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TELEVISION’S MERRY-GO-ROUND 








Roberts,’ Costing 1006, Ends Run 
Of 5 Years With $1,500,000 Profit 





“Mister Roberts,” one of the top 
straight-play hits of theatre his- 
tory, will probably close Feb. 7 in 
Washington. That will end an al- 
most continuous run of more than 
five years. The Thomas Heggen- 
Joshua Logan dramatization of the 
former’s book had a 1,157-perform- 
ance run on Broadway. 

The Leland Hayward production, 
currently playing a two-week stand 
at the Walnut, Philly, then goes to 
the Shubert, Washington, for its 
windup. There is little prospect 
of another season tour for the 
show, is it has played all the key 
cities two or three times and dur- 
ing the current tour has visited 
many towns that hadn't seen a legit 
troupe in many years. The produc- 
tion has traveled over 13,700 miles 
this season, mostly by bus. 

“Roberts” had its first perform- 
ance Jan. 22, 1948, in New Haven, 
with Henry Fonda as star. Follow- 
ing its tryout tour, it premiered 
Feb. 18 at the Alvin, N. Y., finally 
closing there Jan. 6, 1951. Mean- 
while, a second company had over 
a year’s run in Chicago (it later 
played a successful return engage- 
ment) and except for summer lay- 
offs has been touring ever since. 

The production, financed at 
$100,000, has earned profits of 
about $1,500,000. There has been 
considerable talk of a film adapta- 
tion, probably with Hayward pro- 
ducing independently, but definite 
plans haven’t been sei. 


Maestro Lets Loose 
Unbilled Temperament 








Before TV Cameras. 


Minneapolis, Jan. 20. 

TV setowners, tuned in on the 
Second of the WCCO series of 
Minneapolis Symphony Orchestra 
televised concerts, witnessed some- 
thing not in the script when con- 
ductor Antal Dorati, apparently 
oblivious or indifferent to the fact 
he was before the camera and on 


the air, let loose a tem ental 
outburst. r is 
In full camera view, Dorati 


seetted the show’s invisible direc- 
or for trying to cut short the 
Conductor’s description of the next 
a to be played by the or- 
: estra, “The Sorcerer’s Appren- 
‘ce, probably because the time 
Schedule dictated brevity. 
fev isibly angered by the signal 
from the wings to curtail his gab- 
ing, the maestro, completely dis- 
regarding TV amenities, bawled 
out his annoyer, defied the latter 
and gave an ultimatum. 
a, — and won’t go fast,” he 
= ably remonstrated, looking in 
~ direction of the wings, with 
We pleasure very evident. “If you 
ae me to tell the story, give me 
= to teil it. I won’t be hurried.” 
lon Crati then proceeded with his 
& narrative. As result, the show 


Was barely crowded into its hour 


Lastfogel’s Fastie 


Abe Lastfogel, William Morris 
agency topper, spread _hirnself 
transcontinentally this week to 
catch two of his clients at work. 
On Sunday night (18), Lastfo- 
gel was at the Danny Kaye open- 
ing at the Palace, N. Y. The fol- 


cisco for Betty Hutton’s preem at 
the Curran Theatre. 





30146 Kaye-Bomb 


(Net) in Ist Wk. 
Of Palace 2-a-Day 


The first weex of Danny Kaye’s 
10-a-week run at the Palace Thea- 
tre, N.Y., is set to hit a sizzling 
$50,000, indicating a sellout plus 
the standee limit. Gross, however, 
does not represent the theatre’s 
potential, inasmuch as the opening 
night Sunday (18) comprised a 
sizable cuffo list. 

The house record of $58,000 is 
held by Betty Hutton, made during 
an Easter holiday week in 14 shows 
last season. Kaye is in for a mini- 
mum of eight weeks. 

Under the deal with Kaye, he 
gets $30,500 on his first week’s 
take. Terms call for 60% up to 
$40,000 and 65% beyond that fig- 
ure. Either side can give four 
weeks’ notice when the gross falls 
below $40,000. Kaye pays for the 
surrounding show, which comprises 
Fran Warren; Darvas & Julia, Peiro 
Bros., the Dunhills and the Mar- 
quis Family. 


RUSHING REISSUE OF 





Popular Library is rushing a 
300,000-copy edition of “Man Into 
Woman,” which will hit the stands 
only two months after the news 


genson, whose sex was changed 
after an operation in Copenhagen. 
Tome is a serious opus, the diary 
of the Danish painter, Einar Wege- 
ner, who after an operation became 
Lillian Wegener, later married 
and bore children. 
Niels Hoyer. 


Book was originaffy published by 


tle attention. 
membere. the book, but the firm 


was finally found, however, and 





Tunning time, 





print is due end of the month. 


lowing night, he was in San Fran- | 


Ned L. Pines, PL topper, snapped|lumbia Records. 
up reprint rights. Jacket is said to| prised sides cut by the Goodman 
avoid a sensational treatment. Re-| organization during 1937-38 when 


PROBLEMS SOAR 
ON ALL SIDES 


By GEORGE ROSEN 


Television is on the hot seat. The 
medium is getting it from all sides, 
and as the new industry goes into 
1953 the pressures and anxieties 
are mounting at an accelerated 
pace. Perhaps in no other facet of 
show business, in the whole range 
of the entertainment industry, has 
there been such groping for a 
|}modus operandi and a “point of 
view” as currently exists among 
TV leaders. 

On the sociological front, tele- 
vision is on a _ merry-go-round 
which, even since the first of the 
year, has been gaining momentum 
with a stepped-up tempo. A fresh 
avalanche of newspaper-inspired 
attacks on video programs, with a 
simultaneous timing in several of 
the nation’s key cities, has brought 
the TV-ers up short, sparking a 
new wave of apprehension over 
kid shows and the inundating ot 
the video channels with murder- 
| blood tales. In Chicago the City 
Council has ordered a series of 
public. hearings as a result of 
charges of excessive TV gore. In 
Cleveland, the TV station opera- 
tors have reared up to hit back at 


(Continued on page 22) 


Lucille Ball Baby 
Shatters Ratings 


Great viewer interest aroused by 
“I Love Lucy,” CBS-TV vidfilmer, 
attendant on the birth of a son, 
Desiderio Alberto Arnaz, 4th, to 
stars Lucille Ball and Desi Arnaz, 
resulted in an all-time high Tren- 
dex rating for a regular commer- 
cial show—68.8—for the Monday 
show (19). 

While the Trendex rating covers 
the 10 markets with three or more 
stations, CBS-TV researchers esti- 
mate that nation-wide rating serv- 








‘MAN INTO WOMAN’ SAGA) sons ‘watened' the show. The 8: 


pound boy was born on the same 
night as the telecast, which had 
been filmed in advance last No- 
vember, but with an integrated ad- 
vanced scripting timed for the 
child’s birth. The script called for 


stories broke about Christine Jor- a boy. 





Goodman's New Orch 


Benny Goodman, who has not 
had a regularly working band for 


It's edited by |the past three years, is planning to 


organize a new pop orch this year. 
Goodman has been active on wax 


Dutton in 1933, but attracted (lit-| with several studio bands in recent 
A Dutton editor re-|years in addition to smaller combos. 


Goodman’s re-entry into the band 


had difficulty locating a copy. One| biz has been sparked by the solid 


sales of his two albums for Co- 
Both sets com- 











he rode the crest of the swing era. 





Own as Hea! 





Bills Vs. Segregation | 


Washington, Jan. 20. 

Two bills to bar segregation in 
the District of Columbia have been 
introduced in Congress, and each 
would specifically outlaw segrega- 
tion in all places of amusement 
and entertainment. 

Senate bill was placed in the hop- 
per by Wayne Morse (I., Ore.) and 
the House bill by Rep. Adam Clay- | 
ton Powell (D., N, Y.). 


Clooney's TV 
Rubbing Par 








‘Femme Chirpers Coming Into Their 


lmers of Television 


With the Jane Froman twice-a- 
week show on CBS-TV safely 
tucked away in the commercial 
columns, now that Revlon has 
pacted to share sponsorship with 
General Electric, the femme sing- 
ers in the pop idiom appear at last 
to be coming into their own in TV. 

In sharp contrast to only a few 
months ago, when the video chan- 
nels were virtually bereft of any 
femme warblers starring in. their 


own show (with the lone exception 
of Dinah Shore), the “vocal for- 
mat” is enjoying a_ popularity 
among bankrollers that hasn't ex- 
isted since teevee hit the bigtime. 


| For unaccountable reasons, clients 


and agencies, more concerned with 
comedy, drama and other types of 
| programs, shied away from spon- 
sorship of gal vocalists. 

In addition to Miss Froman and 


| 
Wrong Way | Miss Shore, Mindy Carson is now 


Rosemary Clooney, who is cur- 
rently getting a Paramount build- 
up, is in the middle of a hassle 
with the pic company and Music 
Corp. of America over the latter’s 
insistence on making the singer 
available as a TV attraction with 
a weekly show of her own. Much 
to Par’s opposition, MCA is cur- 
rently packaging a major video 
program for Miss Clooney for net- 
work showcasing. 

The singer has a several-picture 
deal with Par, including featuring 
in the Bob Hope-Tony Martin 
“Here Come the Girls,” and “Stars 
A’Singing.” In addition, Par plans 
t6 give her a further buildup via 
tre “White Christmas” musical. 
Par says there’s a $4,000,000 studio 


holding forth Tuesday nights on 
NBC-TV for Embassy cigarets in 
the 10:30-10:45 p.m. segment. Patti 
Page is one of the mainstays of the 
alternate Wednesday evening 
“Seott Music Hall’ attraction on 
NBC-TV on behalf of Scott Tissue. 
Martha Stewart’s singing com- 
prises one of the major facets of 
the “These Two” NBC-TV early- 
evening show, in which she’s co- 
starred with Pinky Lee. MCA is 
currently preparing a TV series 
Rosemary Clooney. 

Margaret Whiting, Doris Day, 
Georgia Gibbs, et al., while lacking 
their own shows, have been cir- 
cling the TV channels at an ac- 
celerated pace this season. 





investment in Miss Clooney’s fu- | All-Negro TV Station 


ture on the basis of films com- 
pleted or already in production, 
and fears that weekly TV exposure 
will hurt her boxoffice potential. 
Par isn’t averse to Miss Clooney 
doing an occasional TV _ guest 
shot, and feels that MCA, which 


In Louisville Gets OK 
From FCC; First in US.? 


Louisville, Jan. 20. 





also has a stake in the singer’s fu- 
ture, is more concerned with im- 
mediate commissions than her fu- 
ture career. 

When Miss Clooney signed with 
Par, she retained all TV rights. 


MORE ‘MADAM’ CHANGES 
AS IT ENTERS IKE ERA 


Chicago, Jan. 20. 

In effort to escape the ties of 
the old Democratic administration, 
“Call Me Madam,” which, incident- 
ally, opens today, Inauguration day, 
(20) at the Shubert, has changed 
the introduction in the programs. It 
now reads: “Once upon a time, in 
Lichtenberg and Washington, dur- 
ing the reign of Harry, the first.” 
Also added is a coonskin-hatted 
character in a walkon bit, who gets 
an “hello, Estes.” 

Song, “I Like Ike,” which has 
been retitled to “They Liked Ike,” 
has been repenned four times since 
the election. 








FCC last week granted permit 
for a Negro TV station to WLOU. 
Station officials believe it is the 
first grant of its kind in the na- 
| tion. Robert Rounsaville, Atlanta, 
| WLOU owner was granted use of 
| Louisville ,UHF channel 41. 
Lee Smith WLOU statiun man- 
| azer. estimates it will take nine 
|menths to get on the air with TV 
| stows patterned on the station’s 
present radio shows, slanted 
primarily to Negroes. Local tele- 
viewers will be able to receive the 
| new station by installing adapters, 
| at estimated costs of from $10 to 
$50 to bring in WLOU. 
Programming plans for WLOU- 
TV include use of local live talent, 
and films. Radio station’s live 
talent lineup is mostly Negro, in- 
cluding disk jockeys, singers, 
vocal combos, and amateur shows 
from local Negro theatres. An- 
nouncers and technical staff in- 
clude both Negroes and White. 
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TV Set Shipments to All 48 States 
Stepped Up Since Lifting of Freeze 


Washington, Jan. 20. + 





scis as a Fesult of the lifting of the| NEW $5,000,000 SUIT 


freeze is reflected in a report is- 
sued last week by the Radio-TV 
Manufacturers Assn. on geographi- 
cal distribution of shipments to 
dealers. 


The report shows that factories 


VS. ‘MOULIN’ BY CAFE 


Los Angeles, Jan. 20. 
New damage suit demanding 





| $5,000,000 was filed here against 





are shipping sets to every one of | “Moulin Rouge” (UA) by owners of 
the 48 states, even those where TV | the Paris nitery bearing that name. 
stations are not yet on the air and | Action also asks an injunction re- 
where it will be some months be- | straining further exhibition of the 
fore any programs can be received. | picture. A prior suit, filed by at- 
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It is evident that dealers are pre- 
paring for the business that is to 
come when TV service is available. 

However, while several impor- 
tant new markets, like Denver and 
Portland, Ore., are taking a sub- 
stantial number of sets, the overall 
effect of the freeze-lift on factory 
sales has not been great. A com- 
parison of factory shipments in 
1952 with those of 1951 indicates 
that the increase of about 10% in 
volume has been due more to ex- 
tension of the cable to large areas 
and other factors than new mar- 
kets. 

Shipments to California, for ex- 
ample, were about 20% greater last 
year than im 1951. There were 
also substantial gains in shipments 
to Texas, Washington, Utah, Okla- 
homa, Arizona, Florida, Louisiana, 
Alabama, New Mexico, Georgia, 
Tennessee, Virginia and Kansas. 

In contrast, shipments last year 
were less than in 1951 to New 
York, Pennsylvania, New Jersey, 
Illinois, Indiana, Michigan and 
Ohio. 

The RTMA report shows ship- 
ments of 75,003 sets to Colorado 
during the first 11 months of 1952. 
which compares with shipments of 
only 64 sets during the whole of 
1951. Shipments to Oregon in the 
ll-month period of last year to- 
taled 27,638 sets compared to only 
40 sets during the entire previous 
year. The arrival of TV in Colo- 
rado has also benefited nearby 
Wyoming, which took over 2,100 
sets last year compared to only 77 
sets in 1951. 

In states where the first TV sta- 
tions have been authorized but 
are not yet on the air, shipments 
are going out in increasing num- 
bers. There were shipments of 
over 500 sets to Idaho last year as 
against 52 the year before and of 
more than 300 to North Dakota as 
compared with 42 the previous 
year. 

Also contributing to the increase 
in shipments last year was a relax- 
ation of transmitter power restric- 
tions by FCC which enabled many 
stations to substantially widen 
their coverage and reach deeper 
into states without local TV sta- 
tions. This was reflected in great- 
er sales of sets in Maine, New 
Hampshire, Vermont, Arkansas, 
Mississippi, Kansas, and South 
Carolina. 

Aggregate shipments during the 
1l-month period of last year of 
5.208,614 sets indicate that factory 
sales to dealers for 1952 were near- 
ly 6,000,000 sets. This compares 
with shipments of 5,100,000. sets 
during 1951. 


Kupper Back to London 


William J. Kupper, managing di- 
rector in Britain for 20th-Fox, 
leaves N. Y. for London by air Sat- 
urday (24). 

He has been in the U. S. several 
weeks On personal business and 
spent most of that time on the 
Coast. 





Subscription 


torney George Banyai, was recently 
tossed out of Federal Court. 

In the new action the proprietors 
declare the Moulin Rouge is a 
Parisian landmark and contend 
that the film infringes on the trade- 
mark, violates the right of privacy 
and damages cafe’s reputation. 

Plaintiff, known as the Mont- 
martre-Moulin Rouge Co., Inc., 
charges that the film, built around 
a story with “pornographic intent,” 
exposed its business to “public con- 
tempt and ridicule.” It charges the 
property was further held up to 
public contempt by the picketing of 
| the picture’s opening and the pre- 
| opening advertisements in VARIETY, 
“a national trade organ.” 

Defendants in the suit are Fox 
West Coast Theatres, United Art- 
ists, John Huston, Jose Ferrer, 
Pierre La Mure, Moulin Produc- 
tions, Inc., Random House and New 
American Library of World Lit- 
erature. 


Mpls. Disk Jockey 
An Unwitting Hero 
To Fog-Bound Plane 


Minneapolis, Jan. 20. 

Lt. Harold Wagner, Air Force 
| pilot, is giving credit to the new 
|Herb Anderson KSTP disk jockey 
| show, “Theme for Dreaming,” Sun- 
days 11 p.m. to 1 a.m., on its in- 
augural for helping him to land his 
plane during a bad fog and, thus, 
possibly saving his own and 32 pas- 
sengers’ lives, 

| Lt. Wagner informed Anderson 
i that, in consequence of the fog, he 


j 


|had become completely lost en 
‘route to Minneapolis with his 
|armed forces cargo. 

| “Beads of sweat were standing 
|}out on my forehead,” related Lt. 
| Wagner. “I've mever been so 
|scared. Then, on my radio, I 
'picked up the ‘Theme for Dream- 
ing’ announcement that this was 
KSTP, Minneapolis and St. Paul. 
I latched onto your signal like a 
baby to his mother’s arms and 
came right into Wold-Chamberlain 
(the Twin Cities airport).” 

Lt. Wagner called Anderson by 
long distance telephone the follow- 
ing Sunday while the latter was 
on the air to express gratitude. 


Reinhardt’s Widow Set 
To Direct ‘The Miracle’ 


Vienna, Jan. 13. 

Helene. Thimig Reinhardt, widow 
of Max Reinhardt, has been inked 
to direct a revival of her late hus- 
band’s “The Miracle,” to be staged 
next summer at Hersfeld, Ger- 
| many, it was announced here. This 
jis the pageant in which Reinhardt 
brought Lady Diana Manners and 
Rosamund Pinchot to fame. 

Performances, under patronage 
of the West German government, 
will be staged in a thousand-year- 
old church containing 2,500 seats. 
Dates are July 4-26. 
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?-Shiow Sellout 
Of Names For 








Washington, Jan. 20. 

Show biz helped roll out the red 
carpet and pull all stops in wel- 
coming the incoming Eisenhower 
administration (Mon.) in a mara- 
thon, all-star production. Top 
name talent from all spheres of 
show biz joined to make the Inau- 
gural festival an unforgettable 
memory in entertainment. 

The only fault with the shew 
was that it was too much—more 
than 20 headline numbers, each a 


right, with equally big names em- 
ceeing and introducing the acts. 
They did it twice, too—once at 
Uline’s Arena, with a later show 
at Loew’s Capital. Approximately 
9,000 persons, topped by vice- 
President-elect Richard | Nixon, 
Congressional leaders and a dozen 
or more governors of states saw 
the sellout performances at one 
place or the other. 


Nixon and some members of 
Congress made appearances at 
both. 

On the bill were Abbott & Cos- 
tello, Edgar Bergen, Sid Caesar 
& Imogene Coca, the Champions, 
the De Marcos, Dolores Gray, Al- 
lan Jones, Bert Lahr, Tony Mar- 
tin, Ethel Merman, Walter 
Winchell, the Nicholas Bros., Jar- 
mila Novotna, Jan Peerce, John 
Sebastian, Dorothy Shay, the Texas 
Rangerettes, Unus, Fred Waring 
orch, the New York City Center 
Ballet, Lionel Hampton’s orch, Guy 
Lombardo’s band, U. S. Army band, 
and two local groups, Sam Jack 
Kaufman and the Capitol Theatre 
orch, plus Edward Pierce’s band. 
Emceeing were Irene Dunne, Jinx 
Falkenburg, William Gaxton, 
Adolphe Menjou, George Murphy, 
Walter Pidgeon, Ed Sullivan, John 
Wayne, Esther Williams, Gene 
Archer and Lee Bowman. 


Biggest collection of brass took 
in the early show, which got under 
way at the Arena at about 8:45. 
After their numbers there, acts 
were moved by automobile to the 
Capitol Theatre, where the U. S. 
Army Band kicked off the doings 
at 10:50 p.m. half an hour after 
schedule. It was 2:45 a.m. today 
when the curtains finally closed 
on Fred Waring’s aggregation, the 
final nun.ber. 


Red-Linked Copland 
Sees Tone Poem Nixed 


Washington, Jan. 20. 

Aaron Copland’s tone poem, “A 
Lincoln Portrait,” was dropped 
from Sunday night’s (18) official 
inaugural concert after Rep. Fred 
E. Busbey charged Copland be- 
longed to a long list of Commy 
front organizations over a period 
of many years. 

Walter Pidgeon, who emceed the 
concert, had been slated to recite 
the narrative while the National 
Symphony Orchestra played the 
Copland music. 








New president of American Cin- 
ema Editors is Fredrick Y. Smith, 
succeeding Francis D. Lyon, who 





held the job for two years, 


SCULLY’S SCRAPBOOK 
eooeeeeeeeseoee+ By Frank Scully 


One night years ago at a supper party in C. R. W. Nevinson’s studio 
in London I listened while Charles Bennett tried te explain to J. B, s. 
Haldane just what a VARIETY mugg was. 

Bennett had quite 1 standing among the literati of the film biz even 
then. He had scripted “Blackmail,” Britain’s first talker, a picture 
which started Alfred Hitchcock, Herbert Marshall and Donald Calthrop 
on their way up. 

I wasn’t paying toc much attention to Bennett’s discourse on Variety 
muggs because I though I had seen Calthrop weaving in and out of the 
gay gathering. And well he might, because he had put the bite on my 
bride for 40 bucks the year before so he could get out of hock at Monte 
Carlo, promising to pay it back as soon as he reached London. He had 
been ducking the obligation ever since. 

He had played the heavy in “Blackmail,” and seemingly the char- 
acter part had got into his system like a blood transfusion. Otherwise, 
He was a charming chap, fine family and all that sort of thing. His 
uncle was Dion Boucicault, a name honored in show biz both in New 
York, where he was born before the Civil War, and in London, where 
he ended his career during the long Armistice. Both have been dead 
for years. 

When I saw Calthrop had left the party I began paying more atten- 
tion to Bennett and Haldane. Haldane, a big man in more wavs than 
one, sat slouched in tweeds, smoking a pipe. He looked like a benign 
Supreme Court Justice (Wm. O. Douglas, par example) hearing a traf- 
fic trespass while mountain-climbing in Tibet. 

I decided to rewrite Bennett’s script‘a bit. First I felt Haldane had 
to understand that 4 VARIETY mugg was not a beaker for drinking a 
special brew of shandygaff. A VaRiETY mugg was a critic. But not a 
high-class critic like Ernest Newman or George Jean Nathan. He was 
a guy below, the salt at a table where Hannen Swaffer would be king. 

But before he was a critic, I thought it sheuld be explained that he 
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Ike Welcome 


major audience draw in its own) 





was a reporter. A special type of reporter.- A hep reporter. His beat 
was primarily show business, but since show biz seemed to wind its 
way into the most amazing places, he just about had to know every- 
thing that went on in the world, and try not to let it show. 


Like Garlic, We Don‘t Know Our Own Strength 


“Au fond,” I explained, “he’s a sentimental sap. It oozes from him 
as from New England maple trees in spring.” 

Bennett looked appalled at this description. I never saw a delayed 
take quite equal to this. “Sentimental!” he echoed, scarce believing 
his ears. “Like executioners they're sentimental! When those VARIETY 
muggs haul out their guillotines, you ‘smeeze in the basket,’ as the 
French say.” This one really threw me. 

Ever since I have been a little confused as to what a VARIETY mugg 
was myself. But I do remember wherever I happened to be in the 
world that, whenever reporters on the dailies were stuck as to the 
whereabouts of a notable, they got hold of us, and in a surprising 
number of instances we were able to tell them where their fugitive 
from a headline was hiding. 

I remember another occasion somewhat similar to this Haldane 
soiree. This one took place at Scully’s Bedside Manor on Mount Sinus, 
Hollywood. Some scribe called up wanting to know where Dorothy 
Day was. 

“She’s right here,” I said. 

“I don’t mean Doris Day, cutie, I mean Dorothy Day, the editor of 
The Catholic Worker,” he prodded. 

“She’s right here,” I repeated. 

“What's she doing there? I looked all over Skid Row for her. 
Where’s she stopping?” 

“Here,” I repeated. 

“Who else is there?” he wanted to know. 

“Oh, Mr. and Mrs. John Ford.” 

“The country supervisor or the picture director?” 

“No, the owner of the yacht Araner.” 

“Who else?” 

“A medical commissar from the Ukraine.” 

“You're kidding.” 

“Okay, I’m kidding, but Dorothy Day is here, the Fords are here, 
the Al Lewins are here and about 20 other pious peasants.” 

He wanted to know how I knew Miss Day that well. 

“Why she prints her paper on Vaniery presses,” I said with pride. 

That struck him as a new Jow in name-dropping. 

Who's On First for the Cardinals? 


It turned out that all he .wanted to know was where the next Cardi- 
nal’s hat was going to land, and he felt certain Dorothy knew. “I can 
tell you that,” I said. “It’s going to land here. But not for years.” 

Then the other day I went off for a weekend, and when I returned 
to Hollywood things had really happened to three of my six friends. 
One died, the second went to jail and the third became the only 
Cardinal to be designated in the U. S. this year. 

You can see that these things might help a producer playing a three- 
horse parlay but they have little or nothing to do with scrounging 
around for news te fill the Bible of Show Biz. That any producer would 
ever make a picture around the life of Haldane I doubt. As a biologist, 
he taught at Cambridge but hardly fitted the role of Mr. Chips. He 
was sentimental, of course—all Britogs are—but he didn't wolf down 
the limitations of his land without gagging a bit. 

He thought freedom of publication was unduly restricted in Eng- 
land, and thought more of the French and less of us in this respect. 
He went to Moscow and saw two films. One was against the use of 
alcohol, the other was in praise of the manufacturing methods of Ford 
cars. But Haldane knew that though Americans were reducing infant 
mortality, the death-rate at every age from 30-upwards was increasing. 

So whether as a result of hustle, prohibitions, excessive drinking, 
or the spread of medical cults which reject the results of science, 
Haldane thought America was heading for death, not life. 


Why Not Baizbol? 


He was no narrow patriot. He hoped to see British “phutbol” (soccer 
version) conquer the world, but would welcome a French invasion of 
the British kitchen., No more than show biz does, he knew mo fron- 
tiers nor color bars to scientific research. 

For humanity as a whole Haldane was hopeful; for England only 
moderately so. But even if blown to pieces in the destruction of Lon- 
don during the next war or starved to death during the next British 
revolution, he hoped he would have time to think as he died, “I'm 
glad I lived when and where I did. It was a good show.” 

I fin. him on reflection to have been a very civilized fellow, warm 
with British juices as a Simpson roast beef, but his life lacked what 
Dorothy Day found, and that was a spiritual thread to the fabric of 
her design for living. Between her and the late Peter Maurin, the 
Walt Whitman of the Green Revolution, lies a great unfilmed picture. 

It spreads from Chrystie St. to communal farms across the land. 
Those who ha¥e read Miss Day’s “The Long Loneliness” (Harper's, 
1952), or the New Yorker profile, know something of old Peter. s 

For a buck you can buy his economic essays which are set down 1n 
delightful vers libre. I particularly recommend “Better and Better 
Off,” “The Money-Lenders Dole” and “Wealth-Producing Maniacs.” 

Born a French peasant in a family of 23 children, he remained @ 
God-fearing peasant all his life. He was as radical as the roots of an 
old oak, and remained as close to the earth. He founded a penny 
paper, and it still sells for a penny. That I suspect would be advanced 
as his first miracle. 
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WWOOD’S BIGGEST WHODUNIT 





SWG Demands to Ma jors to Stress 
Repayment Formula on TV Releases 


Hollywood, Jan. 20. + 


4 





Repayment formula for writers 
on theatrical pix released to tele- 
vision highlights the Screen 
Writers Guild demands to majors 
as the prelude to negotiations 


new contract. 
production, the SWG seeks a pact 
patterned after that inked with the 
Alliance of Television Film Pro- 
ducers, but it’s understood this will 
be tabled by mutual consent, with 
each studio approaching the issue 
when it begins vidpix production. 

However, SWG may negotiate a 
separate pact with Columbia, 
whose subsidiary Screen Gems is 
producing the “Ford Theatre” tele- 
film series. 

SWG demands include upped 
minimums, and certain changes in 
credit classifications. Repayment 
formula, it’s understood, calls for 
scribes to receive percentage of 
original writing cost on film. An 
average figure of base pay for writ- 
ing costs would be set in negotia- 
tions. 

SWG would decide on method 
of distributing repayment coin 
among writers of an_ original 
screenplay, adaptations, etc. For- 
mat is conceived to counter the an- 
ticipated argument that repayment 
coin to various guilds would “per- 
centage them out of business.” 

There’s no “cutoff” date, like the 
Aug. 1, 1948, deadline set by SAG 
in its contract, but it’s understood 
SWG will seek such a_ device 
whereby the majors who release to 
television films made after a cer- 
tain date would face cancellation 
of contract. 


RKO Sets ‘Limelight’ 
In Switch From Loew’s; 
Coast Legion Stir 


RKO Theatres has _ booked 
Charles Chaplin’s “Limelight,” in 
a $witch from the Loew's chain, 
which usually takes the top prod- 
uct from United Artists, distribu- 
tor of the film. The curious aspect 
of the booking is that Lewis K. 
Gough, national commander of the 
American Legion, announced on 
the Coast over the past weekend 
that Loew’s had nixed showings 
of the film because of the Legion's 
announced objections. 


_ Actually, it was said by Loew’s 
in New York this week, there were 
no Loew's cancellations of “Lime- 
light” for the simple reason that 
Loew's hadn’t booked the pic. 

“Limelight” is now showing at 
RKO’s Albee, Brooklyn first-run, 
concurrent with runs at the Astor 
and Trans-Lux 60th St. Theatres, 
indie operations, in Manhattan. 
RKO metroploitan chain in N. Y. 
Will play the film following the 
Albee engagement. 

There have been no Legion pro- 
tests against “Limelight” in N. Y. 
and no RKO plans to ¢urb its pres- 
entation. 


Repping Chaplin on distribution 
of the film is Arthur W. Kelley, 
who okays exhib contracts as set 
by UA. Chaplin is continuing his 
Stay on the Continent. Gough, on 
the Coast, also declared that Fox 

est Coast has thumbs-downed 
Showings of the film pending the 
Cutcome of the Department of Jus- 
tice’s investigation of Chaplin’s 
TY ucation for re-entry into ‘the 


~~. 








Panama-Frank Backed 
By Par on Kaye Tuner 


‘ Paramount: has entered a deal 
® finance and. distribute. “Knock 
on Wood,” Technicolor musical 
oe dy starring Danny Kaye 
ich is to be lensed in England 
n the spring by Norman Panama 
and Melvin Frank. 

; Panama-Frank combo, who re- 
satly completed several years at 
rn *®, are doing the original 
Fine oY for “Wood,” and Sylvia 
som, Save’s wife, will contribute 

‘€ original musical numbers. 


which begin in mid-February on a} 
On straight telepix | 


Rackmil in Studio Talks 


Milton R. Rackmil, Universal 
| prexy, left N. Y. for the Coast Mon- 
day (19) for studio conferences. He 
was accompanied by Robert Palm- 
er, U casting head, who had been 
in N. Y. for the past two weeks. 
While at the studio, Rackmil will 
confer with Alfred E. Daff, U exec 
v.p., who returned there from a 
— global tour Saturday 
). 


Nation's Solons 
Hear MPAA On 
Select’ Exports 


Desire to give Congress the film 
industry’s view on the question of 
selectivity in exports was behind 
the meeting in Washington Friday 
(16) between Eric Johnston and the 
film compahy toppers on one hand, 
and Sen. Alexander Wiley (R., 
Wisc.), chairman of the Senate 
Foreign Relations Committee, and 
Sen. Karl Mundt (R., S. D.), chair- 
man of the sub-committee which 
investigated the U.S. Govern- 
ment’s information program 
abroad. 


Get-together took place at a din- 
ner at the Motion Picture Assn. of 
America headquarters. Exchange 
of viewpoints was considered im- 
portant since several members of 
the Mundt sub-committee had re- 
turned from their foreign survey 
critical of the type of American 
pix which find their way into the- 
|atres abroad. 

View of the film people is that 
there should be no forced selectiv- 
ity in pic exports, that companies 
already exercise a certain restraint, 

(Continued on page 22) 


Yanks Would Enter Fete 
At Cannes on Individual 
Instead of Industry Basis 


If the American distribs decide 
to participate in the 1953 interna- 
tional film festival at Cannes, it 
will be on an individual company 
rather than an industry basis. De- 
cision was reached at a meeting 
at the Motion Picture Assn. of 
America in N. Y. last week. Ques- 
tion of coin-allocation for the film 
fete again remained unsolved. 


Companies, as always, will go 
into the Venice festival. Under the 
guide set up by the International 
Film Producers. Assn., Venice 
would be an annual event, with 
Cannes coming up only every sec- 
ond year. Cannes festival came off 
in 1952 and now has again been 
slated for 1953. The U. S. compa- 


(Continued on page 20) 











Ad Dep’t to Coast 
In New RKO Setup 


RKO’s advertising department 
is expected to be shifted from the 


in a new setup decided upon by 
the board of directors. Status of 
Richard Condon, ad-pub director, 
appeared indefinite. 

Whether the publicity and ex- 
ploitation departments also will be 
removed to the studio has yet to 
be decided. 





Benjamin to Mexico 

Robert Benjarin, United Art- 
ists board chairman, left New York 
for Mexico City this week. 

He'll be there two weeks combin- 
ing a vacation with business. UA 
has a few co-production deals with 
Mexican film producers now in 
work. 





New York homeoffice to the Coast 


WHAT MAKES B.0 
TICK, ASK PIKITES 


Hollywood has its own mystery 
to cope with these days, centered 
on the erratic, unpredictable state 
of the boxoffice. While the studios 
are striving to inject commercial 
| values into all films, baffiing to 
| execs in the east is why some films 
| click and others, which are equally 
‘stocked with ingredients that nor- 
mally pay off, bring in unimpres- 
sive returns. 

There have been instances of 
surprise flops and successes over 
the years, of course. But execs re- 
late there’s simply no way of crys- 
tal-balling the b.o. behavior of any 
film in the current market. And 
many times, they add, there’s no 
logical explanation for films’ b.o. 
potency or lack of same. 

A surprise to many in the busi- 
ness was “Five Fingers,” 20th-Fox 
entry directed by Joseph Mankie- 
wicz, with James Mason and Dan- 
ielle Darrieux in the leads. Pic had 
strong story values, was skillfully 
produced and won substantial press 
support. Ad campaign, rival com- 
panies admitted, was expertly laid 
out. Yet, “Fingers” brought distri- 
bution income of $1,350,000. Twice 
that amount would have come as 








London Express Raps US. Distribs 
On Ad Ban; Anti-H wood Drive On 





Fabian’s New Board 


per of Warner Bros. Theatres: M.A. 
(Moe) Silver, WB Pittsburgh zone 
manager; Sam Rosen, v.p. and 
treasurer of Fabian Enterprises, 
and several bankers will be placed 
on the board of directors by S. H. 
| Fabian when latter takes over op- 
}erating control of the Warner 
theatres. 

| Reorganization of WB into a 
| new production-distribution and 
{theatre company should be com- 
| pleted by Feb. 28. 


| 
| 


} 


Fabian Would 
Run WB Chain 
As Separate Co. 


Although there will be a close 











no surprise. 

Stanley Kramer’s “Death of a 
Salesman,” Fredric March starrer, 
was equally disappointing. 
taken from the popular play, wide- 

(Continued on page 20) 


Depinet to Rep? 
Yates Denies It 


Report was widely circulated 
this week that Ned E. Depinet, for- 
mer president of RKO, may switch 
to Republic, replacing James R. 
Grainger, who, in turn, is bowing | 
out as Rep’s exec v.p. to join RKO. 
It would have made one of the 
neatest switches among top-echelon 
execs but a check with Herbert J. 
Yates, Rep chief exec, in Chicago 
brought a vigorous denial. 

Yates and Grainger are due in 
New York today (Wed.) from Chi 





and RKO is expected immediately | 
the Coast. 


upon their afrival. Depinet is on | 


| working relationship, the new War- 
ner theatre company to be operated 


by Fabian Enterprises and the pres- 
It was | 


ent Fabian theatre circuit will 
function as two separate corporate 
entities. The Fabian outfit is a 
closed corporation, with all the 
stock owned by members of the 
Fabian family, while the new the- 
atre company, which will be prob- 
ably known as Warner Theatres, 
will be a public corporation. 

Since management of public cor- 
porations can be shifted by the 
acquistion of control of outstanding 
stock on the open market, it’s felt 
that the Fabian interests would not 





| care to risk their own fainily cir- 
| cuit by integrating it with the new 
| Warner theatre company. By ac- 


quiring the theatre stock of the 
three Warner brothers, estimated 
at 24%, the Fabian interests will 


(Continued on page 18) 





Korda in N. Y. 


Sir Alexander Korda, London 


and a statement regarding Grainger | Films prexy, arrived in N. Y. by air 


Monday (19). 
He is expected to stay about 10 
days. 





Key City Trade Improves; 
2d, ‘Bali’ 3d, ‘Ruby’ 


While m. ay keys were plagued 
by snow, extreme cold and transit 
strikes, biz generally this week is 
perking up. This is especially true 
of situations where new product 
was launched, much of it proving 
very strong. Philly trade was} 
sloughed by a four-day transit | 
walkout while N.Y. City is still) 
handicapped by continuance of the | 
strike of privately-operated bus | 
lines. Below zero cold clipped | 
Minneapolis while many mid-west- 
ern keys were hurt by cold and 
snow. 

“Above and Beyond” (M-G) is, 
taking over first place this week. 
“Stop, You're Killing Me” (WB) is | 
finishing second, with “Road to 
Bali” (Par), in second slot last 
week, winding up third. “Ruby | 
Gentry” (20th) is winning fourth 
money while “Hans Christian An- | 
dersen” (RKO) is fifth. 





“Androcles and Lion” (RKO) is 
landing sixth position, with “Stars, 
Stripes Forever” (20th), seventh. 
“Don’t Care Girl” (20th) is show- 
while “Cousin Rachel”. (20th) is 
will be 10th. “Bwana Devil” (In-| 
the top 12 in that order. 
getting started, and “Sound Bar- 
rier’ (UA) are runner-up films in | 
that sequence. 


as one of the potentially biggest 





newcomers, based on its initial 


taking ninth. “Lawless Breed” (U) | 


National Boxoffice Survey 


‘Beyond’ 1st, ‘Killing Me’ 
4th, ‘Andersen’ 5th 


showings in St. Louis, Memphis 
and New Orleans. It is sockeroo on 
first week at the St. Louis Fox, 
and holding, something unheard 
of at this house. “Face to Face” 
(RKO) is big on its first N.Y. week. 

“Bad and Beautiful” (M-G) looms 
big in first session at N.Y. Music 
Hall. “The Clown,” also a Metro 
pic, is nice in Washington, light 
in Cleveland but great in Seattle. 

“Jazz Singer” is big on first 
round at N.Y. Paramount. “Girls 
in Night” (U) is surprisingly sock 
opening frame in N.Y. 

“Invasion U.S.A.” (Col), mild in 
Portland, shapes fair in L.A. and 
good in Seattle. “K.C. Confiden- 
tial” (UA) looks so-so to mild this 
round. “Four Poster” (Col) looms 
nice in Baltimore, good in Wash- 
ington and oke in K.C. 

“April in Paris” (WB) is good in 
Det-oit and Seattle. “Million Dol- 
lar Mermaid” (M-G), a bit uneven 
this round, is smash in Portland 
and Baltimore. “Against All 


After waiting six weeks, the 
Daily. Express has broken its si- 


] London, Jan. 20. 


|lence and made its first editorial 





Flags” (U) also shapes spotty cur- | 


list earlier this month. 
“Because of You” (U) looks fast 
in Cincy and fair in Louisville. 


die) and “Promoter” (U) complete | “Pal Gus” (20th), fine in Louisville 
}and okay in Omaha, looms fair in 
“Thunder in East” (Par), just Boston. 


“High Noon”: (UA) continues 
sock in Washington. Tri-Opticon 
shows in Boston and Chi still are 


(Complete Boxoffice Reports on 
Pages 10-11). 


“Mississippi Gambler” (U) looms icon at the wickets. 


ing enough to capture eight place rently. All three were high on the | 





Harry M. Kalmine, present top-| comment on the display advertising 


ban imposed beginning of last 


}month by American film distribs. 


Last Thursday (15) it carried i col- 
umn of quotes from other papers, 
and on the following morning made 
its own statement of policy. 

The advertising ban was imposed 
on the Sunday Express and Eve- 


|ning Standard, and subsequently 
| the Daily Express, the third paper 


in the Beaverbrook group, an- 
nounced it would refuse to accept 
advertising from the companies op- 
erating the bar on the other sheets. 

According to the Express com- 
ment, the Motion Picture Assn. 
early last month carried a resolu- 
tion objecting to film criticisms in 
one of the Beaverbrook papers, and 
recommending that advertising 
should be withdrawn. On Dec. 5 the 
advertising was cancelled and the 
boycott has continued since that 
date. 

Declaring that the Beaverbrook 
newspapers will not yield their edi- 
torial prerogatives under any pres- 
sure, the express statement asserts 
that the freedom from advertisers’ 
dictation is a solemn trust to the 
public, which newspapers must dis- 

(Continued on page 18) 


TOA-ers Nixing Role 
In 16m Suit, Believe 
Action to Be Dropped 


Board of directors of Theatre 
Owners of America, convening in 
New York Sunday-Tuesday (25-27), 
expectedly will vote to remain on 
the sidelines in the Government’s 
action on the 16m suit against the 
major film companies. In the com- 
plaint filed by the Dept. of Justice 
TOA was named a co-conspirator 
but not a party defendant. TOA 
board recently polled member units 
on becoming a defendant, filing an 
amicus curiae (friend of the court) 
brief, or taking no action. 

Reason for adopting the no-ac- 
tion course is believed to be based 
(Continued on page 18) 
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‘Gone’, With $26,000,000, Still Tops 
All-Timers; ‘Greatest Show’ Heads ’52 





David O. Selznick’s production 


of “Gone With the Wind” continues Mail Proxies This Week 


as the undisputed champion of film 
dom’s bdéxofffce bluebloods: With 


its domestic distribution gross of 
$26,000,000, which was” garnered 
via the initial playoff and three 
full-scale feissues, the Civil War 
epic’s throne at the top of the b.o. | 
records through the years remains | 
steady. However, some of the 1952 
crop showed unusual strength. 

The past year’s champion, Cecil | 
B. DeMille’s “Greatest Show on | 
Earth,” was one of the top new-| 
comers of all time. On the basis of | 
business chalked up to date, this 
circus spectacle likely will achieve | 


domestic rentals of $12,800,000, a | 
tremendous sum for the first time | 
around. Trade execs close to the | 
b.o. behavior of “Show” believe it | 
can achieve, at most, $22,000,000 | 
with its anticipated series of re-| 
issues. That's obviously a_ strik- | 
ing amount of coin in any market, 
with any film. But it’s still short, 
by $4,000,000, of the amount al- 
ready reeled in by “Gone.” 





In its ana!ysis last week, VARTETY | 
gave “Show” an estimate of $12,- 
000,000 in first-time-around domes- 
tic rentals. In view of Canadian 
business. which inadvertently had 
not been considered earlier, the 
figure is now upped to $12,800,000. 





For WB Feb. 17 Meet 


Proxy statements for the annual 
stockholders. meeting of Warner 
Bros. in *Wilmington, on Feb. 17 


will be mailed to the shareholders 
this week. Statements will list 
slates of board of directors for the 


| two new companies to be organized 


as a result of the Government’s 
consent judgment. Plan of reorgan- 
ization will be submitted to the 
stockholders for their approval. 


An application for incorporation 
of a new picture company under 
the laws of Delaware has already 
been filed and a charter is expected 
to be issued shortly. Although the 
new theatre company will also be 
incorporated in Delaware, an appli- 
cation has not yet been filed, with 
technical legal matters cited as de- 
laying this action. 





34,692,806 Net 


In 52 for Loew's 


Total net 


g 





| 


| 50°> in 1952, but they strike a more | **~ 


| 


Bill Powell’s Pension 

- Hollywood, Jafi. 20. 
William Powell will be able 
to throw away his greasepaint 
and take it easy after May 31. 
At that time the actor, under 
contract to Metro for about 
20 years, will be eligible to 
eolleet a pension under the 
studio plan. 
His last .picture under the: 
pact will be a loanout job in 
“The Happy Scoundrel,” which 
starts March 31 at 20th-Fox, 
He has often talked of retiring. 








FOREIGN PIX 


WORST YEAR 
SINCE “45 


Dearth of quality imports, fading 
audience interest and competition 
with British and offbeat American 
films for first-run outlets have com- 
bined to give foreign-language pix 


tridution in the closing part of 51, 


could grow further via reissue. 
Birth of a Nation.” 
monetary tally. 





their worst year in the U. S. since 
World War II. Overall gross biz is | 
estimated by the distribs to have | 
been off anywhere from 30% to 


hopeful note for °53. 

Situation has its odd aspects 
since both the Italian and the | 
French industries are turning out | 


income for Loew’s, | a healthy volume of pix and Amer-| 99 


However, its rating among 1952's | Inc., for the fiscal year ending Aug.| ican execs agree that there are | 9, Jolson Sings Again (Co!) (1949) 


crop remains unchanged; “Show” | 31, 1952, totalled $4,692,806, the | some u 
continues first, followed by Metro’s | company revealed in its annual re-| among them. However, local pro-| 39 Razor's Edge (20th) (1947) 
“Quo Vadis.” Latter has $10,500,- | port mailed to stockholders Mon- | ducers are asking what the Ameri- | 33. Red Shoes (EL) (1948-50) 
000 in domestic distribution rent- | day (19). This was $3,111,564 less | cans describe as “excessive” guar- | 34 


als 


Incidentally, D. W. Griffith's; up the previous fiscal year. Cur- | the latter aren't willing to take the | 36. 
rent net income, computed after | risk. 
taxes | it 


“The Birth of a Nation” is no | 
longer considered a contender for | 
commercial laurels. The Mutual | 
release of 1915 was a smash but the 
exact amount of coin it reeled in | 


potential money-makers | 


than the total net income chalked | antee from the U. S. distribs, and | 


deduction of depreciation, 
and adjustments of prior years’ tax 
reserves, is equivalent to 9lc. per 


share as compared to the $1.52 per | eign lingualers. 


| 
| 


simply is not down on any official | share accruing from the previous | 


records. 


On the reissue front, a couple of | 
RKO releases drew attention over | 
the past year. 
spectacular in its re-handling with | 
a tally over the past year of $1,600,- | 
000. This gave “Kong” a total dis- | 
tribution (domestic) take of $3,-| 
900,000, or just $100,000 short of | 
the $4,000,000 required to enter | 
Variety’s Golden Circle of money- | 
making charmers. The second in | 
reissue “was “Snow White,” Walt | 
Disney’s hit of 1937. Jumping to} 
10th place among the all-time big | 
grossers, the cartoon now has $7,- 
150,000 in rentals, up from $6,000,- 
000 at the close of 1951. 

The complete Golden~Circle list 
appears in adjoining columns. 


FOREIGN MGRS. STUDY 
CUTTING OVERHEAD 


First move towards an effective 
interchange of information on the 
economics of American distribs’ 
operations abroad came last week 
at a meeting of the companies’ for- 
eign managers in N. Y. Purpose is 
to seek ways and means of cutting 
overhead in the various territories. 


While the execs. themselves 
aren’t looking for any spectacular 
results, feeling is that an exchange 
of data is helpful in establishing 
certain comparative standards re- 
lating to the shipment of prints, 
the size of local staffs, etc. Salaries 
abroad don’t come within the scope 
of the group. George Weltner of 
Paramount is chairman of the com- 
mittee. 


There has long been a belief 
that the distribs could cut down 
on operational costs abroad but 
attempts to move in that direction 
have been generally stymied by the 
companies’ extreme reluctance to 
divulge details of their own activi- 
ties. It is understood that, while 
consolidation of physical facilities 
in various overseas territories has 
been proposed, any large-scale uni- 
fication of branches is unlikely. 
20th-Fox and Metro have worked 
out such an arrangement in a cou- 
ple of spots with varying results. 








U Names Broun 

Appointment of William Broun 
as managing director for India was 
announced last week (15) by Amer- 
ico Aboaf, Universal-international 
v.p. and general sales manager. 

Broun, who joined U in Sydney, 
Australia, in 1946, has been assist- 
ant manager in Bombay since 





$7,804,370. 


In addition, they are finding | 
tough getting high advances 
from the arties, whose faith now is 
in British pix rather than the for-| 
Indie distribs, while bemoaning | 


| fiscal year’s total net incdme of | the 1952 slack which they fecl has 


had a bad psychological effect on 


Current and working assets of , both the trade and the audience, 


“King Kong” was | the company on Aug. 31, 1952, to- | 


talled $112,611,380 as compared 
with $113,948,402 a yezr earlier. 
Current liabilities totaled $28,744,- 
233 against $26,685,286. 


For the 12-week period ending 
Nov. 20, 1952, the company notes a 
net operating profit of $332,206 
after the deduction of Federal 
taxes. This is equivalent to 6c. per 
share. For the corresponding quar- 
ter of 1951 the company’s net op- 
erating profit after taxes was $2,- 
089,339, equivalent to 4lc. per 
share. Filmery, however, notes that 
this sum was due to additional re- 
alized income from certain foreign 
companies of approximately $2,- 
000,000 and an adjustment for 
prior years’ Federal taxes of $515,- 
276. It points out that similar addi- 
tional income from these foreign 
countries is not included in this 
year’s quarter because it has not 
yet been realized. 


ELECTION CAMPAIGN’S 
BIG WB, LOEW’S DENT 


Effect the recent Presidential 
campaign had on film theatre at- 
tendance last fall is reflected in 
quarterly gross figures disclosed 
this week by Warner Bros. Pic- 
tures and Loew’s, Inc. Take of 
both companies declined substan- 
tially in the fiscal quarter as of 
the end of November, 1952, com- 
pared with the equivalent 1951 pe- 
riod. 

For the fiscal three months end- 
ed Nov. 20, 1952, operating reve- 
nues and gross sales of Loew’s, 
Inc., were an estimated $38,075,000 
as against $40,572,000 racked up in 
the similar 1951 stretch. Warners’ 
gross for the quarter ended Nov. 
29, 1952, was $28,000,000. Figure 
is $1,558,000 less than the $29,- 
558,000 received over the same 
1951 period. 








‘ Col’s Stock Buy 


In line with its capital shrink- 
age policy, Columbia has bought 
an additional 590 shares of its 
$4.25 cumulative pfeferred stock 
issue. Company now holds 2,959 
shares. 

Also on the stock front, United 
Paramount’s issue of interest cer- 
tificates is gradually decreasing, 
being converted by investors into 
the regular stock shares. Company 
now has 2,973,192 standard shares 


March, 1952. He replaces James outstanding and 330,739 certifi- 


MacFarlane, resigned, 





| cates of interest. 


! 





look for a definite pickup in ’53)| 
with a number of good foreign | 
pix now being readied for release. | 
They’re also heartened by the New 
York b.o. performance of Times 
(Continued on page 20) 


| 





Troupe to Korea 


Hollywood, Jan. 20. 
Larry Finley and troupe took off 
for Korea to entertain troops under 





| auspices of the Hollywood Coordi- | 58. Hucksters (M-G) (1947) mek 


| 





| 


Shows. 

Troupe consists of George Auld, | 
Champ Butler, June Christy, Ve- 
nise Grove, Herb Jeffries, Edward 
Nigro, Dottie O’Brien and Al and 
Frank Pepi. 





L. A. to N. Y. 


Anne Baxter 
Richard Benedict 
Beulah Bondi 

Roy Brewer 

Niven Busch 

Leo G. Carroll 
Ted Cate 

Dave Cavanaugh 
Richard Conte 
Chick Day 

William Dieterle 
Howard Dietz 

Carl Fisher 

Mary Ford 

Melvin Frank 

Sam Fuller 

Lloyd Griggs 
Randolph Hale 

Kay Hammond 
Russell Hicks 

Reub Kaufman 
Sylvia Fine 
Seymour G. Klaff 
Richard W. Krakeur 
Frankie Laine 
Jesse L. Lasky 
John Lavery 

Alan Livingston 
Arthur M. Loew 
Melinda Markey 
Tony Martin 

Victor Moere; .. 
Rita Moreno. /°\ 5. 
James Mulvey 
Norman Panama’ 
Les Paul 

Charles M. Reagan 
Thayer Roberts 

Si Seadler 

Charles P. Skouras 
Howard Smith 
David John Stollery 
Michael Valion 
Joseph R. Vogel 
Richard Walsh 
David (Sktp) Weshner 
Raphael Wolff 


| nating Committee and USO-Camp | 59. Harvey Girls (M-G) (1946) 
69 


All-Time Top Grossers 


Updated to include entries of 1952 and a few which went into dis. 


Variety's rundown of the boxoffice 


giants over the years is presented below. On the list are all films 
which have grossed, or promise to gross, a minimum of $4,000,000 in, 
domestic (U. S. and Canada) rentals. 

In some cases the figures are not the finals because the totals 
There is, too, always the chance of 
added coin via telecasting. Not. on the roster is D. W. Griffith’s “The 
It doubtless was one of the b.o. blockbusters but 
there are no official records indicating with any degree of accuracy its 





The list: 
1. Gone with the Wind (M-G) (1939) ..... cencececccese. $26,000,000 
2. Greatest Show on Earth (Par) (1952) ..........00e- é 12,800,000 
9. Gua Vatis G6-G) (IGGR) ... 06. Fit cheb oceatccéc ; 10,500,000 
4. Best Years of Our Lives (RKO) (1947)..... re Oks ood é 10,400,000 
5. Duel in the Sun (SRO) (1947) .........% jute eo éubene 19,000,000 
6. Samson and Delilah (Par) (1950) ihe ahd Reka td ‘ 9,000,000 
Fee Oe RUPE) CREED orc tne trcdiocnes cigets 8,500,000 
8. Bells of St. Mary’s (RKO) (1946) ..........ccccccee’e 8,000,000 
i ee Ee SE CME oe. Socccccuwndenbaceudcsd 8,000,000 
BO Wee Ge CE cw 6 Kc ot ctsddese cwedce Hte 7,150,000 
11, David and Bathsheba (20th) (1951) .............2008 7,000,000 
Ss Dees, Ge Ge 6k boo 5 ce doo lsoncawes Hdieseawec 7,000,000 
13; Going My Way (Par) (1044). ...-.«:.. ccciccnedweocece ‘ 6,500,000 
14. Snows of Kilimanjaro (20th) (1952) ............eceee 6,500.000 
15. For Whom the Bells Toll (Par) (1943) ............. ° 6,300,000 
16. Welcome Stranger (Par) (1947).........cecsceccvece 6,100,000 
RTs SOTO VO Cer aer CA OO) <2 0 nce dae tcisene osnee cater 6,000,000 
DB, TS Be ee CI ak a a 65084 an erdS sees come 5,700,000 
19. Egg and I (U) (1947)..... Re eee m 5.550.000 
20. Leave Her to Heaven (20th) (1945) ......6.cccccacee 5,550,000 
ey ee SOE UC WOEIEY ng os 6 oo 5 06406 802800408 Ones 5,500,000 
Eee COTO (POT) (IDET) onc inc cccccccncesasseccrse 5,250,000 
le RUUD) ok ok. 0 iin e eheeens hateseanas 5,250,000 
24. Meet Me in St. Louis (M-G) (1945) ..........ccccccce § 200.000 
a ee ee Cres CEUEE).. ... helen bere.ee.e'e 09.0008.0ne bas 5.200.000 
a, ase. SE eee Shee) CRORE) win 0 65.046 634605 0500408 5,100,000 
ie wee Ce Ge (EOGOO) 2. cccsscccctsstacepee 5,075,000 
a ener Teme Sees CLOSE) ..ccacecccancsesseseses 5,050,000 
Green’ Dotphits St. (Gr) (LOST) oc ccccsccscccvccesic 5,000,000 
, women Sines Again (Col) (1940) os icc cceccecteceie 5.000.000 
ee. Ge’ See UEUOED iiss 4560 ed s.w so 0s ees toe ee 5,000,000 
Cp Shee eee ears eeeke a. 5.000.000 
Lop sceVeeseb vbw ke geese seen 5,000,000 
Song of Bernadette (20th) (1943) .......... eee eeee ° 5,000,000 
ee Ty. ea Gere sare 4,975,000 
Since You Went Away (UA) (1944) ...........2. eee 4.950.000 
37. King Solomon’s Mines (M-G) (1950) ..........0eeeee 4.325.000 
38. Notorious (RKO) (1946) ha a ea eee Ce ay san es we 4 300.000 
39. Yankee Doodle Dandy (WB) (1942) ...........cee0e. 4.800.060 
40. ‘Battleground: (RE-G) (2660)... . . -. ~< ceraciicns cds 600% 4,700,000 
41. Annie Get Your Gun (M-G) (1950) .........ccccccvee 4,650,000 
om Gees -memee Gilets? STOGOs . . 5 chdciac’e sec es a ob cadees 4.600.000 
43. Anchors Away (M-G) (1945) iis ase pe eee 4.500.000 
44, Bachelor and Bobbysoxer (RKO) (1947) ...........06. 4.500,000 
45, Kasay: ta: Wed ChE-6s) (ROG 2k ook inns cee cititvcctved 4,500,060 
46. Four Horsemen (M-G) (1921) ....ccccccccscscccccecs 4.500.000 
a Cn COMED oi. 5s kee best seeks ceeees 4,500,000 
48. Paleface (Par) (1945) . ET TEE OTe ee 4.500.000 
49. Random Harvest (M-G) (1942) .......ccccsccccscvece 4,500,000 
any. Se ae es I CRO es loc 8 noc 00sec abe Mee teme es 4.500,000 
51. Road to Utopia (Par) (1945) baad oh wea RS eaten 4.500.000 
52. Thrill of a Romance (M-G) (1945) ........ccccccccce 4.500.000 
53. Till Clouds Roll by (M-G) (1947) ...........ccccevcee 4.500.000 
54. Valley of Decision (M-G) (1945) ............ccc eevee 4,500,000 
55. Master Patade (M-G) (19048) .:. .. cc cccc cccvccwees 4,450,000 
56. Cheaper by the Dozen (20th) (1950) ................ : 4.425.000 
57. Two Years Before Mast (Par) (1946) ..............0.% 4,400,000 
ee Sk Cele se 6 4a 4.350.000 
Pe Pee Oe PTC rE #.250.0C00 
> eee eee Commemens (UA) CEOES) 2. dave ce cceccceds« 4.350.000 
as Be COREG COPED COUPER cc ciccccacveasepecceeeeses 4.300.000 
ey I EN) (OME cs che Cageees eeenecceuas 4.300,000 
a) Se I SUMO Sng. ob ccceeWencenecteetsc 4 275,000 
ee er ns M.'s 2 Gn eNO ke dhe ved da oe emke 4.250.000 
Go. Barehows Trim (WH) (1G46) .. wc ccc cece ccc csswe 4.250,0C0 
66. Streetcar Named Desire (WB) (1951) ............... 4.250,000 
67. 30 Seconds Over Tokvo (M-G) (1944) ......... cc eeee 4.225.000 
68. Hollywood Canteen (WB) (1944) .. 2.0... ccc ccc wee ee 4,200,009 
69. Three Musketeers (M-G) (1948) ..............0000- ‘ 4.200,009 
70. Weekend at Waldorf (M-G) (1945) .............5.. ‘ 4.200,000 
wc, See eer Chae CEDURE. 5k ck Kc cess cs sesetss e 4,150,000 
72. Father of the Bride (M-G) (1950) ...............050- 4,150,000 
a: eee ee Sey ARs cos oc ick cS de dccorsecas 4,100,000 
74.. Jehnny Belinda (WB) (1948) 7.2... ccc ccccccccne ‘ 4,100,000 
75. I Was a Male War Bride (20th) (1949) ............. e 4.100.000 
ae ee I I on a acs ons ov ad Cems conee une P 4,100,000 
77. Mother Wore Tighis (20th) (1947) ............e.00. . 4,100,000 
Sy. eC EEE acc. sc cdebccivevevecseere “ 4,100,000 
79. Cass Timberlane (M-G) (1948) .......ccccccccccves ‘ 4,050,000 
iy Se ee ED GOOEY Su. noe eaes ccbicnceucotes ‘ 4.950,000 
wa. seeeeete pees CUA) (ROGER) - 2c. ccc cee ce ccccecbeces ‘ 4,000,000 
82. American in Paris (M-G) (1951) ............cccee0ee . 4,000,000 
83. Ben-Hur (M-G) (1926) WisiGs cb hesdabesa< oan tae 4.000,000 
ace SPO Ceeeee Ames (ROOD cin ook cc dccics cacti oesecdacs - 4,000,000 
a meperar Wares: Grae). OGRE) «occ s kascc ccc ccccccscic 4.000,000 
86. Holiday in Mexico (M-G) (1946) ............ccceeeee 4,000,000 
es Gummer Seems GPE) CIOMD qk oc ccacccssascenscocs mn 4.000.000 
88. Kid from Brooklyn (RKO) (1946) ............e000e- ‘ 4,000,000 
89. Night and Day (WB) (1946) ... .....cccececccuevees . 4,000,000 
90. Reap the Wild Wind (Par) (1942) ..............e0- 7 4,000,000 
91. Red River (UA) (1948) .... Perey eT Pee Te ee ‘ 4,000,000 
$2. Sands of Iwo Jima (Rep) (1950) ..........ceeeeeees > 4,000,000 
93. Singing Fool (WB) (1928) ...... Ss vawedndovgnses eae ‘ 4,000,000 
94. Smoky (20th) (1946) .......... ty Pert eee S avd 4,000,000 
95. Ziegfeld Follies (M-G) (1946) ...........cccesceeee 4,000,000 

N. Y. to L. A. IA’s H-63 Preparing 


William Broidy 
Abe Lastfogel 
William Linnit 
Alexander Paal 
‘Joe Roth , 
John Wildberg 


N. Y. to Europe 
Bill Butler 
Paul Graetz 
John Barry Ryan 3d 
Steve Sonheim 
Sam Zimbalist 


Europe to N, Y. 
Lew Grade 


Nicholas Joy 
Alexander Korda 





Sam Zimbalist 


Emlyn Williams 


Reels’ Scripter Pact 


Motion Picture Homeoffice Em- 
ployees Union, Local H-63, IATSE, 
is preparing a contract for the 


.|mews scripiwriters at four news- 





| reels. Writers voted for union af- 

| filiation for the first ‘time in a 

; recent National Labor Relations 

| Board election. 

Scripters involved include those 
at News of the Day, Paramount, 
Fox-Movietone and Warner Pathe. 
Universal unit voted to remain un- 
affiliated. 
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PIX WON'T 








—_— 


: What Now, Pix Biz? 


The refusal of four picture companies to participate in the 
financing of this year’s Academy Awards represents the most 


unfortunate and illogical action 


the industry could suffer at a 


time when the base of public relations should be widened rather 
than narrowed. No matter how it is pictured in the eyes of some 
executives, the Oscar Derby is still the most potent international 
publicity-getter that the film business can boast. 


Rather than withdraw support, it’s astonishing that the film 


companies have failed to widen t 


he base of the Academy opera- 


tion so that it more closely resembles an American Film Festival. 
They need only look to the large number of annual magazine 
and newspaper promotions to get an idea of the exploitation 
otency of film polls and realize how tremendously important 
ies the Academy’s Awards and festivities, undoubtedly the most 
respected and glorified of all film “bests.” 


Rather than narrow its area of influence, the picture industry 
should finance the Academy so that it could encompass within 
an American Film Festival program the many other polls that 
feed off the picture business—newspaper and magazine film edi- 
tors and critics, Parent-Teacher Associations, Women’s Clubs, 
etc.—building up finally to the industry's own Oscar as the top 


accolade of all. 


Withdrawal of even partial support from the Academy also 
has the unfortunate effect at this time of lending credence to 
reports published in lay press and magazines that the motion 
picture business is tired and suffering from defeatism. There’s 
no other way that outside publications can figure the move, par- 


ticularly at a time when their 


columns are filled with Oscar 


prognostications and will continue so up to March 19. 


The film companies have been 


playing a cat-and-mouse game 


with the Academy for three years—and injuring the industry 
more than the Academy. It’s about time they camie to the adult 
realization that the Academy is their best public relations arm. 


(Reprinted from 


Scho. 


Dairy VaRIETY.) 





oo 


Syeculate On Extent of Green Holdings 


In Vote Buy as Wedge Vs. 20th Met. 


Recent Coast visit of Charles+ 
Green, who makes no bones of his 
intention to challenge the 20th-Fox 
management at the company’s next 
annual stockholders’ meeting in 
N. Y. in May, has once again 
stirred speculation on his actual 
holdings of 20th stock. 

Reports that Green had sought 
to meet with Darryl F. Zanuck, 
20th production chief, and had ob- 
tained such an interview, could 
not be confirmed in N. Y., but it 
was believed that it would be natu- 
ral for Green to contact Zanuck 
as part of the former’s announced 
aim of gathering proxy votes. Zan- 


uck is 20th’s largest individual 
stockholder with about 130,000 
shares. 


Extent of Green's interest in 20th 
is not known. He owns about 25,- 
000 shares in his own name, but 
has bought up considerable addi- 
tional stock with his friends and 
family. Contacted at his N. Y. 
office last week, Green, who is now 
in Washington, refused to comment 
on any and ali developments in 
connection with 20th. He has said 
that he plans to contact 20th stock- 
holders “at the right moment” with 
a public statement airing his com- 
plaints about the management. 


There were no indications this 
week that Green, who is chairman 
of the board of Green Sales Corp., 
and chairman of the exec commit- 
tee of United Cigar-Whelan, had 
contacted 20th stockholders but a 

(Continued on page 20) 


Siegel Stays Clear Of 
Overseas-Prod. Beef 


Hollywood, Jan. 20. 

Sol C. Siegel, prexy of the 
Screen Producers Guild, has 
backed away from the AFL Film 
Council's beef over pix shet abroad 
and the 18-month tax exemption, 
declaring it's “wholly outside the 
Jurisdiction of SPG. We have no 
right to take any action in the 
Matter.” 
h IATSE Coast rep Roy Brewer 
hm made a complaint to the Mo- 
pees Pictere Industry Council, 
: ich set up the special commit- 
aq chairmanned by Arthur Freed 
pease into the matter. Siegel 
info that if the unions feel 
ered they should bring it to 
-'® Motion Picture Assn. of Amer- 


ca Brewers has already skedded 
Such a session, 














Philly, Boston Pact Talks 
Start With Exchanges 


With exchange districts deciding 
to hold pact talks with the film 
companies on an individual basis, 
negotiations got underway this 
week in Philadelphia and Boston. 
A date for the opening of the talks 
for the N. Y. exchange area hasn’t 
been set yet. 

Meanwhile, the Motion Picture 
Homeoffice Employees Union, 
Local H-63, gaining jurisdiction 
over Columbia Exchange and Na- 
tional Screen Service Employees, 
will dicker for an overall pact with 
the filmeries for all the white 
collarite N. Y. exchange em- 
ployees. Pacts with all the com- 
panies, under a pre-arranged plan, 
expired last Nov. 30. 


Blame ‘Waste 
In Oscar Nix By 
Col, Warner, U 


Waste motion and expense re- 
lating to the desire of production 
personnel to turn out “Academy 
Award” pix were blamed in N. Y. 
last week as part of the reason 
why Warner Bros., Columbia and 
Universal decided to nix financial 
support of the 1953 “Oscar” award 
ceremonies. 

“The kind of perfection which 
the people at the studio consider 
necessary to win ene of those 
Awards doesn’t pay off at the box- 
office. All it does is to cost us 
money. They are wasting too much 
time shooting scenes over and over 
again,” a U exec commented. 

Others said that while they rec- 
ognized the public relations value 
of the Award ceremonies as a 
booster to the entire film industry, 
they could readily appreciate the 
position of the dissident trio. The 
impression is that the label “Acad- 
emy Award Winner” no longer has 
the same pull at the b.o. Further- 
more, there has always been an un- 
dercurrent of suspicion that a 
“commercial” picture produced on 
an average budget doesn’t stand 
much of a chance with the Acad- 

(Continued on page 61) 





REGULAR BACKLOG 


Major film studios this week 
were reported reappraising their 
backlogs and upcoming lensing 
skeds with the view to avoiding 
any over-abundance of finished 
product in the vaults in the event 
third-dimension production and ex- 
hibition come into their own. 
Principal pic outfits don’t believe 
3-D is immedaitely at hand in any 
large measure but,see it as a def- 
inite possibility in the not-too-dis- 
tant future. 

Execs in the east related that the 
prospect of tri-dimension illusion 
pix as much as five years away still 
must be a consideration in any 
mapping of conventional shooting 
plans. Trade’s vets recalled that 
a number of producers found it 
tough to peddle silent pix when 
the talkers came into vogue more 
than 20 years ago. They feel a 
similar situation could prevail with 
the non-depth-effect 
and when 3-D sprouts its wings on 
a fullscale basis. 

It’s pointed out that virtually 
every large company is investigat- 
ing the possibilities of 3-D pix, and 
the intensiveness of research in 
the field conceivably could lead to 
an early overhaul of present cam- 
era work and projection. Obvi- 
ously, it’s underlined, in this 





| eventuality conventional pix would 
| be greatly impaired in commercial 
values. 

Large studios haven’t made for- 
| mal announcement on any curtail- 
ment of production because of any 
| possible switchover but there have 
| been strong hints in that direction. 
Paramount, for one, expectedly 
will produce only one new pic per 
month until at least the summer. 


make its program more flexible to 
(Continued on page 20) 


‘Certain Abuses 
In Arbitration 
Must Go—Snaper 


Reiterating the position of Allied 
States Assn. in regard to the set- 
ting up of an arbitration system, 
exhib outfit’s national prexy, Wil- 
bur Snaper, declared flatly yester- 
day (Tues.) that before Allied 
agreed to further discussions with 
distribs certain matters not in the 
framework of the arbitration draft 
would have to be cleared up. 

“I don’t think there is anything 
nebulous about Allied’s position,” 
he declared. “Arbitration, per se, 
was never rejected.” 

Snaper emphasized that Allied 
| simply wants certain abuses elimi- 
inated before it takes part in fur- 
ther discussions of an arbitration 
system. Reviewing the moves sub- 
sequent to Allied’s nix of the plan, 
Snaper said he conferred several 
times with representatives of the 
Motion Picture Assn. of America 
and also held numerous telephone 





(Continued on page 22) 


SWG MULLS NEXT STEP 
IN ‘BLACKLIST’ SUIT 


Hollywood, Jan. 20. 
Screen Writers Guild called a 
special membership meeting for 
Jan. 27 to decide what to do about 
the scripters’ blacklist suit against 
the major film companies. Case 
will be dropped if SWG can obtain 
reassurance froim the majors that 
they will maintain no blacklist. 
Thurman: Arnold, SWG counsel, 
is slated to file briefs in N. Y. State 
Supreme Court on Jan. 28, but 
there is hope that a settlement can 
}be reached out of court. 








GET CAUGHT VI 





A3D 


r’ ‘3 
ie Pea 





MAKES COS. WARY 


conversations with prexy Eric 
Johnston, Ralph Hetzel, Sidney | 
Schreiber and the late Joyce 





product if | 


TOA’s Levy Sees It ‘Unfair’ For Allied 
To Deny Arbitration to All Exhibitors 





Cite Arbitration Need 


Need for arbitration of trade 
practices is strikingly pointed 
up in a routine report made 
last week to the Securities & 
Exchange Commission by 
Loew’s, Inc., which noted that 
as of Aug. 31, 1952, there were 
no less than 167 legal proceed- 
ings pending under the anti- 
trust laws against it or its sub- 
sidiaries. 

“In the majority of the 
cases,” the report disclosed, 
“all of the other so-called ma- 
jor distributors in the indus- 
try are also defendants. In 
approximately six of the pro- 
ceedings, only equitable relief 
by way of injunction or other- 
wise is sought and one action 
is for a declaratory judgment. 
The other suits seek treble 
damages with or without in- 
junctive relief.” 








‘Allied Demands 





| Aim is to reduce its backlog and | 








}production by Henry Berman. 


Rental Court As 


Arbitration Pric 


Allied States Assn. will go along 
with a system of industry arbitra- 
tion but demands that it must be 
accompanied by some sort of board 
to which exhibs may take their 
beefs over distribs’ rental terms 


The board, or a form of industry | 
tribunal, would function independ- | 


ent of the arbitration machinerv. 
Allied’s board of directors, at a 
meeting in New Orleans last week 


|made it clear that arbitration will 
the distribs | 


be rejected unless 
offer some plan anent rentals and 
“pre-release” films satisfactory to 
theatremen. It now appears that 
the whole idea of an arbitration 
will be completely scuttled unless 
the distribs come up with such a 
conciliation program. It’s stated on 
the Allied side that the arbitra- 
tion system itself need not cover 
rentals but that the rentals must 
be covered in the second plan. 

Just prior to last week’s New 
Orleans meeting, Allied prexy Wil- 
bur Snaper had a brief meeting 
in New York with Ralph D. Hetzel, 
of the- Motion Picture Assn. of 
America, but no progress was made 
at all toward bringing Allied and 
MPAA together on arbitration. It’s 
understood that Hetzel merely re- 
stated the distribs’ desire to estab- 
lish an arbitration setup but could 
yield no ground on the rentals 
matter. 

Particularly riling Allied and 
other exhib groups is the number 
of pix distributed on a pre-release 
basis at such rental terms. say the 


exhibs, that admission prices must 
be tilted. 


PICKETS RESTRAINED IN 
COAST OZONER STRIKE 


Los Angeles, Jan. 20. 
Judge Frank G.* Swain in Su- 





O'Hara. “During these meetings,” | Peo" Court issued a temporary 


injunction restraining pickets 
from massing around. Pacific 
Drive-In Theatres. Ozoner circuit 
recently filed suit for $200,000 
against Moving Picture Projection- 
is Local 150, which has been on 
strike since Dec. 23. Pickets are 
charged with scattering glass and 
nails on roadways near the com- 
pany’s theatres and driving away 
potential customers. 


Three Local 150 officials, John 
Maynard, George Schaefer and 
Charles Vencill, 
defendants. 





Metre bought “Forgotten Heroes 


of Korea” and “The Case of the | 


Blind Pilot” and will combine the 
two yarns under a new title for 


are named as 
} 


+ Clearly fed up with delays and 
| setbacks in establishing an indus- 
ltry arbitration system, Theatre 
| Owners of America’s general coun- 
sel Herman M. Levy this week 
|rapped Allied States for its rejec- 
ition of the most recently proposed 
arbitration plan. Allied’s board 
| action nixing the plan had the 
| effect of depriving all exhibs of 
|any chance of settling trade dif- 
| ferences, stated Levy. 
| The TOA lawyer commented that 
| “it seems unfair and illogical” that 
tall theatremen must be denied 
| arbitration because one group, 
| Allied, is against it. 
Entire arbitration effort has been 
stymied by the fact that any plan 
| to settle trade squabbles must have 
| the unanimous approval of all dis- 
tribs and exhibs. Allied’s opposi- 
tion consequently means no arbitra- 
tion for any one. Theatre org has 
taken the position that film ren- 
tals and pre-releasing of pix should 
| be placed under some form of con- 
trol under, perhaps, a_ specially 
designated industry board and not 
| necessarily via arbitration. Until 








such a board is formed, Allied 
says it will vote against arbitra- 
tion. 

| Levy noted that Allied board 


chairman Abram F. Meyers ad- 
mitted that the proposed plan now 
has some “plus points.” In view 
| Of these, Levy said, Allied should 
have okayed the system. He asked: 
“Why should exhibitors be de- 
prived of avenues of relief, rec- 
, ognized by all segments of the 
(Continued on page 18) 


MPAA to Mull Revamp 
Of Foreign Division At 
Mgrs. Meeting Jan. 28 


| Tomorrow’s (Thurs.) meet of 
company prexies and foreign heads 
at the Motion Picture Assn. of 
America in N. Y. is to be followed 
by another powwow of the foreign 
managers Jan. 28); when the re- 
vamp of the MPAA’s foreign divi- 
sion is one of the items on the 
agenda. 

Confab tomorrow is expected to 
tackle a wide variety of pending 
| problems in the foreign market, 
including the situation created in 
|London by the American com- 
| panies’ move in withdrawing their 
fads from two of Lord Beaver- 
| brook’s papers, the Japanese per- 
mit problem, the question of Amer- 
/ican participation in any extended 
| Eady Plan, etc. 
| The Jan. 28 meet will be de- 
_voted primarily to a discussion of 
the streamlined foreign division 





of the department under Eric 
Johnston,: outlining measures he 
| has taken to improve the division's 
services to member companies. 
Another topic will be the speedup 
in the relaying of information on 
happenings abroad. 

It’s now understood that it may 
, be some time before Johnston will 
fill the vacancy created by the 
death of Joyce O'Hara, exec v.p. of 
the MPAA, who had functioned im- 
portantly as the association’s Wash- 
_ington contact man. Belief is that, 
‘for time being at least, Johnston 
} (Continued on page 18) 


Tests Due Soon On 
2 Eidophor Models 


With work on its Eidophor color 
| theatre TV system being speeded 
up, 20th-Fox expects to have two 
prototypes of the equipment ready 
for demonstration in N. Y. within 
three or four months. There will 
only be two pilot models of the 
‘compact new units, which are de- 
_Signed for handling by exhibs 
without the need for trained per- 
| sonnel. 

It’s understood that both Eido- 
| phor units will remain in N. Y. and 
that mass production will start as 
soon as tests have been completed. 
The equipment is being assembled 
| for 20th by General Electric, with 
, som of the optical parts turned 
out in Switzerland. 











setup, with Ralph D. Hetzel, head ° 





















































6 FILM REVIEWS VARIETY __ Wednesday, January 21,1953. 
é Niagara Of Leve and Bandits Decameron Nights Skipper Next te Ged Prinee ef Pirates 
. colneonne “Of Leve and Bandits” (BRITISH) eh (Maitre Apres Dieu) (COLOR) 
(Denne ¢@ Briganti), France (Color) “Skipper Next to God’ Handsomely-meunted, Techni- 
M Monroe pushes this Italian e¢o-production which (“Maitre Apres Dieu”). French colored swashbackler toptining 


i meller into stout b.e. 
20th-Fox release of 2 


| roe tir Stars Mariiva plonroe, Jgsep 
ction. Pp 
‘otten, Jean Peters; atures ‘asey 
fame. Denis O’Dea, Richard Allan, Don 

nm, Lurene Tuttle, Russell Collins, 
Will Wright. Directed by Henry Hatha- 


Ei. Segecupiay. Charles Brackett, Walter 
Richard ; camera (Techni- 





e 
color), * Joe: editer, Barbara 
McLean; music, Sol Kaplan. Tradeshown. 
N. Y., Jan. 15, °53. Running time, 89 
MINS. 

Rose Loomis .......... ». Marilyn Monroe 
George Loomis ....... +--+. Joseph Cotten 
Polig WaBler (8 inck veces cess Jean Peters 
a Se a ae ae Casey Adams 
Inspector Starkey ........ Denis O'Dea 
Patrick »tavecoeeetscoe Richard Allan 


Don Wilson 
Lurene Tuttle 


Mr. Kettering 
Mrs. Kettering 


oteeteorere 


Mr. QUR .nrcrccccsecescce Russell Collin: 
TOOREMAAN (0. oc cccccccecnes: Will Wright 

ROR - ss. sec cb dees bvgude Lester Matthews 
POLSRRAR cv ccdicccsvesée Carleton Young 
SE: bins 8. els'e ea be-ebaawaous Sean McClory 
Ramn@indy ...ccsccccccccd Minerva Urecai 
WEEE (> - seb eephenccedete.ces Nina Varela 
WME |... Sc ccccdecouces Tom Reynold: 
Straw Boss . Winfield Heeny 


Canadian Customs Officer Neil Fitzserald 

Morris > oerman McKay 

American Guide Gene Boxter (Wesson) 

Carillion Tower Guide.. .. George Ives 

Detective ..........-... Patrick O’Moore 
——= 


“Niagara,” in which Marilyn 
Menroe shares top billing with 
Joseph Cotten and Jean Peters, 
blends sex and melodrama against 
the scenic grandeur of Niagara 
Falls. This 20th-Fox release is no 
artistic success, but with Miss 
Monroe still-riding the crest of the 
studio’s publicity wave, the picture 
appears to be heading for a box- 
office torrent. 


Written by a trio of scripters, 
the yarn is a morbid, cliched ex- 
pedition into lust and murder. The 
atmosphere throughout is strained 
and taxes the nerves with a feeling 
of impending disaster. Focal point 
ef all this is Miss Monroe, who's 
vacetioning at the Falls with hubby 
Joseph Cotten. 


A Korean War vet, Cotten is 
emotionally disturbed and his eye- 
filling blonde wife deliberately 
oes out of her way to irritate him. 

he fiaunts her physical charms 
upon mere strangers, taunts him 


with disparaging remarks and has : 


a clandestine affair in 
with Richard Allan. 
These incidents are noticed by 
Jean Peters and Casey Adams. A 
honeymooning couple, they're stop- 
ping at the same eabins, and it’s 
only too obvious that they'll be in- 
volved in the events to come. First, 
a plot of Miss Monroe and Allan 
to kill Cotten backfires when the 
latter shoves. his attacker over the 
Falls. Cotten then hunts down 
Miss Monroe and strangles her. 
Melodrama has been somewhat 
restrained up to this point. But 
now, pure theatrics takes over. For 
Cotten steals a motorhoat to es- 
cape from the Canadian side of the 
Falls to the U. S. Miss Peters 
bungles aboard and both drift 
toward the brink when the craft 
runs out of gas. Finale finds him 
going over while she’s saved by a 
helicopter in the best Pearl’ White 


progress 


tradition. 
If the Charles Brackett-Walter 
Reisch-Richard Breen story in it- 


self isn’t a big enough eyeful for 
the filmgoer, there are also myriad 
shots of Miss Monroe to tantalize 
the imagination. The Technicolor 
camera lingers on her sensuous 
lips, roves over her slip-clad fig- 
ure and accurately etches the out- 
lines of her derriere as she weaves 
down a street to a rendezvous with 
her lover. 

As a contrast to the beauty of 
the female form is another kind of 

ture’s beauty—that of the Falls. 

e natural phenomena have been 

ficently photographed on lo- 
cation by Joe MacDonald. Trip 
the caseade via boat, the 
Horseshoe Scenic Tunnels, and 
caves around the Falls have all 
been made integral parts of the 
script. 

With so much packed into the 
89 minutes’ running time, a poor 
performance here or there has lit- 
tle effect upon the net result. 
From a physical standpoint Miss 
Monroe more than meets the de- 
mands of the script. Her thesping, 
however, fails to make the role be- 
lievable, Cotten attacks his chores 
with a grim, methodical approach 
= bears a resemblance to real- 
sm, 

Miss Peters portrays the honey- 
mooning wife with a wholesome 
quality and generally makes a fa- 
vorable impression. Casey Adams, 
as her spouse, interprets the part 
with a boyish enthusiasm that 
often borders on the adolescent. 
Denis O’Dea is good as a police in- 
spector. Allan is ekay as the lover 
while Don Wilson’s stint as a big 
businessman provides a note of 
badly needed comedy relief. Good 
support is lent by Lurene Tuttle, 
Russell Collins and Will Wright, 
ee a 

roducer Brackett wrapped the 
venture with opulent shovlesl val- 
ues. Both he and director Henry 
Hathaway have develoned the 
Script with a view to its showman- 
Ship aspects. Hathaway's euid- 
ance stresses the action but his in- 
ability to make the story credible 


preemed Friday (16) at the 
Cinema Verdi, N. Y., was re- 
viewed from Genoa by VaRtETY 
in the issue. of July 4, 1951. 
Hawk wrote that the film's 
overseas chances are “mild.” 
He added that the sex angle 
will help’ exploitation some- 
what, but the pieture isn’t 
straight art house material. 
Seript concerns the ex- 
ploits of famed bandit Fra 
Diavolo, circa 1800, Reviewer 
opined that Mario Soldati’s 
direction ‘varies from tongue- 
in-cheek treatment to playing 
it straight, which generally 
keeps the pace moving at a 
satisfying clip.” Perform- 
ances of the large cast were 
rated as “competent.” Amadeo 
Nazzari is “perfectly at home” 
as Diavolo and Maria Mauban 








“fine” as the wife. IFE Re- 
leasing Corp. is distributing 
in the U. S. 

A A SRE | 
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is no fault of his own. Sol Kap- 
lan’s score is in keeping with the 
film’s depressing theme. Gilb. 


Cenfidentially Connie 


Entertaining demestic comedy 
for companion bookings in 
regular program market. 


Hollywood, Jan. 16. 

MGM release .of Stephen Ames produe- 
tion. Stars- Van Johnson, Janet Leigh. 
Louis Calhern; features Walter Slezak, 
| Gene Lockhart, Hayden Rorke, Robert 
| Burton, Marilyn Erskine. Directed by 
Edward Buzzell. Screenplay, Max Shul- 
man, from story by Shulman and Herman 
Wouk; camera, Harold Lipstein; editor. 
Fredrick Y. Smith; music, David Rose. 
yreeuge dan. 14, 53. Running time, 71 





S00 WOGNOE i Ss cccccccsecce Van Johnson 
Connie Bedloe .......+-.+.. Janet Leigh 
Opie Bedloe .. ~~... cscees Louis Calhern 
Emil Spangenberg ......< Walter Slezak 
Dean Magruder ........++ me Lockhart 
Simmons .....ccccsceveee Hayden Rorke 
Dr. Willis Shoop ......... Robert Burton 
Phyllis Archibald ......- Marilyn Erskine 
Mrs. Magruder ™....... Kathleen Lockhart 
Archibald .....cccsesseaee Arthur Space 
OPRATE.. oc ccceccccccescce rbara Ruick 
Betty Simmons ......++++ June Whitley 


Moska Dick Sands 


Peee eee eee eee eee eee) 





As a companion feature for 
bookings in the regular program 
market, “Confidentially Connie” is 
an entertaining, spritely domestic 
comedy. Stars Van Johnson, Janet 
Leigh and Louis Calhern compe- 
tently and likeably go about their 
acting business of keeping the 
chuckles flowing, and the results 
will be liked particularly by fam- 
ily audiences. 

Stephen Ames’ production han- 
dling sets up the plot smartly 
within the confines of a medium 
budget without any apparent re- 
striction on entertainment values. 
Edward Buzzell’s direction is able 
in pacing the players and familiar 
laughs to make the most of the 


from a story by Shulman and Her- 
man Wouk. The dialog is good, 
the situations amusing. 

Johnson and Miss Leigh are 
seen aS a meat-starved young cou- 
ple eking pet an Rae we on. his 
me salary asa professor at a 
aualk tetas college. He's as stub- 
born as his father, Calhern, a big 
Texas rancher, and wants no help 
from home after falling: out with 
his parent over his desire to be a 
teacher. Calhern decides to for- 
give his son, comes visiting and 
finds he is to be a grandfather. 
The meatless existence of the cou- 
ple horrifies him; so, with a pen- 
chant for interfering, he makes a 
deal with local butcher Walter Sle- 
zak to provide beef at half price. 
The deal leaks out, starts a meat 
price war and Calhern has to cover 
the losses—no trouble to his ample 
bankroll. He next interferes with 
a promotion for Johnson, sure that 
the son will come back to the 
ranch. This also backfires and in- 
terfering papa is ordered home. 
However, the finale finds peace 
reigning when Calhern provides a 
yearly pay raise for all the college 
-profs use he feels sorry for 
them and their families. 

Calhern delights as the flamboy- 
ant, scheming cattle tycoon and 
polishes off more than his share of 
the chuckles with a full-blown per- 
formance. Miss Leigh and John- 
son team excellently. she as the 
bride not above conniving with 
Calhern if it means a piece of meat, 
and Johnsori as the stuffily stub- 
born son. Adding capably to the 
fun are Slezak, Gene Lockhart) as 
the college dean, and the other 
members of the cast. 

Technical credits expertly back 
the picture, from Harold Lipstein’s 
lensing on down. Brog. 





Katzman Guns 5 
Hollywood, Jan. 20. 

Sam Katzman will break his own 
record for production activity dur- 
ing February with no less than five 
films in work at Columbia. 

Month's program consists of four 
features and a serial, . , 








Max Shulman screenplay, taken 


F 





Jean Fontaine, Louis Jourdan 
starred in British version of 
typical Boccaccio tales; shapes 
as standout U.S. hit. 





London, Jan. 13. 


Eros Films release of a Film _Locations- 
Mike Frankevich production. Stars Jaan 
Fontaine and Louis Jourdan; features 
Godfrey Tearle, Jaan Collins, Binnie 
Barnes and Marjorie Rhodes. Directed by 
Hugo Fregonese. Screenplay, George Op- 
penheimer; editor, Russe oyd; eamera, 
Guy Green; color by Technicoler. At 
Odeon, Marble Arch, London, Jan. 13, ’53. 
Running time, 93 MINS. 

MAIN STORY 


Fiametta ....scccccsccese Joan Fontaine 
Boccaccio ...scccsassesees Louis Jourdan 
CONMLESSA oc seesecsseesers Binnie Barnes 
PampimeS ..cccocescecsecese Joan Collins 


Gira im Ville .nceescncvcesee Mara Lane 
Stella Riley, Melissa Stribling 
PAGANINO THE PIRATE ‘ 
Bartolomea Joan Fontaine 
Paganino Louis Jourdan 
Countess of Florence..... Binnie Barnes 
Ricciardo ............... Godfrey Tearle 
Governer of Majorca....Elliott Makeham 
WAGER FOR VIRTUE 


GimeSVR or vccdocececscces Joan Fontaine 
Guile .ccccccccccsevecvoes Louis Jourdan 
NGFERR oc pccccccecsovsesece Binnie Barnes 
Bermab@® ..crccccccsscice Godfrey Tearle 
Sula. . Li cecccccccscsces Meinhart Maur 
Messengers..... George & Bert Bernard 
Merchant Captain ........... Van Boolen 
Merchant ...... 6 orev and hose ae Gorden Bell 
DOCTOR'S DAUGHTER 
ISUWOTES <5 cv cccecacsacoeese Joan Fontaine 





Bertrando .....cecseecees Louis Jourdan 
MarIR .. sccccsccceccooccen: Joan Collins 
OlG WHRER ...ccccccccvtes Binnie Barnes 
Father Francisco ....+..+++ Noel Purcell 
MOG. s,s K cens 0 sens 6e00eees Hugh Morton 





Here is a British picture that 
breaks away from the stock for- 
mula and has delved into the elas- 
sics to inspire a production which 
is aS provocative as any modern 
comedy, but. completely different 
in style and concept. With intel- 
ligent promotion, “Decameron 
Nights” should prove a solid box- 
office draw at home and it has all 
the qualities of a standout hit 
firstly for the U.S. arty houses and, 
subsequently, for more general 
distribution. 


Apart from the strong title val- 
ue, prodticer Mike Frankovich has 
recruited a cast of potent marquee 
appeal on both sides of the Atlan- 
tic and has linked these assets 
with some outstanding color work. 
The backgrounds, filmed mainly 
on location in Spain, have an ar- 
resting eye-appeal which enhances 
the general production. 

In his treatment, the producer 
follows the pattern of the Boc- 
caccio tales. He has taken three 
of the yarns and provided a con- 
tinuity link with scenes of Fia- 
metta and her ladies at the court 
where the stories are re-told. The 
“Main Story” is really an intro- 
ductory excerpt, which opens with 
Boecaccio on the run trom the 
rebel army, and taking refuge at 
the court of Fiametta, on the un- 
derstanding that he does not at- 
tempt to make love to any of the 
women there. ; 

From there it Switches into the 
first of the three vignettes, ‘“Paga- 
nino the Pirate.” The story as told 
by Boccaccio is one in which vir- 
tue is not triumphant. A comely 


young wife, kidnapped by pirates,* 


refuses to recognize her elderly 
husband when he arrives with the 
ransom money, preferring her 
young and ardent capturer. 

The second tale, “Wager for Vir- 
tue” emphasizes the moral of vir- 
tue and describes what happens 
when a husband is tricked into be- 
lieving his wife has been unfaith- 
ful. In typical Boccaccio style, the 
trickster himself is trieked, and 
husband. and wife are reunited. 

In the third story, “The Doctor's 
Daughter,” a young female doctor, 
having saved the life of the Kifig, 
asks for the hand in marriage of 
a royal courtier as compensation. 
He reluctantly agrees but leaves 
her at the church door. He prom- 
ises to take up his place in the 
matrimonial home when she is 
wearing his ring and bears him a 
child. How the reluctant husband 
is unwittingly led into a trap pro- 
vides the basis of this final excerpt. 

In the introduction and in the 
three excerpts, the leads are 
pared by Joan Fontaine and Louis 

ordan. They make an attractive 
and intelligent team. They trans- 
late effectively the richness of the 
Boccaccio tales into screen terms. 
They reveal a polished appreciation 
of the subject. and contribute 
largely to the satisfying effect of 
the finished film. Binnie Barnes is 
also featured in each sequence and 
plays her roles with an unqualified 
charm. Name artists of the calibre 
of Godfrey Tearle, Elliot Make- 
ham, Marjorie s and Joan 
Collins distinctively head a first- 
class supporting cast. George and 
Bert Bernard make a clicko com- 
edy hit as a pair of reluctant ex- 
ecutioners. 

The film has been directed with 
imagination by Hugo Fregonese. 
He has handled a difficult subject 
with vigor and confidence. Tech- 
nical qualities are mainly sigh- 
class throughout, yro. 





import which preemed at the 
55th St. Playhouse, N. Y., 
Jast week, was reviewed 
from Paris by V.2£Ty in the 
issue of May 2 1951. Mosk 
pointed out that the Jan de 
Hartog script was a success- 
ful play in the French capital 
and a prestige Broadway le- 
iter for the late John Gar- 
eld in the 1948-49 season. 

“However,” the reviewer 
opined, “in pic form it loses 
its dramatic progression and 
becomes a rambling account 
of the odyssey of a cargo of 
Jews refused in various ports 
just before the war. Artificial 
backdrops and settings also 
detract from the film.” Pierre 
Brasseur’s performance as the 
captain was described as “well 
rounded.” Excelsior Pictures 
is distributing the CGC-Sil- 
a aaa production in the 
U.S. 








Jeopardy 





Tightly-drawn suspense melo- 
drama localed in Mexico. 
Good general market entry. 





Hollywood, Jan. 19. 

MGM release of Sol Baer Fielding pro- 
duction. Stars Barbara Stanwyek, Barry 
Sullivan. Ralph Meeker; features Lee 
Aaker. Directed by John Sturges. Screen- 
play. Mel Dinelli, based on story by 
Maurice Zimm; eamera, Victor , Milner; 
editor, Newell P. Kimlin; music, ‘Dimitri 
Tiomkin. Previewed Jan. 16, ’53. Running 
time, 68 MINS. 
Helen Stilwin Barbara Stanwyck 


meet: GWE. ccccdscccss Barry Sullivan 
Lawson ‘ae he~enehes 6660 Ralph Meeken) 
Bobby Stilwin ...........-... Lee Aaker 


The misadventures that befall a 
family of three vacationing at an 
isolated coast section of Lower 
California have been put together 
in an unpretentious, tightly-drawn 
suspense melodrama that is aptly 
titled “Jeopardly.” With Barbara 
Stanwyck’s name heading the 
smali cast, the picture is a good 
offering for regular playdates and 
will particularly please ticket-buy- 
ers who go for tension-raising film 
entertainment. 

There’s no waste motion or 
budget dollars in the presentation, 
and the simulation of the Lower 
California story locale is excel- 
lently used to keynote the suspense 
drive in Sol Baer Fielding’s pro- 
duction and in John Sturges’ direc- 
tion. Plot has a tendency to play 
itself out near the finale, mostly 
because of the tension that has 
dominated most of the preceding 
footage, but otherwise is expertly 
shaped in the Mel Dinelli screen- 
play from a story by Maurice 
Zimm. 

Miss Stanwyck, Barry Sullivan 
and their small son, Lee Asker, 
are vacationing at a deserted Mexi- 
can beach. An accident pins Sul- 
livan’s leg under a heavy piling 
that falls from a rotten jetty that 
sticks out from the beach. Unable 
to free him, and knowing the ris- 
ing tide will cover him within four 
hours. Miss Stanwyck takes off in 
the family car to find either help 
or a rope strong enough to raise 
the piling. The mission is side- 
tracked when she comes across 
Ratph Meeker, a desperate escaped 
convict fleeing from Mexican au- 
thorities. He takes her prisoner 
and commandeers the car. When 
she is unable to persuade him to 
aid her husband, she plays on his 
desire for her, promising to go 
with him on the flight if first he 
will save Sullivan. The promise 
works, but he releases her from it 
and takes off alone after the res- 
cue. While this particular story 
angle doesn’t necessarily ring true, 
it is so well mixed, with constantly 
mounting suspense that only the 
most critical will take exception. 

The performunces by the four- 


member cast are very good, being | Stable 


expertly fitted to the change of 
mood from the happy, carefree 
start to the danger of the accident 
and the menace of the criminal. 
Scenes of Sullivan and young 
Asker together bravely facing the 
peril of the tide while Miss Stan- 
wyek frantically seeks help are 
movingly done. There is . high 
drama in ker scenes with Meeker 
and his interpretation of the escap- 
ing convict. 

A Dimitri Tiomkin music score 
adds to the melodramatics without 
detracting, and Victor Milner’s 
camera work is actionful and in 


_keeping with story aims. Editing 


is tight. Brog. 


SAG’s 6336 Surplus 


Hollywood, Jan. 20. 

Sereen Actors Guild is sitting 
pretty with a surplus of $633,546 in 
the treasury. Financia] statement 
sent to the membership showed 
assets amounting to $660,155 and 
liabilities of $26,608. 

Last year’s income totaled $313,- 





-4358 and expenses $273,498. 





John Derek. Okay b.o. 


Hollywood, Jan. 15. 
Columbia release of Sam Katzman pro.- 
duction. Stars John Derek, Barbara Rush 
Directed by Sidney Salkow. Written by 
John _O’Dea and Samuel Newman, from 


_} story by William L opened and Herbert 


Kline; camera, nry Freulich; 
Jerome Thoms: musics Mischa Bakelion’ 


koff. Previewed Jan. 15, °53. Runnin 

time, 78 MINS. a 
Prince Roland ....+..+0.+0:: John Dere 

Nita Orde .-.cescsscsecesss Barbara Rush 
Princess Maria ......i+--.- Carla Balenda 
Stephan .....ssee+eee2 Whitfield Connor 
Count Blance .....6+.+5.- gar Barrier 
BVOCE - cc ct codaderccceoce Robert Shayne 
FAM ccanccreterscccccecce Harry Lauter 
Roepe oc cccctecccccesccs: Don Harvey 
Gre® .crvececercoceccose Henry Rowland 
BVORNOT 60 sie decctcctccs Glase Lohman 
Captain Brock ......cese5e5: Gene Roth 
CEE ccecuddedstecéeséese ai Bob Peoples 
POUOES cb cchaweteoceed: oe Sandy Sanders 
General DuBois ..... Joseph F. McGuinn 


Lund 
Spanish Admiral 


-» Al Cantor 
Edward Colmans 


Teco eee eee eee 





“Prince of Pirates” is a hand- 
comely mounted, well-enacted 
swashbuckler with a Technicolored 
mantling and the marquee names 
of John Derek and Barbara Rush. 
Film should please both patrons 
and exhibs alike, especially once 
out of the key situations. 

Stock footage (much of it from 
“Jaan of Arc’) adds immeasurably 
to the overall a of the film, 
while Sidney Salkow’s direction 
works well with numerous pop 
ingredients within the Sam Katz- 
man production. Players, too, bene- 
fit frem Salkow’s megging. 


The scripting by John O’Dea and 
Samuel Newman of the William 
Copeland-Herbert Kline story, 
while not necessarily providing 
many new twists, nevertheless gen- 
erates action-packed footage and 
provides Derek full opportunity to 
romp through the sequences with a 
maximum of swordplay and agility. 


Fundamentally, yarn is the one 
which, localed in a mid-16th cen- 
tury mythical country, spots John 
Derek ieading a band of volunteers 
set to free his native land from 
the evil ruling hand of an older 
brother (Whitfield Connor). Rou- 
tine pitfalls hinder Derek and his 
group, but the expected windup 
sees Derek establishing justice and 
the villains taken-care of. 

Derek turns in a good job, pleas- 
ing both when swashbuckling and 
also in his more dramatic moments, 
Miss Rush, as femme interest— 
daughter of a count who joins 
Derek when her father is killed 
by the baddies—makes an espe- 
cially attractive and capable vis-a- 
vis, while supporters all register 
well. In latter category, Whitfield 
Connor is especially effective with 
his underplaying. 

Henry Freulich’s Technicolor 
camera work is an ace credit; the 
other technical contributions are 
average. Neal, 


Treasure of the 
Gelden Conder 
(COLOR) 


Moderately entertaining cos- 
tumed swashbuckler with Cor- 
nel Wilde. Fair b.o. 


Hollywood, Jan. 16. 
20th-Fox release of Jules Buck produc- 
tion. Stars Cornel Wilde. Constance 
Smith; features Finley Currie, Walter 
Ham Anne Bancroft, George Mac- 
ready, Fay 








Wray, Leo G. Carroll, Kon- 
in yne. and screenplay, 
Delmer Daves; based on novel by A 
Marshall; camera (Technicolor), Edward 
Cronjager; editecr, Robert Simpson; music, 
Sol Kaplan. wed Jan. 13, ’53. Run- 
ning time, 93 MINS. 
COMFU o.cvcscceces «+... Cornel Wilde 
 , Were ee ++. Constance Smith 
MacDougal ....... eotcee Finlay Currie 
PROVO as dvcoctiovers +++ Walter Hampden 
PEO .ncrvccoccces e+++». Anne Bancroft 
Marquis ..... goeoecas +». George Macready 
DEBFEUETS ccc cdiccccoccisecces Fay Wray 
BOOM scocdccsoese Pocress eo G. Carroll 
Curate ...c.crccccecs Konstantin Shayne 
Indian Chief ......e++-- Heminger 
Oe Oe eee en 
Count de Bayoux ......... Gil Donaldson 
PUOMGOS . 2 cccvictcoere seees Ken Herman 
Boy ...«..-+s+eeee++e. Bobby Blake 
Jean-Paul (Age 10) ....... Jerry Hunter 
Marie (Age BY) ...ceeceses Wende Weil 
Medicine Man ..... eoeeees Ray Beltram 
Fontain’s Wife ........... Edna Holland 
epee rere +++» Harry Cording 
Ruffian .... ...ses++.++- Crane Whitley 
Donde?l’s Clerm .......... Donald Lawton 
Bailiff .......seceeeeeeee- Robert Filmer 
Prosecutor ......es06+ +». Camillo Guercio 
Magistrate .....eese0s House Peters, Sr. 
Turnkey ..... Gea tees sd'ece John Parrish 





A moderate round of entertain- 
ment is offered in this adventure- 
swashbuckler that lays its action 
against Technicolored backgrounds 
in early France and Guatemala. 
With Cornel Wilde's name heading 
the cast, the use of color and a 
number of costumer . exploitation 
values indicate a sizable amount of 
bookings ‘and fair prospects for 
boxoffice, ‘ 

Plot situations in the Jules Buck 
production manage — an air of 
expectancy, but mostly fail to live 
up to the promise of robust der- 
ring-do. Background scenes lensed 
with the princi in Guatemala 
are interesting m a filmed-tour 
viewpoint, even if adding little 
punch to the story. Ancient Mayan 
ruins, particularly the earthquake- 


(Continued on page 15) 
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Col’s ‘Salome’ Sales Policy Draws 
Fire From Allied; Co. Defends It 





Columbia’s announcement of its + 


selling policy on the new Rita Hay- 
worth starrer, “Salome,” brought 
forth yesterday (Tues.) a blast from 
Allied States Assn. of Motion Pic- 
tures Exhibitors with charges that 
Col's sales statement “is an invita- 
tion to break the law” and an 
attempt to get exhibs to join in 
a “conspiracy.” Col’s policy, an- 
nounced Monday (19), limits pre- 
release engagements of the film to 
qualified theatres in cities of 
75,000 population or more and 
asks for a first-week participation | 
of 50% minimum. 

Although the Col announcement 
states that the company does not 
aim to fix admission priees, it notes 
that it recognizes the fact that 
similar pictures have done ex- 
tremely well in the recent past “in 
situations where the exhibitor has 
voluntarily presented these super- 
attractions at increased prices.” 
The Col statement declares “we 
believe that ‘Salome’ offers the ex- 
hibitor the same opportunity.” 

Allied attitude, according to its 
national prexy, Wilbur Snaper, is 
that Col has issued the statement 
employing carefully selected lan- 
guage but~ what the film outfit is 
offering is just another advanced- 
price picture. “This policy by 
Columbia,” he declared, “precludes 
arbitration. We believe it is a 
violation of the consent decree. 
The inference is clear. If an exhib 
doesn’t raise his admission price, 
he doesn’t get the picture.” 

‘Destructive Force’ 

Snaper said that Col’s statement 
brings to sharper focus the reason 
Allied -has insisted on further 
protection against alleged distrib 
abuses before accepting the pro- 
posed arbitration system. “It is 
the consensus of opinion,” he 
stated, “that these new practices 
on the part of distribution is as 
destructive a force on all theatres 


(Continued on page 24) 





Kramer Won't Reappraise 


His Prod. Values Despite 
ee @ 5 ] ¢ , 
Criticism; Won’t ‘Reach 
Indie film-maker Stanley Kra- 
mer states he’ll stick with “‘qual- 
ity’ in his program, that is, avoid- 
ing reaching out for spiced-up ma- 
terial simply for the sake of spice, 
or sex, as has been evident in the 
recent output of other producers. 
In other words, says Kramer, he’ll 
adhere to the same _ production 
paths which he has followed since 
the start. 

Kramer's lensing course for the 
future has been the subject of 
conjecture in the trade for the 
reason that his recent pix, distrib- 
uted through Columbia, for the 
most part barely have come out 
on top commercially, although they 
do have residual values. He offers 
no apologies for these and quarrels 
with criticisms he has heard that 
there might have been an error in 
casting or other approaches. It’s 
Simply a tough market, Kramer 
believes, 

Producer returned to the Coast 
late Monday . (19) following a 
quickie visit te New York to ac- 
cept the N. Y. Film Critics award 
for his “High Noon,” voted 1952’s 
top pic. This was a UA release. 


Sinatra, Lancaster, Clift 
In ‘From Here to Eternity’ 


; Hollywood, Jan. 20. 

Frank Sinatra has been set for 
the Maggio role in “From Here to 
Eternity,” joining Burt Lancaster, 
Montgomery Clift and Deborah 
Kerr. Sinatra is due in early next 
month from his nitery tour to start 
rehearsals. : 

Columbia settled a long-dis- 
cussed problem by announcing 
-ancaster and Clift as costars in 
the film treatment of the James 
ones bestseller of a couple of sea- 
Sons ago. Lancaster reports for 
Work upon completion of “Sulu 


Sea.” his curr 
Warnere, ent assignment at 





Lepert's Prod. Plans 


Preparations to bring Jean Coc- 
teau’s “Beauty and the Beast” to 
the screem in a musical version 
in Technicolor are going ahead in 
Britain, Ilya Lopert, who will pro- 
duce it, said in N. Y. Monday (19) 
following his return from a trip to 
Paris and London. Lopert may 
produce one or two films abroad 
each year and he is also blue- 
printing production for TV. 

While in Paris, he acquired | 
Julien Duvivier’s latest pic, “La | 
Fete de Henriette,” for U. S. dis- | 
tribution. Set for U. S. fall release 
by Lopert under his deal with 
Korda are at least three pix, “Gil- 
bert & Sullivan,” “Paradise,” the 
Alec Guinness starrer, and “The 
Visitor,’ with James Mason and 
Claire Bloom, which went before 
the cameras in Berlin yesterday 
(Tues.). 


Nat'l Lab Assn. 
Formed in N. Y.: 


To Woo Majors 


Reps of 15 film labs, meeting in 
N. Y. last week, moved to establish | 














their own national trade associa- 
tion with\a pitch to be made later | 
to bring all of the country’s labs 
into the fold. Group, which named 
John Stott, v.p. and general man- 
ager of Du Art Labs, as chairman, 
will incorporate in N. Y. State. 

Setup is to be known as the 
Assn. of Motion Picture Labora- 
tories, Inc. Its purpose, according 
to Stott, is to provide an area for 
discussion of mutual laboratory 
problems. It’s stressed that the as- 
sociation will not concern itself 
with prices and other competitive 
aspects. 

Prime purposes of the organiza- 
tion include discussions of ways 
and means of improving lab-pro- 
ducer relationships; exchange of 
technical info of a non-secret na- 
ture; creation of a united front vis- 
a-vis unfavorable legislation af- 
fecting the labs, etc. While none 
of the “captive,” producer-owned 
plants is included in the associa- 
tion at present, a definite effort will 
be made later to interest them in 
joining. It’s felt that right now 
the indie labs face different prob- 
lems from those of the company- 
owned labs, which take little or no 
outside printing. 

Technicolor so far hasn’t been 

(Continued on page 61) 


EXPANSION PROGRAM 
EYED BY ENGINEERS 


Blueprint of an expansion pro- 
gram for the Society of Motion 
Picture & Television Engineers for 
1953 will be discussed by the 
SMPTE board of governors in 
N. Y. tomorrow (Thurs.). Engineer- 
ing group, capitalizing on the cur- 
rent interest in technological de- 
velopments, is seeking to expand 
its engineering staff and widen the 
scope of its activities. 

SMPTE not only will look for 
more money from both individuals 
and film company members, but 
may also make a pitch for expand- 
ed membership among exhib or- 
— and groups in the TV 

eld. 

The Society, currently headed by 
Herbert Barnett as prexy, has long 
been urging the industry to inten- 
sify research in various fields, from 
three-dimension to theatre TV. 
While it doesn’t have any research 
lab itself, SMPTE has two staff4 
engineers coordinating the. work of 
18 engineefing committees that are 
busy with more than 40 different 

rojects. It’s hoped that the num- 

r of staff engineers can be in- 











bore with the availability of ad- 
ditional funds. 


| tions. 


| 000. 


SOAR 





TO Sa0) 000,000 


United Artists chalked up 
profit-estimated at $750,000 in 1952, 
a neat gain over ’51, although spe- 
cific comparison figures were not 


| given. 


Factor in UA’s finances is that 


|the new year’s profit will be used 


in part for non-recurring expenses, 
such as writeoffs of claims inherit- 
ed from the previous regime. Con- 
sequently, the actual net will be 
something less than the $750,000 


| profit. 


UA prez Arthur Krim revealed 
in New York last week that the 
worldwide gross revenue for the 
distrib amounted to $30,000,000 in 
52, compared with $20,000,000 in 
51. He declined to comment on 
the profit other than to say it was 


, above the preceding year. 


Back at the homeoffice from Eu- 
rope, Krim provided another “prog- 
ress report” on the distrib’s opera- 
He was accompanied by UA 
execs Robert Benjamin, William 
Heineman, Max -Youngstein and 
Arnold Picker. Also sitting in on 
the conference was Charles Smad- 
ja, European sales chief who’s now 
visiting the States. 

Main point of the prexy’s report 
was that UA’s improving position 
is in evidence on a number of 
fronts. He pointed out the number 
of indie pix on “10 Best” lists, the 
number of important grossers from 
indie producers ard the growing 
list of prominent Hollywoodites 
who have switched to indie film- 
making. Underlining the increas- 
ing confidence in UA, Krim said, 
is the fact that Stanley Kramer’s 
“High Noon” brought in $2,500,000 


(Continued on page 24) 


Chesapeake Holds Out 
For Big Settlement In 
ELC Suit Vs. Loew's, RKO 


Slight chance was seen this week 
of settling the Eagle Lion Classics 
antitrust suit against the Loew’s 
and RKO circuits in New York, 
which seeks damages of $15,000,- 
Chesapeake Industries, as 
plaintiff via its erstwhile ownership 
of ELC, was described as holding 
out for a substantial monetary set- 
tlement sum and promises to press 
the suit unless the, two chains ae- 
cede to its demands. ? 

Hearing on the case is set for 
Feb. 25 in New York Federal 
Court. This is to be a preliminary 
session at which the actual trial 
date is to be set. 

Unusual aspect of the suit is 
that there can be no injunctive re- 
lief granted the plaintiff since ELC, 
having been absorbed by United 
Artists a couple of years ago, is 
no longer in existence. Plaintiff 
alleges that ELC was denied ac- 
cess to the important N. Y. mar- 
ket via an agreement between the 
Loew’s and RKO circuits on split- 
ting the product of major distribs. 

‘Principal film companies are 
named in the complaint but dam- 
ages are asked only of the two ex- 
hibition outfits. As the case now 
stands, the defendants are about 
three-fourths completed with their 
aes examinations of the plain- 
tiff. 


Robt. Stillman, Broder 
In Joint Brazil Prod. 


Hollywood, Jan. 20. 

Robert Stillman and Jack Broder 
have set up a partnership for joint 
production with Vera Cruz Studios, 
Sao Paulo, Brazil, of nine Techni- 
color films in the next five years. 
It marks the first time any rep of 
the growing Brazilian ~film indus- 
try has made a co-production deal 
with a Hollywood producer. 

Stillman, now in Brazil, signed 
contracts yesterday (Mon.), with 
initialer listed for a May 15 start. 
The Americans will provide above- 
line costs of about 65%. Princi- 
pals and key technicians will be 
sent from here. No distribution 
deal has been set yet. 
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M-G Reissuing ‘Pride’ 


Metro is re-releasing its ‘‘Pride 
|and Prejudice,” starring Sir Laur- | 
ence Olivier and Greer. Garson, | 
throughout Canada, with the pic 
due to open at the Eglinton The- 
atre, Toronto, later this month. Re- 
issue will not play the U. S. } 

William B. Zoellner, M-G short 
subjects sales manager, said in N.Y. 
Monday (12) that his company 
hadn’t re-released any pix during 
1952 “because the market just 
wasn’t right for it.” He added that 
several films had been tested in 
Loew’s and indie houses but hadn’t 
drawn as expected. A number of 
pix will be tested for 1953 re-re- 
lease by M-G, but titles haven't 
been picked yet. 








| 











Decision Due Next 


Week On Plaintiff | 
Atty. In 16m Sunt 


Decision in the lengthy trial | 
which has the major distribs and 
some smaller ones seeking to dis- 
qualify attorney David H. Isacson 
from acting as the lawyer for the 
plaintiffs in several antitrust suits 
brought against the distribs, is ex- 
pected sometime next week. 

Issue was raised by the film com- 
panies in connection with two anti- 
trust actions brought against them 
on charges of unreasonable re- 
straint in the distribution of 16m 
pix. One action was filed by Carl 
Kunz of Philadelphia and the other 
by Robert Fisher, N. Y., both in 
the 16m distribution biz. Defend- 
ants are the major distribs (with 
the exception of UA), Films Inc., 
Movies En Route, Pictorial Films 
and Movies, U. S. A. . 

The defendants’ argument, based 
on the canons of ethics, is that 
Isacson, until 1951 a member of 
the law firm of Sargoy & Stein, 
had access to confidential informa- 
tion concerning the majors up to 
that time, and that this should dis- 
qualify him as an attorney in a 
case brought against them. It was 
on defendants’ motion that Feder- 
al Judge Matthew T. Abruzzo ap- 
pointed Dr. Harold MacNiece as a 
special master to hear the case. A 
stay was granted Dec. 6 pending 
determination of the issue in- 
volved. 

The Isacsqgn defense is_ that, 
while there is a bar against the 

(Gontinued on page 20) 


PREP-TIME PAY DUE 
FOR BOOTHMEN TALKS 


Pay for preparatory time, an 
idea never before proposed, will be 
introduced by the Projectionists 
Union, Local 306, IATSE, in its ne- 
goitiations with the New York met- 
ropolitan circuit ops and Broadway 
theatreowners. Union will ask for 
a conference separate and apart 
from the current talks for a new 
pact to replace the one which ex- 
pired in September, 1952. 

Fact that the union is asking for 
a separate confab and introducing 
an entirely new concept is seen as 
a strategy move to force a break in 
the stalemated negotiations. Both 
factions continue to skirmish, with 
neither showing an indication to 
effect a compromise. ~ However, 
there has been no strike threat. 
Pact discussions in the past have 
been execessively prolonged, often 
extending from six months to a 
year. 

Current talks have bogged down 
on wage demands, with the union 
requesting an approximate 13-15% 
hike and the chains asking for a re- 
duction in the number of booth- 
men. Meanwhile, the union opens 
negotiations Friday (23) with out- 
fits employing projectionists for 














screening rooms. 


$-D Activity Just a Renewal of An Old 
"Interest; 4 Majors Probing Production 


| + Current 
{ 


cycle of interest and 
activity in stereoscopy is more in 
t’> nature of a revival show than 
an escapade into new technologi- 
cal and optical fields. 

Curiosity about three-dimension- 
al screen effect stems almost from 
the day pix were born. In 1936 
Metro created quite a_ splurge 
with its Audioscopes, which re- 
quired the wearing of glasses. Re- 
action then, too, was enthusiastic, 
but it never went much further 
than that. Of course, stereo films 
were confined to shorts and no 
feature was ever turned out. 


At least four of the majors are 
currently interested in  stereo- 
scopic systems in one form or an- 
other, and indie Sol Lesser is pre- 
paring two. With the exception of 
the Paramount-developed method, 


all require the use of polaroid 
glasses. There is little known 
about the Par system, which was 
disclosed on the Coast recently 
by Adolph Zukor, Par board 
chairman. It was subsequently in- 
dicated that the Par invention 


achieves the illusion of three-di- 
mension without imposing on the 
viewer the need for spectacles of 
any kind. 

That a three-dimensional effect 
withott glasses can be obtained 
has been demonstrated in Europe. 
The French have a very expensive 
system employing a complicated 
system of mirrors; the Russians 
have long had a similar method, 
and the Germans reportedly now 
also have come up with 3-D sans 
glasses. 
gee to announce development 
of a stereo system is 20th-Fox, 
which is planning to produce a 
feature film for it. Columbia and 
Warner Bros. are set to photo- 
graph pix for Natural Vision, a 


(Continued on page 63) 


John Joseph Added 
To Cinerama Staff 
In Expansion Move 


Setting a goal to install Cinerama 
in 15 more cities within the next 
three months, the three-dimension 
illusion outfit this week continued 
adding personnel and also moved 
to enlarged headquarters. 

Latest staff appointment is John 
Joseph as a field exploitation and 
publicity director. Formerly Met- 
ro’s eastern publicity manager, 
Joseph will assume his new post 
immediately, his initial task being 
the setting up of a bally campaign 
for playdates in the midwest, the 
first of which was recently an- 
noynced for Detroit. Joseph con- 
fers today (Wed.) with Lynn Far- 
nol, Cinerama’s public relations 
consultant, before proceeding to 
Detroit. 

Joseph Kaufman, Cinerama’s di- 
rector of exhibition, visited Detroit 
early last week to conclude the 
deal for the installation of the 3-D 
process in the Music Hall in that 
city. He was accompanied by Zeb 
Epstin, former managing director 
of the Warner Theatre (formerly 
Strand), N. Y., who will serve as 
regional manager for the Cinera- 
ma-equipped theatres. From De- 
troit Kaufman proceeded to the 
Coast, where he conferred with 
Cinerama board chairman Louis B. 
Mayer. He is due back in New 
York today (Wed.). Before conclud- 
ing the’Detroit deal, Kaufman and 
Epstin visited Boston, where pre- 
liminary arrangements have been 
made for an installation there. 


Another appointment this week 
was that of Lester B. Isaac as as- 
sistant general manager of theatre 
operations in charge of technical 
services. Isaac, director of visual 
and sound projection of Loew’s, 
joins Cinerama on March 6. 

Meanwhile, staffer Max Gendel 
will leave shortly on a 20-city tour 
to survey theatre possibilities. 








Tyrone Power’s next film at UI 
will be Bengal Rifle,” produced by 
Ted Richmond and directed by 


/Rudy Mate. 



























































Wednesday, January 21, 1953 
































J se . 





LOTS OF 
LAUGHS 


LOTS OF 
BABES 


OTS OF 


SONGS: . 


Bre vee 


BrotherhSod Week's 
_ Silver. Anniversory 


Feb. 15-22, 1953 





= > is 9: 





for you 
g andk 





because __ 
Paramount is 





ready today 


to set_your — 
February ©: 


date on the 
‘sensational . 


SUPER-HIT - 
that broke 





every record in 


400 nationwide 


previews on . 
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Look! 
Dean and Jerry 
Have Been Voted 
by Exhibitors 
NUMBER 1 
MONEY STARS | 
in Fame's Poll! 3 
























‘) HALWALLIS".. 
THE SIOOGE 


HALL - POLLY BERGEN 


DE MAYEHOFF: mao, 


Directed by : Screenplayhy ~~ Additional Dialogue by 


NORMAN TAUROG - FRED FFINKLEHOFFE=~ MARTIN RACKIN - ELWOODULLMAN 


From a story by FRED F. FINKLEHOFFE and SID SILVERS + A Paramount Picture 
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New Films Fail to Lift L.A. Biz; 
‘Don't Care’ Mild $24,000, K.C. Con’ 
~ NSH 206, Invasion’ Fairish 216 


Los Angeles, Jan. 20. 

Five new bills are failing to 
provide much uplift in current 
week at first-runs. Newcomers 
range from mild to medium, with 
holdovers still dominating, even 
though most of them are in ex- 
tended upped-scale runs. “Don’t 
Care Girl” shapes modest $24,000 
in four theatres. 

“Stop, .“You’re Killing Me,” 
playing in three spots, looms mild 
$21,000 while “Invasion U. S. A.” 
looks fair $21,000. in two sites. 
“K. C. Confidential” is only so-so 
$20,000 in two Paramount houses. 
“Turning Point’ is medium $8,000 
at Orpheum, with approximately 
$20,000 from six neighborhood 
locations. 

“Hans Christian Andersen” still 
is topping the showcase bills with 
solid $16,000 in fourth frame at 
Beverly Hills. “Moulin’ Rouge” 
shapes smooth $14,000, also in 
fourth, at Fox Wilshire. Others are 
fairly steady. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,715; 
1,248; 70-$1.10)—‘‘Don’t Care Girl” 
(20th) and “Never Take No For 
Answer” (Indie). Mild $24,000. 
Last week, “Stars, Stripes Forever” 
(20th) and “Outlaw Women” (Lip) 
(2d wk), $16,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Stop, You’re Killing Me” (WB). 
Modest $21,000. Last week, “April 


in Paris” (WB) (2d wk-9 days), 
$23,600. 

Hilistreet, Pantages (RKO) 
(2,752; 2,812; $1.10)—“Invasion, 
U. S. A.” (Cold) and “Savage 


Mutiny” (Col). Fair $21,000. Last 
week,*“‘Montana Belle” (RKO) and 
“Dancing With Crime” (Indie), 
$18,000. 

Los Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
70-$1.25) — “K. C. Confidential” 
(UA) amd “Star of Texas” (AA) 
(L. A. Par only). So-so $20,000. 
Last week, with other units. 

Orpheum (Metropolitan) (2,213; 
60-90)—“‘Turning Point” (Par) and 
“Tropic Zone” iPar). Medium 
$8,000. Last week, with Hollywood 
Paramount, “Road to Bali” (Par) 
(3d wk-6 days), $13,000. 

Hawaii (G&S) (1,106; 60-$1.10)— 
“Against All Flags” (U) and 
“Grows On Trees” (U) (3d wk). 
Fair $2,000. Last week, with Los 
Angeles Paramount, $11,000. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Above 
and Beyond” (M-G) (2d wk). Light 
egg in 8 days. Last week, $20,- 


United Artists, Vogue (UATC- 
FWC) (2,100; 885; 70-$1.10)—"“Bad 
Beautiful” (M-G) (4th wk). Neat 
$12,000. Last week, $14,400. 

Fox Beverly (FWC) (1,352; 80- 
$1.50)—“Jazz Singer’ (WB) (3d 
py Slow $6,000. Last week, $7,- 


Fox Wilshire (FWC) (2,296; 80- 
$1.50)—“Moulin Rouge” (UA) (4th 
wk). 400d $14,000. Last week, 
$15,300. 

Beverly Hills (WB) (1,612; $1.50- 
$1.80)—“Hans Christian Andersen” 
(RKO) (4th wk). Solid $16,000. 
Last week, $18,000. 

Fine Arts (FWC) (679; 80-$1.50) 
—‘Little Sheba” (Par) (4th wk). 
Smooth $7,500. Last week, $8,000. 

Fox Ritz (FWC) (1,370; 80-$1.50) 
—‘Cousin Rachel” (20th) (4th wk). 
Nice $6,500. Last week, $7,000. 

Four Star (UATC) (900; 80-$1.50) 
—The Star” (20th) (4th wk). Stur- 
dy $7,000. Last week, $7,600. ~ 

Canon (ABC) (533; $1.20)— 
“Member of Wedding” (Col) (4th 
me Near $4,000. Last week, oke 





‘Beyond’ Rugged $14,000, 
Pitt; ‘Flags’ Strong 76, 
‘Ruby’ Rousing at 836 


Pittsburgh, Jan, 20. 
“Bwana Devil” in second week 
at Warner still is the big noise 
here although dispute with opera- 
tors, which closed house for one 
day and part of another, will hold 
the take down on first holdover. 
Above and Beyond” is doing well 
at Penn, and both “Against Ail 
Flags” at Harris and “Ruby Gen- 
try” at Fulton look fine. “Road to 
Bali” still strong in second Stanley 
week and “The Promoter” at Squir- 
rel Hill continues to show plenty 
of strength, and will stick a fifth 
week. 

Estimates for This Week 
Fulton ‘Shes) (1.700: 50-8%)—- 
uby Gentry” (20th). Lofty $8,- 
,, (Continued on page 26). . 
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Broadway Grosses 


Estimated Total Gross 





This Week . $594,800 
(Based on 23 theatres) 
Last Year . .$526,500 


(Based on 20 theatres) 





—— 


‘Androcles Tall 
$19,000 in Frisco 


San Francisco, Jan. 20. 
Week of rain is failing to hurt 
stronger bills here this week, be- 











ing especially true of “Androcles | 


and Lion,” which is pacing the 


city with a hdisky total. “Torpedo | 


Alley” also is okay at the Orpheum 
while “Stop, You’re Killing Me” 
looks only fair at Paramount. 
“Babes in Bagdad” shapes thin at 
United Artists. Most holdovers 
are down sharply, but “The Pro- 
moter” still is big at the Stage- 
door although in its fourth week. 


Estimates for This Week 


Golden Gate (RKO) (2,850; 65- 
95)—“‘Androcles and Lion” (RKO) 
and “The Maverick” (AA). Husky 
$19,000 or near. Last week, “April 
In Paris” (WB) (2d wk), $11,000. 


Fox (FWC) (4,651; 65-95) —“‘Ruby 
Gentry” (20th) and “Fame and 
Devil” (Indie) (2d wk). -Slow $9,- 
000 or less. Last week, $15,500. 


Warfield (Loew’s) (2,656; 65-95) 
—“Above and Beyend” (M-G) (2d 
wk). Tepid $12,000. Last week, 
$20,000. 

Paramount (Par) (2,646; 65-95)— 
“Stop, You’re Killing Me’ (WB) 
and “Sky Full of Moon” (M-G). 
Fair $11,500. Last week, “Tropic 
Zone” (Par) and “Tiger Man” (In- 
die), $11,000. 


St. Francis (Par) (1,400; 95-$1.20) 
—“Bwana Devil” (Indie) (5th. wk). 
Off to $11,000. Last week, big 
$16,000. 


Orpheum (No.- Coast) (2,448; 65- 
95)—“Torpedo Alley” (AA) and 
“Feudin’ Fools” (AA). ._ Okay $10,- 
500. Last week, “Lawless Breed” 
(U) and “Overnight Girl” (Indie), 
$11,500. : 

United Artists (No. Coast) (1. 
207: 65-95)—“Babes in Bagdad” 
(UA) and “Look Who’s Laughing” 
(RKO) (reissue). Thin $5,500. Last 
week, “K. C. Confidential’ (UA) 
(2d wk), $5,000. 

Stagedoor (A-R) (370; 85-$1)— 
“The Promoter” (U) (4th wk). Big 
$6,300. Last week, $7,000. 

Larkin (Rosener) (400; 65-85)— 
“Beauty and Devil” (Indie) (m.o.) 
(4th wk) and “On Approval” (In- 
die) (reissue) (3d wk). Off to $1,- 
900. Last week, nice $2,100. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“Strange Ones” (Indie). Brisk 
$3,000. Last week, “Song to Re- 
member” (Col) (reissue) (5th wk), 











‘Mermaid’ Socko $14,000, 
Port.; ‘Time’ Mild 9G 
Portland, Ore., Jan. 20. 
Standout here this stanza is “Mil- 
lion Dollar Mermaid” which is 
smash at the Broadway. “Above 
and Beyond” at Liberty also shapes 
good. “Road to Bali” continues to 
pull for a fourth week. 
Estimates for This Wéek 
Broadway (Parker) (1,890; 65-90) 
—‘Million Dollar Mermaid” (M-G) 
and “Sky Full Moon” (M-G). Smash 
$14,000 or over. Last week, “April 
in Paris” (WB) and “Cattle Town” 
(WB) (2d week), $9,500. 
Mayfair (Evergreen) (1,500; 65- 


90)—"‘Cousin Rachel” (20th) and 
“Hell Sold Out” (Indie) (m.0.). 
Okay $3,000. Last week, Legit 


stageshow. 


Liberty (Hamrick) (1,850; 65-90) | 
(M-G). | 


—‘Above and Beyond” 
Good $9,500. Last week, “Prisoner 
Zenda” (M-G) (2d wk), $8,000. 

Oriental (Evergreen) (2,000; 65- 
90)—“Happy Time” (Col) and 
“Gunfighter” (20th) (reissue). So-so 
$3,000. Last week, “Cousin Rachel” 
(20th) and “Hell Sold Out” (Indie), 
$3,300. 

Orpheum (Evergreen) (1,750; 65- 
90—‘“‘Happy Time’ (Col) and “The 


Gunfighter” (20th) (reissue), Just 


oke $6,000. Last week, “8 Iron 
Men” (Col) and “Jungle Girl” (AA), 


$7,500. 

Paramount (Evergreen) (3,400; 
65-90)—‘Invasion, U.S.A.” (Col) 
fnd “Pathfinder” (Col). Mild) 


$8,000. Last week, “Cousin Rachel” 


90)—“‘Road to Bali” (Par) (4th wk). 
Big $7,000 or near. 
$8,500. 


‘Lawless’ Lofty 





$19.00 in Det. | high 


Detroit, Jan. 20. 

“Lawless Breed” at the Palms is 
leading the entries this week with 
a solid session likely. “April in 
Paris” is bright at the Michigan. 
“Plymouth Adventure” looks only 
okay at the Adams. Others are 
holdovers which look in fair con- 
dition. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; 70-95) 
—“‘Ruby Gentry” (20th) and 
“Spider and Fly” (Indie) (3d wk). 
Off to $14,000. Last week, good 
$19,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘April in Paris” (WB) and 
“Cattle Town” (WB). Nice $18,- 
000. Last week, “Road to Bali” 
(Par) and “Grows on Trees” (U) 
(3d wk), $9,000. 

Palms (UD) (2,961; 70-95)—“Law- 
less Breed” (U) and “Captive 
Women” (RKO). Solid $19,000. 
Last week, “Thunder in East” 
(Par) and “The Ring” (UA) (2d 
wk). $9,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bwana Devil” (Gulu) (4th wk). 
Still sock at $12,000. Last week, 
$16.000. 

United Artists (UA) (1.900; 70- 
95)—“‘Cousin Rachel” (20th) and 
“Maytime in Mayfair” (Indie) (2d 
wk). Slipping to $9,000. Last week, 
fancy $16,000. 

Adams (Balaban) (1,700; 70-95).— 
“Plymouth Adventure” (M-G) and 
“Skyfull of Moon” (M-G). Oke 
$11,000. Last week, “Million Dol- 
a Mermaid” (M-G) (3d wk), $7,- 





asiieal Week Helps D.C.; Clown’ 
Plus Vaude 246, ‘Thunder’ Loud 136 


Washington, Jan. 20. 


The Inaugural bonanza antici- 
pated by midtown exhibs had not 
et materialized over the weekend. 
evertheless, the first-runs had ex- 
tra late shows for Monday (19) night 
and are using weekend scales for 
Monday and Tuesday to cash in on 
parade-tired crowds. “The Clown” 
plus vaude headed by Denise Dar- 
cel, shapes solid if not sensational, 
at Loew’s Capitol. “Thunder in 
East” promises brisk biz at the 
Warner and. “Ruby Gentry” is 
pleasing at Loew’s Palace. Bright- 
est spots continue to be brace of 
Lopert arty houses, the Playhouse 
and Dupont, where “High Noon” 
continues boff in its third session. 
Estimates for This Week 

Capitel (Loew’s) (3,434; 55-95)— 
“The Clown” (M-G) plus vaude 

ped by Denise Darcel. Firm 
with last night’s (19) shows 
bumped by Inaugural Festival. 
Last week, “Million Dollar Mer- 
maid” (M-G) plus vaude (2d wk), 
$14,000. 


| Columbia (Locw’s) (1,174; 55-80) 


“Stars, Stripes Forever” (20th) 
sitseed vts. v996 





(4th-final wk). Good $5,000 after 
$6,000 last week. 

Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (3d wk). Socko 
$6,000, day-date with Playhouse 
after big $6,700 last week. Stays. 

Keith’s (RKO) (1,939; 50-85)— 
“Hiawatha” (AA). So-so $8,000. 
Last week, “I Don’t Care Girl” 
(20th), $9,000. 

Metropolitan (Warner) (1,200; 50- 
85)—“Ride Man Down” (Rep). 
Pleasant $5,000. Last week, “Good 
Time Girl” (Indie) and “Not 
Wanted” (Indie), $4,500. _ 

Palace (Loew’s) (2,370; 50-80)— 
“Ruby Gentry” (20th). Solid $16,- 
000. Last week, “Above and 
Beyond” (M-G) (2d wk), $12,000. 

Playhouse (Lopert) (435; 55-$1)— 
“High Noon” (UA) (3d wk). Still 
sensational at close to $8,000 after 
$8.700 last week. Holds again. 


Warner (WB) (2,174; 50-80)—| 


“Thunder in East” (Par). Fine 
$13,000.. Last week, “Stop, You're 
Killing Me” (WB), $9,000. 

Trans-Lux (T-L) 
“Four Pester” (Col) (2d wk). Hold- 
ing firm at $5,500 aftcr solid $6,000 
last week, Stays again.» ) | 32 





Cold, Flu Hit K-C.; ‘Beyond’ Brisk 
$11,000, ‘At Fair’ Oke 126, ‘Lion’ 66 











|a holdover set. 


|*“Above and Beyond” 
(20th) and “Hell Sold Out” (Indie), | 
7,000 


United Artists (Parker) (890; 65- | 
Last week, | 








(600; 60-$1)— | 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,242,100 
(Based on: 23 cities, 209 the- 
atres, chiefly firse runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year .. $2,392,000 
(Based on 25 cities, and 217 








) 





-> Kansas City, Jan. 20. 


Season’s first severe cold and 
snow along with current flu epi- 
demic of serious proportions is 
sloughing biz this week. Town 
shapes so-so in general. Best entry 
is “Above and Beyond” fairly brisk 
at the Midland. “Meet Me at Fair” 
in four Fox Midwest houses looms 
okay. “Stop, You’re Killing Me” 
at Paramount is in about same 
category. So far this year, the 
weather has been extremely mild. 


Estimates for This Week 





‘Gambler’ Smash 


$27,500 in St. Loo 


St. Louis, Jan. 20. 


Big news here is the biz being 
;}done by “Mississippi Gambler” at 


the vast Fox where a terrific total 
was racked up opening stanza. 


the Fox is virtually unheard of. 
looms fine at 
Loew’s and “Ruby Gentry” is good 
at the Ambassador. “Against All 


Flags” still is good on moveover | 


to the Missouri. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75)—“Ruby Gentry” (20th) and 
“Franchise Affai®’ (AA). Good 
$13,000. Last week, “Operation 


Secret” (WB) and “Montana Belle” 
(RKO), fair $9,000. 

Fox (F&M) (5,000; 60-75)—‘“Mis- 
sissippi Gambler” (U) and “The 
Raiders” (U). -Sock $27,000, new 

for Universal pic here. Holds. 
Last week, “Against All -Flags” 
a and “Horizons West” (U}, $12,- 


Loew’s (Loew) (3,172; 50-75)— 
“Above and Beyond” (M-G). Fine 
$15,000. Last week, “Million Dol- 
lar Mermaid” (M-G) and “Desper- 
ate Search” (M-G) (2d wk), $10,000. 

Missouri (F&M) (3,500; 60-75)— 


“Against All Flags” (U) and 
“Horizons West” (U) (m.o.s). Good 
$10,000. Last week, “April in 


Paris” (WB) and “Cousin Rachel” 
(20th), $9,000. 

Pageant (St. L. Amus.) (1,000; 
90)-—‘‘Promoter” (U) (4th wk). Big 
$2,500 after $3,000 third session. 

Shady Oak (St. L. Amus.). (800; 
90)—“‘Under Red Sea” (RKO) (2d 
wk). Sock $3,000 following $4,000 
opening stanza. 

Shubert (Indie) (15500; 40-50)— 
“Outpost in Malaya” (UA). and “St. 
Benny, Dip” (UA). Fair $4,000. 
Last week, “Wolf Man” (Indie) and 
“Bride of Frankenstein”' (Indie) 
(reissues), $3,000 





‘Cold Wave Clips Mpls.; 


‘Barrier’ Nice 66, ‘Lion’ 
$7,000, ‘Beyond’ Big 126 


Minneapolis, Jan. 20. 

Elements are ganging up on film 
biz here, with new product unable 
to stand up well against a blizzard 
and 15 below zero temperatures. 
However, such newcomers as 
“Breaking Sound Barrier,” “The 
Four Poster” and “Androcles and 
Lion” are faring comparatively 
well. “Above and Beyond” is very 
big. It’s the third week downtown 
for “Road to Bali,” lone current 
holdover. 

Estimates for This Wee 

Century (Par) (1,600; 76)— 
“Road to Bali” (Par) (m.o.). Good 
$4,500. Last week, “Cleopatra” 
(Par) (reissue), $5,000. 

Gopher (Berger) (1,026; 50-76)— 
“Breaking Sound Barrier” 
Nice $6,000. Last week, “Million 
Dollar Mermaid” (M-G) (3d wk), 
$3,300. 

Lyric (Par) (1,000; 50-76)—“Holi- 
day for Sinners” (M-G) and “Nar- 
row Margin” (RKQ). Light $3,000. 
Last week, “Ruby Gentry” (20th) 
(2d wk), $4,500. 

Radio City (Par) (4,000; 50-76)— 
“Above and Beyond” (M-G). Sock 
$12,000. Last week, “Road to Bali” 
(Par) (2d wk), $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“‘Androcles and the Lion” 
(RKO). Fairish $7,000. Last week, 
annie You're Killing Me” (WB), 


$5.500. 
RKO-Pan (RKO) (2,800; 40-76)— 


“Golden Hawk” (Col) and 
gerous Years” (20th). Fair $5,000 
or less. Last week, “April in Paris” 
(WB) (2d wk), $5,500. 

State (Par) (2,200; ~ 50-76)— 
“Thunder in East” (Par). Just okay 
$6,000. Last week, “Blazing Forest” 
(Par), $4,500. 

World (Mann) (400; 65-$1.20)— 
“Four Poster” (Col). Okay $3,800. 
Last week, “Prisoner of Zenda” 


(MrG) Bd Wp FB SPN, » 


It | 
| was the biggest trade ever done by | “Cattle Town” (WB) and “No Holds 
|a Universal pic in St. Louis, with | Barred” (Mono), $4,000. 

Holding a film at! 


(UA),* 


“Dan- | $6 


Kimo (504; 50-85) — “Four 
Poster” (Col) (4th wk). Oke $2,500. 
Last week, $2,700. 

Midland (Loew’s) (3.500; 50-75)— 
“Above and Beyond” (M-G) and 
“Chicago Calling” (UA). Best biz 
|in town, brisk $11,000 despite bad 
| weather. Last week, “Million Dol- 
| lar Mermaid” (M-G) and “Despere 
| ate Search” (M-G) (2d wk), $7,500. 

Missouri (RKO) (2.650; 50-75)—~— 
“Androcles and Lion” (RKO) and 
“Bride Comes To Yellow Sky” 
(RKO). Mild $6,000. Last week, 





| Orpheum (Fox Midwest) (1,913: 
| 65-85) —“‘Ruby Gentry” (20th) (2d 
| Wk). Moderate $6,000. Last week, 
| $9,000, under hopes. 

| Paramount (Tri-States) (1,900; 50- 
|75)—“Stop, You’re Killing Me” 
(WB). Okay $7,000. Last week, 
“Road To Bali” (Par) (3d _ wk), 
$7,000. 

Tower, Uptown, FairWay, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Meet Me at 
Fair” (20th) with “Scotland Yard 
Inspector”. (Lip) at Power and 
Granada. Near average $12,000. 
Last week, “Pony Soldier” (20th) 
and “Something for Birds” (20th), 
same. 

Vogue (Golden) 550; 65-85)—~ 
“The Promoter” (U) (8th wk). Very 
nice $1,300. Last week, great 
$1,500. 


Omaha NSG; ‘April’ Fine 
$6,000, ‘K.C. Con’ Fair 76, 
‘Gus’ Okay at $10,000 


Omaha, Jan. 20. 
shapes sJuggish this 
week. “My Pal Gus” is okay at 
the Orpheum while “April in 
Paris” looms fine at the much 
smaller Brandeis. “K.C. Confiden- 
tial” is rated fair at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“April in Paris’ (WB) and “Bride 
Comes to -Yellow Sky” (WB). Fine 
$6,000. Last week, “Iron Mistress” 
(RKO) and “Captive Women” 
(RKO), $5,000. 

Omaha (Tristates) (2,100; 20-70) 
—‘Kansas City Confidential” (UA) 
and. “Jet Job” (UA). Fair $7,000 
or near. Last week, “Turning 
Point” (Par) and “Blazing Forest” 
(Par), $7,500. 

Orpheum (Tristates) (3.000; 20- 
70)\—““My Pal Gus” (20th) and 
“Woman of North Country” (Rep). 
Okay $10,000. Last week, “The 
Savage” (Par) and “Hour of 13” 
(M-G), $9,000. 

‘State (Goldberg) (865; 25-76)— 
“Road to Bali” (Par) (3d wk). Stur- 
dy Saami after $4,500 in second 
week. 


‘DON'T CARE’ HOT 126, 
L’VILLE; ‘BECAUSE’ 96 


Louisville, Jan. 20. 


Rialto’s “I Don’t Care Girl” will 
top the town this week with a 
strong session. The Kentucky is 
brisk with “My Pal Gus” and 
“Toughest Man in Arizona.” “Stop, 
You're Killing Me” looks fair at 
the Mary Anderson. “Because of 
You” and “Sky Full of Moon” at 
State is medium. ° 

Estimates for This Wee 


Kentucky (Switow) (1,200: 50-75) 
—‘“My Pal Gus” (20th) and “Tough- 





Film _ biz 





rest Man- Arizona” (Rep). Nice 
$5,000. Last week, “Hangman’s 
Knot” (Cal) and “Red Planet 


Mars” (UA), $4,500. 

Mary Anéerson (People's) (1,200; 
50-75)—“Stop, You’re Killing Me” 
(WB). Fair $5,500. Last week, 
Bao in Paris’ (WB) (2d wk), 


Rialto (Fourth Avenue) (3,000; 
50-75)-—"Don’t Care Girl” (20th) 
and “Strange Fascinatiohi” (Col). 
Strong $12,000. Last week, “Road 
to Bali” (Par) 2d wk), $9,000. 

State (Loew’s) (3,000; 50-75)— 
“Because of You” (U) and “Sky 
| Full of Moon” (M-G). Mcdum 
$9,000. Last week, “Million Do Jar 
Mermaid” (M-G) and “)esnerate 
Search” (M-G) (2d wk). $3,500. 
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H.0.s Carry Load in Chi; ‘Beyond’ 


Lively $28,000, 
25G, Killing Me’ Bright $13,000 


Chicago, Jan. 20. 


‘Limelight’ Neat 





The Chicago boxoffice seems to 
be in a state of suspension, with 
the holdovers carrying most of the 
load. Strongest mewcomer ap- 
pears to be “Above and Beyond” at 
the Oriental, hefty $28,000. “Lime- 
light” is not up to expectations 
but neat $25,000 at Woods. 

United Artists is riding high 
with “Thunderbirds” and “Ride 
Man Down” at sharp $18,000. 
Roosevelt, with “Stop, You’re Kill- 
ing Me” and “Outpost in Malaya.” 
looks bright $13,000. The Grand’s 
“Bloodhounds of Broadway” and 
“Something for Birds,” is rated 
moderate $10,000. Of the two sec- 
ond-weekers, State-Lake looms 
tops with an okay session for “‘Sav- 
aze” and “Hurricane Smith.” Chi- 
cago, with “My Cousin Rachel” 
and stageshow shaps fair. 

All the top grossers appear to 
be in the fourth frame with “The 
Promoter” at the Surf still hefty 
while “One Summer of Happiness” 
at World looks lush. Tri-Opticon 
at the Telenews is still sweet. Pal- 
ace shuttered last week over union 
demand for 17 operators for 
Cinerama. 

Estimates for This Week 

Chicaco (B&K) (3,900: 98-$1.25) 


—“‘Cousin Rachel” (20th) plus 
vaude (2d wk). Fair $30,000. Last 
week, $38,000. 

Grand (RKO) (1,500 55-98)— 


“Rloodhounds of Broadway” (20th) 
and “Something For Birds” (20th). 
Fairish $10,000. Last week, *“‘Mon- 
tana Belle” (RKO) and “Park Row” 
(UA) (2d wk), $9,000. 

Oriental (Indie) (3,400; 98)— 
“Above and Beyond” (M-G). Strong 


$28,000. Last week, “Million Dol- 
lar Mermaid” (M-G) (3d wk), 
$15,000. 


Palace ,Eitel) (2,500; 98)—Closed. 
Last week, “Stars, Stripes For- 
ever” (20th) (3d wk), oke $7,000. 

Roosevelt (B&K) (1,500; 55-88)— 
“Stop, You’re Killing Me" (WB) 
and “Output in Malaya” (UA). 
Brisk $13,000. Last week, “Cattie 
Town” (WB) and “Turaing Point” 
(Par) (2d wk), $9,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“Savage”’ (Par) and “Hur- 
ricane Smith” (Par) (2d wk’. Mod- 
erate $11,000. Last. week, $18,000. 

Surf (H&E Balaban) (685; 98)— 
“The Promoter” (U) (4th wk). Sock 
$5,500. Last week, $7,000. 

Telenews (Indie) (606; 98-$1.25) 
—tTri-Opticon (Indie) (4th wk). 
Holding solidly at $13,000. Last 
week, $15,000. 

United Artists (B&K) (1,700; 55- 
98)\—"“Thunderbirds” (Rep) and 
“Ride Man Down”. (Rep). . Nifty 
$18,000. Last week, “Rube Gen- 
try” (20th) and “Wife’s Best 
Friend” (20th) (2d wk), $8,000. 

Woods (Essaness) (1,072; 98)— 
“Limelight” (UA). Not up to hopes 
but neat at $25,000. Last week, 
own Time” (Col) (3d wk), $10,- 


World (Indie) (587; 89)—“One 
Summer of Happiness” (Indie) (4th 





wk). Staunch $6,300. Last week, 
$8,000. 
Prov. Sluggish; ‘Barrier’ 


Moderate $7,500,‘ Thief’ 
Weak 86, ‘Killing Me’ 66 


: Providence, Jan. 20. 
With “Ice Capades” 
Sway at the Rhode Island Audi- 
torium, all stands found it ve 
slow over the weekend, and lac 
of this part of the week knocked 
everything way down. Biggest coin 
is going to the State’s “The Thief.” 
Estimates for This Week 

aqfilbee (RKO) (2,200; 44-65)— 
Breaking Sound Barrier” (UA) 
and “Dangerous Years” (20th). Be- 
Jow average $7,500. Last week, 
Ruby Gentry” (20th) and “Cap- 
tive Women” (RKO) (2d wk), 
$6,000. 
«Majestic (Fay) (2,200; 44-65)— 
Stop, You're Killing Me” (WB) 
and “Tangier Incident” (AA), Fair 
$6,000. Last week, “Don’t Care 
Girl” (20th), stout $10,000. 
_Metropolitan (Snider) (3,100; 44- 
65\—"Man Behind Gun” (WB) and 
Strange Woman” ¢WB). Slow 
$4,000. Last. week, “Quiet Man” 
(Rep) and “Sudden. Fear” (RKO) 


(2d runs), $3,500, 
State (Loew) (3,200; 44-65)— 
and “Hour of 13” 


Sires 


(UA) 
(MG ). Weak $8,000. Last week, 
Tillion Dollar Mermaid” (M-G) 
‘nd “Desperate Search” (M-G) (2d 
\<'. $7,000. 

strand (Silverman) (2,200; 44-65) 
~~ @athfinder” (Col) and “Target 


00% Kong” (Col: Fair $7,000. 
(ss pep “Thunder in East” 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


“Day Strike Bons. 
Philly; ‘Ruby 206 


Philadelphia, Jan, 20 
Four-day transit strike here 
sloughed _first-run biz. Trade 
picked up with the end of the 
walkout over the weekend. “Ruby 
Gentry,” the Fox entry, looks the 
best bet in town. “Bwana Devil” 
continued great at Aldine in the 
fourth week. Big houses like the 
Stanley and Mastbaum, with “Stop, 
You're Killing Me” and “Thunder 
in East,” respectively, were espe- 

cially hurt by the tram walkout. 

Estimates for Last Week 

Aldine (WB) (1,303;. 99-$1.30)— 
“Bwana Devil’ (Indie) (4th wk). 

Fine $14,000: Last wek, $17,000. 
Arcadia (S&S) (625; 85-$1.20)— 
“Plymouth Adventure” (M-G) (4th 











— Poor $3,500. Last week, $6,- 
Boyd (WB) (2,360; 50-99)— 


“Cousin Rachel” (20th) (4th. wk). 
Off to $6,000. Last week, fair $11,- 
000 


Earle (WB) (2,700; 50-99)—“Iron 
Crown” (Indie). Dull $5,000 or 
near. Last week, “Captive Wom- 
en” (RKO) with Johnny Otis, new 
Ink Spots onstage, fair $12,000. 

Fox (20th) (2,250: 50-99)—‘Ruby 
Gentry” (20th). Smart $20,000. 
Last week, “Stars, Stripes For- 
ever’ (20th) (3d wk), $9,000 in last 
6 days. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Against All Flags” (U) (2d 
wk). Fair $8,000. Last week, sock 
$16,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Thunder in East” (Par). Light 
$14,000. Last week, “April in 
Paris” (WB) (2d wk), same. 

Midtown (Goldman) (1,000; 75- 
$1.30)—“Snows of Kilimanjaro” 
(20th) (14th wk). Off to $6,000. 
Last week, nice $9,000. 

Randolph (Goldman) (2,500; 50- 
99) — “Million Dollar Mermaid” 
(M-G) (4th wk), Dull $6,500. Last 
week, $9,000. 

Stanley (WB) 
“Stop, You’re Killing Me’ (WB). 
Fair $13,000. Last week, “Road to 
Bali” (Par) (3d wk), $14,000. 

Stanton (WB) (1,473; 50-99)— 
“Lure of Wilderness” (20th). Tepid 
$6,000 or near. Last week, “Battle 
Zone” (AA), loud $11,000. 

Studio (Goldberg) (500; 50-99)— 
“Promoter” (U) (4th wk). Down to 
$3,000. Last week, sturdy $4,600. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘Breaking Sound Barrier” (UA) 
(4th wk). Mild $3,200. Last week, 


holding | $5,000 


World (G&S) (500; 65-$1.20)— 
“Limelight” (UA) (4th wk). Off to 
$4,000. Last week, fine $5,500. 


‘KNOT’ TIGHT $24,000, 





‘Clown’ Great $11,000, 
Seattle; ‘Top’ Fast 96 


Seattle, Jan. 20. 
“Invasion U. S. A.,” “Flat Top” 





| cially big at the Liberty. 


(2,900; 50-99)— | $8 


and “The Clown” loom as best bets 
{here this stanza. “‘Clown’”’ is espe- 
“Above 
‘and Beyond” is only fair. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- 
90\—"‘April in Baris” (WB) and 
“Walkie Talkie” (Lip). Third week 
downtown. Good $3,500. Last week, 
“Against All Flags” (U). (4th wk), 
$2,000. 

Coliseums (Evergreen) (1,829; 65- 


“Pathfinder” (Col). Good $9,000. 
Last week, “Savage” (Par) 
“Star of Texas” (AA), $8,800. 

Fifth Avenue (Evergreen) (2.366: 
65-90) — “Flat Top” (AA) and 
“Tangier Incident” (AA). Nice 
$9,000 or near. 
Rachel” (20th) (2d wk), $6,300. 

Liberty (Hamrick) (1,650; 65-90) 
— “Clown” (M-G). Great $11,000. 
Last week, “Lawless Breed” (U) 
and “Secret People” (Lip), $8,000. 

Music Hall (Hamrick) (2,283; 65- 
90)—“‘Above and Beyond” (M-G). 
Fair $7,000. Last week, “Miilion 
Dollar Mermaid” (M-G)-and “Mr. 
Walkie Talkie” (Lip) (2d _ wk), 
$6,700. 

Orpheum (Hamrick) (2,600; 65- 
90) — “Stop, You're Killing Me“ 
(WB) and “Cattle Town” (WB), 
Modest $7,000 or less. Last week, 
“April in Paris” (WB) (3d wk), oke 
$6,000. 

Palomar (Sterling) (1,350; 45-70) 
— “Because You’re Mine” (M-G) 
and “Battle Zone” (AA). (2d runs). 
Opened Monday (19). Last week, 
“Whistle Stop” (UA) and “Pitfall” 
(UA) (2d runs), $3,000. 

Paramount (Evergreen) (3,039; 
65-90)—"‘K. C. Confidential” (UA) 
and “Hell Sold Out” (Indie). Mild 
$7,000. Last week, “Road To Bali” 
(Par) and “‘Beware, My Lovely” 
(RKO). (3d wk), $7,300. 


Tri-Opticon Wow 
$74,000, Hub Ace 


Boston, Jan. 20. 

Biggest noise for newcomers this 
session is being made by “Above 
and Beyond” at State and Orpheum 
and Tri-Opticon shorts at Pilgrim, 
latter being terrific. “‘My Pal Gus” 
at Met shapes fairly good with 
“Stop, You’re Killing Me’ at Para- 
mount and Fenway not more than 
average. “Hans Christian Ander- 
sen” in fourth stanza at Astor con- 
tinues strong. 

Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(4th wk). Picked up after last 
week's storm to nice $20,500. Third 
week, $20,000. 

Boston (RKO) (3,000; 40-85) — 
“Gunfighter” (20th) and “Yellow 
Sky” (20th) (reissues). Fair $8,000. 
Last week, “Redhead Wyoming” 
see “Dangerous Years” (20th), 


Esquire (ATC) (1,000; 90-$1.25)—. 
“Limelight” (UA) (4th wk). Shug- 
gish $2,000 following $3,000 in 
third stanza. 

Exeter (Indie) (1,300; 60-80) — 
“Breaking Sound Barrier’ (UA) 
(4th wk). Off to about $4,200 fol- 
lowing nice $5,300 third round. 

Fenway (NET) (1,373; 40-85) — 
“Stop, You're Killing Me” (WB) 
and “Daughter of Darkness” 
(Indie). Fair $3,600. Last meek, 
“April in Paris” (WB) and “Star 
of Texas” (AA) (2d wk), $3,000. 

Mayflower (ATC) (685; 74-$1.25) 
— “Limelight” (UA) (4th wk). 
Dipped to $2,000 following slender 
$3,000 third 


Memorial (RKO) (3,000; 40-85)— 
“Cousin Rachel” (20th) (2d wk). 
Below hopes at $12,000. First week, 





DENVER; ‘BREED’ 196 | * niet: 


Denver, Jan. 20. 

This is the first session here 
since Xmas that no bills are hold- 
ing over. Four spots are winding 
up their holdover pix. Personals 
by Randolph Scott are boostin 
“Hangman’s Knot” to a fine tot 
in two houses. However, best 
comparative showing is being made 
by “Lawless Breed,” strong in 
three spots. “Redhead From Wy- 
shapes 
mount. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Lawless Breed” (U) and “Cuban 
Pete” (Indie) day-date with Tabor, 
Webber. Stout $7,500. Last week, 
“Operation Secret” (WB) and 
“Sleep My Love” (Indie), $5,000. 

Broadway (Wolfberg) (1,200; 50- 
85) — “Million Dollar Mermaid” 
(M-G) (4th wk). Poor $4,500. Last 
week, $5,500. 

Denham (Cockrill) (1,750; 50-85) 
—‘“Road to Bali”. (Par) (4th wk). 


(Continued ‘dn ‘page “26) 


solid at Para-{ 


‘| die), Fine 


Metropolitan (NET) (4,367; 40- 
85) — “My Pal Gus” (20th) and 
“Wide Boy” (Indie). Fairish $15,- 
000. Last week, “Road to Bali” 
(Par) and “Blazing Forest” (Par) 
(3d wk), $12,500. 

Orpheum (Loew) (3,000; 40-85)— 
“Above and Beyond” (M-G) and 
“Desperate Search” (M-G). Nice 
$20,000. Last week, “Million Dol- 
lar. Mermaid” (M-G) (2d wk), 
$12,000,;* »» F o 

Paramount (NET) (1,700; 40-85) 
— ‘Stop, Nou’re Killing Me” (WB) 
and “Daughter of Darkness’ (In- 
$10,500. Last week, 
“April in Paris” (WB) and “Star 
of Texas” (AA), $10,000. 

Pilgrim (ATC) (1,900; 60-$1.25)— 
Tri-Opticon plus “Pathfinder” 
(Col). Terrific $24.000. Last week, 
“Stars, Stripes Forever” (20th) 
(3d wk), $6,500. 

State (Voew) (3,500; 40-85) — 
“Above and Beyond” (M-G) and 
“Desperate Search” (M-G). Good 
$is,038. Last et gion an 
ar Mermaid” , (M-G), (2d, wk), 
$6,000. mae ’ 





Last week, ‘Cousin | 





Fresh Product Beosts B'way; Bad 
Bright $145,000, ‘Singer’-Cavallaro 


Big 756, ‘Lion’ 326, ‘Girls’ $28,000 


|. Mild weather 
| bills, along with an assist from 
| regents week, are helping to give 


and seven new}opened Sunday night 


(18) with 
upped scale performance. Virtually 
sold out for entire first week, with 


| Broadway first-runs a substantial} new record of $50,000 for this 
boost this stanza. Theatres with| policy, covering 10 shows. Last 
sessions ending midweek naturally | week, “Redhead From Wyoming” 


are being aided most by regents,| (U) and 8 acts of vaude, good $20,- 


rain yesterday (Tues.) did not cut 


| the bus strike which is blamed for 
a dip of 2-5°% in attendance. 

“Bad and. Beautiful” with new 
| stageshow _ featuring “Dancing 
Waters,” aquatic display, is pacing 
| the field with a big $145,000 in its 
first week at the Music Hall. 
“Androcles and Lion” looks fancy 
$32,000 for initial stanza at the 
Capitol. 

“Jazz Singer” with Carmen Ca- 
vallaro band and Larry Storch top- 
ping stage bill finished its first 
session at the Paramount with a big 
$75,000. “Don Camillo” hit a ter- 
rific $14,000 or near’in opening 
round at the small Bijou. 

“Girls in Night,” aided by strong 
bally and advertising, is heading 
for a sock $28,000 at the State. 
“Cleopatra” is doing a very solid 
$9,000 in its first round at the 
reopened Holiday, where previously 
a film-revue policy had been tried. 

A new record of $50,000 or bet- 
ter looms for Danny Kaye and all- 
vaude bill at the Palace, where this 
policy was launched Sunday night. 

Many holdovers and extended- 
runs are holding near their preced- 
ing week's totals which mainly 
were lightweight. However, “Come 
Back, Little Sheba” is still smash 
with $29,000 in fourth week at the 
Victoria. .‘“‘Hans Christian Ander- 
sen” also continued smash with 
$30,000 in eighth week at the Cri- 
terion. It was big $12,500 for same 
round at the Paris. 

Estimates for This Week 

Astor (City Inv.) (1,300; 90-$1.50) 
—‘“Limelight” (UA) (13th wk). 
Present stanza ending today (Wed.) 
is holding very well around $10,- 
500. The 12th week was okay 
$11,000. “Road to Bali” (Par) 
opens Jan. 29. 

Beekman (R&B) (550; 85-$1.50) 
—“Castle in Air” (Indie) (3d wk). 
Second round ended last Saturday 
(17) dipped to $3,400 after oke 
$4,000 opener. “Wherever She 
Goes” (Indie) opens Jan. 27. 

Bijou (City Inv.) (589; 90-$1.50) 
—"“Don Camillo” (Indie) (2d wk). 
First week ended Monday (19) hit 
terrific $14,000, and looks in for 
run. Last week, house not open. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) (17th 
wk). The 16th stanza finisHed yes- 
terday (Tues.) held at $32,000, very 
smash, after $35,000 for 15th week. 
Stays on. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance of Being Earnest” 
(U) (5th wk). Fourth week ended 
Sunday (18) still was very big at 
$8,500 after $9,000 in third. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—‘“Androcles and Lion” (RKO) 
(2d wk). Initial stanza ended yes- 
terday (Tues.) soared to big $32,- 
000. In ahead, “Against All Flags” 
(U) with Johnnie Ray, Georgia 
Gibbs, Ray Anthony orch onstage 
(3d wk), $42,000. 

Criterion (Moss) (1,700; 50-$2.20) 
— “Hans Christian Andersen” 
(RKO) (9th wk). Eighth week 
ended Monday (19) pushed to 
great $30,000. Seventh stanza was 
big $26,500. Continues on. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Promoter” (U) (13th wk). The 
12th session ended Monday (19) 
was solid $6,700 after $7,000 for 
llth week. Stays on indef. 

Holiday (Per-Rose) (950; 60- 
$1.20)—“‘Cleopatra” (Par) (reissue). 
Heading for big $9,000 in first 
week ending tomorrow (Thurs.), 
unusually sock for an oldie at this 
small house. Opened Friday (16) 
night, making virtually 6-day week. 
Last week, house shuttered to prep 
for straight-film policy. 

Globe (Brandt) (1,500; 50-$1.50) 
—“Taxi”’ (20th). Opens today 
(Wed.). Last week, “8 Iron Men” 
(Col) (3d wk-6 days), held at $7,000 
with a boost from preview of 
“Taxi.” Last week, same. 

Guild (Guild) 
“Leonardo da Vinci” (Indie) (9th 
wk). Present round ending today 
(Wed.) heading for $6,000 after 
solid $7,900 for last. week. 

Mayfair (Brandt) (1,736; 50- 
$1.50)—"‘Ruby Gentry” (20th) (4th 
wk). Current stanza winding up 
today (Wed.) looks like $10,500 
after okay $10,000 for third week. 
“Above and Beyond” -(M-G) is due 
in Jan. 29. 
|’ Palace, {RKQ) (1,700; $1,80-6)— 


. 


Danny Kaye heading all-vaude’ bill ' 





| 


} 
| 


(525; $1-$1.80)\— | Good 


90)—‘‘Invation U. S. A.” (Col) and | which started Monday (19). Light | 000 in 10 days at $1.40 top. 


Paramount (Par) (3,664; 80-$1.80) 


and | in as much as the continuance of | «Jazz Singer” (WB) with Carmen 


Cavallaro orch, Larry Storch, Toy 


& Wing: onstage (2d wk). First 
week ended last night (Tues.) 
soared to socko $75,000. In ahead, 


“April in Paris” (WB) with Sarah 
Vaughan, Illinois Jacquet orch, 
others, onstage (3d wk-6 days), 
okay $47,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(9th wk). The eighth stanza ended 
Monday (19) held at $12,500 after 
fancy $13,500 for seventh round. 
Stays on. 

Radio City Music Hall (Rocke- 
fellers) (5.945; 80-$2.40)—“Bad and 
Beautiful” (M-G) with stageshow. 
Soaring to a big $145.000 in first 
round ending today (Wed.). Holds. 
In ahead, “Million Dollar Mer- 
maid” (M-G) with year-end holiday 
stageshow (6th wk), $105,000, with 
previous weeks much higher to 
make a very big longrun. 

Riveli (UAT) (2,092; 70-$2)— 
“Cousin Rachel” (20th) (4th wk). 
Current stanza ending today (Wed.) 
looks to hold near $11,000. Third 
week was $12,000. “The Star” 
(20th) is due in Jan. 28. 

Roxy (20th) (5,886; 80-$2.20) — 
“Niagara” (20th) with iceshow on- 
stage. Opens today (Wed.). Last 
week, “Stars, Stripes Forever” 
(20th) plus iceshow (4th wk-8 days), 
hit around $63,500 after $60,000 for 
third regulation week. Wound up 
an unusually big run fer first try 
with elaborate iceshow and film 
poliey. , 

State (Loew’s) (3.450; 55-$1.50)— 
“Girls in Night” (U). First week 
ending today (Wed.) looks like big 


$28,000, unusually sock under 
current conditions. In ahead, 
“Blackbeard Pirate’ (RKO) (3d 


wk), $9,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Member of Wedding” (Col) (4th 
wk). Third stanza ended Monday 
(19) was oke $6,200 after $7,000 for 
second week. 


Trans-Lux 60th St. ‘T-L) (453; 
90-$1.50)—“‘Tale of Five Women” 
(UA). Initial week ending today 
(Wed.) looks like mild $4,000 or 
less. Holds. Last week, ‘‘Lime- 
light” (UA) (12th wk), $3,800 at 
$2.40 top on two-a-day policy. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“‘Face To Face” (RKO) (2d 
wk). For first week ended Monday 
(19) this hit big $9,000. In ahead, 
“Full House” (20th) (13th wk-5 
days), $2,700. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—-‘Come Back, Little Sheba” 
(Par) (5th wk). Fourth frame ended 
yesterday (Tues.) held at $29,000 
after sock $30,000 for third week. 
Third round was considerably over 
hopes. Stays on indef. 


‘Barrier’ Bangup $9,500, 
Cincy; ‘Beyond’ Oke 116, 
Don’t Care’ 9G, ‘Bali’ 66 


Cincinnati, Jan. 20. 


Major houses are posting middle- 
of-road returns this round. “Above 
and Beyond,” crisp in huge Albee, 
is landing top total but in pigasing 
stride also is “Breaking Soun 
Barrier” at Capitol. “I Don’t Care 
Girl” in Palace is just okay. RKO 
Theatres renamed the 1,000-seat 
ay antataah Gale ace —_ ner 
the o , now being razed. 
New Lyric, now remodeled, kicked 
off Friday (16) with “Snows of 





Kilimanjaro” (20th) on popscale 
run. 
Estimates for Tihs Week 
Albee (RKO) (3,100; 55-85)— 


“Above and Beyond” (M-G). Okay 
$11,000 or near. Last week, “Cousin 
Richel” (20th), $10,500. __ 
Capitol (RKO) (2,000; 55-85)— 
“Breaking Sound Barrier’ (UA). 
$9,500. Last week, “An- 
drocles and Lion” (RKO), ditto. 
Grand (RKO) (1,400; 55-85)— 
“Road to Bali” (Par) (m.o ) (2d wk). 
Hefty $6,000 trailing last week's 


$7,500. al 
Keith’s Shor) (1,500; 55-85)— 
“Because of You” (U) (2d wk). 

Trim $5,500 after $8,000 first 


round. 
Palace (RKO) (2,600; 55-85)— 
“I Don’t Care Girl” (20th). Okay 





. Last week, “Stop, You're 
ichling Me" (Col), $7,500. 
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A STATEMENT FRO 


ON ITS SALES POLICY FOR TH 


“SALOME?” is, by any measure, the most 
costly motion picture Columbia has ever pro- 
duced or distributed. In its multi-million dollar 
negative, however, is beauty and spectacle and 
drama enough to justify an even more fabulous 
expense. And now, with plans finalized for an 
advertising and promotional campaign represent- 
ing an additional $1,000,000 expenditure, “SA- 
LOME?” looms large as the most significant event 
on the motion picture horizon. 


With its glittering cast, it tells the dramatic story 
of the beginnings of Christianity. No better time 
could be chosen for its first launchings, therefore, 
than the Easter season. It is for that reason that, 
in certain selected key city first runs, the pre- 
release of “SALOME” will begin at Easter. 


We are fully aware that it is, by law, neither our 


right nor our function to fix admission prices. 


That prerogative belongs solely to the exhibitor, 
Our sales organization has received firm and ex- 
plicit instructions to that effect. 


However, we also recognize the fact that, in the 
recent past, pictures of similar scope and stature 
have done extremely well in situations where the 
exhibitor has voluntarily presented these super- 
attractions at increased prices. We believe that 
“SALOME” offers the exhibitor the same op- 
portunity. 


In order to prove the power of “SALOME?” to 
the great mass of exhibitors and prior to the gen- 
eral release of the picture, we shall limit the pre- 
release engagements to qualified theaters in cities 
of 75,000 population or more, which shall be 
selected competitively based on their offers. “SA- 
LOME?” will be available for screening at all 
Columbia Exchanges on or about February 1. 
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COLUMBIA PICTURES 
SCREEN ACHIEVEMENT OF 195: 


Immediately thereafter, we shall welcome, from 
qualified situations, offers which, for proper eval- 
uation, should include: 


1. Theatre’s name and Exhibitor’s name 

2, Minimum dollar guarantee to Columbia 

3. Terms (We desire a first week partict- 
pation of 50% minimum. Percentages 
for subsequent weeks should also be 
specified) 

4, Minimum length of run guarantee 

5. Control figures to determine holdovers 
beyond the guaranteed minimum run 

6. Amount exhibitor proposes to contrib- 
ute to advertising campaign for advance 
and first week and for subsequent weeks 
of guaranteed run 

7. Such other information as the exhibitor 
may consider important in helping us 
to evaluate his offer more carefully 
























™ 


Offers are to be made subject to the following 
two conditions: 


1. Our right to reject all offers is reserved 


2. The run granted will be definitely es- 


tablished; no specific clearance will be 
granted 


Tremendous public interest will undoubtedly be 
created by both the national advertising cam- 
paign on “SALOME” and the large-scale local 
campaigns which will launch the picture in each 
pre-release situation. It is our hope and intention 
that the maximum number of exhibitors will 
have the opportunity to play “SALOME” while 
this public interest is at its greatest. To facilitate 
this, a sales policy for the further release of the 
picture will be announced shortly after the first 
pre-release openings. 


ts Cunblit Stihetit 


Napa 


AYWORTH 


STEWART 


CNVANIGIaN 








ALOME | 


CHARLES LAUGHTON 
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British Theatres Get Okay to Use 
BBC's TV Coverage of Coronation 





; London, Jan. 20. 

Theatres equipped for big screen 
TV will be ‘permitted to relay 
the British Broadcasting Corp. tele- 
vision coverage of the Coronation, 
but will have to obtain special per- 
mission from the Postmaster Gen- 
eral if they contemplate making 
a charge for admission. This is the 
sequel to ‘an agreement made with 
the Performing Rights Society 
which is waiving its normal copy- 
right conditions on that day. 

Under the TV licensing proce- 
dure, tele programs are intended 
for private use and screens cannot 
be installed in public places such 
as theatres, cafes and hotels. Ex- 
ception, which will apply to Coro- 
nation day, may be extended to 
“cover other facets of the ceremony. 

Only a limited number of picture 
theatres have TV installed and, 
with one exception, are using J. 
Arthur Rank’s Cintel equipment. 
The exception is Paramount’s West 
End showcase, the Plaza, where an 
installation is being made similar 
to that used by the company in 
America. 

The Rank group has a few West 
End theatres wired for TV and a 
small number in key provincial 
centers, The Associated British 
group recently ordered a Rank set 
for use at their largest London 
theatre, the Commodore in Ham- 
mersmith. 


Mex Exhibs Win Edict 
Vs. 50% Playdate Law; 
Ruling Aids U.S. Films 


Mexico City, Jan. 13. 

The new Cinematographic Law 
has been drastically softened, the 
film trades avers, with the grant- 
ing of an injunction to groups of 
exhibitors. Action by Federal 
Judge Ignacio Burgoa here in 
granting injunctions against the 
stormy petrel clauses, the -one 
which demanded 50% of all play- 
ing time for Mexican films and 
the one which placed all film pro- 
duction under government control 
is regarded as removing objection- 
able features of the law. The jurist 
agreed with the exhibs that both 
clauses are unconstitutional since 
they directly, in a broad sense, vio- 
late the constitutional guarantee of 
freedom of trade. 

“The enforced exhibition of Mex- 
ican pictures would oblige the pub- 
lic to pay out its money to see pic- 
tures of inferior quality,” Judge 
Burgoa observed. “There is noth- 
ing in the Mexican law that in any 
way obliges exhibitors to screen 
pictures they do not consider to 
be good business, any more than 
there is any demand that any mer- 
chant or any businessman buy 
goods he does not want.” ‘e 

The judge also opined that en- 
forcement of the 50% playing time 
demand is contrary to the very 
spirit of the law which is to “aid 
the cinematographic industry and 
elevate its moral and artistic stand- 
ards.” 

Judge Burgoa branded as uncon- 
stitutional the clause that would 
put all pic production under gov- 
ernment control, through the Min- 
istry of the Interior, because it 
sets up a monopoly which the con- 
stitution forbids. He observed that 
“were the control allowed, it would 
oblige Mexican producers to make 
mediocre pictures. It has been 
those very producers themselves 
who have elevated Mexican pic- 
tures, despite sharp competition 
from foreign films. This not only 
has benefited the film industry but 
Mexico’s artistic prestige. 


WEEK OF FRENCH FILMS 
SET FOR LONDON IN FEB. 


London, Jan. 13. 

A French film festival is to be 
held here next month, opening at 
the Rialto Feb. 10. There will be 
screenings each night during the 
seven-day festival. The French 
Ambassador will attend the open- 
ing performance and will be ac- 
companied by personalities of the 
diplomatic corps. Part of the week 
is to include visits of leading trade 
personalities including artists, di- 
rectors and producers associated 
with the films shown. 

Opening bill will be ‘Christian 
Jaque’s “Fanfan La Tulipe,” Rene 
Clair’s “Belles de Nuit,” showing 
on the following night, 











‘ 


Danish, British Unions 
_~ Set Foreign Act Fees 


London, Jan. 13. 
After protesting against the 
legality of the fees levied by the 
Variety Artists Federation on 
foreign performers, an agreément 
has been reached between the 
British and Danish vaude unions. 
Announcing the agreement, the 
VAF reiterate its own policy 
which makes it a point of honor 
for members to observe the rules 
of the unions in any country where 
they might be working. On a basis 
of reciprocity, the VAF expects 
foreign artists to conform to its 

rules while working in Britain. 


See M-G, Par, 20th-Fox ~ 
Adding More Showcases 





In Aussie This Year 


Sydney, Jan. 13. 

Aussie industry leaders with an 
ear to the ground predict that ex- 
pansion bids by major U. S. dis- 
tributors will highlight 1953, al- 
though such bids will be done 
quietly so as not to arouse inde- 
pendent exhibitors, already irked 
by U.S. inroads into this territory. 

20th-Fox controls the Hoyts’ pic- 
ture circuit of some 186 houses. 
Following the recent visit of prexy 
Spyros Skouras here it was report- 
ed that he planned further expan- 
sion both in houses and product 
outlets to provide additional 1953 
revenue. Hoyts recently turned in 
a record profit report. Distribu- 
tion side of the 20th-Fox Aussie 
biz is handled by Sid Albright. 

Metro, under Bernie Freeman, 
despite heavy outcries from inde- 
pendent exhibitors, has put to- 
gether a chain of about 12 houses 
in the key cities and ‘uburbs. 
Metro is now reporting mulling an 
intimate house under its own 1,600- 
seat St. James here, with one or 
two other deals reported on the 
fire for additional suburban expan- 
sion. 

Paramount, on its loop spread, 
recently took over the intimate Va- 
riety, Sydney; has a lease on the 
King’s in Melbourne and the Ma- 
jestic, Adelaide. It is also about 
to signature deal with the Charles 
Munro-Maurice Sloman outfit to 
spot Par product into the intimate 
Australia Theatre in Melbourne. 
Key Sydney show case is the 
Prince Edward, held under a long- 
term lease with Carroll-Musgrave. 
Understood that the Par would like 
to hook onto a suburban key house 
or two this year. 

Building restrictions stymied 
Warners from going ahead with its 
own showcase here on a key site 
held for years. With restrictions 
now removed, prediction is that 
this U. S. major will.make another 
bid to join those other top Ameri- 
can dtstribs on Down Under loop 
expansion. 


Milanesi’ Ends Record 
140-Perf Run in Milan 


Milan, Jan. 13. 

Arnaldo Fraccaroli’s “Siamo Tuf- 
ti Milanesi” (“We’re All Milan- 
ese’) last night wound up its rec- 
ord-breaking run here with its 
140th performance. Legiter, which 
stars Nino Besozzi, drew full 
houses from the start despite dis- 
tinctly negative reviews. Play is 
a pot-pourri of Milanese events 
with locally comic slants, plenty of 
dialect bits, somé hit songs amd 
topical take-offs on the invasion 
of Milan by southern Italians. Pre- 
vious local record was 52 perform- 
ances, jointly held by Sem Benel- 
li’s “La Cena Delle Beffe” and Ar- 
naldo Fraccaroli’s “Biraghin.” 

Reprise of “Biraghin,” staged by 
the Milly-Rimoldi-Riva Co., follows 
“Milanesi” at the Olimpia opening 
tomorrow. 


Paris Opera Ballet Inks 


Babilee in Star Spot 
‘ Paris, Jan. 13. 
Jean Babilee, who was guest star 

with Ballet Theatre in the U. S. 

last season and the year before, has 

joined the Paris Opera Ballet as 
chief dancer and choreographer. 

Serge Lifar remains at the Opera 
as ballet master 














| Tessie O’Shea Clicks On 


London Nitery Debut 


London, Jan. 20. 

Tessie O’Shea’s debut in cabaret 
has proved such a surprise hit at 
the Colony and Astor that Harry 
Morris will bring her back for 
four weeks during the Coronation 
period. 

Val Parnell also signed the Eng- 
lish Fat Mama for the opening of 
the London Palladium vaudeville 
season March 2 for three weeks 
with Max Miller. After that, she 
heads her own vaudeville unit for 
Parnell! on the Moss Empires cir- 
cuit, and Stoll Theatres. 


Tokyo Nightclub 
Biz On Upbeat 


Tokyo, Jan. 13. 

Tokyo after dark brightened per- 
ceptibly with the opening for the 
New Year holidays of a half dozen 
new niteries, three replacing clubs 
destroyed by fire in November and 
December. Several of the new spots 
are offshoots of former clubs owned 
and operated jointly by Chinese 
and Japanese or Westerners and 
Japanese. 

A battle royal is in full sway for 
business with the patrons benefit- 
ting: by a small-scale price war. 
Tempers have flared between own- 
ers and managers, with at least 
one quarrel reaching the. fisticuff 
stage, but all are convinced there 
is enough biz for everybody. 


Splashiest and most American of 
the new clubs is the Latin Quarter, 
operated by Manila impressario 
Moe Litwin who has brought in a 
good Filipino band and singers and 
dancers from Manila. Drawing a 
big play from GIs, it offers the 
most for the least money and likely 
will run in the red until next month 
when a gambling room will be 
opened. Litwin has had trouble be- 
fore in Tokyo (at the Mandarin 
Club) with police officials who 
frowned on games of chance in 
a nightclub. However, if he can 
operate the wheels and the dice 
for several months before the 
crackdown, probably will do well. 


Other openings include Man- 
uela’s, run by a pre-war Shanghai 
dancer who no longer performs. 
Club features Carol Berar, a singer 
billed as an American TV and radio 
star. The Ding- How, a Chinese 
style club, also opened for the new 
Year biz. This is an almost exact 
duplicate of the Mandarin and is 
run by. a former partner of the 
same club. 


The three clubs which burned 
to the ground during late last year 
are the Bacchus, the Mimatsu and 
the Golden Dragon. The first two 
have opened in new locations and 
the last has been rebuilt on the 
same spot, 


Vienna Icer Getting Bids; 
Quick Work on Stolz Tune 


Vienna, Jan. 13, 
That Austrian publishers are 
just as quick in doing things as 
Americans was proven here by 
Astoria Verlag (Emil W. Maass), 
when it came to print Robert Stolz’ 
new hit, “L’Amour,” a_beguine, 
and the theme song of the current 

Vienna ice revue, “Eternal Eve.” 


Stolz handed over the manu- 
script at 8 a.m. Etching was ready 
at noon, and when he lifted his 
baton at the preem in the Eislauf- 
verein, copies were on sale. 


Ice revue wil] stay in Vienna «un- 
til end of January, then goes to 
Lintz, Upper Austria, and after 
that to various capital cities in 
West Germany. Meanwhile offers 
from South American countries 
are pouring in. Turkey also wants 
a chance in the summer. 


Ist S. African Ozoner 


Washington, Jan. 20. 

South Africa has just gotten its 
first drive-in theatre, reports Na- 
than D. Golden, director of the 
Commerce Department motion pic- 
ture bureau. 

Built in Johannesburg, with pri- 
vate capital at a cost of £100,000 
{$2.80 to the £) the ozoner can 
accommodate 650 cars. The com- 
pany has disclosed that it plans to 
build three more drive-ins. 





La. 
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Record Number of Co-Productions In 


Ttaly This Yr.; See 23 US--Italo Pix 





52 Brit. Admission Tax 
Up $8,000,000 Over 1951 


London, Jan. 13. 
Annual balance sheet of the Brit- 
ish Treasury shows that the public 
contributed approximately $8,000,- 
000 more in admission tax in 1952 
than in the previous year. 


In 1952, the Treasury collected 
$128,240,000 in admission tax from 
all sources of public entertain- 


| ment, including film theatres, legit, 


vaudeville, football, racing, etc. In 
the previous year the exchequer 
got $120,400,000. 


Outlook in Far East 
Favorable If Off From 
Postwar, Mono Exec Sez 


Although business has dipped 
from the postwar peak, the outlook 
in the Far East market is generally 
favorable, according to William E. 
Osborne, assistant export manager 
for Monogram International Corp., 
who recently returned to the N, Y. 
homeoffice after a year’s stay in 
the Orient. Attendance is improv- 
ing in most areas, he said, and 
new theatres. have been built ir 
the Philippines and Hong Kong, 
among other places. 

A particularly bright spot, Os- 
borne pointed out, is Japan for its 
economy is being helped consider- 
ably by U. S. Army purchases as 
well as by the presence of Ameri- 
can troops there. A shortage of 
first-run theatres in downtown 
Tokyo, he added, has brought about 
day-and-date preems extending in- 
to suburban sections and these have 
worked out well at.the boxoffice. 


Osborne noted that the Japanese 
government -is now permitting 
American companies to remit 30% 
of their monthly billings. However, 
this policy is expected to be re- 
viewed by authorities when the cur- 
rent fiscal year ends March 31. At 
the same time the annual license 
allotments for various film produc- 
ing countries also will be studied. 

Meanwhile, Osborne . said, his 
company’s product is being fun- 
neled through the recently formed 
Allied Artists of Japan with physi- 
cal distribution handled by Eiga 
Haikyu Co., Ltd. Advantage in set- 
ting up a subsidiary is that films 
can be licensed in the firm’s own 
name. For the current fiscal year 
some seven permits have been 
granted to AAJ and it is antici- 
pated that one more may come 
from six licenses now in dispute, , 

Osborne, who is scheduled to 
leave for Australia and New Zeal- 
and, Feb. 10, also represents Mono- 
gram International’s interests in 
the Philippines, Indonesia, Singa- 
pore, Hong Kong and Formosa. 
Several theatres have been built in 
Manila, he revealed, and two new 
houses have just been unveiled in 
Hong Kong. One of them is the 
Empire, a 1,500-seater, operated by 
Harry Odell, whose International 
Films, Ltd., handles Monogram- 
Allied Artists product in that area. 


UA, Mexican Group Set 
6-Pic Production Deal 


, Mexico City, Jan. 13, 

United Artists is joining some 
other Hollywood companies in pro- 
ducing pix in/ Mexico.-UA has 
pacted with Mexican interests, 
which Pablo Bush and Eduardo 
Fernandez head, to make a mini- 
mum of six films in English and 
Spanish down here this year. Deal 
was Closed for UA by Edward Nas- 
sour. It calls for the company to 
provide the coin, world distribu- 
tion, equipment, scripts and direc- 
tors, and for the Mexicans to sup- 
ply technicians, scenery and play- 


ers. 
pic, titled “Ring Around 








. First 
Saturn,” is scheduled to tee off in 
February. It will be a tinter, Nas- 
sour will be coproducer and direc- 
tor. Exteriors will be lensed in 
and about Tepozatlan, picturesque 
old ¢own in Morelos state near 
Mexico City. Interiors will be 
done at Churubusco studios here. 

Miroslava Stern and Tony Car- 
bajal have been inked as stars and 
Julio Villarreal and Carlos Muz- 
quiz for feature roles. 


Rome, Jan.- 13, 

Announcement of production 
lineups, now coming out, indicate 
a healthy schedule in Italy for the 
forthcoming year. More co-produc- 
tions than ever are planned or 
shape up as possible in 1953. De- 
spite all that has been written 
about foreign interests, especially 
American, coming here to make 
pictures, at the moment there is 
not one U. S. pic in production in 
this country although there are 
several co-productions. 


“Terminal Station,” with Jen- 
nifer Jones and Montgomery Clift 
starred and Vittorio DeSica direct- 
ing, is.one of these being produced 
here. This is being done by David 
O. Selznick and the Vittorio DeSica 
Productions. Another Italo-U. S, 
production is “Cairo Incident,” star- 
ring George Raft. An American 
story, it will be released by Lip- 
pert, with SIMA of Milan the Italo 
co-producer. A third one is ‘“Teach- 
er of Don Juan,” starring Errol 
Flynn, It is a co-production of the 
Errol Flynn Enterprises and Vit- 
torio Vasserotti. 

The Italian film industry, which 
has been anxious to enter into the 
co-production pix field for a long 
time, likely will consummate sev- 
eral deals that it has been planning 
for months. Under existing pacts, 
Italy will co-produce 12 to 25 films 
with France. Most of these are big 
productions, including “Foreign Le- 
gion,” with Viviane Romance; 
“Merchant of Venice,” with Michel 
Simon; ‘“‘Lucrezia Borgia,’ with 
Pedro Armendariz; and “Ressurec- 
tion.” 


Mario Zampi has set up plans 
for three Italian-English pix, 
financed by a Scotland business- 
man and Italian money. They ine 
clude “I Choose Love” and “Song 
of the Sea,” the latter with Gracie 
Fields. Italy and Spain currently 
are shooting “Forbidden Carmen” 
on a Malaga location. A formal 
agreement was made this year for 
Spain and Italy to produce four 
pix per year. 

German-Italo Prod, Program Big 

One of the most ambitious pro- 
duction programs likely will stem 
from the German-Italian agree- 
ment, recently drawn up. This calls 
for 10 films to be made in 1953, 
on a share alike basis on artistic, 
technical and financial basis. First 
pic will"bé one based on the life 
of Richard Wagner, the German 
composer. Other co-productions are 
planned with Argentina, Egypt, 
Turkey, Austria and Brazil. 


Of course, the American or U. S.- 
Italo co-production lineup shapes 
as one of the most elaborate ones 
for the coming year. Paramount is 
drawing up a deal with Rome’s 
Ponti DeLaurentis for i0, while 
Republic is talking about doing 
three in Trucolo® 20th-Fox has two 
near completion and two more 
planned. Universal has no definite 
plans thus far. Metro is reported 
to have several films in mind. One 
is “Nina,” which might star Lana 
Turner. Another is “Road to 
Rome,” with Sam Zimbalist pro 
ducing. 

The independent productions in- 
clude “Beat the Devil,” with John 
Huston directing and Humphrey 
Bogart and Miss Jones as possible 
leads. Metro may back “House on 
Humility Street,” with Zimbalist 
producing and Ava Gardner men- 
tioned as star. “Ember Days” is a 
possibility as another Kirk Douglas 
starrer. Giuseppe’ Amato has two 
in mind for Linda Darnell. 


ELIOT’S ‘CLERK’ PREEM 
FOR EDINBURGH FETE 


London, Jan. 13. 

T. S. Eliot’s new play, “The Con- 
fidential Clerk,” will have its 
world preem at this year’s Edin- 
burgh Festival but it is uncertain 
whether it will move to Broadway 
before its presentation here. Henry 
Sherek, who is to present the play, 
is currently negotiating with the 
author on the policy to be followed 
after the Festival season. The 
will be staged at the Edinb 
Lyceum and will be directed by 
E. Martin Browne who has handled 
this chore on all of the writer’s 
other plays. ; 

Another major attraction at the 
Edinburgh Festival will be the 
first performance in Great Britain 








of Stravinsky’s opera, “The Rake’s 
Progress.” 
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INAUGURATES A 
B POLICY THAT SPELLS i 
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...and here’s how we start! - 


THE SNOWS OF KILIMANJARO ..<i:iccio, 
STARS AND STRIPES FOREVER teciniccio. 
MY COUSIN RACHEL- RUBY GENTRY 
THE | DON'T CARE GIRL tecinicoi..* THE STAR 
TAXI- TREASURE OF THE GOLDEN CONDOR ie:inicie 
NIAGARA .....ico.. ° THE THIEF OF VENICE - TITANIC 
DESTINATION GOBBI ...:.i0..* THE PRESIDENT’S LADY 
TONIGHT WE SING rechricotor (22%. xoeene)> THE SILVER WHIP 
CALL ME MADAM .....,:.. > MAN ON A TIGHTROPE 
POWDER RIVER teciocoior * INVADERS FROM MARS ..... 
PICKUP ON SOUTH STREET -SAILOR OF THE KING 
WHITE WITCH DOCTOR :.cinicc., > THE DESERT RATS 
THE GIRL NEXT DOOR iechniccir° BAPTISM OF FIRE 
GENTLEMEN PREFER BLONDES .. chico... 
THE FARMER TAKES A WIFE teciricoic 
and watch for THE ROBE Technicolor 


...and more to come! 

















There’s No Business Like 20 1 Century-Fox Business! 


@BACK BROTHERHOOD WEEK’S SILVER ANNIVERSARY Feb. 15-22 1953) 
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Breach 


Between Brit. Prods., Exhibs 


Over Eady Fund Plan Nearly Healed 





London, . Jan. 20. 


The breach between producers 
and exhibitors is nearly healed as 
a result of separate meetings last 
week, although there is no indica- 
tion of a joint“agreement on con- 
tinuation of the Eady fund. Both 
trade organizations, however, are 
to make immediate representations 
to the Board of Trade and seek its 
advice. 

In the meantime, producers have 
come out with a categorical state- 
ment promising wholehearted sup- 
port for the exhibitors’ new tax re- 
lief scheme’ which, according to 
schedules submitted to the Treas- 
ury, indicate that provision has 
been made for continuing the Eady 
levy. 

At its council meeting last week, 
Cinematograph Exhibitors Assn. 
accepted the principle that British 
production needs continued sup- 
port. However, it emphasized that 
estimates prepared at the time the 
Eady scheme was introduced have 


not been realized and that theatre | 
operators would have to take a} 


cautious view until they knew what 
the government’s budget proposal 
would do to help them. 


The CEA tax scheme, which 
seeks relief to the tune of more 
than $10,000,000, is based on the 
difference between the estimates of 
the treasury and the realization by 
theatres. If that gap could be 
breached, exhibs would be-in a 
firmer position to assist their pro- 
ducer colleagues. 

Cognizance of this situation was 
taken at the emergency British 
Film Producers Assn. meeting last 
Friday (16) when producers recog- 
nized.the exhibiters’ anxieties, par- 
ticularly in view of the recent de- 
crease in boxoffice receipts. How- 
ever, it is concerned ‘over the vul- 
nerable position in which~-British 
production finds itself because of 
the continued uncertainty on the 
future of the Eady scheme, and 
therefore will make its own over- 
tures to the Board of Trade. 


Record Biz at Nip Film 


Houses Opens New Year; 
Bride, ‘Apache’ Toppers 


Tokyo, Jan. 13. 

The first week in January, cov- 
ering the five-day Japanese New 
Year celebration period, tradition- 
ally the biggest b.o. period for film 
business, saw record attendance at 
all theatres in the country. 

“Father of Bride’ (M-G) was the 
big surprise smash here with a 
powerful $14,300 in seven days at 
the Picadilly where it shattered 
all previous weekly and daily rec- 
ords for the house. “Bride” did 
$2,500 on Jan. 3, its daily high. 
Previous record holder at the Pic- 
adilly was “Place in the Sun” (Par). 
“Place” was roadshown at the 
house last September. 

In the Kyoto-Osaka-Kobe area of 
southern Japan, “Bride” was also 
the biggest draw. 

Closely following the Metro top- 
per was a reissue of “Beau Geste” 
(Par), with a neat $30,000 at four 
theatres. “Fort Apache” (RKO) the 
only other roadshow in the area, 
was the biggest grosser with $35,- 
400, but the film played seven thea- 
tres day-date. 

All other general release houses 
and nabes saw unusually heavy 
biz and in proportion to the trade 
done at larger houses. 


US. CULTURAL MUSIC 
SOCK HIT IN VIENNA 


Vienna, Jan. 13. 


Unusally strong demand has de- 
veloped for a U. S. Information 
Service of weekend cultural music 
lectures conducted -by Marcel 
Prawy, former VU. S. deputy film 
and theatre officer and now a rep 
here for American recording com- 
panies. Titled “Through Musical 
America,” the series is presented 
Saturday and Sunday nights to 
cuffo audiences at the American 
operated Kosmos Theatre. 

Prawy talks on the history, geog- 
raphy and music of the U. S. A 
20-piece band and American solo- 
ists Norman Foster, Florence Field, 
Helen Stanton, Murray Dickie and 
Gene Tobin, with an assist from 
the Vienna Boys Choir. sing a pro- 
gram of socko American music, 














Von Sternberg’s Jap Pic 
To Be Finished in Feb. 


Tokyo, Jan. 13. 
Towa Film Co. prexy Nagamasa 
Kawakita will go abroad in March 
to negotiate release in the U. 
of the Josef von Sternberg- 
directed “Anathan,” now in pro- 


duction here by Yamato Produc- | 


tions. Film records the story of 
lone Japanese woman stranded on 
Pacific isle with 4 dozen men after 
the war’s end, It should be com- 
pleted late in February. 

Kawakita’s trip will include 
Britain, France, Italy, and Ger- 
many. In France, he will attend 
the Cannes Festival where he will 
award the Pearl Prize to Claude 
Aurant-Lara who directed “The 
Devil in The Flesh,” French film 
which won top place at Japan’s 
first film festival last year. 


BBC Halts Film Biz 
‘Current Release’ Show 


On TV After 14 Mos. 


London, Jan. 13. 

After a run of 14 months, British 
Broadcasting Corp.-TV is to with- 
draw “Current Release,” the fort- 
nightly program which gives the 
picture industry its biggest and 
most effective free plug. The BBC 
has advised that the last program 
will be telecast March 26. “Cur- 
rent Release” was negotiated by 
the Brtiish film industry’s Better 
Business Committee. The fort- 
nightly feature, with a running 
time of 45 minutes, included ex- 
cerpts from five or six current films 
plus interviews with celebrities 
usually connected with the films on 
the program. 

According to a recent BBC re- 
search rating, it was the third top 
program among the regular fea- 
tures with an average viewing au- 
dience of 3,500,000. 





Its withdrawal is in accordance | 


with normal BBC procedure which 
applies alike to radio and TV. All 
program series are rested, usually 
after six months. The fact that 
“Current Release” was continued 
well beyond this normal time’ was 
indicative of its widespread popu- 
larity. 

Although many crix have been 
clamoring for the withdrawal of 
this feature until the fian industry 
is prepared to reciprocate with up- 
to-date product, the cessation is 
entirely unconnected with the re- 
cent inconclusive talks between 
the BBC and British producers. On 
the contrary, the letter of termi- 
nation indicates the program will 
be resumed. 


Paris Dance Scene Picks 
Up With Dolin Advent 


Paris, Jan. 13. 

Dance picture here has been 
quite meagre this season, with 
only the Ballet de Marquis de 
Ceuvas getting the balletomane 
turnout. Engagement, which was 
to have terminated Nov. 23, was 
prolonged until Jan. 12 due to b.o. 
potential of troupe. Empire The- 
atre, with the success of this dance 
group, is being turned into a ver- 
itable ballet house, with the fol- 
lowing bookings all in the dance 
category. ; 

London’s Festival Ballet, under 
directorship of Anton Dolin, will 
take over the theatre for four 
weeks beginning Jan. 15. Empire 
also has potential bookings with 
the Oldarra Basque Ballet, then 





‘|Carmen Miranda with her group, 


and March 11 is to see the open- 
ing of the Roland Petit Ballet De 
Paris, with Colette Marchand and 
Nicolle Amigues, presenting a new 
repertoire of six ballets. Empire 
Director Isaie also hopes to. get the 
Sadler’s Wells Ballet of London 
and the New York City Ballet. 

Ballets Espagnols Teresa & Liu- 
sillo, a young, dynamic dance 
group,-is doing fine biz at the The- 
atre Des Champs-Elysees and hold- 
ing ever till Jan. 25. The Opera 
Ballet is getting transfusion with 
two new dancers, Jean Babilee and 
Youly Algaroff, being added to its 
roster. Katherine Dunham opened 
here Friday (9) with her troupe 
on} a run at the Palais D. Chail- 
0 . 


Lew Grade Delays U.S. Trip 


London, Jan. 20: 

Lew Grade ready to plane to 
N. Y. last Jan. 9, suddenly post- 
poned his departure until today 
(Tues.). Reason for delay was 
the sudden decision to make 
drastic changes in the Grades 
Paris office, which prompted him 
to rush over th-re. 

Grade intends to be in America 
‘for at least four weeks, the main 
| object being to line up attractions 
‘for Val Parnell’s London Palla- 
|dium bills for his coming vaude 
| sedson. While in the U. S., Grade 





‘lalso intends to seek acts for the 


bes Circuit in Australia. 





Rome's Legit, 
Niteries Active 


Rome, Jan. 13. 

Presence of several hit plays over 
‘the holidays has boomed the local 
legit picture and threatens to take 
the spotlight away from Milan, tra- 
ditional Italian pace-setter in the 
theatrical field. Season opener was 
Luchino Visconti’s staging of 
Goldoni’s “La Locandiera.” with 
Paolo Stoppa and Rina Morelli. 
This built to a strong six-week run 
before being replaced by Anton 
Chechov’s “Three Sisters,” like- 
wise staged by Visconti. Latter is 
running through its. third week and 
averaging a healthy $1,500 per 
show. ° 

Vittorio Gassmafin’s four-hour 
staging of “Hamlet” followed up 
rave reviews with a sellout run at 
the Valle, currently in its seventh 
week. At the Rome Little Theatre, 
“Dialoghi delle Carmelitane,” by 
Bernanos and directed by Orazio 
Costa, is in its eighth week. It will 
be followed by “Macbeth.” 

Other classics being readied to 
follow are Euripide’s ‘Medea,” 
done by the Compagnia Stabile di 
Roma; and Seneca’s “Thiestes,” by 
the Italian Art Theatre Group. 

The Rome Opera Co. is in full 
swing, if not in full dress, (because 
of the death of the late ex-Queen 
Elena), with a program including 
tboth the old favorities and some 
|seldom given works. 
| Six of the larger cinemas now 
have from four to six acts of vaude 
on their bills with trade strong at 
popular prices. 

Nine night clubs, an all-time 
high, are operating at this time, 
with more than half that number 
doing very good biz nightly. Others 
report a fair take. This condition 
should continue for the next few 
weeks or until the arrival of Lent. 








‘Show,’ ‘Ivanhoe,’ Smash 
Hits, Top Mex City B.O. 


Mexico City, Jan. 13. 
Hollywood has the two current 
boxoffice champs here. They are 
“Greatest Show on Earth” (Par), 
with $91,760 grossed ip 21 days 
day-dating the Cines Mexico and 
Mariscala, and “Ivanhoe” (M-G), 
which in 14 days at the Cine Roble, 
got $46,520. 
Pix are playing at a 46c top. 


Legit Shows Abroad 


LONDON 


(Week ending Jan. 16) 
“Affairs of State,” Cambridge (8-21). 
“Bells St. Martin,” St. Mart. (8-29). 
“Call Me Madam,” Coliseum (3-15). 
“Dear Charles,” New (12-18). 
“Beep Blue Sea,” Duchess (3-6), 
“Dial M Murder,” West. (6-19) 
“Friendly Relations,” St. Martins. 
“Gay Dog,” Piccadilly (6-12). 
“Globe Revue,” Globe (7-10). 
“Happy Marriage,” Duke York (-7), 
“High Balcony,” Hamp. (12-1. 
“Holy Terrors,” Arts (12-1), 
“Little Hut,” Lyric (8-23-50). 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,“ Wyn. (5-23-51). 
“Love from Judy.” Saville (9-25). 
“Man,” Her Majesty’s. 
“Meet Callahan,” Garrick (5-27). 
“Mousetrap,” Ambas. (11-25). 
“Murder Mistaken,” Ambassadors (10-4). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Porgy & Bess.” Stoll (10-8). 
“Quadrille,” Phoenix (9-12). 
“Relative Value,’ Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Ring Out Bells,“ Vic. Pal. (11-12). 
“River Line,” Strand (10-28). 
“Seagulls Sorrento,” Apollo (6-14-50). 
“South Pacific,” Drury Lane (11-1-5). 
‘Sweet Peril,“ St. James (12-3). 
“Water of Moon,” Haymarket (4-19-51). 
“Wild Horses,” Aldwych (10-6). 
“Zip Goes a Million,” Palace (10-20-51). 
“Young Eliz.,“ Criterion (4-2). 


SCHEDULED OPENINGS 
(Figures denote premiere dates) 
“Escapade,” St. Jarmnes’s (20). ’ 
“Devil Came From Dublin,” Emb. (1). 
“Gift,” St. Martin’s. (22). 
“Breadwinner,” Arts (28), 








AUSTRALIA 


(Week ending Jan. 16) 
“Folies Bergere,”” Majestys, Bris. 
“Cassino,” Comedy, Mel. 
“South Pacific,” Majesty, Mel. 
“White Sheep,” Princess, Mel. 
“Annie Get Your Gun,” Royal, Sydney. 
“Cinderetla,” Tivoli, Mel. 
“ice Follies,” Tivoli, Sydney. 
“Cinderella On ice,” Empire, Sydney. 








Political Fight Over Aussie TV 
May Delay Tele’s Start Down Under 





| 
t 


NFFC Group 3 Moving 
To Beaconsfield Plant 


Landon, Jan. 13. 
The government-owned film stu- 
dios at Beaconsfield, which have 
been dark since the Crown Film 
Unit. was closed down earlier last 


year, are to be reopened next 
summer. The. plant has_ been 
leased by Group three, the com- 
pany set up by the National Film 
Finance Corp. to encourage and 
develop new talent in the film in- 
dustry. 

Group three is expected to trans- 
fer to Beaconsfield when pres- 
ent lease of Southall studios ex- 
pires in June. An American group 
had been negotiating with the 
government for a lease on Bea- 
consfield for the production of 
TV films. 





Giving Top Opera Post 
To C. Krauss Stirs Up 
Vienna Politico Groups 


Vienna, Jan. 20. 


Just a few days after the Austri- 
an government revealed that re- 
construction on Vienna’s famed 
Opera House on the Ringstrasse 
was going so slowly the house 
could not reopen before 1957, a 
new outbreak of musical poli- 
tics involving conductor Clemens 
Krauss and national parties began 
to draw attention again. This fol- 
lowed parliamentary questions 
posed by Socialist deputies to edu- 
cation minister Kolb. They asked 
Kolb to confirm or deny persistent 
reports that Krauss was being con- 
sidered for the top opera post, and 
that the government was consider- 
ing closing the Volksoper, used 
since the war’s end as a second 
house for operettas and “lighter 
works.” 

Kolb’s answer was “yes” on the 
Krauss question; “no” as to the 
possible closing of Volksoper. 
Musical circles have little argu- 
ment with the continuation of 
Volksoper presentations, especial- 
ly since the house runs a smaller 
deficit because of larger capacity 
and stronger public following than 
Theater an der Wien where the 
longer-haired operas are done. But 
the Krauss appointment is sure to 
precipitate a violent politico-artis- 
tic storm. 


musical figure as an operatic and 
symphony conductor, was accused 
of a sort of “musical treason” 
when, in 1934, soon after Hitler’s 
ascent to power in Germany, he 
cancelled his Vienna contract as 
opera chief and moved to Berlin 
on a 10-year ticket as first string 
conductor and opera director. 

What was worse, Krauss then in- 
vited much of Vienna’s top singing 
talent along with him, promising 
swastika decorated glory, and leav- 
ing the Vienna house artistically 
crippled for some time. Under 
the Hitler-Goebbels administration, 
Krauss became a leading figure in 
Nazi music. At the end of the war, 
he was barred by Austrian denazi- 
fication commission from public 
performances till 1950 when the 
heat cooled. Like most Hitlerian 
artists he then was readmitted to 
work. 

Question 
Minister Kolb’s statement is just 
when Krauss’ proposed annual sal- 
ary of 700,000 schillings (about 
$25,000 and very big for here) 
would start. Kolb said Krauss’ 
services are needed to prepare for 
reopening of the old Opera House. 
But with this skedded for four 
years hence, taxpayers are wonder- 
ing if the government may mean 
to install Krauss now before na- 
tional elections in February may 
upset their applecart. 


‘Shrike’ in Edinburgh 
Edinburgh, Jan. 13. 

Jose Ferrer’s production of “The 
Shrike” is set to play here the 
week of Feb. 2, following the Brit- 
ish preem at Brighton Jan. 19. 

Leads go to U. S. thesper-direc- 
tor Sam Wanamaker and to Con- 
stance Cummings, with other roles 
filled by Alex McCrindle, Edric 
Connor, David Kossoff, George Pas- 
tell and Margaret Diamond. 








Krauss, while undeniably a top |. 


left unanswered by /[ 





Sydney, Jan. 13, 

There is a growing belief here 
that television operation may not 
become active for several years be- 
cause of a sour political fight now 
in progress over operational pol- 
icy. It is the bitterest political 
scrap seen here in a decade. 


Following his return from a 
U. S. survey of TV, Postmaster- 
General Harry Anthony, in charge 
of all radio operation for the Rob- 
ert’ Menzies Liberal Party govern- 
ment (current political party in 
power), said that his government 
would set up two TV stations here 
in 1954. One would be operated 
by the semi-government Australian 
Broadcasting Commission (non- 
commercial), and the other- via 
commercial control. 


Immediately after Anthony’s 
statement, Arthur Calwell, deputy 
leacer of che. Labor Opposition 
government, said that when re- 
turned to power (election is due 
here within 18 months, with a La- 
bor victory looming), his govern- 
ment wouid cancel any TV license 
issued to private enterprise, mean- 
ing a commercial station. He 
added that TV would be a govern- 
ment monopoly. 


“Labor will oppose the passage 
of all legislation to allow private 
enterprise to debauch the minds 
of grown-ups and children in the 
way American television com- 
panies do,” Calwell said. 


Dr, H. V. Evatt, leader of the 
Labor Party and Calwell’s chief, 
said that constitutional rulings by 
the courts would not permit a TV 
monopoly in Aussie. He added 
that the local system will prob- 
ably rely upon dual control, with 
the government operating its own 
service and commercial interests 
doing likewise. 

Bombshell immediately followed 
Dr. Evatt’s statement from a blast 
by Ernie Reece, federal prexy of 
the Aussie Labor Party, that La- 
bor’s policy was for a national con- 
trol of TV. 


“There need be no illusion about 
Labor’s attitude,” Reece said. “Not- 
withstanding any other expressed 
view, TV will be under national 
control. Labor is strongly opposed 
to the exploitation of TV by com- 
mercial interests.” 


CEA Asks Joint Action 
In Handling All TV; 
Cite Yank Experience 


London, Jan. 20. 


The need for the picture industry 
to collaborate with other branches 
of show biz for a discussion on 
sponsored TV was emphisized at 
last week's meeting of the general 
council of the Cinematograph Ex- 
hibitors Assn. If the support of all 
sections of the entertainment in- 
dustry was forthcoming they would 
develop into a powerful-representa- 
tive body which would take suit- 
able steps to protect their interests. 

Throughout the debate exhibs 
were citing evidence of the effect 
of commercial TV in the U. S. 
Theo H. Fligelstone, a past prez 
of the association, said it had been 





‘disastrous to cinemas in America 


and said nobody could say it would 
not have a bad effect on attendance 
here. He claimed the issue was as 
important as admission tax and the 
Eady levy. * 

Fligelstone and other speakers 
spotlighted the fact that films made 
specially for American TV would 
be available here in large quanti- 
ties and councillor Harry Mears, 
last year’s prexy, suggested that 
many of these would be popular 
with the masses and disastrous to 
cinemas. 

Because the association, in con- 
junction with other industry organ- 
izations is prepping a report to the 
government’s newly formed Tele- 
vision Advisory Committee, it was 
agreed that at this stage only a 
London panel should be formed 
with the services of the technical 
adviser. This would maintain liai- 
son with the officers of the asso- 
ciation. 


‘Wind’ Big Click in Vienna 
Vienna, Jan. 13. 
“Gone With the Wind,” preemed 
here at the Gartenbau Kino, was 
sold out many days in advance. 
The Metro opus was rated a box- 
office success. 
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LANA AND KIRK HAVE GONE TO WORK! 


Beautiful Business' Everywhere For M-G-M’s Sensational Hit! 
(Press Time Flash!) Music Hall topping terrific engagement of “Million Dollar Mermaid’’! 


‘THE BAD AND THE BEAUTIFUL 


* 


M-G-M presents Lana Turner « Kirk Douglas Walter Pidgeon + Di j 
| : « Dick Powell in “ . 
BAD AND THE BEAU TIFU. ” . co-starring Barry Sullivan + Gloria ekoay < aoe 
Roland . with Leo G. Carroll + Vanessa Brown « Screen Play by Charles Schnee + Based on 
a story by George Bradshaw + Directed by Vincente Minnelli » Produced by John Houseman 


‘ 


(A date to remember, Brotherhood Week's Silver Anniversary Feb. 15-22) 


nae cnet 


eS ee 















































VARIETY 








Treasure of the 
Gelden Condor 
wrecked city of Antigua, supply a 
picturesque touch to the physical 
values. Delmer Daves both direct- 
ed and scripted from a novel by 
Edison Marshall. The script some- 
times bogs the direction down in 
complicated plot developments, 
making the pacing seem placid in 
spots and the footage overlong at 
93 minutes. Action scenes are 
good. 


Plot deals with Wilde’s efforts to} 


oust a cruel uncle who has usurped 
his French estates and title. Need- 
ing money to prove his rights, 
Wilde joins forces with Finlay 
Currie, possessor of a map to a 
fabulous Mayan treasure. Escaping 
the bondage under which his un- 
cle has held him since childhood, 
Wilde takes off with Currie for the 
jungles of Guatemala and_ the 
treasure. After it is located, he 
returns to France, leaving Currie 
and his daughter, Constance 
Smith, to enjoy the peace they 
have discovered in Maya, Land. 
Back in France his plans are ex- 
posed by Anne Bancroft, a selfish 


politician, Leo G. Carroll, saves 
him from hanging and his_ case 
against George Macready is proved 
valid. Realizing it is Miss Smith 
whom he loves, Wilde gives his es- 
tate to its bond slaves and heads 
back to the jungle and the girl. 
Wilde is likeable as the dashing 


hero and has some good swash- | 
buckling. moments in the latter 
He also 


ortions of the footage. 
fas more than one man’s share of 
comely femmes with whem to 
c).ch in the persons of Misses 
Sm.th and Bancroft. Both femmes 
look good in their costumes. There 
is not much credence to the char- 
acters in the Daves script, but the 
players. make them easy to take. 
Currie, Walter Hampden, Mac- 
ready, Carroll, Tudor Owen and 
Konstantin Shayne, a curate, are 
ood. Fay Wray has only a few 
rief scenes as Macready's suffer- 
ing wife. 
There is a strong chiller se- 
quence in the footage when a 
huge boa constrictor temporarily 
thwarts the treasurer-seekers from 
leaving the Mayan temple with 
their loot as an earthquake threat- 
ens to bring the ruins down on 
their heads. Edward Cronjager’s 
color lensing is excellent. Some 
story holes are left by the editing. 
The music score is unobtrusive. 
Brog. 


The Hiteh-Hiker 








Grim melodrama on perils of 
aiding ride-thumbers; excel- 
lently done but downbeat. 





Hollywood, Jan. 14. 


RKO release of Collier Young (Filmak- 
ers) production. Stars Edmond O’Brien. 
Fra Levejoy, Wiliam Talman; features 
Jose Torvay. Sam Hayes, Wendel Niles, 
Jean Del Val, Clark Howat, Natividad 
Vacio. Directed by Ida Lupino. Screen- 
play, Collier Young and ida _ Lupino; 
adaptation, Robert Joseph; camera. Nicho- 
las Musuraca, editor, Douglas Stewart; 
‘music, Leith Stevens. Previewed Jan. 12, 
*53. Running time, 71 MINS. 

Roy Collinge ......cccee. Edmond O’Brien 
Gilbert Bowen Frank Lovejoy 
Emmett Myers .....ce++ William Talman 
Captain Alvarado Jose Torvay 


em Hayes . .-«ssraees Cocceccecs: Himself 
Wendel Niles .....ccccsecossss:s Himself 
Inspector General .....+..- Jean Del Va 
Government Agent ....... Clark Howat 
POOR edhe «086s dbbcbshoo Natividad Vacio 
William Johnson .......-. Rodney Beli 
Proprietor .......cccces: Nacho Galindo 
Bartender ....... Martin Garralaga 
Gas St-tion Owner .... Tony Roux 


News Broadcaster ...... Jerry Lawrence 
Mexican Man in Car Felipe Turich 
Mexican Woman in Car .... Rose _Turich 
First Barker ......cs.0s Orlando Veltran 
Second Barker .......-+ George Navarro 
Man Outside Store Joe Dominguez 


This is a grim melodrama around 
the perils of playing good samari- 
tan to hitch-hikers, being present- 
ed by. Filmakers, indie company. 
through RKO. It has been exce!- 
lently conceived and acted but the 
downbeat quality will keep it from 
being a generally popular subject. 
However, both the warning to mo- 
torists and the suspense elements 
are good and the starring trio is 
excellent, so some profitable dates 
are indicated. 

Collier Young produced and Ida 
Lupino directed from their own 
screenplay, an adaptation by Rob- 
ert Joseph that is as contemporary 
as news stories covering mishaps, 
even murder, that befall those who 
aid, indiscriminately, the ride-beg- 
gars. Production values are excel- 
lent and the direction aimed at 
methodically building tension in 
the step-by-step detailing of what 
happens to Edmond O’Brien and 
Frank Lovejoy, out on a fishing 
trip, when they pick up William 
Talman and become the prisoners 
of the maniacal killer on a wild 





chase through the southwest into| ‘ 


Mexico. In some respects it paral- 
lels the Cook case of about a year 
ago. 

The character studies are thor- 


Film Reviews 


Continued from page 6 





ough,~both in the acting, writing 
and direction conceptions. Tai- 
man’s roadside murderer is a 
frightening, elemental portrayal. 
O’Brien’s character is expertly 
drawn to show the gradual break- 
down of a man under the strain of 
several days and nights enforced 
association with a _ trigger-happy 
killer. Lovejoy’s is the character 
with a strength that comes out 
under the ordeal. All three are 
good, 

Out for a vacation fishing trip, 
O’Brien and Lovejoy pick up Tal- 
man, already wanted for the wan- 
ton killings of several autoists. At 
the point of a gun the pair is 
forced to head for Baja California. 
Enroute police traps are eluded by 
the crafty Talman, but little clues 
are left along the way for alert 
Mexican police, working with state- 
side authorities, so the gap be- 
tween the fugitives and the law is 
gradually closing. 

Torvay and others in the sup- 
porting cast put over their type 
characters well. Production makes 
good use of rugged outdoor loca- 
tions, which Nicholas Musurca’s 


girl he hopes to wed, but a wily ! cameras show to advantage. Leith 


| Stevens’ music score is apt to the 
melodrama Tog. 





Savage Mutiny 








Below-level entry in “Jungle 
Jim” series for program 
| market. 





| Hollywood, Jan. 20. 

| Columbia release of Sam Katzman pro- 
| duction. Stars Johnny Weissmuller; fea- 
| tures Angela Stevens, Lester Matthews, 
Nelson Leigh, Charles Stevens, Paul 
Marion, Gregory Gay, Tamba. Directed 
by Spencer G. Bennet. Screenplay, Sol 
Shor; camera, William Whitley; editor, 
Henry Batista: musical director, Mischa 
Bakaleinikoff. Previewed Jan. 7, ’53. Run- 


ning time, 72 MINS. 
Jungle Jim 


Joan Harris ......esee05: Angela Stevens 
Major Walsh ......eese Lester Matthews 
Dr. Parker ....++..- So0es- Nelson Leigh 
Chief Wamai .....sseves Charles Stevens 
Lutembi ...... PPTTTT TT Tit Paul Marion 
Carl Kroman ...seesesess- Gregory Gay 
Beni] BEGR® 2c cccveccccce . Leonard Penn 
Paul WeRel, 00006 gescusaces, Ted Thorpe 
Perr George Robotham 


and Tamba 


Latest “Jungle Jim” entry lacks 
the straightforward approach of 
former entries in series, which will 
cause it to be sloughed even in the 
program market. There are a few 
minutes of good fighting between 
jungle animals, via stock footage, 
and film contains, certain exploita- 
|tion ingredients, but overall effect 
| is not conducive to enthusiastic ac- 
ceptance, 

Johnny Weissmuller, as Jim, is 
| faced with the task of removing a 
tribe of natives from a small West 
African island which the U.S. and 
British in a joint operation plan 
to use for an atom bomb best. He 
is opposed by enemy agents, whe 
wish to keep the natives on the 
island so they'll be annihilated by 
the bomb and photographic recora- 
ing of this slaughter may be used 
against the two nations. Finally 
transported to the mainland, na- 
tives are sprayed with radio-ac- 
tivity dust by an ‘enemy plane, 
and they fight to return to the 
island, just as the agents plan. 

Radio-activity spraying sequence 
may be promoted in view of the 
press last week speculating that 
just such a weapon was indicated 





/in President Truman’s “State of 


the Union” message. Spencer G. 
Bennet generally is unable to rise 
above unconvincing elements of 
script in his direction, however, 
and Sam Katzman apparently gave 
film the once-over-lightly treat- 
ment ingprepping his latest “Jungle 
Jim” release. 

Weissmuller doesn’t stand too 
much chance with his role, Angela 
Stevens’ character of a doctor is 
dragged in a for femme in- 
terest, and Tamba the chimp, while 
in for laughs, draws an overage of 
feotage. Balance of cast vat * wee 

i 





Sword of Venus 





Heavy-plotted costumer for 
moe returns in dual situa- 
ons. ‘ 





; Hollywood, Jan. 16. 

RKO_ release of an Aubrey Wisberg- 
Jack Péllexfen production (associate pro- 
ducer, Albert Zugsmith), Stars Robert 
Clarke, Catherine McLeod, Dan O’Herlihy; 
features William Schallert, Marjorie 
Stapp, Merritt Stone, Renee de Marco, 
Eric Colmar, Stuart Randall. Directed by 
Harold Daniels. yy 
Pollexfen: camera, John L. Russell; edi- 
tor, W. Donn Hayes; music, Charles Koff. 
ato Jan. 12, ’53. Running time, 





DOMtOS covccccce eoecceces Robert Clarke 
os ee ee Catherine McLeod 
DOMGATS vecccecescecees Dan O’Herlihy 
VED ~¢csctteankcee William Schallert 
Duchess de Villefort ..... Marjorie Stapp 
Fernand ......ccccccecce: Merritt Stone 
Suzette ....scccccevcees Renee de Marco 
OCIS. occ covcccdvoce|sess.s Eric Colmar 
| EEEGS cccccccccscccoeccess “Stuart Randall 





This yarn about the son of the 
‘Count of Monte Cristo fails to 





ame 





come off as anything more than 
a dull, ponderous exhibition. A 
meaningless title further detracts, 
with result film automatically falls 
wd lower position in the program 
mart. 

The heavies are out to get the 
Monte Cristo heir in this costumer, 
which unfolds in the France of 
1832. They do it by framing him 
for a murder and sending him off 
to prison for a death sentence. 
Purpose of all this, apparently, is 
revenge on the House of Monte 
Cristo (never clearly revealed), and 
to get the immense family for- 
tune. 

Heavy-plotted script has the 
heavies, believing the young heir 
is safely imprisoned, dickering with 
an English banker for sale of all 
the Monte Cristo properties by use 
of an impersonator. Young Monte 
Cristo, however, escapes and ar- 
rives on the isle of Monte Cristo, 
where bogus deal is being con- 
summated, in time to run his 
sword through the viHains and 
save his fortune. 

Robert Clarke, as young Dantes, 
makes like a gay romantic blade 
but forced and unreal dialog 
makes the character pretty arti- 
ficial. Dan O’Herlihy is the heavy, 
Danglars, who does some ‘fancy 
posturing, and Merritt Stone is his 
aide, who likewise comes off sec- 
ond best because of dialog and 
wooden direction. Catherine Mc- 
Leod, who weds Clarke in prison 
so she may be his widow, in a 
play by the heavies, provides a 
certain lush note which makes her 
interesting, and William Schallert 
also is okay as a drunken attorney. 

Aubrey Wisberg and Jack Pol- 
lexfen, who both produced and 
scripted, apparently overlooked 
story values while concentrating on 
good production values. Harold 
Daniels’ direction correspondingly 
is uninspired. Whit. 








Winning of the West 
(SONGS) 
Better than average 


Gene 
Autry oatuner. 


Columbia release of Gene Autry pro- 
duction. Stars Autry; features Smiley 
Burnette. Directed by George Archain- 
baud, Camera, William Bradford; editor, 
James Sweeney. Tradeshown in N. 
Jan. 9, ’53. Running time, 57 MINS. 


” 


i A . tekecantbee nies Gene Autry 
Smiley Burnette ..... ~. Smiley Burnetie 
Ann Randolph ............ . Gail Davis 
Jack Austin ........ ++... Richard Crane 

DOME idk ps esncas Robert Livingston 
Marshal Hackett ...... House Peters, Jr. 
Came REGGE .vcccccoces: Gregg Barton 
John Randolph ......... William Forrest 
Ranger Capt. Hickson... .Ewi Mitchell 
Pete Littlewolf .........- Rodd Redwing 
WOOME © 6 Sho Fe c8Sseuees George Chesebro 


MORAGEE 269 Foci cde cetens Frank Jaquet 


rT PTTTCrirt. * Charles Delaney 





This is better than the run-of- 
the-mill Gene Autry oatuners. The 
title might readily have been 
“Gene Autry Again” because the 
“Wirining of the West” tag does 
not particularly apply to this cow- 
boy yarn. It follows the familiar 
pattern about a crooked gang which 
controls a western town, getting 
protection money from the cattle- 
men as well as mining interests. 
Those who fail to pay are robbed. 
This will do okay where Autry 
pictures draw regularly. 

Autry, cast as a young Territorial 
Ranger, has a rather disagreeable 
role, but he comes through per 
usual. Autry is relieved of~ his 
duties as a Ranger because his boss 
does not think he acted quickly 
enough in preventing the uncalled- 
for slaying of the town’s newspaper 
eevee og Of course, the reason is 

cause he recognizes his brother 
as a member of the pistol-toting 
bandits and doesn’t shoot him. 
Yarn ultimately gets around to 
pitting Autry against his brother 
until the singer sets the younger 
lad right and persuades him to help 
bring the outlaws to justice. 

Film has a surplus of gunfights, 
racing pistol battles, Indians and 
fisticuffs, with Autry held down to 
few ballads. “Cowboy Blues” and 
“Find Me My Trusty .45” turn out 
to be his best songs, with “Cowpoke 
Poking Along” shaping up as a 
lesser number. Smiley Burnette 
helps with one of the tunes and 
also contributes an instrumental 
novelty. 

Autry is himself, clicking neatly 
with his singing. Burnette is a fine 
foil and comedy relief. Gail Davis 
is the lone femme, being cast as 
the newspaper ‘owner’s daughter. 
Autry apparently still doesn’t know 
she’s in the picture. Robert Liv- 
ingston makes a stalwart, villainous 
gangleader, with House Peters, Jr., 
showing promise as the town 
marshal. Ewing Mitchell, Richard 
Crane (as Autry’s brother) and 


.| Gregg Barton head the support. 


Norman S. Hall is credited with 
the fairly original story and did 
the screenplay. George Archain- 
baud directed in actionful style. 
William Bradford’s lensing grabbed 
off some picturesque western scen- 
ery. Wear, 





_ Kirk Douglas, now a producer, 
signed David Miller to direct 
“Strange Harvest” in Italy this 
spring. 
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London ‘Express’ 


Continued from page 3 


coerce the Beaverbrook 


advertising in 


in the Express statement. 


Leading articles 
Standard and Sunday Express have 


supply. 





Prexies in D.C. Meet 


discussion on film exports. 


to dispel the impression that the 
American distribs are trying to 
throw around their economic 
weight. 

The issue arose when American 
companies withdrew their ads from 
two Lord Beaverbrook papers, the 
Sunday Express and the Evening 
Standard, in protest against un- 
favorable reviews of American pix. 
Consequently, the Daily. Express, 
with its 4,000,000 circulation, closed 
its columns to U.S. film ads, 


TOA-ers 


Continued from page 3 


on the feeling of some TOA execs 
that the 16m action will not reach 
the courts and that it eventually 
will be dropped. Therefore, it’s 
felt in some TOA circles that there 
is no necessity to further commit 
the org or to incur any added ex- 
penses which might be forthcom- 
ing if it became a party defendant. 
Official notification of TOA’s ac- 
tion on the 16m suit will be an- 
nounced at the board’s session 
either Monday or Tuesday. The 
Sunday meeting will be an execu- 
tive board conclave. 

Alfred Starr, prexy of TOA, an- 
nounced that the sales toppers of 
the distrib companies have been 
invited to attend Tuesday morn- 
ing’s palaver. “We feel that con- 
ferences of this kind,” Starr de- 
clared, “approached by men of 
good will, cannot help but accom- 





set with strife, with litigation, I 
know of no better way to improve 
relations than through the frank 
discussion of mutual problems.” 
In an indirect but obvious slap 
at the rival exhib org, Allied 
States Assn., which has frequently 
sought Government intervention 
in trade matters, the TOA chief 
said: “It is difficult to comprehend 
how men who are so close to the 
chaos created by the decisions and 
by decrees in U.S. vs. Paramount, 
et al., can now go. back to the 
same source for more purported 


operation of their business?” 





the participation of Allied, 





charge at whatever cost to them- 
selves. If the film companies were 
to succeed in their campaign to 
newspa- 
pers, then control of the editorial 
columns of these newspapers—and 
in due course of other newspapers 
—by advertisers would be achieved. 

In a decision unconnected with 
the withdrawal of ads by the U. S. 
exhibs, the Rank group decided at 
about the same time to stop its 
the Beaverbrook 
press. No reference to that is made 


Since imposition of the ban, the 
Beaverbrook group has launched a 
renewed anti-Hollywood campaign. 
in the Evening 


urged the cessation of imports from 
Hollywood, claiming that British 
screens could adequately be filled 
by local product and by films from 
soft currency countries. It is argued 
that the dollars thus saved could 
be more profitably spent on the 
purchase of feed for animals and 
thus help rebuild the nation’s meat 


Reaction of company prexies to | 


against unfavorable film reviews 
has left little doubt that. the boy- 
cott will be cancelled. Prexies met 
and discussed the London develop- 
ment in Washington last Friday 
(16) prior to their dinner meeting 
with Sen. Alexander Wiley and the 


The Washington powwow was the 
first convenient occasion for the 
toppers to review the situation in 
Britain, and they clearly indicated 
that had they been consulted in 
advance they would never have ap- 
proved the yanking of the ads. 
Topic is up for discussion again to- 
morrow (Thurs.) when prexies and 
foreign managers meet in N. Y. 
There is considerable determina- 
tion by execs in N. Y. not to let 
the London development disturb 
amicable relations with the Brit- 
ish government and industry, and 


plish good. In an industry so be- 


help. Where and when in industry 
history has Government been of 
any assistance to exhibitors in the 


TOA will hold a full dress dis- 
cussion on the question of arbitra- 
tion, prompting some speculation 
that the outfit will attempt to set 
up an arbitration system with the 
distrib companies with or se 
A 


members units of TOA to which 
the arbitration plan has been pre- 
sented have accepted the draft, 
adding to the feeling that the ex- 
hib org will go ahead with -plans 
for setting up the system. 

In addition to arbitration and 
the 16m suit; discussion will be 
held on the 20% tax elimination 
fight. Board members also will be 
brought up to date on advance- 
ments made in the industry on the 
three-dimension processes and on 
other technical developments. 


MPAA to Mull 


Continued from page 5 

















will spread the work around rather 
than appoint anyone to O’Hara’s 
position. 








Ist Shifts Take Place 

Washington, Jan. 20. 
First shifts of personnel of the 
Motion Picture Assn. of America 
are beginning to show up follow- 
ing the recent death of Joyce 

O’Hara, exec v.p. ‘ 
George Vietheer, D. C. office 
manager for the Association, is 
moving to New York to assist 
MPAA vice prexy Ralph Hetzel in 
the foreign division. George Canty, 
ex-State Dept. picture expert and 
former MPAA rep in Italy; will 
continue as top assistant to Hetzel. 


the. American distribs’ move in : ir - 
withdrawing their advertising from bes Paget meyer gy ee 
two British papers in protest | Prooadly not be s ifted to Wash- 


ington to replace O’Hara. While 
the O’Hara berth continues vacant, 
Kenneth Clark, publicity chief for 
the association, is obviously mov- 
ing up at least another notch. He 
is shifting from his own office on 
the third floor of the MPAA 
headquarters building to the 
larger second floor office which 
had been occupied by O’Hara. 

Gerald Cahill, longtime assistant 
to Jack Bryson, the Association’s 
registered lobbyist here, succeeds 
Vietheer as office manager of the 
Washington operation. 

The association, incidentally, 
has sent O’Hara’s son an unusual 
memento of his father—the desk 
and chair which O’Hara used dur- 
ing his years with MPAA. 


o 
Fabian 
Continued from page 3 


gain operating control of the vast 
Warner theatre chain. 

Though there will be two sep- 
arate corporations, the two outfits 
will be regarded as one, at least in 
the eyes of the Government. This 
has already been indicated by the 
Dept. of Justice in ordering the 
divestiture of certain theatres of 
either of the companies as a condi- 
tion for allowing S. H. Fabian and 
Samuel Rosen, chief Fabian Enter- 
prises execs, to become officers or 
directors of the new Warner Thea- 
tres company. The Attorney Gen- 
eral has ordered the divorcement 
of theatres in three cities where 
no first-run theatres are operated 
by those other than the new War- 
ner Theatre company and Fabian 
Enterprises. 

Harry M. Kalmine, present top- 
per of the Warner theatre circuit, 
will continue as operating chief of 
the new Warner chain, probably 
with the title of executive v.p. 
Fabian is seen being named presi- 
dent of the new corporation when 
the »board of directors of the new 
outfit convenes’ shortly. Both 
Fabian, who is prexy of Fabian En- 
terprises, and Samuel Rosen, its 
v.p. and treasurer, will retain their 
posts in the family company. 


TOA’s Levy 


ued from page 5 


Arbitration Conferences to be new 
and good, because the plan does 
not contain ail the sources of re- 
lief that all segments of the Con- 
ference want included?” Confer- 
ence comprised reps of the distribs 
and the exhib associations, who 
have held numerous New York 
meetings aimed to set up the 
arbitration system. 

Levy further said that Allied 
might have gone along with arbitra- 
tion as it now stands with the 
thought that subsequently the dis- 
tribs might grant new concessions 
on rentals in the future. The at- 
torney also makes the point that 
there’s no compulsion upon exhibs 
to use the arbitration system as 
it’s organized. 

Levy reported that the TOA 
board, which begins a three-day 
meeting in N. Y. next Sunday (25), 
will give arbitration full attention 
with the hope of helping to break 
the present impasse. 
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SOON THE RELENTLESS SUSPENSE OF ALFRED HITCHCOCK'S 









































































TRADE SHOW 
FEBRUARY 4 


ALBANY 
Worner Scctening Room 
110 W. Peart $e. © 8.00 P.M 
ATLANTA 
20th Century-Fox Screening Room 
197 Wolten St. W.W. = 2:00 Pa, 
BOSTON 
RKO Screening Room 
122 Arlington St. * 2:30 P.M 

: BUFFALO 
soeeeie $ © Poromount Screening Room 
464 Fronklin Se. © 8:00 P28 
CHARLOTTE 
20th Century-Fox Screening Room 
308 $. Church St. © 2:00 P.M 
CHICAGO noes 
Warner Screening 
1307 Se. Webesh Ave. * 1:30 7.8 
CINCINNATI om 
RKO Poloce Th. Screening 
Poloce Th. Bidg. E. 6th ° 6.00 P28 





PIE etre Sgr ie 

} ie 1803 Weed &. ° 2.007, 

fom 6 OENVER 
Poromount Screening Reor 
2100 Stout $2, © 2.08 Pe, 
OES MOINES 
Poramount Screening Ream 
1125 High St. © 12:45 PA 
DETROIT 


Film Exchonge Building 

2310 Coss Ave. * 2:00 P.M, 
INDIANAPOLIS 

Usiversol Koom 

517 Me, Wlinels St. + 8:00 P., 
JACKSONVILLE 

Florida Theatre Bldg. Sc. fm. 

128 E Forsyth %. * 2:00 P.M 
KANSAS City 

20th Century-Fox Screening Rooms 
1720 Wyandotte St. ¢ 1:30 P.8, 
tos rt a 

Warner Screening 

2025 $. Vermont Ave. * 2:00 7.2, 
MEMPHIS 


Saas 





20th Contury-Fox Screening 

151 Vance Ave. * 12:15 PL 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. * 2:00 P.M, 
MINNEAPOLIS 

Worner Screening Room 

1000 Currie Ave. * 2:00 P.M, 
NEW HAVEN 

Worner Thootre Projection Room 
70 College St. * 2:00 P.M, 
NEW ORLEANS 

20th Century-Fox Screening Room 
200 S. Liberty St. © 1:30 P.M, 


321 W. 44th $0. © 2:15 Pak 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St. + 1:30 P.M 
20th Fox Rove 
atten tte 
PHILADELPHIA 

Worner Screening Room 

730 Wo. 13th St. * 2:00 P.M, 
20 neon ao 
W715 Bivd. of Allies * 1:30 P.M 
PORTLAND 

Jewel Box Screening Room 

1947 WLW. Kearney St. * 2:00 Pa, 
SALT LAKE 

20th Century-Fox Screening Room 
316 East Ist South © 1:00 P.M, 
SAN FRANCISCO 
Paramount Screening Room 

205 Golden Gate Ave. * 1:30. 
SEATTLE 


Modern Theatre 
2400 Third Ave. + 10:30 AM, 


' ' ee : ST. LOUIS 
sae S'renco Screening Room 
j 3143 Olive St. + 1.00 Pm, 
: WASHINGTON 
SR Worner Theatre Building 
13th & E. Sts. LW, © 7:30 PL 


A love story 


/ TL : 4 with the brand 
RNY oe of Hitchcock 
burned in! 


Sag 
peat So 


nee 
ds 3 
errs as 
or 
; 





Ak ERR 






Filmed in Canada’s 
colorful Quebec by 


: || “OH OE ARLES anos i) WARNER BROS. 








SCREEN PLAY BY 


GEORGE TABORI ano WILLIAM ARCHIBALD 





MUSIC COMPOSED AND CONDUCTED BY DIMITRI TIOMKIN 


Enroll 25 members for the 25th Anniversary of Brotherhood Week, Feb. 15 to 22 





















































PICTURES 





For Foreig 


Formation of a new organization 
to act in the interest of indie dis: 
tribs of foreign pix in thé U.*S. was 
charted Monday (19) in New York 
following a vote to dissolve the 
largely inactive International Mo- 
tion Picture Organization. Mect- 
ing to outline the aims and organi- 
zational structure of the new «af 
fit is being called for later. this 
week with all indie distfibs in 
vited. wpe : 

Death knell of IMPO: wag sound- 
ed recently when letters of inquiry 
to the group’s 30-odd members es- 
tablished that an overwhelming 
proportion of them. faypred <lisso- 
lution. -Org, which still has some 
$2000 in the bank, has been in 
existence sirice 1950. Its member- 
ship included both distribs and ex- 
hibs, and it never got off the 
ground, Original assessment was 
$100 per member. 

Move to reactivate IMPO with 
mW mame and new officers was 
sparked -by.several members who 
felt that there was a definite need 
for an organization to tackle the 
various problems confronting indie 
distribs. IMPO's original. purpose 
was to combat censorship, taxes, 
etc., but during its two-year exist- 
ence members were apparently un- 
interested in taking any kind of 
united action. 

Emergence of Italian Films Ex- 
port, a thorn in the distribs’ side, 
has some of the latter convinced 
that they must stand or fall to- 
gether. New org will start fresh, 
with coin still in the IMPO kitty 
to be returned to members on a 
pro-rata basis. 


Monday's meet was held at the 
office of prexy Marty Levine. Lil- 
lian Gerard, general manager of 
the Paris Theatre, N. Y., was secre- 
tary of the group, and E. R. Zarg- 
niatti, Italian Films Export exec, 
treasurer. While invites to an- 
other meeting are going forward 
to all indie distribs, several have 
expressed disinterest in any setup 
patterned after IMPO. Their argu- 
ment is that distribs of foreign 
filmS are more concerned with 
their -individual problems than 
with the overall picture, an atti- 
tude which discourdges effective 
group action. 

New organization, which will 
consist’ of distributors only, may 
have a salaried exec.secretary and 
its program is expected to be more 
clearly defined than that of IMPO. 


U Spending Up to 7006 


To Groom Young Actors, 

Universal is currently spending 
anywhere up to $700,000 per 
year to groom its growing stable 
of young players. Company is bet- 
ting heavily on its policy of team- 
ing fledgling talent with established 
stars in its pix and is achieving ex- 
cellent results from p.a. tours of its 
new faces. 

This was the story told in N. Y. 
last Friday (16) by Robert Palmer, 
U’s casting director. He disclosed 
also that U in 1953 plans to tie in 
once more with the “Miss Univer- 
sal” contest, which last year netted 
«11 girls U contracts and resulted in 
several “finds.” 

In mid-summer this year, the 
studio will again put on its elabo- 
rate talent show at the 400-seat 
Phantom Theatre on the Universal 
lot. Event, which last year cost 
U $65,000, and to which casting 
execs of other studios also are in- 
vited, is staged to give neophytes 
a chance to display their talents. 

Fledgling. performers get con- 
tracts running from $100 to $250 
a week, with automatic raises as 
they go before the cameras. Players 
are given private and class instruc- 
tions in drama, dance, singing, 
speech, riding, etc. Palmer felt 
that while the studio had signed 
up a few TV personalities such as 
John Forsythe, video meédium 
wasn’t too important as yet in dis- 
covering new performers. 








Edward B. Arthur St. Loo Barker 
St. Louis. 

Edward B. Arthur, general man- 
ager of Fanchon & Marco-St. Louis 
Amus. Co., installed as Chief 
Barker of Tent No. 4, St. Louis 
Variety Club. Other officers in- 
stalled are Al Poos, first assistant 
barker; Herb Bennin, second as- 
Sistant; Paul Krueger, doughguy, 
and Dick Fitzmaurice, property 
master, 








: Dissolve Former Unit 





French Film Yanked In 


Ottawa in Church Beef 


Ottawa, Jan. 20. 

Roman Catholic Archbishop of 
Ottawa Alexandre Vachon’s blast 
against a French satirico-farcical 
‘film,’‘Clochemerle,” and his ban on 
attentlance by Catholics, resulted 
in its:heing jerked here at the 
Little Elgin after four days despite 
smash business. It had already 
played five weeks in Toronto with- 


suggested a Senate investigation of 
“indecent films circulating through- 
out Canada.” 


We could insist on our rights and 
keep it on the screen, but we’ve 
decided to cooperate with the arch- 
bishop and other organizations,” 
was theatre manager Ernest War- 
ren’s statement. 


2th Has Licked 
Technical Snag 
On Color Process 


Decision of 20th-Fox to go ahead 
with the production of a film in 
its lenticular color process signifies 
a considerable step forward in tint- 
ing development. Earl I.. Sponable, 
20th technical and research direc- 
tor, said in N. Y. Friday (16) that 
his company had lickéd the .basic 
problem of light intensity, which 
so far has kept additive color proc- 
esses, such as lenticular color, off 
the screen. 

“The process has been engi- 
neered from the ground up,” he 
commented. “If we go ahead with 
it, we have all the answers worked 
out.” He added that, as presently 
constituted, the process: would im- 
pose no burden on exhibs. 

It’s understood that lenticular 
color film, which provides excellent 
quality, would cost less than 4c a 
foot and that all it would require 
would be a filter arrangement at 
camera and projector. Additive 
color processes have been around 
for a long time. Eastman Kodak in 
1934 had a lenticular film but éven- 
tually abandoned it for the more 
expensive Kodachrome color be- 
cause it was unable to get enough 
light on the screen with the lentic- 
ular film. Latter needs about three 
times the amount of light’compared 
with regular pix. 


Sponable’s disclosure, that len- 
ticular color would impose no 
‘burden on exhibs, would imply 
that the light problem has been 
overcome. Lenticular film is cov- 
ered with tiny lenses on one side, 
either front or back. Without the 
special projector attachment it can 
be projected as a regular black- 
and-white picture. 

Twentieth’s own _ stereoscopic 
process was shown to 20th execs 
in N. Y. recently. Two projectors, 
a special screen and glasses are in- 
volved. Sponable admitted that he 
knew of no immediate method to 
achieve the same three-dimensional 
results with only one projector and 
no glasses. As for 20th’s French 
Anamorphoscope large-screen sys- 
tem, he said the basic invention 
was in the public domain, but that 
patent rights on the modern im- 
provements on it were held by 
20th, 


Won't Get Caught 


Continued from page 5 jae 


suit the continually changing mar- 
ket demands. 

Par has 21 pix completed, or 
near completion, for release in ’53. 
Also on the lineup are three pro- 
ductions lensed earlier to be add- 
ed to the distribution lineup, 
namely “Greatest Show on Earth,” 
“Come Back, Little Sheba,” and 
“Road to Bali.” This will give Par 
24 pix in release for the year, or 
the same number as last year, but 
will also have the effect of cutting 
down on the stack of completed 
properties. 














Paramount talking a deal with 
Katharine Hepburn as femme lead 
opposite Yul Brynner in “A New 





out pratest. The archbishop also} 


Kind of Love.” d 





H'wood Whodunit | 


Continued from page 3 


ly publicized, supported by the 
critics and preview audience com- 
ments were plenty upbeat. But the 
ifilm brought rentals of $1,200,000, 
low for such an ambitious pic. 
Many film biz officials still are 
shaking their heads in amazement 
over RKO’s reissue of “King 
Kong.” This oldie brought in $1,- 
'600,000, representing phenomenal 
| coin. 
| The “Kettle” series at Universal 
certainly is. not without baffling 
angles. These pix generally bring 
well over $2,000,000 and the recent 
“Kettles at the Fair” amassed $2,- 
| 500,000. For comparison, Metro’s 
“Pat and Mike,” costarring Spen- 
cer Tracy and Katharine Hepburn 
| (unquestionably two big names in 
| what was generally regarded as a 
|choice comedy), drew $2,100,000. 
These are a few examples; the 
jlist could be greatly expanded, 
isince every company has some 
|films which traveled in unantici- 
{pated dollar-making directions. 
Arthur B. Krim, president of 
; United Artists, commented in New 











*York last week that he believed 


UA, when going into 1952's opera- 
jtion, had six to eight pix of the 
'b.o. blockbuster type. Of these 
lonly two, “High Noon” ($3,400,- 
| 000) and “African Queen” ($4,- 
| 000,000) really made it. 


Most heartening aspect of today’s 
| Situation is the amount of money 
|which can be racked up with a 
| film in the super-hit class. Para- 
i|mount’s “Greatest Show on Earth” 
and Metro’s “Quo Vadis” are the 
most outstanding of the Klondike 
colossals, “Greatest Show” account- 
ing for $12,800,000 in its-first full 
playoff and “Vadis” helping itself 
to $10,500,000. 

Abram F. Myers, board chairman 
of Allied States Assn., delved into 
the mystery at an Allied board 
meeting in New Orleans last week. 
He wondered out loud why busi- 
ness generally was good from mid- 
summer to early winter and now is 
at ebbtide although there are a 
number of good films in current 
release. Myers’ conclusion is there 
should be some major overhauling 
in the trade’s ad thinking. He feels 
that young people, such as teen- 
agers, find no appeal in ad lay- 
outs, and consequently some big 
changes should be made. 












Continued from page 7 


use of information given in con- 
fidence, there is none on the use 
of experience gained. He pcints 
out further that Sargoy & Stein is 
actually the copyright protection 
bureau, which cannot practice law, 
and that, therefore, no confiden- 
tial information was involved and 
no lawyer-client relationship estab- 
lished. Isacson is now a Malkan & 
Isacson partner. 


The two 16m antitrust suits 
against the majors and other de- 
fendants followed the U. S. Gov- 
ernment’s antitrust and conspiracy 
action against the major distribs 
in the 16m field. In conjunction 
with the current trial, the defend- 
ants are aiming to have Isacson 
also disqualified in two other- 


pending cases, one involving the 
Majestic Theatre, Elwood, Pa., and 
the other the Paras Court Theatre, 
Brooklyn. Phillips, Nizer, Benja- 
min & Krim represents the de- 
fendants in the case. 





Green Holdings 


cme CONtinued from page 5 


20th exec in N. Y. opined that 
Green’s purpose is going to the 
Coast undoubtedly was to collect 
proxy votes for the May showdown. 

Green’s background and prior 
method of operation have received 
considerable attention. Now chal- 
tenging 20th’s ‘management with 
the charge of not having the stack- 
holders’ interests at heart, he 
cla.med the same thing when he 
launched his attack on the manage- 
ments of the United Cigar-Whelan 
Stores Corp. and the Minneapolis- 
St. Paul Twin City Rapid Transit 
Co. He ended up as prexy of the 
latter outfit, but was later forced 
out by his own associates. In both 
instances he solicited stockholder 
support with the assertion that the 
companies involved had failed to 
pay adequate dividends. 
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: Amusement Sto~k Quotations 


(N.Y. Stock Exchange) — 


Week Ending Tuesday (20) A 


Weekly Weekly Weetly Tues. Net. 
1952-'53 Vol.in High Low Close Change 
High Low 100s for week 
1234 812 ABC...... eee © 9% 954 93% + % 
4012 33 Cus. A".... @ 4012 3954 40% +1 
39% 321% CBS, “B” ... 38 39% 38% 39% +134 
13142 10% Col. Pie. .... 23 1234 12% 12% —M 
9% 8 Decca ....... 252 9% 9% 934 + % 
48 4174 Eastman Kdk .196 4514 44% 447% — % 
18% 11% Leew’s...... 206 12% 1238 1236 — % 
558 3% Nat'l Thea .. 272 5 45% 4% + 14 
30% 21% Paramount... 55 2744 2678 2714 —% 
3638. 2656 Philco ...... 85 3514 3414 345% — %4 
2938 23% RCA........ 248 2814 2738 27% oo 
4% 3% RKO Picts. . 70 4 3748 37% — 14 
4% 3% RKO Theats.. 106 3% 334 334 aon 
54a 3% Republic ... 13 37% 334 2% on 
10% 934 Rep., pfd.... 9 lilg 10% 1° — 4 
145g 105@ 20th-Fx 97 14 1344 135% —%M% 
21% 111442 OU. Par. Th... 103 14 135g 12% _— 
1434 11 Univ. Pic. ... 89 153% 14% 15 + 7% 
65 57 Univ., pfd. .. 4 64% 60 64 +3 
151%4 113g Warner Bros. 63 135g -133% 133% mo 
88142 68 Zenith . 69 81 79% 19% — %% 
American Stock Exchange 
1934 15 Du Mont 60 17% 1634 17 — 
334 234 Monogram .. 138 34 38 3% + % 
2734 2016 Technicolor. 22 2614 2558 25% — 
3% 2% Trans-Lux.. 8 2% 278 27% — 
Over-the-Counter Securities Bid Ask 
Cinecolor ........ ‘ A 1%4 134 — 
Ci ee ie igs cco seeces oe 412 5 — 14 
Chesapeake Industries (Pathe) .......... 3°4 416 — 
Sic Aies TMOREIOR a iv vw ac ap'ge ccs ce cccce seses vas 53% — 14 
TSE REP CORTE ET Ee 712 814 +1 


(Quotations furnished by Dreyfus & Co.) 

















Foreign 


Films Corp.’s “Forbidden Games” 
(French) and “Two Cents Worth of 
Hope” (Italian). “Forbidden 
Games,” which had excellent re- 
views, picked up considerably after 
a disappointing start. 

Several offbeat foreign imports, 
like the German combo of silent 
films, “The Last Laugh” and “The 
Cabinet of Dr. Caligari,” pulled a 
surprise switch and brought in the 
customers. Followup has_ been 
“The Congress Dances,” 1932 Ger- 
man production, for which Noel 
Meadow has acquired rights to the 
French, German and English-lan- 
guage versions. German and Eng- 
lish versions will open shortly in 
N. Y. day-and-date. 

The 1952 decline of the foreign 
lingualers is emphasized by the 
fact that several of the N. Y. arties 
have switched to British or Holly- 
wood films. Trend is noticeable 
also with the distribs. Mya Lopert 
has pulled out of the foreign field 
and is concentrating on British pix, 
and Discina Films, which formerly 
specialized in French imports, is 
dickering for British pix, too. 

At the N. Y. theatre end, the 
Park Ave. has closed; the Paris is 
now playing “Hans Christian An- 
dersen” (Goldwyn-RKO): and al- 
ready has booked the Harold Lloyd 
“Freshman” reissue; the Norman- 
die, after a slate of reissues, is re- 
portedly dickering to play Loew’s 
or RKO second-run and give up its 
foreign policy; the 55th St. Play- 
house is now second-run and books 
many reissues, etc. 

Indies Unhappy About It 

Indie distribs are none too happy 
about the exhibs’ tendency to play 
offbeat American pix which, they 
feel, deprive them of valuable first- 
run outlets. One of the reasons 
that a number of top-quality forein 
imports have been held up and 
didn’t get a 1952 release was that 
the distribs couldn’t find a suitable 
theatre for them. Problem is 
sharpened by the necessity to make 
good on the high guarantee to the 
producers. 

While exhibs in N. Y. are going 
strong on British films, which have 
had their best year here in 1952, 
theatres elsewhere are showing 
considerable resistance to them. 
They like to book Italo and French 
films for their exploitation values. 
Actual number of arties with 4 
steady foreign film diet has shrunk 
considerably and continues to 
diminish as houses make the switch 
to British and American bookings. 

Impact of Italian Films Export 
hasn't yet made itself felt. Dubbed 
release of “Anna” is said to be 
doing good -business, and the 
dubbed “Devil in the Flesh” 
cuit breaks. Two other successful 
1952 imports are both owned by 
Joseph Burstyn, “Tomorrow Is Too 
Late” and “Savage Triangle.” 

Two organizations set up to pro- 





Pix In Worst Year 


Continued from page 4 




















mote foreign lingualers here have 
more or less disintegrated. Intere 
national Motion Picture Organiza- 
tion, which some 30 distribs joined 
in 1950 and which was destined to 
become a United Artists of the 
foreign film, is inoperative even 
though it’s still in existence. And 
the Motion Picture Assn. of Ameri- 
ca’s Advisory Unit for Foreign 
Films, while not defunct, has 
(French) has been getting the cir- 
ceased to be a factor. Unit was set 
up to guide foreign producers in 
the U. S. market. 


i Yanks Would Enter 


Continued from page 3 














nies are still checking on how this 
fits in with the original schedule. 
Film festivals abroad now have 


reached the nuisance stage, with 


a combo of political and economic 
factors tying the U. S. distribs’ 
hands. It’s understood that Brazil 
has postponed its projected film 
festival to early in 1954, but al- 
ready definitely on the list are pic 
fetes at Venice, Cannes, Berlin and 
Brussels. Uruguay hasn't been 
heard from as yet. 


While the companies would be 
inclined to limit their participation 
to one international festival a year, 
State Dept. pressure and the pro- 
nounced need for local goodwill, as 
expressed in economic concessions 
to the U. S. distribs, dictate a dif- 
ferent policy. This particularly 
gripes the smaller companies, 
which feel they have precious little 
to gain from entering their pix in 
foreign competitions. 


Question of awards is a sorepoint 
in the Cannes instance. Charge has 
long been made that foreign juries 
take a pronouncedly highbrow ap- 
proach which virtually eliminates 
certain commercial types of pix 
which become big moneymakers. 
At the same time, their producers 
are asked to chip in to help carry 
costs. Argument last year was that 
insufficient funds were available 
to properly highlight U. S. partici- 
pation at Cannes. 

While the State Dept. is not bé- 
yond prodding the distribs to enter 
film festivals and send stars, the 
Government will not make any sig- 
nificant amount of money available 
to help carry costs. Some State 
Dept. funds were forthcoming last 
year in order to assure the attend- 
ance of Frank Capra at the film 
festival in India. 

Execs in N.Y. point out that it 
has become almost impossible for 
the American industry as a whole 
to refuse participation in an im- 
portant international film shindig, 
since Britain, Italy and France 
would still enter pix and Russia 
would be apt to exploit the situa- 
tion to the disadvantage of the 
Americans, 
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“Book It!...Play It!...Can’t Miss!” 
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* FREDERICK BRISSON presents 


~ Rosalind Rassell \, 


Paul Douglas — oe 





WILLIAM CHING - ARLEEN WHELAN - LEIF ERICKSON - HILLARY BROOKE 
malt by FREDERICK BRISSON * Directed by NORMAN Z. McLEOD » Screenplay by KEN ENGLUND 
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Mpls. Exhibs Buying Out Shaky Houses 


To Reduce 


Competish a the B. 0. 





Minneapolis, Jan. 20. 
Bent on reducing the number of 
neighborhood and suburban thea- 
tres to put the industry's exhibit- 
ing end on a more solid economic 
basis, a group of local theatreown- 
ers is starting to pay substantial 
sums to marginal competitors to 
quit and agree to convert their the- 
atres to commercial purposes. 
First’ move in that direction: oc- 
curred when owners of three the- 
atres in the same general area as 
the Princess, a neighborhood 
house, forkcd over $10,000 to Mar- 


Soften ‘Rock’ 
Hollywood, Jan. 20. 

Writers at -20th-Fox had to 
supply new lyrics for the song, 
“Little Girl From Little Rock,” 
warbled by Marilyn Monroe in 
“Gentlemen Prefer Blondes.” 
Censors approved the new 
words, which are not as 

naughty as the original. 


——~ 














vin Mann, the Istter’s owner, on | Fear Admish-Price 


condition that he’d shutter it and | 


agree never to reopen,.except for 
commercial uses. Sol Fisher and 
associates own the theatres that 
bought cut Mann. 

Seversl other similar deals are 
on the fire, 2nd a number of inde- 
pendent exhibitors, including the 
Volk Bros., owners of four of the 
top local neighborhood and subur- 
ban theatres, have grouped togeth- 
er to try to work out mergers and 
other methods of reducing the 
number of theatres, here. 

Activities in this direction are 
prompted by the conviction that 
under present conditions, and those 


likely to obtain permanently, there | 


isn’t enough business to go around 
for the number of neighborhood 
and suburban theatres still left, 
even after the recent closings, but 
that a lesser number of “good” 
houses, most of which still are op- 
erating in the block, can survive 
TV and other unfavorable develop- 
ments. 


UA to Speed ‘Devil’ 
Release Before Other 
3-D’s Go Into Action 


United Ariists intends to speed 
up the release of “Bwana Devil” 
with the apparent aim of hitting 
all territories with the Arch Oboler 
tri-dimension-effect film before any 
other 3-D entry swings into distri- 
bution. Warners and Columbia, 
among others, are entering the tri- 
dimension sweepstakes. 

Under the agreement with Obo- 
ler, UA is advancing $500,000 to 
the producer for full ownership. 





The first $500,000 in rentals goes | 


to the disirib, presumably to cover 
the cost of prints and advertising. 
The next $1,250,000 goes to Oboler 
-_ thereafter all revenue goes to 
Milton Gunzburg, owner of the 
Natural Vision process used for 
“Devil,” has a percentage which 
also might be purchased by UA. 


‘BWANA DEVIL’ IN PITT 
SNARE ON BOOTHMEN 


Pittsburgh, Jan, 20. 

“Bwana Devil” lost nearly a day 
and a half last week at downtown 
Warner Theitre in a dispute with 
Operators Local 171. House failed 
to open Friday (16) when James 
Sipe, head of projectionists here, 
insisted nothing hed been done by 
WB in clarifying the status of 
three-dimesional films as a new 





kind of medium which wasn’t in- | 


cluded in the contract. 

Discussions had been held on 
this matter prier to preem of 
“Bwana Devil,” and operators went 
ahead when assured that whatever 
decision was made by industry on 
a national basis regarding Natural 
Vision would be retroactive. On 
Friday, hgwever, when projection- 
ists reported ia the Warner booth, 
they told the management they 
would handle oniy the regular type 
of film. 

Warner claimed a violation of 
contract but Sipe denied this, say- 
ing that “Bwana Devil” was some- 
thing brand new and couldn’t be 
construed as applying to Local 
171’s~pact, which has until end of 
October to run. Parleys finally sent 
projectionists back to work shortly 
after noon.Saturday (17) when op- 
erators were reassured that the 
matter was under surveillance at 
national headquarters and that it 
would be impossible at this time 
for any strictly local decision to 
be made. Apparently the projec- 
tionists’ national hadn’t been con- 
sulted by Locel 171 officials prior 
to their move here. 





Total of 20 features in Techni- 


color wiil be filmed by Columbis 
_this year. 











War in Mpls. Due To 
2-for-1 B.0. Ganmick 


Minneapolis, Jan. 20. 


Bennie Berger, North Central Al- 
lied, fears that an admission-price 
war may break out here unless 
the 17 local neighborhood and sub- 
urban houses quit their combined 
two-for-ones while retaining their 
present availabilities. Notice to 
that effect has been served by NCA 
on the “offenders.” 

Both Berger and Harry B. 
French, United Paramount Thea- 
tres circuit president, are frowning 
on the scheme which, it’s pointed 
out, amounts to a slash in half of 
admission scales under a “privilege 
book” guise. Their own theatres 
are remaining aloof from it. 


Public has been invited to buy 
the “privilege books,” entitling 
‘them to 68 “free” admissions (one 
| free admission with each paid), for 
'$2. The “privilege book” coupons 
are redeemable at any of the 17 
listed theatres at any time. 

The “privilege book” promoters 
are out-of-towners who are going 
from city to city lining up exhibi- 
tors in each town for their gim- 

















" 
| 
| 


|mick. Promoters retain the entire 
|$2 from the book sales, exhibitors 
| only benefitting, if at all, from 
| the increased volume of patronage 
| which the plan is supposed to cre- 
‘ate. Reports received here are to 
| the effect that the scheme was 
‘tried out in Los Angeles and its 
adjacent area before Minneapolis, 
| with only temporary benefits to the 
| participationg exhibitors, and then 
|only to a minor extent. 

There have been squawks here 
\from non-participating exhibitors 
who haven’t yet lowered their ad- 
nissions, but who point out that 
the “privilege book” competitors 
are underselling them, undermin- 
ing the admission-price structure 
and creating “unfair competition.” 

An unwritten law has had avail- 
abilities dictating admission prices 
here. The consent decree prohibits 
distributors from attempting to set 
the admission seales fer their pic- 
tures. They profess to be greatly 
disturbed at the development, but 
point out they’re powerless to take 
any action. 

Four of the 17 combined thea- 
tres are in the 28-day slot, the earli- 
est availability after loop first-runs. 

Feeling here is that the plan is 
born of desperation arising from 
shrunken Participants 


thus far have refused to be swayed 
from its continuance and also as- 
sert it’s too early yet to determine 
/if they’re deriving sufficient in- 
creased patronage to offset the low- 
er prices enjoyed by book holders. 





‘Certain Abuses’ 


he said, Aliied’s position was made 
as clear as could be, but we re- 
ceived no positive assurance that 
we could bring back to our board.” 


Allied’s beard, he noted, had in- 
structed its arbitration committee 
not to discuss the draft until points 
| of friction were eliminated. Snaper 
| said he had volunteered on the part 
'of Allied to sit down with either 
the sales managers or company 
prexies to discuss the issues. How- 
ever, he said he received no indi- 
‘cation that these execs were will- 
| ing to sit down to discuss the ques- 
| tion of film rentals, advanced-price 
|pix, ete. The distribs, Snaper 
| stressed, haven't presented any plan 
‘or idea which could lead to the 
reopening of discussions. 








| Cesar Romero to costar with 
, Gloria Grahame and Turhan Bey 
in Columbia’s “Prisoners of the 
Casbah,” 











TV Merry-Go-Round 


in Continued from page 1 


newspaper allegations in a coura- 
geous defense of the industry. 

TV is alerted to a fresh Congres- 
sional onslaught on programming 
in ’53, with the D.C. “inquisition 
that was inaugurated last year still 
in a state of animated suspension 
following. the recent temporary re- 
prieve handed down last month. 
Although there have been some 
timid advances made in a bid to 
set TV’s programming house in 
order (establishment of a TV Code 
by the National Assn. of Radio- 
Television Broadcasters is a case in 
point), it’s anticipated that this 
year will witness the agitation for 
the establishment of a “front,” as a 
protective measure, just as. years 
ago the picture industry was forced 
to withstand the pressures of state 
censorship by creation of the Will 
Hays office. 

‘Pressure Groups 

On the public relations front, 
there’s a growing awareness of 
TV's ineptness in combating criti- 
cism and pressure groups. Not only 
did CBS take the count on the re- 
cent George S. Kaufman affair— 
his ousting from “This Is Show 
Business” and his subsequent rein- 
statement—but it had the effect of 
administering a severe blow to a 
medium as a whole that’s still re- 
miss in latching on to a “point of 
view” and in putting its best public 
relations foot forward, That there’s 
a crying need for a more aggres- 
sive industry-wide public relations 
job to elevate the medium in the 
eyes of the public is concededty 
one of the things high on the roster 
of “things to come.” 

The danger signs are posted in 
other facets as well as TV, in prac- 
tically all areas of sensitivity, 
emerges as America’s No. 1 prob- 


finds a medium draining off the 
cream of the nation’s talent. deci- 
mating the value and professional 
longevity long before they're will- 
ing to call it quits, has created no 
little alarm within the productional 
hierarchy, where uncertainty and 
confusion ‘&re rampant. To the oft- 
repeated charges that TV has fallen 
into the same rut and pattern as 
radio because thus far only radio- 
thinking has been administered to 
the ailing new V infant, the pro- 
gram entrepreneurs are the first to 
plead guilty, but confess a “‘where- 
do-we-go-from-here” stalemate. 
That public acceptance and regard 
for the TV medium have failed to 
transcend the level achieved by 
radio in its best days is attributed 
largely to the floundering of the 
boys.in trying to vest the TV pro- 
gramming rosters with more quali- 
tative values. 
Ripley of the Century 

~ It's primarily on the economic 
front. that TV has projected itself 
as “the Ripley of the century.” 
That video’s impact on whole. na- 
tion’s economy seems destined to 
parlay TV into the No. 1 spot 
among advertising media appears a 
foregone conclusion. It’s already 
evident in the amazing profits be- 
ing racked up by the video station 
operators on a local level and in 
the spiraling billings generally. 

At the same time, however, the 
worst fedrs of the TV networks 
were confirmed at year’s end when, 
even in the fact of '52’s unprece- 
dented biz, the webs had practical- 
ly nothing to show—in the profit 
columns—for their collective ef- 
forts. As one top network exec put 
it: “Never did so many struggle so 
hard for so little.” 

That its got the network echelon 
out on the ropes is an understate- 
ment. On the one hand the webs 
find themselves as the keystone 
and the backbone of the whole TV 
programming picture, from whose 
studios flow the one essential and 
basic cemmodity—the TV show. 
But by the very extravagance of 
the medium, which dictates its high 
operational cost, the network as 
the producing agency is taking it 
on the chin, while the TV station 
operator, who gets paid in the bar- 
gain for accepting the network 
show, is reaping the bonanza. 

If there’s a solution to the dilem- 
ma, the networks are willing to ef- 
fer a pot of gold for the right one. 


Saville’s UA Deal 


Victor Saville, who recently ac- 
quired pic rights to the Mickey 
Spillane detective stories, has 
closed a distribution deal with 
United Artists. 

First two to be produced by 
Saville will be “I, the Jury” and 
}"“Kiss Me Deadly.” 








lem child. A state of affairs which 


Launch Court Battle 


Over Unmade ‘Samarra 


Los Angeles, Jan. 20. 

Breach-of-confract suit for $2,- 
125,000 was started in Superior 
Court by Gold Seal Productions 
against RKO, involving the story 
“Appointment in Samarra.” 

Plaintiff declares RKO agreed 
to produce “Samarra” in 1950 and 
to pay $215,000 for screen rights 
plus 20% of the net profits. Later, 
the complaint charges, the studio 
repudiated the deal. RKO says no 
such contract existed. 


b 





See Harry Stone as Rep 
In Brazil for MPAA 


Motion Picture Assn. of America 
plans to expand its foreign staff by 
the addition of a resident repre- 
sentative in Brazil. 
administrative assistant to the 
MPAA’s international division, is 
understood slated for the post. 


Rober: Corkery, head of the 
Latin American division in the 
MPAA foreign department, re- 
turned last Thursday (15) from a 
three-day trip to Mexico in connec- 
tion with the threatened 50% play- 
ing time quota there. Addition of 
another MPAA rep in his territory 
is not expected to change the status 
of Joaquim Rickard, MPAA field 
man in Latin America, according 
to Corkery. 

With the situation in Argentina 
still static and U. S. distribs un- 
able to get their pix through the 
censorship board, Brazil looms 
more important than ever as the 
Latin American market. Situation 
there has eased considerably with 
the government's order returning 
films to the essential imports list. 
Signing by President Getulio Var- 
gas of the law establishing a “free 
market” in foreign exchange paral- 
lel to the fixed “official” rates is 
expected to affect favorably U. S. 
distribs, particularly if Brazil con- 
cludes negotiations for a dollar 
loan. 

While the American di.tribs look 
to the unfreezing of all or at least a 
good part of the $8,000,000 frozen 
in Brazil, they have little hope of 
free remittances from that coun- 
try, even under liberalized regula- 
tions. 


Jury Trial Ruled 
In 350G WB Suit 


A $350,000 damage suit brought 
in N. Y. Federal Court against War- 
ner Bros. Pictures by Favorite Films 
Corp., Favorite Films International 
Corp. and Regal Television Pictures 
Corp. must be tried by jury, Federal 
Judge Edward Weinfeld ruled last 
week. In okaying a trial by panel, 
the court denied Warners’ motion 
that the case be transferred to the 
non-jury calendar. e 

Three plaintiffs charge that War- 
ners’ “About Face,” an Eddie 
Bracken-Gordon MacRae starrer, is 
“unfair competition” to their film 
of the same name. Rights to this 
picture, they claim, were picked 
up from Hal Roach in 1947. It was 
originally distributed in 1941. Fay- 
orite wants $100,000 damages, Fav- 
orite International seeks a similar 
amount and Regal asks $150,000. 








Continued from page 3 
and that it is preferable to send 











to give audiences a rounded pic- 
ture of the U. S. Feeling is that 
specialized pix invariably reached 
hspecialized rather than broad au- 
diences. 

The Congressional point of view, 
whose roots to an extent stem from 
reports received by the State Dept. 
from its officers abroad, is that 
certain types of Hollywood films 
tend ts blunt the impact of the 
Government’s costly effort to show 
foreign audiences the U.S. in only 
a good light. State Dept. pix natu- 
rally stress the positive angle but 
ignore the entertainment factor. 

Present at the dinner and at the 
discussions that preceded it were 
Barney Balaban (Paramount), Nich- 
olas M. Schenck (Metro), Spyros 
P. Skouras (20th-Fox), John O’Con- 
nor (Universal), Theodore Black 
(Republic), Edward Moray (Mono- 
gram), William Zimmerman (RKO), 
George Weltner (Par), Ray Bell 
(Columbia), Ralph D. Hetzel 
(MPAA), Sidney Schreiber 
(MPAA), Ed Cooper (MPAA) and 
Kenneth Clark (MPAA). 


staied the industry’s position, there 





was a general discussion. 


Harry Stone, 


abroad all kinds of films in order | 


Following Johnston’s talk, which | 


'Pa. Allied Exec Maps 
Fair’ Licensing Plan 
For Competitive Houses 


Pittsburgh, Jan. 20. 

Instead of distributors “grabbing 
for increased. film rentals through 
competitive bidding,” an official of 
Allied Motion Picture Owners of 
Western Pennsylvania proposes 
that they license a sufficient num- 
ber of their pictures on “fair and 
| equitable terms” to competing 
| houses so that relative grossing 
| possibilities could be judged. 

- Plan is outlined by Richard P. 
| Morgan, executive. secretary of 
AMPOWP, in the _ organization’s 
{current bulletin, He cites a hypo- 
| thetical tewn of 15,000 people in 
| which there are three conventional 
| theatres and a drive-in. Theatre X 
is modern, contains 850 seats and 
| has for many years exhibited first- 
|run product. Theatre Y has played 
;second-run while Theatre Z is 
smaller and. has played last-run 
with the drive-in. . * 

If the operator of Theatre Y de- 
cides he can improve his profit 
position by going to a first-run 
policy, Morgan feels that the major 
should license him with four to 
six pictures of varying quality. 
After the films had played, the 
distrib would then review the re- 
sults. 

Morgan writes that “if the ree 
sults secured from the trial pice 
tures in Y are approximately equal 
to those received on similar pic- 
tures from X, the distributor would 
then notify both exhibitors of the 
results of the test and advise them 
that he proposes to license his pic- 
tures in such a fashion as will 
enable each of them to play his 
product upon a basis which will 
assure each an approximate split 
both qualitywise and quantitywise. 

“The distributor would continue 
to license his product on this basis 
as long as no change in conditions 
occurred in .the town. Under this 
plan no claim of arbitrary action 
could be made and the distributor 
is- protected legally. His troubles 
in the past have arisen mainly be- 
cause of arbitrary action in the 
licensing of his prednct, usually 
coupled with a complete disregard 
of good business reasons for his 
action. - 

“If, for some reasons, Theatre 
Y under the test; could not deliver 
grosses equal to those previously 
delivered by X-on.comparable pic- 
tures, the distributor is acting with- 
in his rights- when-he notifies Y 
to this effect and advises him that 
he proposes to continue to license 
all his product as it becomes avail- 
able to X as in the past.” 


Dietz, Seadler Back 
From Studio Huddles 


Metro pub-ad’ veepee Howard 
Dietz, ad manager Si Seadler and 
general sales manager Charles M. 
Reagan returned to the homeoffice 
this week from the Coast after sev- 
eral days of studio conferences and 
screening of new-product. — 

Earlier, Arthur M. Loew, prexy 
of Loew’s International, and 
Joseph R. Vogel, v.p. of Loew's 
Theatres, returned from studio 
huddles with production chief Dore 
Schary. 

Eastern publicity manager Dan 
Terrell leaves for the Coast Jan, 


ao a gander at upcoming prod- 
uct. 











3 N. D. Exhibs Ordered To 
Produce Books in % Suits 


Minneapolis, Jan. 20. 

Three exhibitor defendants in 
nine percentage suits brought by 
the majors have been erdered to 
produce books and records cover- 
ing the period from Jan. 1, 1941, 
through Feb. 26, 1952, when the 
actions were filed. Order was is- 
sued by Federal Judge Charles J. 
Vogel of the U. S. District Court 
for North Dakota. 

Ukase was entered in two groups 
of cases. One concerns Paramount, 
20th-Fox, Warner Bros., RKO and 
Universal against Guy A. Troyer 
and Otis.K. Engen, who operate the 
Lyric Theatre, Rugby, N. D. Other 
suits are by RKO, Par, WB and 
20th against Carter S. Troyer, op- 
erating the State Theatre, Botti- 
neau, N. D. 

Court had previously denied all 
motions by the exhibitor defend- 
ants. to dismiss the actions on the 
ground that there was less than 
$3,000. involved in eaeh suit as well 
as on the contention that a proper 
claim for recovery was not as- 
serted. 
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SHREVEPORT-Strand 
PENSACOLA -Saenger 
BATON ROUGE -Hart . 


Watch San Francisco and Denver / 


dates coming up...and it’s 
y\ only the beginning! —_, 


sarite RICHARD NEY-JOHN BOLES © 


at ac \ 
Ai Its Specks Screenplay by FELIX FEIST and JOE ANSEN = Directed by EDGAR G. ULMER 
E x one Produced by THE DANZIGERS, EDWARD J. DANZIGER and HARRY LEE DANZIGER 
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as can possibly be imagined.” 
Allied topper asserted that it rele- 
gated 80% of the theatres in the 
country to second class exhibs and 
businessmen. 

As a result of the Col move, 
Snaper stressed that Allied would 
push to the fullest its intent to 
seek Government aid against dis- 
trib practices. “It’s obvieus now 
that the policy statement made at 
the Chicago convention and reaf- 
firmed at the New Orleans board 
meeting will be used to fullest ex- 
tent to protect the members of 
Allied,” Snaper said. “It’s appar- 
ent that legal steps are the only 
way to stop them." He further 
stated that the proper agencies of 
the Government have been and will 
be contacted. He noted that the 
only factor delaying immediate 
action is the current shifts taking 
place in government bodies as the 
Republican administration moves 
in. However, he pointed out that 
suits and other actions would be 
instituted as soon as the new ad- 
ministration takes hold. Appeals, 
he noted, would he made to the 
Dept. of Justice as well as the 
Senate Small Business Committee. 


Meanwhile, Allied lawyers are 
studying the Col statement in 
addition to readying complaints 
against other distribs. Latter will 
be based on a questionnaire sent 
to Allied members and compiled 
by Allied general counsel Abram 
F. Myers. 

According to Snaper, the Col 
statement introduces a new and 
“iliegal” concept in clearances by 
limiting the pre-release engage- 
ment to cities of 75,000. His view 
is that under this policy it would 


Col’s ‘Salome’ 


Continued from page 7 


be months before the small exhib 
would be able to show the film. 
Snaper further believes that the 
Col policy is dangerous in that it 
sets a pattern which other distribs 
may follow. “It won't be long be- 
fore we have 20 or 30 pictures of 
this kind a year,” he said. 

Snaper is preparing a letter to 
Eric Johnston, prez of Motion Pic- 
ture Assn. of America, in which 
he said he would enclose the Col 
statement and-point out why AIl- 
lied has so strongly insisted on a 
discussion of these practices before 
resuming arbitration talks. “This 
proves that arbitration won't 
work,” he declared. 
what we've been talking about.” 


A Col exec, apprised of Snaper’s | 
declared that the com-| 


remarks, 
pany had nothing further to add 





that, in the recent past, pictures of 
similar scope and stature have done 
extremely well in situations where 
the exhibitor has voluntarily pre- 
sented these super-attractions at 
increased prices. We believe that 
‘Salome’ ‘offers the exhibitor the 
same opportunity.” 

Pointing out that it was limiting 
competitive bids to cities of 75,000, 
Col requested a minimum dollar 
guarantee, a first-week participa- 
tion of 50%, minimum length-of- 


| run guarantee, control figures to 
'determine holdovers beyond the 


guaranteed minimum run, and 
amount exhib proposed to contrib- 


| ute to advertising campaign. Offers, 
rit noted, are subject to Col’s right 


of rejection. Furthermore, it states 
that the run granted will be defi- 
nitely established and that no spe- 


| cific clearance will be granted. 
“This is just |g 











UA's 7506 | 





Eastern Pa. Allied Back 
In Fold of Nat'l Org. 


Eastern Pennsylvania Allied, 
which exited the national Allied 
organization two years ago because 
of differences over the Council of 
Motion Picture Organizations, is 
back in the Allied fold but con- 
tinues as a COMPO holdout. 

However, Sidney Samuelson, 
head of the Pennsylvania outfit, 
| has been active in COMPO’s tax 
'campaign in his area and has been 
| cooperating in other COMPO proj- 
ects. 


'PAR WON'T BRING IN 








Previously-set scheme by Para- 
|mount to bring in its field press 
staff to the New York sales meet- 
ing which opens next Monday (26) 
have been scuttled. 

Reappraisal of the cost factors 





FIELDMEN FOR MEET 


Bway Comeback 


Kleig-light glamor is making a 
strong comeback on Broadway, 
Practice is practically becoming 
standard procedure for Gotham 
openings, with almost all of the 
filmeries seeking to set up special 
shindigs for debuts of their big 
pix. 

Renewal of the tinsel teeoffs is 
based on the assumption that the 
industry requires a hypo in the 
form of a glamor parade that at- 
tracts the fancy of the ordinary 
film fans. Feeling is that the in. 
dustry has deviated from the 
glamor aspect of its product, with 
the plush preems seen as one fac- 
tor in renewing this appeal. Of 
course, not every picture slated 


Glamor Preems In 


Continued from page 7 


to its announced statement. “Our |. tee 5 ae 
in distribution coin in 18 weeks 


policy statement stands,” he said. 


for a Broadway opening is served 
up with a dish of Kleig lights. The 
films selected for the honors are 


| and the fact that ad-pub chief 
| Jerry Pickman is in frequent direct 
touch with the field reps led to 


“It is clear and definitive. It has 
“been carefully stated and weighed. 


and ranks as the fastest liquidating | the switch. Par has 15 exploita- 


carefully weighed as to star and 


film in the distrib’s hisfory. Angle 


It has been checked with our at-| here is that producers’ reps have 
torneys, who have advised us that | exhib contract approval rights and 


it is within the law.” 

The sales policy, which appers 
in an ad in today’s (Wed.) VARIETY, 
says that “Salome” is the 
costly film ever produced or dis- 
tributed by Columbia. It adds that 
the company has: set a $1,000,000 
promotional campaign. Noting 
that the picture will be pre-released 


in certain key cities at Easter, the | 


ad declares: “We are fully aware 
that it is, by law, neither oun right 
nor our function to fix admission 


most | 


in many instances in past have 
held up the playoff of pix hecause 
of quarrels over terms. 


As for the future, Krim related | 


that 1954’s lineup will comprise 36 
releases, as originally announced in 


| August, and about half of that pro- 


gram is under negotiation at pres- 
ent. Krim and Benjamin, who’s 
the board chairman, repeated that 
UA is not planning any production 
on its own but is upping the num- 


prices. That prerogative belongs | ber of films in which the company 


solely to the exhibitor. Our sales | takes a participation. 





organization has received firm and; Krim heads for the Coast next 
explicit instructions to that effect. ; Monday (26) to line up new distri- | 
However, we also recognize the fact bution deals with indie producers. 
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FIGHT AGAINST CENSORSHIP! 


A STAKE IN THE ACLU'S 





Wednesday, November 12, 1952 








GLU CAMPAIGN Vo, PIX CENSORS 


New anti-censorship strategy mapped by the American Civil Liberties 
Union gives the distribs their strongest means of countering outside groups 
bent on restricting the exhibition of controversial films. 


In the past, companies said they were powerless to act when an outfit, 
such as one or more of the veterans’ organizations, threw pickets around a 
theatre or otherwise spotlighted a film regarded in some way as objection- 
able. This was the ease with recent films whose casts included persons men- 
tioned in testimony before the House Un-American Activities Committee. 

Columbia, for instance, had no way of blocking the sporadic picketing 
of “Marrying Kind,” which drew some protests because the star, Judy Hol- 
liday, appeared before the Senate’s Sub-Committee on Internal Security. 

New ACLU setup means the distribs, as disturbances crop up, will have 
an avenue of approach to their censorship problems. 











this job by itself. 


tainment world. 


The American Civil Liberties Unign and its National Council on Freedom from Censorship, 
headed by Elmer Rice, have put the anti-censorship fight on a professional full-time basis. The 
Union’s 18 branches across the country and its representatives in each of the 48 states are 
now campaigning to counter efforts to censor movies and radio-TV programs which official 
and private groups may disapprove. 

The ACLU, founded in 1920, is non-partisan and bars all totalitarians (Communist, KKK and 
others) from its staff and governing bodies. For years it has spearheaded the fight against 
censorship in all media, and has since last fall increased the intensity of its fight for freedom 
of expression by the effective organization of counter pressure against the forces for censor- 
ship. It played an important role in “The Miracle” case victory in the U. S. Supreme Court. 


But the ACLU cannot do 
it 
needs the support of 
everyone in the enter- 
It 
needs a contribution 





ioctl aieeellicoeetiteandiennnditadeatamned tenet taeditementnentitanadinmnttaadinandiaeadieeadnaaditetiaet 


AMERICAN CIVIL LIBERTIES UNION 
170 Fifth Avenue 
New York 10, N. Y. 


Here is my §............... contribution to the work of the 
ACLU’s National Council on Freedom from Censorship. 
. [} Enroll me as a member of the ACLU. 


[] Send me free information about the ACLU and its 
fight against censorship. 


ER ee ee ay 




















Meme ..cccccscrcseccosteose Cb CS CDOS DES Me rc soccececeseneeses ° 
from You saoton NOW! RERIONS scccorcccocecses OPRdo oe reonersoocsccosereooses eccece 
EVOPPTTIITTiT tte rt cecce ccs CORO. coe RANG... ccccccccce 
PTT eT eee ee eee TUT TT OTTTCTT TTT ery 
2a A PRC FORE ORE ERR EN NE PR TM 

















} Gen staffers in the exchange areas 
who had been slated to sit in on 
the sales confabs. 

Sales conclave will run 
week. presided over by 
tion chief A. W. Schwalberg. Cam- 
paigns will be discussed by Pick- 
man, ad chief Sid Blumenstock 
and exploitation manager Sid 
Mesibov. 


Dallas Exhib’s Suit Nixed 
Vs. Majors, 2 Texas Chains 


Dallas, Jan. 20. 


A five-year old antitrust suit 
brought by a local exhibitor against 


a full 





the eight majors and two Texas|- 


circuits was dismissed’ last week 
following a two-and-a-half day trial. 
Federal Judge William H. Atwell 
directed a jury td return a verdict 
in favor of the defendants since 
there was “no evidence” of any 
alleged conspiracy or monopoly 
among them. 

I. B. Adelman and the Trivoli 
Realty Co., as operators of the 
Delman Theatre in North Dallas, 
named Interstate Theatres | and 
Texas Consolidated Theatres de- 
fendants in their action along with 
the major  distribs. Plaintiffs 
claimed that after first-run product 
was shown in downtown Dallas 
they were refused subsequent-run 
and availability. 

In instructing the jury to toss 
out the suit, Judge Atwell held | 
that the distribs had the legal right 
to select the customer to whom 
they wished to license their prod- 
uct. Prior to the court’s statement 
reps of the defendants testified 
that the various majors had studied 
the situation and had coneluded 
that exhibition of their pix in 
North Dallas could be done more 
profitably at a theatre other than 
the Delman. 


Adelman’s complaint was origi- 
nally filed in Deleware Federal 
Court but was later transferred to 
Dallas. Distribs were repped by 
Roy W. MacDonald and George H. | 
Bailey of New York. Attorneys for 
Interstate and Texas Consolidated 
were J. Irion Worsham of Dallas | 
-_ Robert Sher of Washington, | 

L 


Cuba Puts Censorship 


On Native Newsreels | 
Havana, Jan. 20. 


Approval of government officials 
must be obtained before local news- 
reels may be screened, according 
to an order issued by Ramon Her- 
mida, Minister of the Interior. 
Move was taken, he said, under a 
1941 film censorship decree which 
previously had not been applied to 
the reels. 

Hermida’s ukase closely follows 
his action last week in banning ex- 
hibition of newsreel clips depicting 
riot scenes of university students. 
Native newsreel companies already 
have drafted protests to authori- 
tjes since they charge the new reg- 
ulation will disrupt distribution. 


NV 3-D Service Co. 


Hollywood, Jan. 20. 

M. L. Gunzburg, head of Natural 
Vision Corp., organized a new com- 
pany, National Vision Theatre 
Equipment Corp., to serve theatres 
exhibiting the NV_ three-dimen- 
sional process, 

Stephen Bass was signed as West 
Coast operations chief, with Jim 
Brigham in the field working on 
theatre installations, 




















distribu- | 


general appeal. 


Added impetus to the event is 
| frequently gained by tying in with 
a well-known charity. as evidenced 
by the recent black-tie affairs for 
|the Will Rogers Memorial Hospital 
; and the March of Dimes, with Sam- 
ree Goldwyn’s “Hans Christian An- 
|dersen” and Warner Bros.’ “The 
| Jazz Singer,” respectively, serving 
as the lures. Both red-carpet, 
flashbulb preems were eminently 
successful from both the coin-rais- 
ing and publicity-value standpoint. 
“Andersen” affair brought in about 
$25,000 for the Will Rogers Hos- 
pital while the “Jazz Singer” preem 
enriched the March of Dimes by 
almost $50,000. 








Chi Palace Shutters 


In Projectionist Row 


Chicago, Jan. 20. 

Palace, harassed for the past 
year and a half by demands from 
Local 110 of the Chicago Motion 
Picture Operators’ Union, shut- 
tered again last week. Otto Eitel, 
who took the theatre over from 
RKO last spring, after it had been 
dimmed for more than three 
months due to demands from ops 
fer back pay when house played le- 
giter, ‘Gentlemen Prefer Blondes,” 
the previous fall, said the union 
was asking for 17 men to man three 
projection machines. 

Booths were for the scheduled 
local debut of Cinerama about 
Mareh 1. House now employs six 
men at $135 weekly, 10°) of which 
goes into the union welfare fund. 

The projectionists in New York 
for Cinerama get $105 weekly, but 
Eitel claims that union here is ask- 
ing $200. He also claimed that 
union refused to negotiate and so 
he is being bypassed for March 1 
date. Last week toppers of the tri- 
dimensional process signed Detroit 
as the next spot. 

Union claimed that it was en- 
titled to a raise under roadshow 
conditions, when admission prices 
were tilted, 





Downtown N.Y. Exhib 


Sues for $7,050,000 
Total of $7,050,000 damages is 


|sought by the Tribune Theatre 
| Corp., 


operators of the Tribune 
Theatre in downtown New York, 
in an antitrust suit filed in N. Y. 
Federal Court last week. Defend- 
ants are Warner Bros., 20th-Fox, 
Universal Pietures and Skouras 
Theatres Corp. 

Action charges that the Tribune 
has been deprived first neighbor- 
hood run by the defendant distribs 
due to a conspiracy between them 
and the Skouras chain. An injunc- 
tion is asked. Plaintiff wants 
$6,000,000 from the majors alone 
and $1,050,000 from all four of 
the defendants. 


Reserve Col. Verdict 


Supreme Court Justice Bernard 
Botein reserved decision last week 
on a motion to compel William 
Weinberger, Columbia Pictures 
minority stockholder, to post $75,- 
000 bond to secure costs in event 
he loses a suit against the com- 
pany. ; 

Weinberger’s action, brought 1n 
N. Y. Supreme Court under the 
state antitrust laws, seeks to en- 
join Col from allegedly commit- 
ing unlawful trade practices in 
production and distribution of its 
films. Company ofiicers and direc- 
tors are also defendants. 
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Loy’ Devil’ Wows Dallas 
Lyn : 
Wy d,, $22500 in 5 Days; 





Arch 
Ololer's 


BWANA” 
MONEY 
MAKER 


Detroit Booms: 
‘Bwana 346 


“Bwana Devil” at Madison is 
leader with a _ tremendous 
total at this small-seater. 














San Antonio Sock 
$24,000 in 5 Days; 
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Devil’ Mighty 
AiG Cheers Pitt: 


Entire Golden Triangle is booming 
here mainly on the impetus of 
“Bwana Devil.” Three-dimensional 
pic is spectacular and looks like 
biggest thing here since talking pix 
first took hold. 
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Clips From 


Film Row 





NEW YORK 


David Prince upped from RKO 
southeastern district “manager to 
field divisional sales chief for the 
entire south, general sales head 
Charies Boasberg anounced. New 
post was created with the abolition 
of the north-south division which 
Boasberg formerly headed... Under 
the new setup Prince will have 
charge of the south from his At- 
Janta headquarters, and Canada 
shifts to Walter Branson, assistant 
general sales manager who also 
heads the western division. Nat 
Levy continues as eastern division 
head. 

United Artists’ branch managers 
were hosts to exhibitors and press 
reps in their respective areas at 
“listening parties” Saturday night 
(17), centered around the ‘NBC ra- 
dio account of the New York Film 
Critics annual awards dinner. UA’s 
“High Noon,” produced by Stanley 
Kramer, copped top pic honors. 

Leon J. Bamberger, RKO sales 
promotion manzeger, addressing 
the National Conference of the | 
United Church Women Friday (23) | 
at the Grosvenor Hotel, N. Y., on} 
“Community Relations and Family 
Films.” 

David Golding, ad-pub chief for 
Samuel Goldwyn Productions, back 
from Chicago where he set plans 
for “Hans Christian Andersen” 
preem at the Oriental Feb. 10. 

Martin Davis, Goldwyn assistant 
ad-publicity director, returned to 
homeoffice after arranging cam- 
paigns for unveilings of ‘“Ander- 
sen” in Pittsburgh and Philadel- 
phia. 

Charles Levy, eastern publicity 
director for Walt Disney Produc- 
tions, left over weekend on ex- 
tended tour of key cities where 

re-release openings of “Peter 

an” already have been set. 

Jules Lapidus, Warner Bros. 
eastern and Canadian division 
sales manager, to Chicago - and 
Pittsburgh. He returns to the 
homeoffice the end of this week. 


Metro eastern sales manager 
John P. Byrne to Buffalo on tour 
of exchanges under his supervision. 

Louis Wolff, of Brandt Theatres. 
again heads the Motion Picture 
Bookers Club of N.Y. Among other 
officers named at annual election 
are Sam Einhorn and Louis Sol- 
koff, veepees. 


MINNEAPOLIS 


Reopening the neighborhood 
582-seat Alhambra under a new 
lessee, Clyde Cutter running the” 
house almost as a family affair. 
Besides managing the theatre him- 
self, Cutter takes tickets which his 
wife sells. A daughter presides at 
the popcorn and candy counter, 
and two sons are ushers-janitors. 
Only the AFL projectionist is an 
“outsider.” 

. High rate of employment ex- 

ted to be boxoffice stimulant 
ere. In December, latest month 
for which figures are available, it 
hit an all-time high of 274,000, 








according to the state employment 


GREAT MOTION PICTURES 


service. This was 6.500 higher than 
in November and 8,190 more than 
the previous December high of 
266,800 reached in 1950. 


Three-dimensional “Bwana Dev- 
il,” scheduled originally for this 
month at local State and St. Paul 
Riviera, set back to Feb. 12 be- 
cause of inability to obtain Po- 
laroid glasses until then. 


Republic salesman George Fos- 
dick awarded Northwest Variety 
club one-year membership for col- 
lecting most theatre copper drip- 
pings. 

Wife of Vernon Adolthson killed 
and daughter seriously injured 
when he crashed into train while 
driving his auto to Film Row here. 
He escaped with bruises. 

Blizzards and temperatures as 
low as 30 below zero raised box- 
office havoc throughout territory 
over the weekend. 

Don Palmquist, 
salesman, escaped death or.serious 
injvry when his auto was struck 
by a car out of control on icy road 
at Gary, S. D. Both autos were 
wrecked. 

Film star Robert Cummings and 
his wife to be annual St. Paul 
Winter Carnival guests Jan. 30- 
Feb. 8 and will ride in grand open- 
ing’ parade and attend carnival 
king’s coronation. 

Republic promoted Genevieve 
Kudzia from second booker to 
office manager and head booker, 
succeeding Jack Kelvie, resigned. 

Bennie Berger’s loop Gopher 
awarded firstrun date of “The 
i by Metro on competitive 

ids. 


Shelley Grengs, circuit owner, in | 


Mt. Sinai hospital here for major 
operation. 

Clem Jaunich, Austin, 
exhibitor, suing state for $250,000 
for damages caused his theatre in 
consequence of condemnation of 
large portion of parking lot for 
highway purposes. 

Flu epidemic hitting Film Row 
here. Universal-International ex- 
change had four employes out 
simultaneously. 


BOSTON 


Samuel Pinansky appointed to 
directorate of Boston University’s 
newly formed Human Relations 
Center. He is one of more than 25 
biz, community and _ university 
leaders chosen. 

Italian Film Export opened 
Hub office with Ellis Gordon as 
sales rep. 

John Walton ankled post as 
booker at Warner exchange to ac- 
cept similar Columbia exchange 
post; replaces Meyer Fox, trans- 
ferred to Buffalo as city salesman. 


PITTSBURGH 


WB’s State in Wilkinsburg is on 
a standing two-month notice to be 
vacated. Woolworth’s next door 
will expand and take over the 
space although this is not likely to 
occur until about mid-year. 


A federal tax lien placed against 
Bert M. Stearn, cwner of Coop- 





ARE PROCESSED BY PATHE 


PAUL WHITE, President of PSI-TV, Inc., 
Producers and Distributors of TV-Films, says: 


“It takes a highly skilled laberatory toe 
perform our many varied and exacting 
technical requirements plus a depend- 


able organization te 


meet daily pregram 


deadlines. We use Pathe Labs.”’ 


laboratory 





PSI-TV’s Pathé-processed pro- 
grams include: “China Smith? 
“Playhouse of Stars” and other 
outstanding television series in 
addition to 68 current fulle 
length features. 


If your films, too, are different 
and need the most versatile 


treatment — plus 


creative ability, high quality and 
speed—we invite your inquiry. 





Both New York and Hollywood Have Complete Pathé Laboratory Facilities: 


35MM ¢ 16MM e 


Spouelemenay sor rot ne | 


COLOR ° 
Pathé Laboratories, Inc.-is a subsidiary of Chesapeake Industries, Inc. 
re a 


BLACK AND WILITE 


29d Shs Ogu aay 


Allied Artists | 


Minn., | 


4/was purchased by 


$4,900, which represents additional 
income tax allegedly due for 1949 
and 1950. ‘ 

Times Theatre in Braddock re- 
opened under a _ new leasing 
arrangement with Robert Leiber 
and Archie Fineman. Until it 
' closed recently, the house had been 
operated by Russ Wehrle for the 
estate of the late James B. Clark, 
which continues to run the Capitol 
in Braddock. 

Rex and Ann Kantner are off for 
Florida and a six-week vacation. 
| He is projectionist at the Olympic 
|in East Pittsburgh. 
| F. D. (Bud) Moore, Jr., former 
| local exhib and concession supply 
|rep, now selling for a plumbing 
firm. : 
Charles Szewczyk, Jr., just re- 
| turned from Army service in Ger- 





| many, has taken over the manage- | 


} ment of his family’s amusement 
and recreation center in Boswell. 
| DES MOINES 


Personnel changes by Tri-States 
Theatres Corp. sent Robert Leon- 
ard, who has been city manager 
here and also manager of the Para- 
| mount, to Waterloo, Ia., as city 
manager. He replaces Art Stolte, 
resigned. 

William Haver, formerly man- 
ager of the Illini, Moline, 
comes here as manager of Para- 
mount. Dale Bell. who managed 
the Strand in Waterloo, will be 
| manager of the Illini. 


DALLAS 


J. Harold Harris named new 
|prexy of Theatre Enterprises, Inc., 
|succeeding H. J. Griffith, circuit’s 
|\founder, who remains active as 
|chain’s board chairman. Harris was 
| first veepee. R. I. Payne continues 
as veepee-general manager, with 
R. A. Hiddon heading film purchas- 
ing and Lawrence J. Linck as 
comptroller. 

Weldon Bell, formerly with the 
tonto. is Theatres in San An- 


tonio, is now in the Navy at Ports- 
mouth, R. I. 

| Richard Vaughn named agsistant 
| manager of the Aztec following his 
|recent discharge *from the Air 
| Foree; he was formerly at the 
| Majestic. 

Roman Villareal leased Star The- 
atre, San Antonio, shuttered for 
) some time, and has reopened it 
; With an American pic policy. . 

Management of the Majestic, Ft. 
| Worth, signed one-year contract 
| with Local 348, International 
| Union of Operating Engineers after 
| house had been picketed by mem- 
| bers of the union. House recently 
Trans Texas 
Theatres from Interstate. 


} 


to president of Theatre Enter- 
prises, Inc., succeeding H. J. Grif- 
fith. Latter moves to board chair- 
manship. Harris has been associ- 
ated with Griffith’s southwest thea- 
tre interests for the past 30 years. 


CHICAGO 


Iry Fesnin, theatre supply dis- 
tributor, ill at the Edgewater 
Beach Hospital. 

John Dromey, Publix Great 
States topper, being honored by 
testimonial dinner Thursday (22). 

The Palace closed last week, let- 
ting more than 40 people out. 

Warner’ Bros. asked Judge 
Michael Igoe, Chi Federal District 
Court, for an extended-run for 
“Jazz Singer.” Juror has taken 
the request under advisement. 

There was 24 theatres which 
failed to apply for city licenses for 
1953, indicating that many shutter- 
ings in 1952. 

Abe Feder sold the Metro The- 
atre Bldg., which is being convert- 
ed into commercial property. 


ST. LOUIS 


Everett E. Maxfield, Summers- 
ville, Mo., head of Shanco Thea- 
tres, operators of houses in several 
Missouri towns, planning a second 
house for Winona, Mo., where the 
Winona, a bandbox theatre is op- 
erating. 

W. A. Collins, owner of the Col- 
lins and DeSoto, De Soto, Mo., ex- 
vects to light his new ozoner near 
that town in April. 

Rani Pedruccie, future booker 
for the Frisina Amus. Co., in a 
Springfield, Ill., hospital. 

Joseph Lyman, Whitehall, IIL, 
exhib bedded down’in a Jersey- 
ville, Ill., hospital. 


BOSTON 


WB sales and booking staffs re- 
ceived kudos from district manager 
Ralph Iannuzzi for completing 
deals with all New England ex- 
\ibitors to play a Warner pic dur- 
‘ng “Norman Ayers’ Cleanup 
Week.” This marks the first time 
exhibs have cooperated 100% in 
such a promotion. : 

Norman Glassman, head of New 
England indie exhibitors, ap- 





1953 convention of National; Allied. 


erative Theatre Service here, for 


Ill., | 


Harold Harris upped from v.p. | 





PITTSBURGH 


(Continued from page 10) 


| 500. Last week, “Meet at Fair” 
| (U), $5,500. 
Harris (Harris) (2.200; 50-85)— 

“Against All Flags” (U). Got away 
| fast but slipped over weekend. 
| Nice $7,000 nevertheless. Last 
| week, “Cousin Rachel” (20th), (2d 
| wk), same. 
| Penn (Loew’s) (3,300; 50-85)— 
i“Above and Beyond” ‘M-G). Solid 
| $14,000. Last week, “Million Dol- 
i}lar Mermaid” ‘(M-G) (2d_ wk), 
$9,000. 
| Squirrel Hill (WB) (900; 50-85)— 
'“The Promoter” (U) (4th wk). 
| Heading for better than $2,000 on 
| Jatest h.o., very good. Sticks again. 
| Last week, over $2,700. 

Stanley (WB) (3,800; 50-85)— 
“Road Teo Bali” (Par) (2d wk). Fine 
$10,000, much better than usual 
for second stanza here. First week, 
$16,200. 

Warner (WB) (2,000; 85-$1.25)— 
“Bwana Devil” (Indie) (2d _ wk). 
|Hurt by dispute with operators, 
which shut house down for better 
ithan a day, and may keep take to 
|areund $15,000, still very big. 
|Should pick that up on the third 
week, however. First stanza was 
record-breaking $36,500. 


‘BEYOND’ HOTSY 1526, 
CLEVE; ‘LAWLESS 166 


Cleveland, Jan. 20. 

Topsy-turvy weather is reacting 
|on all grosses although a couple 
|of bills are doing fairly well. Both 
|““Above and Beyond” at State and 
ithe Allen’s “I Don’t Care Girl” 
|look strongest this chapter, with 
ithe former way ahead as result of 
Robert Taylor’s: recent personals 
here. Four-day personals by Rock 
Hudson is handing ‘Lawless 
| Breed” a solid total at Hipp. 

Estimates for This Week 

Allen (Warners) (3,000; 55-85) — 
“Don’t Care Girl’ (20th). Nice 
$10,500. Last week, “Stop, You're 
Killing Me” (WB), same. 

Hipp (Telemanagament) (3,700; 
55-85)—“‘Lawless Breed” (U). Ro- 
bust $16,000 or near. Last week, 
‘Meet At Fair” (U), $9,500. 

Ohio (Loew’s) (1,300; 55-85) — 
“Road To Bali” (Par) (3d wk). Nice 
$8,500. Holds. Last week, $9,500. 

Palace (RKO) (3,300; 55-85) — 
|“Androcles and Lion” (RKO). Mid- 
dling $11,000. Last week, “Cousin 
| Rachel” (20th), $9,500. 

State (Loew’s) (3,450; 55-85) — 
“Above and Beyond” (M-G). Ex- 
cellent $15.500. Last week,” 
“Clown” (M-G), $11,000. 

Stillman ‘Loew’s) (2,700; 55-85) 
—“Clown” (M-G) (m.0o.). Light 
' $5,500. Last week, ‘Million Dollar 
| Mermaid” (M-G) (3d wk), $4,500. 


DENVER 


(Continued from page 11) 


Fair $9,000. Last week, $10,000. 

Denver (Fox) (2.525; 50-85)— 
“Hangman’s Knot” (Col) and “La- 
dies of Chorus” (Col) (reissue). 
Fine $20,000. Last week, “Cousin 
Rachel” (20th), $11,000. 

Esquire (Fox) (742; 50-85)— 
“Hangman’s Knot” (Col) and La- 
dies Chorus” ‘Col) (reissue). Nice 
$4,000. Last week, “Cousin Ra- 
chel” (20th), $2,000. 

Orpheum (RKO) (2.600; 50-85)— 
“Above and Beyond” ‘(M-G) and 
“Desperate Search” (M-G) (2d wk). 
Down to $8,000. Last week, fine 
$16,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Redhead Wyoming” (U) and 
“Bachelor and_~ Bobby-Soxer” 
(RKO) (reissue). Trim $12,500, Last 
week, “Happy Time” (Col) and 
“Storm Over Tibet” (Col), $10,500. 

Tabor (Fox) (1,967; 50-85)— 
“Lawless Breed” (U) and “Cuban 
Pete” (Indie). Fancy $7,500 or 
close. Last week, “Operation Se- 
cret” (WB) and “Sleep My Love” 
(Indie), $5,000. 

Vogue (Pike) (600; 50-90)—“Pro- 
moter” (U) (3d wk). Holding at 
$1,500. Last week, fine $2,200. 

Webber (Fox) (750; 50-85)— 
“Lawless Breed” (U) and “Cuban 
Pete” (Indie). Strong $4,000. Last 
week, “Operation Secret” (WB) 
and “Sleep. My Love” (Indie), 


OK GSS Repayment 


Los Angeles, Jan. 20. 




















James and George Nasser, owners 
of General Service studio, was ap- 
proved by Benno M. Brink, referee 
in bankruptcy. 





_ Picture Grosses 





Repayment plan submitted by |j 





Five-year liquidation plan was| 


| okayed by a majority of the cred- 
| P. Skouras. 


oo oe) wuaae 


' 
' 


pointed general chairman for the |itors’ committee, headed by Charles | 
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‘BEYOND’ BIG $17,500, 
TORONTO; “ALLEY’ 146 


Toronto, Jan. 20. 

Both newcomers here this week, 
“Above and Beyond” and “I Don’t 
Care Girl” are off to lusty start. 
Such holdovers as “Road to Bali,” 
“Stars and Stripes Forever” and 
“Plymouth Adventure” are still 
hefty. 

Estimates for This. Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,068; 955; 470; 698; 694; 35-60)— 
“Torpedo Alley” ‘AA) and “Cattle 
Town” (WB). Oke $14,000 or near. 
Last week, “Fearless Fagan” ‘(M-G) 


and “Target Hong Kong” (Col), 
$10,000. 
Imperial ‘FP) (3,373; 40-75)— 


“Road to Bali” (Par) (3d wk). Neat 
$12,000. Last week, $15,000. 

Loew’s (Loew) (2,096; 40-75)—~ 
“Above and Beyond” (M-G). Big 
$17.500. Last week, “Mermaid” 
(M-G) (4th wk), $7,500. 

Odeon (‘Rark) (2,390; 
“Stars, Stripes Forever” 
wk). Terrific $12,000. 
$14,000. 

Shea’s (FP) (2,386; 40-75)— 
“Don’t Care Girl’ (20th). Very 
big $12,000. Last week. “Cousin 
Rachel” (20th) (2d wk), $8,000. 

University (FP) (1,556; 40-75)— 
“Night Without Sleep” (20th). Nice 
$7,500. Last week, “Crimson 
Pirate’ (WB) (2d wk), $6,000. 

Uptown (Loew) (2,743; 40-75)— 
“Plymouth Adventure” (M-G) (2d 
wk). Trim $7,500. Last week, 
$10,500. 


‘Beyond’ Stout $12,000, 
Buff.; ‘Killing Me’ 116 


Buffalo, Jan. 20. 


Best showing being made here 
this week is “Above and Beyond,” 
which looks stout at the Buffalo. 
“Stop, You’re Killing Me” also is 
strong at Paramount while “Anna,” 
town leader last round, still is big 
in second session at the Center. 
Opener was smash. “Androcles 
and Lion” is rated nice at Century. 

Estimates for This Week 

Buffalo (Loew's) (3,000; 40-70)— 
“Above and Beyond” (M-G). Stout 
$12,000. Last week, “Million Dol- 
lar Mermaid” (M-G) and “Desper- 
ate Search” (M-G) (2d wk), $10,000. 

Paramount (Par) (3,000; 40-70)— 
“Stop, You're Killing Me” (WB) 
and “Tangier Incident’ (AA), 
Strong $11,000. Last week, “Stars, 
Stripes Forever” (20th) and “Coun- 
try Parson” (Indie), same. 


50-90)— 
(20th) (2d 
Last week, 





Center (Par) (2,100; 40-70)— 
“Anna” (IFE) (2d wk). Down to 
$7,000 or less. Last week, smash 


$12,000 to pace city. 


Lafayette (Basil) (3,000; 40-70)— 
“Golden Hawk” (Col) and “Inva- 


sion U.S.A.” (Col). Good $10,000. 
Last week, “Happy Time” (Col) 
and “Pathfinder” (Col), $7,500. 


Century (20th Cent.) (3,000; 40- 
70)—‘‘Androcles and Lion” (RKO) 
and “Face To Face” (RKO). Nice 
$11,000 or near. Last week, “Lime- 
light” (UA), $7,500. 





Joe Pasternak readying “Hit the 
Deck” for production at Metro 
with Debby Reynolds, Donald 


O’Connor and Vic Damone in top 
roles. 


New York Theatres | 


RADIO CITY MUSIC HALL 


Rockefeller Center 
LANA TURNER + KIRK BOUGLAS 
WALTER PIDGEON - DICK POWELL 
“THE BAD AND THE BEAUTIFUL” 


M-G-M Picture 
ples SPECTACGLAR STAGE PRESENTATION: 




















Trouble Shooter ! ! 
1 can help you with your TV Film prob- 


lems. My Experience can save you 

money. Available as consultant for 

all you fellows in trouble. 

Box V-2053, Variety, 154 W. 46 St.. 
New York 36, N. Y. 
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STARS DEMAND 


Rosenbaum Arbitrates Snader Hassle; NOT INTE F 


‘Nothing But Money to Fight About’: 


Hollywood, Jan. 20. + 
First decisions in the arbitra-| 
tion which will determine how soon 
and how much of their $1,000,000 
investment in Snader Telescrip- 
tions some 200 investors will get 
back, were made here last week. 
Arbitrator Samuel R. Rosenbaum 
resumes hearings in Beverly Hills 
on Friday (23), when the next 
phase of the dispute will be tackled 
with Col. Rosenbaum disposing of 
the “Dick Tracy” vidpic series and 
a group of theatrical pix which Sir 
Alexander Korda released to TV. 
Rosenbaum will dispose of the 
Korda pix and “Tracy” (which was 
produced by Louis Snader from 
the Chicago Tribune Syndicate | 
comic strip) either by sale or via 
a new distribution contract. 
Dispute goes back to last sum- 
mer when all the partners, Snader, 
Al Bisno and Sam Markovitch, and 
Reub Kaufman, prexy of the Sna- 
der sales company, leveled bitter 
charges, including allegation of ex- 
cessive expenditures, against each 
other. Bisno and Markevitch, who 
were principals in the ownership, 
sold the entire Telescriptions li-| 
brary of three-minute musical | 








herte Ben Frye, of Cleveland, | ™0us vote by the board of direc- | tains the payoff in insisting upon a | 
shorts to Be He paid | tors, against the Alliance of Tele- | 39-week period lies in the fact that 


head of Studio Films. 
$600,000; half that sum has been | 
paid and $300,000 is due in March. | 
Frye arranged to have the} 
quickie telepix distributed by an-| 
other concern, United Television | 
Programs. That brought a suit by | 
Snader and Kaufman against Bisno | 
and Markevitch te get injunctions 
against the sale and asking for re- 
ceiverships of all Telescriptions 
enterprises, plus other claims. 
Legal strings were so tangled that | 
the parties agreed to have the) 
whole hassle submitted to arbitra- 
tor, choosing Rosenbaum, a Phila- 
delphia attorney who is trustee 
for the tele and recording indus- 


tries’ Music Performance Trust 
Fund. 
Rosenbaum went to Beverly 


Hills, opening hearings on Jan. 8 
in his hotel suite, the sharply-con- 
tested talks lasting about 10 hours 
a day. His decision was to award 
the sales contract to Frye, giving 
him the right to the name of Sna- 
der Telescriptions, if he wants to 
use it, for the library he bought. 
Rosenbaum also gave Snader the 
right to make new Telescriptions, 
under his own name, in the future. 
Neither Bisno nor Frye can make 
new Telescriptions with the Snader 
name. Kaufman, meanwhile, has 
withdrawn his suits and will get 
about $35,000 out of the pot when 
it is finished, Rosenbaum said. 


The aribitrator, who was in New 
York over the weekend, returns to 
Beyhills next Friday. After dis- 


(Continued on page 39) 


Closed-Circuit TV 








| than one telefilm a day and addi- 





Beauty Rest 

One of those hilarious jux- 
tapositions hit WJZ-TV, N. Y., 
last week when it screened an 
old chiller diller pic. The 
nightmarish feature dealt with 
a Dracula-type medico who was 
keeping his aged frau look- 
ing young by injecting hor- 
mones from brides he put into 
a state of suspended anima- 
tion. 

Following a scene in which 
the madman and his wife were 
shown ghoulishly sleeping in 
coffins, the station inserted a 
commercial—for a Sachs bed. 


Screen Extras In ; 
First Strike Call 


Hollywood, Jan. 20. | 

For the first time in its history | 
the Screen Extras Guild called a 
strike. Action was taken, by unani- 











vision Film Producers, following 
a deadlock in negotiations. 

SWG prexy, Richard H. Gordon, 
declared the producers had re- 
fused an offer to submit the issued 
to impartial arbitration. Extras 
want pay for working in more 


tional coin for re-runs. Board's 
action will be submitted to a mail 
vote of the membership with in- 
dications pointing to approval. 


ATLANTIC IN 41 PIX 
DEAL WITH WPIX, N.Y. 


Atlantic Television Corp. last 
week sold a block of 41 recent- 
vintage Hollywood features to 
WPIX, N. Y. Daily News station. 
Pact gives WPIX exclusive broad- 
cast rights in the N. *Y. area for 
one year. 

Atlantic had been negotiating 
with WJZ-TV, ABC outlet, but deal 
fell through. WPIX then stepped 
into the picture and bought the 
pix for its three film shows. 

Better known of the films in- 
clude several in the “Dr. Chris- 
tian” series, “The Devil and Daniel 
Webster,” “The Great John L.” 
and “Strange Woman.” Most of 
the pix were United Artists re- 
leases. 


Bert Johnson’s Vidpix 
Outfit Bought by Crosley 


Cincinnati, Jan. 20. 
Crosley Broadcasting Corp. has 
bought the physical assets of Bert 
Johnson Productions, Inc., on the 
latter’s liquidation and will op- 
erate them as a division of WLW 
Promotions, according to Crosley 











Cues Azine Shift 


Harold Azine, recently resigned 
TV head of the Federal Civil De- 
fense Administration, has formed 
Closed-Circuit Television Co., N. Y., 
to produce and beam programs and 
events to theatres with bigscreen 
tele equipment. Other outfits in the 
field are Tele-Session (Theatre Net- 
Work TV) and Teleconferences. 

While with the Washington agen- 
cy Azine pioneered in “off-hours” 
use of theatre tele with a one-hour 
show to CD vohmfeers in four 
cilles in September, 1951; with a 
Second program that “December. 
LastJune he televisedvanother CD 
program to 30 cities; °All'three 
events used two-way ‘Ommunica- 
tion between theatre audiences and 
D.C. New outfit will concentrate 


on off-hours events, rather than | 
fvening boxoffice attractions, but | pictures, 


latter are also a possibility. 


With WLS, Chi; WBAL, Baltimore; 


CBS, Washington; and KLAC-TV 


CCTC prez has been associated | followed by a repeat on Saturday, 
and KTTV, Les Angeles, as pro- | erdssthe-board twice nightly five- 


d Ucered iweeto 


Be eccoscececs 


prez Robert E. Dunville. 

Negotiations for the company 
producing industrial and commer- 
cial TV films were completed by 
'Dunville and G. Carlton Hill, 
/exec veepee of the Deer Park, O., 
' film firm. Personnel of BJP will 
not be changed. Company, formed 
in 1947, will continue to produce 
low-cost films for the Crosley 
tele stations in Cincy, Dayton 
and Columbus and will be avail- 
| able for the Atlanta station when 
purchase of that operation is 
completed by Crosley. 


Taystee’s WPIX Series 


WPIX, N. Y., inaugurated a new 
video series, “Cowboy G-Men, 
starring Jackie Coogan and Russ 








Hayden, Sunday (18). Taystee 
Bread bankrolls, through Ruth- 
rauff & Ryan. ; 

Airer, produced by Telemount 


Coast indie, gets two 


showings a week, first on Sundays, 


both at 5:30 p.m. Taystee also 
sponsors station’s “Weather Man, 


39 VD 


PIX WEEKS 





tole 








IN CYCLE OF Wd 


Music Corp of America is at- 
tempting to line up filmed teevee 
shows for its top names, but only 
on a 39-week basis. Agency and 
the shows feel that it doesn’t pay 
to make a series for less. In the 
first place, they feel a 39-week 
commitment is necessary in order 
to give the show- an even chance. 
If the first few shows fai! to meas- 
ure up quality-wise, there’s room 
for experiment and by the time the 
end of the series is over,-there’s a 
good chance for renewal if satisfac- 
tory results are obtained by the 
end of the first run. 

Again, it’s hoped to reduce costs 
during a long run because of‘the 
fact that shortcuts can frequently 
be made as the result of past ex- 
perience, and costly mistakes are 
not repeated. Another factor that 
makes a long run more desirable. 
fhey feel, lies in the fact that a 
series can build a reputation in 
that time and second runs will be 
easier to sell. MCA also feels that 
a 13-week series is virtually impos- 
sible to sell for second and subse- 
quent showings. 

However, the percentery main- 


the office can step in immediately 
when the new video markets open 
up and assure a new station of a 
steady product supply. 


MCA is consequently lining up 
its star bait in getting firm 39-week 
deals. For example, a film 
deal for Joan Crawford is about to 
be completed for that period. The 
Ray Milland show and the Fred 
MacMurray layouts are also on that 
basis. ‘ ‘ 

MCA contends that not only is it 
more commercially feasible to have 
39 shows in the can, but by dan- 
gling that number of films before 
its top names has a surefire way of 
getting the headliners interested. 


NLRB ENDS HEARING | 
ON VIDEO WRITERS 


Hollywood, Jan. 20. 

NLRB hearings on petitions by 
Screen Writers Guild-Authors 
League of America and the Tele- 
vision Writers of America regard- 
ing TV writers election ended 
here, with examiner Norman 
Greer denying the ALA-SWG re- 
quest that additional testimony be 
taken in N. Y. Both sides have un- 
til Feb. 4 to file ‘briefs. 


SWG-ALA want the video writ- 
ers election to be held on a na- 
tional level, while TWA wants it 
on regional basis. Final witnesses 
were Desi Arnaz, SWG exec sec- 
retary Frances Inglis and Desilu 
attorney Robert Myers. Miss In- 
glis said there are 190 vidpix com- 
panies, 103 here, 63 in N. Y.. 








UTP’S Cleve. -Setup 
Cleveland, Jan. 20. 
United Television Programs 
opened a Cleveland office this 
week, with Sam Costello, UTP vee- 
pee and board member, in charge. 
Al LeVine, formerly with UTP’s 
Chicago office, heads up sales staff. 


TV | 
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TOY OUTFIT’S VIDPIX 
BANKROLL IN PHILLY 


Playskool Manufacturing Co. has 
bought “Pioneer Playhouse,” film 
| show, on WCAU-TV, Philadelphia. 
It’s believed the first time a toy | 
outfit has bought a regular tele | 
show other than as part of a pre- 
Christmas selling campaign. 

Advertiser, via  Friend-Reiss- 
McGlone agency, will plug its 
Lincoln Logs, using a log-building 
contest. 


Skelton to Drop 
Film on TV Show 


Hollywood, Jan. 20. | 
Red Skelton will abandon film- | 
ing of his tele show when he re- | 
sumes his series in a few weeks. | 
He will either do his shows live or 
resort to the network's stop-go | 
| kinescope process which permits 
editing, same as on a picture film. 
Skelton filmed his shows this 
season up to time of his recent 
surgery, but Procter & Gamble was | 
dissatisfied. Skelton on Monday 
inspected NBC's television head- | 
quarters in Burbank, and expressed 
his complete satisfaction. 











DU MONT CHANGES ON | 
FILM SYNDICATION 


In a “streamlining” move, Du 
| Mont film syndication department 
| has been absorbed into the web's 
|tele - transcription department. 
| Change has taken Don Stewart 
|who headed film syndication for 
the network, completely out of the 
broadcasting end of the business. 
Stewart is now in the transmitter 
sales department of the web's par- 
ent company, DuMont Laborator- 
ies, Inc. 

Under the new setup, Merriman 
Holtz, Jr. will hold the title of 
supervisor of film syndication and 
will report directly to Robert | 
Woolf, transcription and kinescope | 
chief. Woolf in turn reports to} 
Elmore “Buck” Lyford, head of | 
the web's station relations depart- | 
ment. Holtz was formerly assistant , 
to Stewart. 

Understood there’s no policy | 
change involved in the move. | 
DuMont presently holds sgme halt- | 
_ dozen film properties, which it 
sells to all comers, with a first pref- 
erence by its own affiliates. 





| 





é ° 79 
Intrigue’s’ New Markets | 
“Foreign Intrigue,” which has 
been backed by Ballantine beer in | 
11 markets and by other products | 
in 25 other markets, added several | 
new stations this week. j 
| Ballantine added two more mar- | 
| kets, WBRE-TV, Wilkes-Barre, and | 
KOB-TV, Albuquerque. St. Louis | 
Nash Dealers bought the show for | 
KSD-TV. KDYL-TV, Salt Lake 
| City, picks up the vidfilmer Feb. 1. 




















TV Tape Worm 


Despite its recent inking of 
104 Republic features, WCBS- 
TV, N. Y. is still in the market 
for other celluloid product 
that’s available for TV. Al- 
though the Gotham key for 
CBS-TV favors first runs, it 
also be chojce reruns. 

Dave Savage, film topper for 
the outlet, is currently using 
25 features a week. Break- 
down is: seven “Late Shows,” 
six “Early Shows,” six “Late 
Matinees,” two “Late Late 
Shows” and one apiece for 
“Picture for a Sunday After- 
noon,” “Clock Strikes Four” 
(a mystery), “Pioneer Play- 
house” (western) and “Morn- 
ing Show” «(which is broken 
into five installments a la soap 





minute show. 


operas), 


WPIX Buys Korda Pix 


in an exclusive deal 


| In Theatre TV Powwow 


| Detroit, Jan. 20. 
| First use of television to present 
a technical report before the So- 
| ciety of Automotive Engineers fea- 
tured a convention here last week. 
| More than 1,000 SAE members saw 
|on a theatre-size screen the opera- 
tions of and indoor testing labora- 
tory at the Timken-Detroit Axle 
| plant. 
Program was transmitted by mi- 
'crowave on a closed circuit. Dur- 
ing the demonsiration, engineers 
in the audience asked questions of 
| the test operators and received 
their answers via television. Special 
crew of engineers from RCA con- 
| ducted the demonstrations. 


Korda pix 
with E. Johnny Graff, former sales 
chief for the now defunct Snader 
Telescriptions organization. 

Graff has set up his own vidpix 
distribution outfit and will head- 
quarter on the Coast. The Korda 
pix were Snader properties, sale of 
which Graff took over. 





Flagstaff’s Spots 

Flagstaff Foods, through Weiss & 
Geller, has purchased 60 station 
breaks per week over WOR-TV. for 
the month of February. 

Firm will tie in spot campaign 
with nabe grocers and chain stores 
via display material, etc. 





WPIX, N. Y. Daily News station, 


has acquired 14 old Sir Alexander | Automotiv e Engineers 


‘Lotsa Bs in Schubert Vidpix 
Bonnet in Setting Brit.-U.S. Deals 


London, Jan, 20. 

A series of Anglo-American co- 
production deals under which films 
made in Britain as “B”’ features for 
theatrical distribution would be 
available for TV in America, is be- 
ing negotiated here by Bernard L. 
Schubert, who arrived last week 
from New York after a short stop- 
over in Rome. 

Deals are being finalized with a 
number of British producers for 
the production of 13 “B” features 
which would be based on stories 
published in America by Double- 
day under the Crime Club label. 
They would have individual and 
unconnected titles in British the- 
atres but would be distributed on 
American networks under an over- 
all classification. 

Deals are being financed entirely 
by the British producers on budg- 
ets varying between $60,000 and 
$70,000. Schubert's contribution 
will be mainly in properties, scripts 
and stars, and these services which 
will involve an investment of $25,- 
000 to $30,000 per film, will entitle 
him to full Western Hemisphere 
rights. He will not, however, par- 
ticipate in any way in the earnings 
of the films in the Eastern Hemis- 
phere. 

According to present arrange- 
ments the pix will ruh the normal 
“B” length of 65 to 75 minutes but 
will be trimmed for TV to a maxi- 
mum of 52-54 mins. Among the 
British producer distributors with 
whom Schubert is finalizing nego- 


|tiations are Romulus Films, Adel- 


phi and Eros. The first named is 
ready to start its first production, 
“The Straw Man,” early in April 
but in view of ceriain last minute 
changes it may not be included in 
the group. Schubert is hopeful, 
however, that the entire 13 will be 
lensed by the end of this year. 
All of the produciions to be 
made here will have British back- 
grounds but some stories in the 
series have continental locations 
and Schubert is negotiating a simi- 
lar deal with producers in Rome. 


Fairbanks Rap 
Vs. Lilly, Union 


Hollywood, Jan. 20. 
_ Vidpix producer Jerry Fairbanks 
is embroiled in two disputes over 
coin, one with a former employee, 





the other with several IA unions. . 


Lou Lilly, former head of the 
story department at Fairbanks, 
filed suit in Superior. Court for 


| $7,300, claiming coin was owed him 


in deferred salary. He said he had 
agreed to take a cut from $300 a 
week to $200 a week for 17 months, 
with understanding it was a defer- 
ment, but contends now Fairbanks 
alleges he owes nothing, that it was 
actually a cut. 

IA locals claim Fairbanks owes 
unions over $10,000 in holiday, va- 
cation and retroactive coin, and as- 
serts it has an audit in which the 
producer concedes the debt. Raoul 
Pagel, Fairbanks’ labor negotiator, 
contends the producer owes the 
| unions nothing, that he paid them 
_ about $6,000 some time ago, and 

that was all that was due. 
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Hanet TV Success Sen ung Ne 


ABC-TV NAMES LEWINE 


Robert Lewine, head of radio- 


Concept In Low-Cost P rogramMming for Hirshon-Garfield agency, 


is being brought into the ABC-TV 





A new concept in low-cost video 


programming — that modernized 
serialization of the classics, with- 
out elaborate staging and seftings, 
will capture and hold an audience 
—seems to be in the offing fol- 
lowing the critical and public ac- 
claim of WABD’s, N. Y., modern 
version of “Hamlet,” which con- 
cluded last week. 

Following were developments 
resulting from the click of the 
series: 

1. WABD 
Man’s 


is moving the “One 
Experience” series, on 
which “Hamlet” was _ produced, 
and its companion piece, “One 
Woman’s Experience,” from their 
11:30 am. slots into 2:45 and 
11:45 p.m. positions under the 
new title of “Mono-Drama The- 
atre,” starting Monday (19). 


2. Broil-Kwik via the Zlowe 
agency, will bankroll the night- 
time stanza for 13 weeks begin- 
ning Feb. 2, and may go network 
later. 

Far more important to Dick 
Jones, WABD station manager, 
and Larry Menkin, packager and 
producer-director of the series, is 
the audience effect of the show 
and the potentialities it offers in 
the field of low-budget program- 
ming. 

“Hamlet,” or rather “The Ghost 
of Hamlet,” ran serially for two 
weeks, 15 minutes a day. The en- 
tire production, like all the others 
in the “Experience” series, mono- 
log, shot against a black curtain, 
with the use of only a few props, 
engravings and prints: No cos- 
tumes were used—dress was mod- 
ern, everyday—and the script it- 
self (by Jay Bennett) was in 
modtérh-day language, embellished 
with Shakespeare’s choicer phrases 
from the play. Effect of this was 
to limit the entire budget to less 
than $3,500 weekly. 

Effect Gn Listeners 

Equally important, perhaps 
more so, was the effect on listen- 
ers. The “Experience” series has 
been running since-early fall, and 
uhile a couple of the soap operas 
hitherto’ featured ‘have attracted 
some attention, it was not until 
“Hamlet” was produced that a 
sharp audience reaction was felt. 
Menkin now feels certain that the 
classics, presented in this serial- 
ized, monologed form can, attract 
and maintain a sizeable audience. 
And an added advantage is the 
vast store of material from which 
to draw. 


Consequently, his fui@re sched- 
ule on “Mono-Drama” calls for a 
nighttime repeat of ‘“Hamlet,” 
with Jack Manning, who did the 
original as the star, and produc- 
tions of Dostoyevsky’s “Crime and 
Punishment,” with Martin Kos- 
leck; “Joseph in Egypt,” with 
Manning; “Teming of the Shrew,” 
with Allyn Rice; Ibsen’s “A Doll’s 
House,” with Ann Thomas; ‘“Hed- 
da Gabbler,” with Barbara Joyce; 
“Heathcliffe” ‘(from “Wuthering 
Heights”), with Stephen Elliot; 
and others, including “Macbeth,” 
scheduled for this summer. In 


addition, for Negro History Weck | 
16- | 


and Brotherhood week, Feb. 
(Continued on page 39) 


Buttons In First 
Com Hits Top 10 


Red Buttons, in his first spon- 
sored telecast cracked the Top 10 
in Trendex’s ratings for the Jan. 
2-8 period, earning sixth place with 
a 38.5. Comic, who beams Mon- 
days at 9:30 p. m., inherits a 
healthy slice of audience from the 
top-rated “I Love Lucy” ahead of 
him on CBS-TV. Bankroller, Gen- 
eral Foods, inserted Buttons in spot 
formerly held by “Life With 
Luigi.” 

Listing for Trendex, which meas- 
ures audiences in the 10 multi-sta- 
tion cities, follows: 





I Love Lucy, CBS....... Sas “OR 
Talent Scouts, CBS..... Stas. ae 
Dragnet,” NBC.......5..% eoee eee 
Godfrey’s Friends, CBS...... 45.7 
Milton Berle, NBC.......... 41.3 
Red Buttoms, CBS: ..2.....85 38.5 
Colgate Comedy (Hope), NBC 38.0 
You Bet Your Life, NBC..... 36.3 
T-Men in Action, NBC....... 35.3 
Suspense, CBS: ...s.06..02.. 33.4 


| setup as eastern program director. 
Web's concept is for a decentral- 
ized arrangement, in which more 
programs are originated outside 
of New York, and the best shows 
from affiliates and owned-and-op- 
erated Stations are fed to the 
chain. 

Meanwhile, Sam Goldwyn, Jr., 
son of the film producer, who had 
been expected for an executive 
post in the program department, 
isn’t joining the web. It’s under- 
stood that the parties couldn't 
agree on Salary. 

Under the setup, Lewine will be 
under national program director 
Charles Underhill; on the same 
level with Charles Holden, assist- 
ant national program director, and 
over Robert Banker, who recently 
joined the skein as assistant east- 
ern program director. Lhewine will 


With ‘Ding Dong’ 
+ 9 
yen eeper be in charge of programs east of 
Chicago, sparking local shows that 


It looks like NBC-TV has come |¢42 be developed into network 
up with the daytime video sleeper | Properties. Elizabeth (Betty) Fer- 
of the season, with its Chi-originat- | S!ing has been promoted to handle 
ing “Ding Dong School” show. |"€W Program development. 


Typed 


Presidents new and old ap- 
pear to be actor Edward Arn- « 
old’s business these days. 
Arnold was signed by DuMont 
to do part of the commentary 
in the web’s Inauguration cov- 
erage yesterday (Tues.). 

Vet thesp enacts the role of 
a former President every Wed- 
nesday for ABC radio’s “Mr. 
President.” 


NBC-TV Rings Bell 




















Only three weeks old as a net- 

work attraction, it is already out- | ¢ di ( 9 

distancing CBS-TV’s Arthur God- 

frey, snaring a 12.1 rating as | I\ Stu 10 ne 
General Mills has already picked | 

up a segment of the show for spon- 

‘has even confounded the NBC pro-| Pickup in Canada. The CBS-TV 

gram boys, from Charles (Bud)| Monday night fuil-hour dramatic 


against Godfrey’s 10.2 in the 10 to : 
10:30 a.m. Monday-through-Friday | 
segment. 

Breaks Can. ce 
sorship, ae a . Other | “Studio One” becomes the first 
portions also look set for bankroll- soi li 
ling. Immediate click of the show U.S. television show to get a live 
Barry down, for it rates as some-| program, sponsored by Westing- 
thing of a freak attraction. It’s vir-' house, is getting a micro-relay 
tually a solo performance by Dr.| beaming into Toronto, with last 


Frances Hurwich, Chi educator} Monday’s (19) installment the first 
(who’s known only as “Miss/to cross the border. 
Frances” on the show). It’s de-| Sponsor in Toronto is Westing- 


signed for: the pre-school kid, but | house of Canada. However, because 
apparently even the parents are|of the different product -specifica- 
going for it whole hog. It’s a per-| tions and price ranges, the Betty 
| sonality show with a minimum of Furness. commercials are being 
| cost. | blacked out, with Westinghouse of 
| Chi-conceived show on WMAQ, | Canada substituting its own live 
| the web’s o & o outlet in Chicago,|commercials. As with Westing- 
wasn’t four weeks old before Barry | house’s Miss Furness, W. of C. is 
tagged it for network showcasing. | developing its own femme person- 
And in view of web’s almost des-/| ality to handle the plugs. She’s 
perate bid to get off the ground on Laddee Dennis (a house name). 
daytime (10 to 3) programming, Until now U. S. programs were 
“Ding Dong” shapes up as the an- | shown by kine over the CBC’s two 
chor show on which the -web had |TV stations in Toronto and Mon- 
been setting its sights. | treal. 


Inauguration Highlights 


Washington, Jan. 20. ‘in the specially equipped cars of 
A photo of Lincoln’s first inau- | NBC, CBS and ABC were carefully 
guration in 1861, earliest known | screened by Secret Service before 


: : ‘ okayed to a ride in the parade at 
still of any Presidential inaugura- | [ke’s side, and drivers had to take 


























TO KEY PROGRAM JOB 





FLOWN TO NETHERLANDS 


The State Dept. last week re- 
| ceived a request from the Nether- 
\lands for TV coverage of the In- 
auguration ceremonies. 

State Dept., in turn, turned the 
request over to CBS-TV, with the 
result that “hot kines” of the CBS 
coverage are being flown over in 
|time for TV presentation in the 
| Netherlands tomorrow (Thurs.). 


‘Chain Lightning’ 
Hits Drug Circuit; 
5,000-Store Tie-In 


The “Chain Lightning” operation 
of WNBC-WNBT, N. Y., has struck 
again, with veepee-general manager 
Ted Cott having made another 
merchandising promotion deal with 
the 5,000 stores of the New York 








gress, was 
Inauguration telecast, during Earl 


tion, according to Library of Con- | 
seen during NBC’s | 


tests in advance. Gompanies drew 
lots for places in the parade, with 


| NBC nabbing first place. 


State Pharmaceutical Assn. 


| 

|" Special value of the new deal is 
| that it enables bankrollers to tap 
|the resources of outlets—the cor- 
| ner drug store—which previously 
were never available in one block. 
Stores in the association will join 
in plugging WNBC-WNBT bank- 
rollers via window displays, point- 
of-sale displays and other promo- 
tion gimmicks, backing up the on- 
the-air selling. 

In return for the efforts made by 
the druggist, the NBC key stations 
will launch a campaign based on 
the theme that the pharmacists are 
an important part of the commu- 
nity. It will be pegged on the half- 
hour weekiy radio show, “Favorite 
Story,” the Frederic W. Ziv pack- 
age starring Ronald Colman. In 
addition, the NYSPA will get spots 
on AM and TV. 

Tieup will be supervised by Max 
Buck, the stations’ new merchan- 
dising director, and was lined up 
by Bill Rich, merchandising man- 
ager, with NYSPA exec secretary 
Nicholas Gesoalde 
, NYSPA includes city and county 
druggist organizations and repre- 
sents over 90% of the retail phar- 
macies in the state, doing the bulk 
of drug selling in N. Y. 

“Chain Lightning” operation in- 
volves 1,600 supermarkets and a 
“Quality Store Group” has tied 
in 2,000 indie grocers. “With these 
plans and our new NYSPA proj- 
ect, we don’t stop at selling air 
time—we’re selling beans, 
off the shelf, and tooth paste, right | 
off the counter,” Cott said. “We! 


CBS ‘HOT KINES’ ON IKE office. atts. 


right | 


McGranery Eases Tension On 
Monopoly Rap in Color TV Probe 


Washington, Jan. 20. 
On the eve of his departure from 
Gen. James P. Mc- 
Cranery yesterday (‘Mon.) ‘called 
off a Grand» Jury investigation of 
radio and TV manufacturing indus. 
try authorized a year ago to look 
|into, among other things, possible 
monopoly to hold back color video, 
McGranery emphasized, however, 
that he had simply withdrawn au- 
thority to use criminal process but 
|that investigation itself “was not 
‘terminated and would continue.” 
He said it was possible that further 
|inquiry might warrant criminal 
prosecution but that he now be- 
| lieves that relief from any possible 
| overall industry “restraints” should 
|be sought through civil litigation 
and court injunctions. 
| Grand Jury probe was author- 
ized, McGranery said, because the 
department had information “in- 
dicating possible violations of anti- 


trust laws which might warrant 
criminal prosecution.” Thea Grand 
Jury process was needed, he ex- 


plained, te obtain al! facets. 
McGranery declared that “most 
of the persons to whom subpoenas 
were directed have complied sub- 
stantially with them.” Depart- 
ment’s study of documentary ma- 
| terial sup lied in response to these 
| subpoenas, he added, “has not dis- 
closed the use of force, strong arm 
tactics or .activities of a similar 
| punitive nature.” 
| Grand Jury inquiry was ordered 
|by Former Atty. Gen, James How- 
|ard McGrath and officials of some 
'20 manufactu,ring companies, in- 
|eluding RCA and CBS-Columbia, 
|were served subpoenas to appear 
| last May before the Federal Grand 
| Jury in New York. 
| Lengthy questionnaires ~ which 
; manufacturers were required to fill 
|}out indicated the department was 
| not only looking into color TV 
| situation, but also into FM and 
|possible patent monopoly in TV. 
|Records of FCC color inquiry as 
| well as files of national production 
|authority relating to defense ban 
;on production of color receivers 
| were reported to have been under 
scrutiny. 


WCBS-TV's 6306 
Biz Push for 53 


CBS-TV’s Gotham key, WCRS- 
| TV, booked $630,000 in new business 
|}and renewals during the first two 
, weeks of 1953, according to gen- 
eral sales manager George R. Dun- 
|ham. Upsurge represents a 63% 
| increase over the $338,000 booked 
during the comparable fortnight of 
1952. 

Dunham said that the strong up- 
beat is due primarily to growing 
interest by advertisers in daytime 


. 








Godwin’s réminiscences about pre- juntil client’s product has 
vous inductions. Vet commentator The nets set up regular catering bought by the consumer.” 


Godwin, who has seen every in-| services to feed crews, with food- | 
auguration since Grover Cleveland, | laden cars making the rounds of | 
75 Hours of Rehearsal 
| ‘7 ? 
For Tele ‘fledermaus 





been 








and covered every one since Taft. remote positions. 
taped a show along the s2me lines | 
for “Voice of America.” Special | 
inaugural program over VOA was | 





NBC compiled the following fig- 
ures for statistical minded: 100 


beamed simultaneously, from 11:45 


!a.m. today to 1 a.m., to key spots | 


,all over world in 46 languages. 
Siate Dept. also covered ceremony 
and parade with film for world- 
wide distribution via Internatonal 
Information Program. 


a coup by getting an exclusive in- 
ard Nixon as latier arrived at Sun- 


tion with frau. But Taussig’s tri- 
umph was short lived when a red- 
faced lenser told him the camera 
had been sans film. 





ABC claimed an exclusive with 
the only set of teletypes in opera- 


lines for four teletypes set along 


velopments. 





tons of the Fox-UN services. 








terview with Vice President Rich- | 


CBS director Tom Taussig scored | 


| 


.day’s mammoth Governors’. recep- | 


tion for any net. John Madigan, in | i : I 
charge of TV coverage, arranged , Menjou raised his famous eyebrows 


Fox ‘Movietone, under direction , with 
of Tony Muto, only newsreel outfit | gathered by news staff from all 
with TV tie-in, had 23 men and 16, state delegations, to use during 
cameras covering, with film air parade. The TV cameramen ‘and 
mailed to the 51 subscr‘bing sta-' commentators dubbed their tree- 


j 


All mobile unit» érews’ traveling i the “squirrel cege.”"** ~- 


miles of coaxial cable, 500 miles 
wiring, 15 electronic cameras, sev- 
en film cameras, 100 mikes, four 
mobile TV units, two radio mobile 
units, eight walkie-talkies, plus the 
much touted $65,000 “traveling 
eye” Cadillac and the eight-pound 
hand-held Vidicon camera were 
used to cover ceremonies and pa- 
rade. 

First casualty of the Inaugural 
entertainment program was terper 
Gower Champion, who was hospi- 
talized with ptomaine poisoning al- 


most as soon as he reached town | 
Friday night. He recovered in time | 


to join frau Marge in their terp 
routine at the twin festivals last 
night. 





Staunch Commie-hater Adolphe 


and walked away when a zealous 


parade route, with constant feed | official offered to introduce him to 
from company newsmen so that the Soviet Ambassador at the Gov- 
commentators kept abreast of de- | ernors’ reception. 





ABC commentators were armed 
100-page background kits, 


top booth in Lafayette’ Square, op- 
posite Presidential reviewing stand, 


ieee 





| Setting New Recard 


Something practically unheard 
|of in terms of rehearsal for a sin- | 
| gle TV performance is being rigid- | 
ly observed in connection with the | 
Feb. 1 installment of the CBS-TV | 
“Omnibus,” when the 90-minute | 
program will be devoted to the 
first studio-originating opera by 
the Metropolitan Opera Co. Chosen 
as the initial vehicle is Strauss’ 
“Fledermaus” (next one coming up 
is Puccini's “La Boheme,” to be 
done Feb. 22). Because of the 
| necessity of adapting “Fledermaus” 
to TV dimensions and with the 
Ford Foundation-incepted “Omni- 
bus” geared for that kind of ex- 
travagance, a 75-hour rehearsal 
schedule has been invoked. | 

As of Monday (19) through Jan. 
27, the Metop performers are being 
put through their TV paces at the 
Malin Studios, 225 West 46th St., 
N. Y., and the following day there 
will be a round-the-clock pre-per- 
formance windup at uptown Man- 
hattan Studio 61. 

Last Sunday’s (19) “Omnibus” 
performance by Bobby Clark and 
Bert Lahr in a 30-minute William 
Saroyan comedy, “Vive,” was the 
culminafion of a full seven days of 
rehearsal.* ’ . de te 











feel a station hasn’t done its job segments and secondarily to ex- 


_panded schedules from established 
| bankrollers. Among the spenders 
| using more time on WCBS-TV are 
Savarin Coffee, General Foods, 
Philip Morris, Chase & Sanborn, 
| the Tea Council and Lever Bros. 
| Some of the new coin has also been 
brought in by the outlet’s new “12 
Pian” under which clients buying 
12 or more daytime spots a week 
earn a 45% discount. 

Although the station’s “Late 
Matinee” in the 4:30-6 p.m. period 
has a half-hour seement opposite 
the strong Kate Smith show on 
NBC-TV, WCBS-TV has been able 
to sell out all 60 spots weekly on 
the film program. One reason is 
that the spots are rotated, thus 
giving each advertiser an equal 
crack at the higher-rated positions. 


Murrow’s Korea Show 
Flown Back to Troops 


Ed Murrow’s critically acclaimed 
“Christmas In Korea” hour-long 
filmed stanza on the CBS-TV “See 
It Now” show is making the “re- 
turn journey.” Forty prints of the 
show are being flown this week to 
Korea and Japan so that the 
United Nations troops at every ine 
Stallation can see them. 

In an extension of the “See It 
Now” battlefront coverage, 12,000 
feet of film were also shot in 
Formosa, by Ed Scott, of the CBS 
staff with edited clips shown on 
last Sunday’s (18) installment. 
Scott 
zones for additional’ filming. ~*- 


{ 





is« staying on at the war. 
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Standing of the Prexies 


With the ascendancy of Frank White as the new president of 
NBC, Robert Kintner, ABC prexy, has now inherited the mantle of 
seniority among presidents of the radio-television networks. 

Oddity of the situation is that Kintner himself is a post-war 
johnny-come-lately in the broadcasting industry, reflecting the 
swiftly-paced administrative overhauling of a constantly-changing 
business confronted with new patterns and thinking. 

The post-Kintner prexy lineup includes, in addition to White 
(who succeeded a post-Kintner man, Joseph H. McConnell), Jack 
L. Van Volkenburg (CBS-TV); Adrian Murphy (CBS Radio), and 
Tom O'Neil, Mutual (who took over the presidential burdens when 


White resigned from Mutual.) 


Aciually, Frank Stanton is the titular boss at CBS, but he op- 
erates in the capacity of president of the overall corporate setup. 








Network, Station Comm Is Under . : 
Closer Scrutiny of TV Code Board i522: ‘stoi er 


Washington, Jan. 20. 
The comp'ex problem of regu- 
lating TV advertising through the 


TV code of the National Assn. of 


Radio and TV’ Broadcasters got a 
good goingtover here last week at a 
two-day meeting of the Ass’ns Tele- 
vision Code Review Board. Upshot 
of the discussions was adoption of 
a proposal authorizing a staff study 
of network and station commer- 
cials as a requisite to possible 
changes is Code provisions. 

Under the chairmanship of John 
E. Fetzer, of WKZO-TV, in Kala- 
mazoo, Mich. the Board came to 
the conclusion that it’s a simple 
matter to check length and content 
of commercials in radio. But with 
TV it’s something else again, the 
Board agreed, as the medium 
“through its new and novel tech- 
niques... and, in addition, through 
the audio presentation of words 
and phrases descriptive of adver- 
tisers, presents the additional fac- 
tors of the presentation of trade 
marks, reproduction of packages 
videowise, and also the problem 
of the name trademarks and pic- 
tures of packages in background 
in connection with the visual pres- 
entation of entertainment features 
of the program.” 

The Board, in authorizing a study 
embracing length and content of 
commercials, stated that “such a 
study would be necessary before 
there could be any final considera- 


(Continued on page 39) 


Chi Dodge Dealers 

TV ‘Curtain Time’ 

Chicago, Jan. 20. 

First major local TV dramatic 
series of the season makes its entry 
Feb. 18 on WNBQ when “Curtain 
Time” bows for the Chi Dodge 
Dealers. A Grant Advertising pack- 
age, the show goes into the Wednes- 
day night 9:30 to 10 slot and is ex- 
pected to carry the top local pro- 
duction nut. 

“Curtain Time” previously had a 
four-year run on NBC radio, 
checking off in 1950. 

WMAQ, NBC’s AM sister station 
to WNBQ, likewise latched onto a 
choice hometown account by woo- 
ing away from WGN Northern 


Trust's “The Northerners” musical 
show. Song festival debuts on 





WMAQ Feb. 16 after 17 years on| 


WGN. Switch was made to tie the 
local show in with NBC’s Monday 
musical lineup. 


WGN-TV’S EXCLUSIVE 





ON CHI CUBS, SOX | Motu . 


7 Chicago, Jan. 20. 
With the formal signing for the 
White Sox TV rights last week, 


WGN-TV has again sewed up the 


exclusive telecasts of both the Sox 


and the Chi Cubs. ~ Bankrolling 


§ enemas 





GSK/MFT 

There’s an interesting angle 
that’s not generally known in 
l’'affaire George S. Kaufman 
and Lucky Strike’s-refusal to 
reinstate him on “This Is Show 
Business” while the program 
was sponsored by the ciggie 
company. (Kaufman returns to 
the show this Sunday (25) 
when it goes on a sustaining 
basis.) 

Recently, Luckies dropped 
the radio “Hit Parade” show 
and substituted Horace Heidt 
in a program called “The 
American Way.” Title was 
taken from a Kaufman play 
(written in collaboration with 
Moss Hart) which played at 
Center Theatre, N.Y., some 
years back. 


Fineshriber To 
Rejoin White As - 
Major NBC Exec 


' William F. Fineshriber, execu- 
|tive veepee and No. 2 man under 
| Tom O'Neil, .prexy and principal 
' stockholder of the Mutual network; 
|is resigning to join his ex-Mutual 
boss, Frank White, at NBC. Fine- 
shriber will become vice-president 
and general 
and television at NBC, the post 
formerly held by White before the 
latter succeeded Joseph H. McCon- 
|nell as president, Fineshriber will 
report to John K. Herbert, newly- 


appointed vice-president in charge 
of radio-TV. Official announce- 
ment of Fineshriber’s moveover 
will be made to the NBC person- 














| ing. 
| The reuniting of Fineshriber and 
| White doesn’t come as a particular 
| surprise. It was initially expected 
(that Fineshriber would throw in 
jhis lot with White when the Ilat- 
ter quit as Mutual prexy to join 
NBC. However, White’s ascend- 
| ancy to the NBC presidency 
clinched the reunion and Fine- 
shriber’s move-in as a major exec. 
The White-Fineshriber teamup 
| dates back several years to the 
time when White resigned as 
prexy of Columbia Records to go 
to Mutual, with Fineshriber soon 
after exiting his CBS program 
post to head up programming at 








| ‘B’way TV Theatre’ SRO 
With Mennen Co. Buy-In 


‘ “Broadway TV Theatre,” WOR- 


again next season will be Hamms|TV’s cross-the-board remakes of 
Beer and Chesterfield Cigarets who' old Broadway legiters, is com- 


Shared the games last year. 


Package embraces all 77 Cubs 


| pletely sold out with the addition 
= 
‘of the Mennen Co. as a third 


home games which are played in| bankroller. 


pn daytime, and the 54 Sox day | 
ames plus the three pre-season | : 
Jack Brick-|ers of the hour-and-a-half daily 
house will handle the game de-| show, the s 
with Harry Creighton | ing up 22%2 minutes daily. 


City Series contests. 


Scriptions 


doing the, Fqlox., oct 


pos SOL 25608 


Mennen joins Piels Beer and 
General Tire and Rubber as back- 


with the soap company pick- 
Con- 


tract was set by Kenyon &, Eckhart. 


Radio and television are both 
growing—video adding new terri- 
tories and new homes and AM 
families adding more sets—accord- 
ing to two surveys released this 
week, 

Of the 43,849,460 radio homes 


|in the U. S., 44% use two or more 


sets! in the home, according tothe 
first national count of multi-set 
ownership tabulated from Nielsen 





manager of radio 


Coverage Service data. In the 


of their own nevertheless have a 
high ratio of TV saturation, much 
greater than generally believed. 

The Nielsen study has important 
ramifications for the industry in 
that it shows how many homes— 
44%—have more than one set. It 
shows, further, that more than 
half the homes with TV sets have 
more than one radio set (a great- 
er proportion than in radio-only 
homes). The implications are that 
the TV-owning family does not, as 
might be expected, shun radio but 
in fact has extra sets for personal, 
individual listening. 

As a result of these findings, 
A. C. Nielsen has made proposals 
(see separate story) to realign 
his sample so that the actual pro- 
portion of multi-set homes will be 
measured. This, the nose-counter 
estimates, might increase the rat- 
ing of the average radio program 
by about 5%. 

The NCS data reports 70,175,- 
670 radios and 17,706,930 telesets 
in operation in U. S. homes as of 
last June 1, when field work was 
completed, and that 22,630,820 
families owned one or more auto- 
mobile radios. Nielsen analysis 
shows 56° of radio homes with 
single sets, 32° with two sets and 
12° with three or more sets. 
| Study was based on personal 
|interviews with a 100,000 home 
| sample covering 
U. S. counties. 





The home-count 
|excluded car radios, portables 
{used outside the house, FM-sets, 
broken sets, and sets in stores.and 
| public places. However, it included 
| sets in barns, garages and out- 
| buildings, combinations and port- 
|ables used in the home. Nielsen 
said he counted “those actually de- 
|livering an audience.” 

| Regarding car sets, Nielsen 
| found 22,630,820 families, of 67% 
|of all car-owning families, with at 
| least one set. Total of car radios 
(since some families have more 
| than one) will be released shortly. 


Breakdown of radio homes ac- 
‘cording to economic _ brackets 
| shows that 41% are in the upper 
|third, 33° in the middle third 


| dio-only homes are 61° of all 
(Continued on page 37) 








Then & Now 


On Feb. 2 Sylvester L. (Pat) 
Weaver, newly-appointed vice- 
chairman of the board for 
NBC, leaves for the French 
and Swiss Alps for three weeks , 
of skiing. (On the return trip, 
he'll stop off in England to 
case the preparations for tele- 


vising the Queen Elizabeth 
Coronation). 
This year’s winter sports 


safari is in sharp contrast to 
the ski-bound journey made by 
Weaver several winters back, 
when his sudden departure oc- 
casioned , considerable com- 
ment within the trade. For at 
that time the Weaver-incepted 
Saturday night program pat- 
terns, out of which evolved the 
subsequent “Ali Star Revue” 
and “Show of Shows” commer- 
cial bonanzas, were going 
through a series of sustaining 
crises, with NBC on the hook 
to the tune of nearly $2,000,000. 

How they paid off and gave 
NBC a running start in the 
TV sweepstakes is reflected in 
his new vice-chairman-of-the- 
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IM-TV STUN IFS INBC-TV ‘All Star Revue’ Fades In 
April; Talent Contracts a Poser 





Quick Change Artist 


Nominated for the busiest 
man in the industry—R. E. 
Brenner, of the building main- 
tenance division at NBC. 

He’s the guy who paints the 
names on the doors of execu- 
tive offices at the network. 





+ NBC-TV won't wait until the 
end of the season to lop off the 
costly “All Star Revue.” Instead, 
it now develops that the Satur- 
day night star-rotating program 
| will fade at the expiration of the 
|current cycle early in April, with 
ithe 8 to 9 period to be sliced up 
for sponsorship of half-hour 








TV's ‘Hit Parade 
Cost May Force 
Alternate Client 


| Lucky Strike, which has been in- 
| volved in considerable program 





| shuffling in recent months (drop- | 
| ping of “This Is Show Business,” | 


cancellation of the radio ‘version of 
the veteran “Hit Parade” show in 
favor of Horace Heidt’s “American 
Way,” sponsorship of “Biff Baker, 


USA,” etc.), is now reportedly try- | 


ing to get off the hook on the cost- 
ly “Hit Parade” Saturday night 
stanza.on NBC-TV. Ciggie com- 
pany despite longtime identity with 
the best tunes stanza, wants to pick 
up an alternate-week sponsor to 
help pay the freight. Video ver- 
sion, with its major multiple pro- 
duction numbers, runs in excess of 
$40,000 a week, which is top coin 
for a half hour show. 

Similar situation prevailed some 
time back when Lucky Strike 
found its Robert Montgomery 
dramatics on NBC-TV making a 
stiff dent in the advertising bank- 
roll, with result that Luckies pick- 
ed up Johnson’s Wax as an aiter- 
nate sponsor. It’s understood that 
BBD&O, agency on the Luckies 
account, has made overtures to 
| both Johnson’s Wax and Crosley to 
|ride along with “Hit Parade” as 
ithe every-other-week sponsor. 
Meanwhile, the ciggie outfit is 
|reported none too happy with its 
| Biff Baker’ film series. Luckies is 
| committed to a firm 26-week deal, 





| bui reportedly will blow the series | 


| when the time runs out. 


‘DINAH TO GET RAD‘O 
RIDE FOR CHEVROLET 


Although Procter & Gamble re2- 
cently cancelled out her CBS radio 
show, in which she co-starred with 
Jack Smitu, Dinah Shore looks set 
for a new sponsored network radio 
cycle, this time on NBC. 

Network is currently negotiating 


| with Chevrolet, which sponsors 








nel at the February board meet-j| and 26° in the lower third. Ra-|Miss Shore on NBC-TV, to bank- 


roll a once-weekly half-hour night- 
time AM program. Deal will prob- 
ably be finalized this week. It will 
be a taped program, completely di- 
vorced from her tele showcase ex- 
cept for the same sponsorship aus- 
pices. 


Time slot has not yet been de- 
cided upon. 





Audition Kean Sisters 
For NBC Video Series 


Need for formats for presenta- 
tion of talent has become so pro- 
nounced that major agencies are no 
longer shy about taking ideas sub- 
mitted by independents. An indi- 
cation of this line of thought is 
seen by the fact that the William 
Morris Agency and the Daniel Hol- 
lywood Agency are working to- 
gether on a formula for the presen- 
tation of the Kean Sisters. 


Hollywood office together with 
writer Marty Roth got together the 
story line and the initial script for 
a kine which NBC is now doing on 
the girl comics. It’s believed that 
Roth, the Hollywood and Morris 
offices plus the met will share in 


Ye, package, xights, , sifoga TA 





shows. Inability of the network 
to wrap up a third participating 
sponsor to help defray the cost, 
along with Pet Milk and Johnson 
|& Johnson, has resulted in de- 
cis‘on for the show’s demise at the 
| season's three-quarter mark 

Major problem now facing the 
network is: what happens to the 


roster of high-priced stars con- 
'tractually committed to the net- 
| work? These include, among 


| others, Jimmy Durante and Mar- 
|tha Raye, who have been getting 
exclusively TV exposure on “All 
Star Revue.” NBC has its fingers 
crossed in the hopes that Colgate 
comes through next season with a 
renewal on the Sunday night 
“Comedy Hour,” which will per- 
mit the “All Star” personalities to 
shift over. 

But Colgate’s 


not ready for a 
decision as yet. There are prob- 
lems on the Colgate front, too, 
which concern talent availabilities. 
For one thing, should General 
Foods (which sponsors him in ra- 
dio) insist on an exclusivity on 
Bob Hope’s TV services next sea- 
son, as is deemed likely, the comic 
will be lost to Colgate. Availabil- 
ity of Dean Martin and Jerry 
Lewis is another factor. Option 
time comes up with other “Com- 
edy Hour” stars, as well, throwing 
the whole thing into a state of un- 
certainty for the present 

With entrance of Ray Bolger 
|and Durante into the Colgate pic- 
'ture, however, NBC is confident 
thet the sponsor will ride along 
for another season. (And the fact 
that ex-NBC president Joseph H, 
| McConnell is moving into the Col- 
gate picture as its new president 
‘is regarded as. a strong rooting 
point in favor of a renewal.) 

Despite some reports that 
“Show of Shows" may be in 
trouble as a continuing 90-minute 
participating sponsorship show- 
case, network execs are confident 
that it will be back ut the old 
stand, same time, same format, 
|ecome next September. 


Tele ‘Open House 
As Tonisht Insert 


Although NBC-TV execs con- 
| cede that “the time isn’t ripe yet,” 
| there’s a “Tonight” counterpart of 
'the morning “Today” show on the 
| network video agenda for the not- 
| too-distant future. And as pres- 
ently blueprinted, it'll probably 
bring back a revival of a “Broad- 
way Open House” off-the-cuff show 
to supplement news ‘with local in- 
serts), weather reports and other 
programming facets. 

Show .is being designed as a 
“from midnight on” attraction, 
sinc> the 11 to midnight segments 
have been recaptured by the sta- 
tions for lucrative local billings. 
| (in most cases, stations feature pix 
| oldies in the 11 to 12 period.) 
| 




















Landsberg Deesn’t Intend 
To Let His Beef Die In 
D. C. Inaugural ‘Shutout’ 


Hollywood, Jan. 20. 

With the FCC’s refusal of 
KTLA plea that the indie tele 
station be allowed to cut in on the 
network coverage of the D. C, 
Inaugural, station veepee and 
general manager Klaus Landsberg 
is planning some followup action 
on future public events. , 

It’s understood Landsberg is 
merely waiting for the new ad- 
ministration to “settle down” be- © 


fore pitching his begf, ay Ot} 
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Some Off-the-Cuff Confessions 


Of a Post-Midnite Jabber jockey 





By HENRY MORGAN + 


(WMGM’s (N.Y.) midnight 
disk jockey) 


A handful of people (and you 
know how many people you can 
hold in your hand) has asked me 
what it’s like to work from mid- 
night till three ayem in a restau- 
rant, following, roughly, a pattern 
laid down by many a predecessor 
in the late-at-night field, if that’s 
what it is. In answer to this hand 
we publish the following facts— 
many of which turn out to be noth- 
ing but opinions—which becomes 
point Number 1. 

1. Confronted with three hours 
to fill, seven nights a week, with 
the best intentions in the world the 
lad can’t resist opinions. People 
ask for them. They liked some- 
thing you said one night in an 
aside .. . perhaps you are the boy 
to help out with a problem. Ques- 
tions. They come in by mail, they 
come by phone, they are written 
on slips of paper torn out of ad- 
dress books by people who are sit- 
ting there looking at you. What 
do you think, Mr. Morgan, of the 
atom bomb? Of North vs. South? 
Stalin? Happiness? 

Woe to the careless answerer. 
The Pit yawns for the flip. The 
Furies sit on top of your head, 
waiting for an unkind word. So, 
sonny, you make up answers. And 
in no time at all, you are an author- 
ity. In countless bedrooms scat- 
tered about the countryside, the 
real authorities are waiting ... 
waiting . .. for your big, flapping 
mouth to unroll a coarse thread of 
irresponsible trivia. The wires 
hum, the mailbags bulge. Dear Sir. 
Sir. In regard to that supposedly 
learned remark you made last night 
.- « - In answer to what must surely 
have been a request for informa- 
tion ... You probably will not be 
interested, but... 

And on through the night. By 

hone: Look, chum, it wasn’t the 

itanic, it was the Lusitania ... 
Hey, Morg, you got a lot of guts, 
but the real truth is... or, what 
is hurtfulest: Say, doc, why don’t 
you go back to being funny? I 
listened to you years ago and you 
used to be funny... hah? 


It Makes You Wonder 


Then there are the guests you 
lined up. The one you depended 
most on doesn’t show up at all. 
Grippe. But he forgot to call you. 
And the one who was going to be 
so interesting . .. just returned 
from a trip to the Pole where he 
lived native style for a month with 
loaned native wives. He can’t re- 
member a thing. Says he thinks it 
wes cold up there. Not too sure. 
And the one who was going to be 
charming. Turns out he came in to 
plug a garage his brother is open- 

g in a couple of weeks but he’s 
not sure of the address. And the 
one who says, “All right, you got 
me here, now ask me some ques- 
tions.” And the one who was sent 
in by his press agent but decided 


PM's King Size 
Ciggie Hoopla 


Philip, Morris is launching na- 
tional distribution of a king-sized 
cigaret today (Wed.) with radio and 
tele playing an important role in 
the plugging. It’s PM’s second king 

smoke, since the bankroller 
already has Dunhills (peddled on 
NBC-TV’s “My Hero’’). New cigaret 
will sell for 1c more than the reg- 
ular smoke, same situation as 
exists with Chesterfield. 

First public announcement will 
be made by Desi Arnaz on the “I 
Love Lucy” CBS-TV show Monday 
(26). It had been planned to ai- 
nounce the new item on Monday 
(19), but final commercial on that 
show was deleted due to the Ar- 
nazes (Lucille Ball) having a baby 
that day. It will also be plugged 
next week on the “My Little 
Margie” radio and tele shows and 
“Philip Morris Playhouse” AM-er 
by the stars of those stanzas. 

Dunhill will continue with its 
full sked of advertising. Agency 
for the king-size PM is also Biow. 
New smoke will get a heavy sked 
of TV spots. Incidentally, produc- 
tion of the longer cig was kept 
under wraps with a tight security 
cloak. eeceoredt ctv clywe 








Hub’s 1,000,000 TV Mark 


Boston, Jan, 20. 

Although it’s taken four and a 
half years, the Hub coverage area 
has finally hit the 1,000,000 mark 
in set distribution. . 

According to figures released 
jointly by WBZ-TV and WNAG-TV, 
survey shows 1,002,032 sets in- 
stalled in homes and public places 
as of Jan. 1. More than 15,000 
sets were installed during Decem- 
ber. 


Chi NBC in Top 
Command Shuffle 


Chicago, Jan. 20. 

New chain of command has been 
worked out at the Chi NBC sta- 
tions, WMAQ (AM) and WNBQ 
(TV), in line with the network’s 
across-the-board unification of its 
radio and video adjuncts. Reor- 
ganization has Jules Herbuveaux, 
a veteran of 22 years service with 
NBC and formerly director of TV 
operations, taking over as assistant 
to veepee and general manager 
Harry Kopf with his “executive 
officer” sphere now embracing both 
media. 

George Heinemann, who as 
WNBQ_ program manager _ has 
scored several programming inno- 
vations, takes on added authority 
as director of programming for 
both stations. Homer Heck, for- 
merly WMAQ program chief, will 
work under Heinemann as manager 
of radio-TV productions. 

John Whalley, another Chi NBC 
vet and long a power behind the 
scenes, departs his  controller’s 
berth to become operations direc- 
tor. John Wehrheim has been 
named controller, moving up from 
the assistant’s slot. 

No consolidation of the two sales 
departments is planned. John Mc- 
Partlin continues as WNBQ sales 
manager and Rudi Neubauer as 
WMAQ sales chief. John Keys’ 
ad-promotion staff and Chet Camp- 
bell’s press staff continue as is, 











Long Election Campaigns 
Qutmoded by TV, Paley 
Tells Poor Richard Club 


Philadelphia, Jan. 20. 

Television can save wear and 
tear on both the public and the 
eandidates by cutting down the 
length of Presidential campaigns, 
William S. Paley, chairman of the 
board of CBS, told 1,200 guests at 
the annual Poor Richard Club din- 
ner, highlight of the all-day cere- 
monies marking the 247th anniver- 
sary of Benjamin Franklin’s birth- 
day. 

A former resident of this city, 
Paley was guest of honor and prin- 
cipal speaker at the Poor Rich- 
ards’ 48th annual dinner in the 
Bellevue Stratford Hotel. The club 
presented him with its Gold Medal 
of Achievement—‘a token of es- 
teem reserved only for the most 
deserving of contemporary Ameri- 
cans.” 

Joseph L. Tinney, Poor Richard 
Club president, presented the 
award to Paley in “recognition of 
your contributions to the Nation’s 
strength through your Government 
service,” most recently as chair- 
man of the President’s Materials 
Policy Commission. 

“One of the central and major 
contributions television can make 
to our political life is to shorten 
the campaigning process,” Paley 
said. “I would like to present for 
the earnest consideration of the 
two major political parties the pro- 
posal that the National conventions 
begin around Sept. 1. 

“Allowing three weeks for the 
completion of the nominating proc- 
ess, this would leave approximately 
six or seven weeks for the two can- 
didates to present their case to the 
people. 

“Effective use of television and 
other media of communication, 
combined with the basic minimum 
travelling demands required by po- 
litical necessity, would in my judg- 
ment enable the candidates -o reg- 
ister a deep and pervasive impact 


|Continuec. on page 38) ss 








PEE WEE KING 


And Band 


SHAMROCK HOTEL, Houston, 
Texas, February 3rd to 15th 
PEE WEE KING SHOW 

NBC Saturday aa 8-8:30 P.M. 


Nila Mack, Creator 
Of Vet ‘Let’s Pretend,’ 
Dies im N.Y. Apartment 


Nila Mack, originator and pro- 
ducer-director-writer of “Let’s 
Pretend,” CBS’ oldest continuous 
radio show, died yesterday (Tues.) 
nvon in her New York apartment, 
apparently of a heart attack. Miss 
Mack, in her fifties, was known as 
radio’s “Fairy Godmother.” 

Miss Mack came to CBS in 1930 
after a varied career in legit, 
vaudeville and films. Originally an 
actress for CBS’ radio guild, she 
later that year originated the 
“Let’s Pretend” series and wrote, 
produced and directed it continu- 
ously from that time on. 


te SRL 








Kan., around the turn of the cen- 
tury, and after a finishing school 
education, she joined a western re- 
pertory company as leading lady at 
the age of 16, with her mother ac- 
companying her. Soon after, she 
married Roy Bryant, an actor, who 
died some years ago. 

Before World War I, Bryant be- 
came a writer for Paramount, and 
it was then that she made a film, 
“War Bride.” It was also in this 
period that she was associated with 
the Alla Zimova Players for six 
years. She also wrote scenarios 
for screen shorts. 

She later appeared in vaudeville 
as a singer, dancer and dramat- 
ic actress. In 1927, she appeared 
on Broadway in “Fair and 


Warmer,” and later in Ibsen’s 
“Doll’s House.” 
Besides “Let’s Pretend,” she 


produced several of the “School of 
the Air’ stanzas. She. believed 
strongly in the use of children for 
children’s roles, and is credited 
with discovering and developing 
the talents of several hundred per- 
formers, among’ them Roddy Mc- 
Dowell and Peter Donald. 


FORD FOUNDATION 
MULLS KID PROJECT 


With its “Omnibus” project, 90 
minutes weekly on CBS-TV, com- 
pletely sold out to five sponsors, 
the Ford Foundation’s TV-Radio 
Workshop is now mulling a ven- 
ys in tele programming for chil- 

ren, 


Plans for a moppet show have 
not yet been firmed up and will 
have to await decisions by the 
Foundation’s board of trustees, 
which meets late next month. How- 
ever, Robert Saudek, head of the 
TV-Radio Workshop, is putting to- 
gether recommendations which the 
FF board will study and act on, 

Saudek went to Pasadena last 
week to meet with FF toppers. 
While on the Coast he visited Hol- 
lywood for a look-see at material 
— might be used on “Omni- 
us.” 


Burlington Mills Buys 
‘Cameo’ Mutual Strip 


Burlington Mills will sponsor a 
six-times-weekly five-minute strip 
over Mutual, to be called “Cameo 
Lady Talk,” with Helen Hall, one 
of the web’s femme commentators. 

Series will run from 3 to 3:05 
p.m., Monday through Saturday, 
and kicks off Feb, 23, Donohue & 
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Coe handled, ats UL 


She was born in Arkansas City, 





Wednesday, January 21, 1953 


From the Production-Centres 


IN NEW YORK CITY... 


Patsy Campbell is writing a monthly series for Coronet mag... 
What ever happened to Tony Miner? , . . CBS Radio sports director 
John Derr vacationing in Florida through the end of January ... It 
was “Bing to Bing” on Saturday (17) when Bing Crosby told the ABC 
radio audience why Rudolf Bing’s Metop needs support . . . John A, 
Thomas, for 15 years with BBD&O, has been named AM-TV director 
for Ewell & Thurber agency; Lawson Paynter, ex-Erwin, Wasey has 
been added to E&T as manager of AM-TV production .. . Red Barber, 
CBS sports counselor, penning foreword to “Dodger Daze and Knights” 
by Brooklyn Eagle columnist Tommy Holmes ... Henry Frankel, ex- 
Ziv and Jerry Fairbanks account exec, has joined Ruthrauff & Ryan 
as director of new programs and talent development, under AM-TV 
v.p. Tom Slater ... Donald Buka does “There Shall Be No Night” on 
NBC Friday (23) and the balcony scene from “Romeo and Juliet” with 
Margaret Phillips on the Kate Smith TV-er Tuesdays (27) . . . Robert 
Dunne, ex-RKO, added to CBS Radio legal staff . . . NBC v.p. Charles 
(Bud) Barry was in D. C. early part of the week for Inauguration hoopla 
. «+ CBS Radio talks director Helen Sioussat back after two weeks at 
Lantana, Fla. ... Allan Stevenson does “Official Detective” tomorrow 
(Thurs.), “Big Story” Wednesday (28) and now playing city editor on 
“Perry Mason” ... Richard O’Dea, Sr., WOV prexy, vacationing in the 
Bahamas ... Lloyd Williants, Negro deejay on WLIB, named produc- 
tion supervisor of the station’s Harlem Radio Center, in which capacity 
he’s to be in charge of 6:30 a.m. to noon programming emanating from 
the Hotel Teresa studios ... WLIB will also pick up Sabbath eve serv- 
ices every Friday at 5:30 from the Central Synagogue, with Rabbi 
Jonah B, Wise officiating . .. Eileen O’Connell, WMGM’s distaff deejay, 
will have her portrait painted by Gordon Grant during the Audobon 
Artists’ display Feb. 3 at the National Academy Galleries. 


John Karol, CBS Radio sales veepee, to Hollywood, Fla., to address 
a meeting of the American Bakers Assn. (which sponsors a new 
dramatic series on the web starting Sunday, Feb. 22)... Lowell Thomas 
broke his ankle while skiing near his Pawling, N. Y., home;last week, 
but continued his assignments . .. Frank Young, NBC’s press info di- 
rector, to Nassau for two weeks of rest... William F. Miller, ex-WCBS 
sales manager, named sales topper for CBS’ WBBM, Chi.; C. Gilham 
Johnston, ex-WBBM sales, moves to CBS Radio Spot Sales in Gotham, 
and Henry Untermeyer takes over Miller’s former WCBS post... 
Lester Gottlieb, CBS Radio program veepee, put the show together 
(and produced) for the Poor Richard Club “Man of Year” award fiesta 
to William S. Paley in Philadelphia Saturday. 


Author Louis Bromfield will originate his Sunday farm news shows 
over Mutual from Central and South America during February and 
March. He’s looking over latest improvements in farming methods 
there .. . WQXR’s “Panorama” is presenting today the International 
Musical Eisteddfod, a documentary of the annual Welsh choral and 
folk dance festival . . . John Cleghorne, chairman of the Mutual Af- 
filiates Advisory Council, in for conferences with top Mutual brass 
... Cedric Foster, Mutual news commentator, addressing industry and 
chamber of commerce groups in Denver and Salt Lake City this week 
..- Edgar Kobak, business consultant and former Mutual prexy, will be 
guest speaker at the annual meeting of the New York chapter of Ameri- 
can Women in Radio and Television at the Hotel Astor on Jan. 31. 
Meeting will be chaired by actress Pat Meikle. 


IN HOLLYWOOD... 


Col. Mason Wright, commandant at Armed Forces Radio Service, 
reaches retirement age next June after 32 years service. Onetime stage 
actor, Wright knows the whims and moods of performers, which ac- 
counted for the success he achieved at AFRS. Rather than let rocking 
chair get him, he’ll continue active in some form of show biz... Ted 
Wick replaced Martin Lewis as radio liaison at Paramount, the latter 
returning to the fan mag field with Annenberg Publications . .. Craig 
Maudsley, former Coast manager for Ruthrauff & Ryan, has answered 
Hawaii's call to direct national sales for the tele station in Honolulu 
. .» ABC promoted Ned Hullinger, for the past two years station re- 
lations manager for the western division and he leaves Feb. 16 to 
assume his new duties in N. Y. Fran Conrad, Coast radio director, 
absorbs his duties . . . Charles Bowes, 10-year-man with Ruthrauff & 
Ryan, pulled out to hang up his own shingle ... Adrian Murphy, CBS 
radio prez, laid over a few extra days to pep up his charges on the 
healthy state of their medium. He convinced them that while ’52 was 
a banner year in many respects, the portents are even more roseate 
for FYI (first year of Ike) ... Bob Reynolds changed the entertainment 
pattern of -KMPC soon after he and Gene Autry took over ownership. 
Deejays will rule the day (and night) and share the frequency with 
news and sports, 


IN SAN FRANCISCO... 


Charles “Mike” Cassidy, ex of KLX, joined KGO sales .. . Don Ar- 
lett resigned from KROW publicity, succeeded by Mercy Prosser... 
Upcoming visitors: Don McNeill (22) to tape shows in San Francisco 
and Oakland; Fibber McGee & Molly (26 )to tape one; Fred Waring 
(Feb. 5 thru 8) for four concerts; Kukla, Fran and Ollie (Feb. 12) for 
special show at the Emporium . . . George Herman, CBS Far East news 
chief, addressed women voters’ luncheon at the Mark. . . Clarence 
Stevens, engineer on the “Standard Hour” for 10 years, leaves KNBC 
(31) to head up Moulin Studios sound department . . . John Hawker, 
Negro baritone who came up via local radio-TV amateur shows, won 
first professional engagement at the Fairmont with the Kay Thompson 
show ... A new local “breakfast club” on the fire for a March airing 
. +. Jerry Ross, ABC West Coast press chief, in for a looksee. He'll 
quit (31 t)o join Jack Tierney in Hollywood publicity office. 


IN WASHINGTON ... 


A unique “theatre-of-the-air” benefit to promote listener-spon 

top quality radio shows, sans commercials e feienragtnans tease 
moted here with initial show, the Margaret Webster-directed recording 
of Eva LeGallienne in “Hedda Gabler,” skedded for Jan. 29 over WCFM 
... Joseph Goodfellow switched from eastern sales manager for NBC 
Spot Sales to director of sales for WNBW and WRC, NBC affiliates ... 
Jeanne Ruhling and Ruth Proudfoot, both formerly of WTOP-CBS, 
have been appointed music director and TV traffic manager, respective- 
ly, of WMAL-ABC .,. At request @ Roger Tubby, press secretary to 
retiring President Truman, Gene Archer, WNBW-NBC baritone, made 
a recording of “Walkin’ to Missouri,” with the special lyrics he used 
at, recent Gridiron dinner, for Mr. Truman’s personal collection... 
Ruth Crane, WMAL-ABC femme commentator, tying in campaign for 
Heart Fund with a Valentine contest .,. WCFM played a final tribute 
to the Trumans Monday (19) night in the form of an hour’s concert 
program by Margaret Truman, accompanied by a symphony orch under 
baton of Arthur Fiedler and by the Robert Shaw Chorale, 


IN CHICAGO... 


William Miller has been shifted from his sales mana t at 
WCBS, New York, to the assistant sales manager post at WBBM. suc- 
ceeding Gil Johnston who joins the CBS radio sports sales staff in 
Gotham .. . Bill Wyatt has resigned his midwest veepee slot with the 
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Jones Next FCC Chairman? 


With the inauguration today of 


Washington, Jan. 20. 
Dwight D. Eisenhower as Presi- 


dent, a movement to draft former Commissioner. Robert F. Jones 
for chairmanship of the Federal Communications Commission 
appeared to be developing. Jones, who left the agency only four 
months ago to enter law practice here, is not seeking the post but 
it’s believed that he would not turn it down if he were asked by 


the President to take it. 


A former member of the House from Ohio, Jones is said to be 
close to the Taft wing of the Republican Party and it is understood 


that this is the main source of support for his appointment. 


Taft family have radio interests 


The 
in Ohio. 


Appointment of Jones, it’s believed here, would be motivated by 
a desire of the new Republican Administration to effect sweeping 


changes in the FCC, which was 
agencies. 
the Commission and testified at 


one of the first of the New Deal 


Jones has been a strong exponent of reorganization of 


length in behalf of provisions of 


the McFarland Bill to accomplish this purpose prior to its passage 


by Congress last. session. 


As a member of the Commission, Jones was closely identified 
with two important proceedings: color TV and the Paramount 


antitrust case. 
tigation of color and took the le 
witnesses at the hearings. 


He was largely responsible for the intensive inves- 


ading role in examining industry 


He dissented vigorously against com- 


bining the ABC-UPT merger with the question of eligibility of 


Paramount Pictures to enter TV, 
ter issue alone would determine 
into network field. 


feeling that a hearing on the lat- 
the qualifications of UPT to get 


Although Jones is now rated as a formidable contender for the 
post, strong support, especiaily from the broadcast industry, con- 


tinues for Commissioner Rosel 


Hyde, a Republican from Idaho. 


Appointment of Hyde, who was general counsel of the agency be- 


fore he became a commissioner, 
of his experience in TV matters. 


is regarded as desirable because 
The industry is anxious that the 


speedy pace the Commission has achieved in issuing station per- 


mits not be jeopardized. 


Present chairman is Paul A. Walker.” 








New Snarls In Freelance TV Meggers 


Pact; Guild Maps Organizing Drive 


As a result of the first freelance + 


TV directors contract which par- 
tially went into effect last October, 
two significant developments are 
taking place: (1) the networks are 
finding it more economical to trim 
the complement of directors on 
staff; and (2) the Radio-Television 
Directors Guild is moving towards 
an organizing campaign among 
meggers working for the advertis- 
ing agencies. 

Until last October, the networks 
had an RTDG contract covering 
staffers, but no union contract for 
freelancers. The staff pact said 
that staff directors doing commer- 
cial shows were to be- paid com- 
mercial fees, but these fees weren't 
determined, because a_ freelance 
contract had not yet been nego- 
tiated. Terms of the two new 
pacts, however, make it desirable 
to reduce the number of staff direc- 
tors, according to network execs. 

A staff director has a weekly 
minimum of $175. A _ freelance 
director gets a minimum of $300 





| Sanford Exits MCA 


| Bobby Sanford has left the Music 
| Corp. of America radio and tele 


department. He had been with the | 


| agency for nine years, coming from 
+ Boston where he worked in radio. 
| Present plans are indefinite. 





ACE Committees, 


NY. Docks Series 
Spark AM Crusade 


Radio’s role in public and com- 
munity service was brought sharply 
| into focus this week by two devel- 
| opments, both dealing with alleged 


‘crime and corruption. Although 





| 


. Foods, which thus far has resulted 


3,000,000 





ANSWE 





CEN, FOODS SETS 
UNIQUE PATTERN 


A brand new coneept in resolv- 
ing the network programming pat- 
tern for major national radio ad- 
vertisers is being incepted by CBS 
Radio, which is translating the 
formula into initial billings in ex- 
cess of $3,000,000 annually. 

A deal negotiated with General 


in two sponsorship contracts, is the 
result of several months of inten- 
sive research and study on the part 
of the network and the various GF 
product divisions. It represents a 
unique device whereby a major 
corporation, such as General Foods 
with its separate divisional compo- 
nents, can identify itself with a 
number of shows on a network, but 
in such a manner that the coverage 
can be adapted to meet the mer- 
chandising-sales needs of the cor- 
poration, whether it be on a coast- 
to-coast basis or sectional. Thus 
any given number of network 
shows can be shifted and juggled 
to any area of the country to meet 
the client's sales needs. 
Budget Hike Likeiy 

On the basis of its present com- 
mitments, GF has already ear- 
marked an. annual budget of $3,- 
000,000, for the ’53 programming 
ride, with indications that the 
amount will be considerably hiked 
as the GF sales campaigns shake 
down. Meanwhile, on each deal, 
CBS Radio, as a sort of holding 
company, will stand by to expand 
or telescope the affiliate pickups 
as the GF needs dictate. 


‘Today’ Viewers Even Washing B’fast 
Dishes in Living Room, It Sez Here 


+ Way that a single television show 
G&T’s 0’seas Buildup 





|a survey just completed by NBC 


| pansion. 


| can change the living habits of the 
| American public is pointed up in 

The Mark Goodson and Bill Tod- 
man export biz is due for an ex- 


Outfit currently has “What’s My | 
Line?” on BBC’s TV network and | 
a radio edition is sponsored on Ra- | 
dio Luxembourg. ‘‘The Name’s the 
Same” is on BBC radio. British 
web is now dickering for “It’s News 
to Me.” 


MBS’ Production 
Ascendancy in Chi 


As Others Hagsle 








Chicago, Jan. 20. 

With a minimum of fanfare 
Mutual has emerged as the No. 1 
Windy City-originating network. | 
in terms of number of shows and |} 
total hours. And interestingly, it’s 
the only web that doesn’t have its 
own Chi studio setup, using WGN’s | 
facilities as its midwest base. 

The Mutual production  as- 
cendancy highlights the lack of | 
correlation between the spasmodic | 
optimistic pronounciamentoes from | 


other corners about an upbeat in| 





As a starter GF has bought a | 
cross-the-board Robert Q. Lewis | 
five-minute segment which, starting | 
today (Wed.), will be slotted in 100 | 
markets on behalf of Calumet Bak- | 
ing Powder and Post Toasties. Pro- | 
gram, “The Little Show,” goes into 


| the 4 to 4:05 p.m. niche. When and | 


if GF decides to concentrate its | 
Calumet-cereal sales campaign in | 
specific areas, or expand it, the | 
Lewis show facilities spread will be | 
readjusted to meet the client's 


needs |line, exclusive of the late night 
: GF has bought the dance remotes and the Sunday 


Similarly, 


“Rocky Jordan” show in 1i west- | church offerings. 


Chi originations and actual results. | 
Mutal execs have largely kept} 
themselves aloof from the “Cham- 
ber of Commerce” forums on the | 
state of Chi radio. They’ve con-| 
centrated on the sales side, leaving 
the local indie packagers and WGN | 
programmers to come up with the | 
show to fit the particular client and | 
time slot. 

The network is currently sending 
out nearly 12 hours of program- 
ming weekly under the Chi date- 


And a large 


ern states for the 6 o'clock Friday | hunk of the block is commercial, 
night period. The flexible concept | bearing the identities of Chi agen- | 
will allow for extending the pro- | Ci¢s and advertisers. 


gram into other areas of the nation | | 
its | ably in the eyes of the local AFTRA | 


should GF decide to expand 


Mutual’s stock went up consider- | 


sales campaign, or it could bu~ an | family when it berthed two of its | 


additional show to fit the needs of | 
|airers here. 


other areas. 


|recently launched evening thriller | 
Both the half-hour | 


GF is currently mapping a Sanka | “Halls of Fantasy,” heard Monday 


drive, with likelihood of its latch- 


ing on to another show. It present- “Crime Files of Flamond” 
ly sponsors Grady Cole in 59 mar- good-sized cast by present 
| standards. The WGN-Mutual “Chi- | 


kets for sectional concentration and 


nights and the Wednesday night 
use a 
radio 


for doing a halfhour show. A staff one of these developments was im- 


director who does a half-hour com- | 
mercial show gets 80% of the} 
freelance fee ($240), in addition to) 
his $175 salary for the sustainers 
he directs. On this basis, the webs | 


(Continued on page 35) 


DuMont Billings 








Up 35% in 52 


DuMont topped the $10,000,000- 
mark in gross. billings with a 
35.6% increase over 1951, web re- 
ported last week. Total figure for 
1952 was $10,531,839. 

Leading the advertisers were 
General Foods, Drug Store Tele- 
vision Productions and Larus & 
Bros. (Holiday Cigarets). Al 
though the web did not release 
figures for each advertiser, Gen* 
eral Foods was believed to be 
out in front with an estimated 
$1.900,000. 

Top agencies were Benton & 
Bowles, Products ‘Advertising 
Corp. and Warwick & Legler. 

DuMont has a total of 88 affili- 
ated stations as compared to 64 at 
the end of 1951. But most of the 
new affiliates are not primary af- 
filiates. Deal for five more affili- 


mediate and pronounced while the 
other is still in the nebulous stage, 
both show the effect of radio on 


| the community. 


In New York, independent sta- 
tion WMCA rebroadcast its series 
of last Spring, “The Waterfront 
Story.” Following the broadcasts, 
which dealt with alleged corruption 
and crime on the New York City 
docks, Anthony Anastasia, one of 
the principal targets of the series, 
resigned as hiring boss on a Brook- 
lyn dock and was followed off the 
docks by some 250 longshoremen 
followers of his, who charged he 
was being persecuted by the pro- 
gram. Soon afterwards, the Federal 
Bureau of Investigation checked 
the broadcasts for possible new 
leads in its investigation of water- 
front conditions. 

Meanwhile, in Toledo, the Na- 


|Continued on page 38) 


NABET Dickering 
With ABC, NBC Webs 


National Assn. of Broadcast 
Engineers & Technicians (CIO) is 
reopening wage negotiations with 
ABC and NBC webs toda¥ (Wed.) 
in Atlantic City. NABET is de- 
manding a flat wage increase, ex- 
tending of the length-of-service 


~ 








ates is currently in the works. 
Food advertisers led in billings 
With a total of $2,756,901, while 
drug sponsors were second with 
$2,073,547, 


, 


pay increase period from three to 

five years and definition and re- 

classification of job functions. 
Meanwhile the union is negotiat- 


i 9357 0 q ing ‘with RCA-Victor in New York.§15 years. 


its “Tarzan” Saturday sponsorship | cago Theatre of the Air,” Col. | 
is also directed toward southern | Robert R. McCormick’s Saturday 
consumers. It was planned to drop | night baby, has been a Chi stand- | 
“Tarzan,” but under the new CBS | by for years. In the moppet ad-| 


on how viewers watch the web's 


7 to 9 a.m. “Today” program. Be- 
| sides the anticipated rearrange- 
ments in which some _ viewers 


moved their breakfast table into 
the living room so that they could 
watch the show, NBC also found 
such examples as a woman who 
purposely brushes her hair longer, 
standing before the TV set, and a 
man who cut a hole in the wall 
between the living room and kitch- 
en so that he could watch the show 
while eating breakfast. 

Survey was based on answers 
written by viewers in response to 
two single requests made by mod- 
erator Dave Garroway on the show 
in November. He invited his audi- 
ence to write in on the things they 
do while watching and listening 
and where the TV set is placed in 
relation to the viewer. Within a 


| week he had received more than 


3,000 answers and, according to 
NBC, they're still pouring in. For 
purposes of the study, however, 
NBC culled 50 of what it thought 


| were the most representative an- 


swers. 

As for how the show has changed 
eating habits, Garroway discovered 
that most of those answering now 
eat their breakfasts in the TV 
room. Others, however, rush 
through breakfast in the kitchen 
so that they can get to the set, and 
several husband-and-wife respond- 
ents wrote that they stagger their 
breakfasts so that each can see 
part of the show. One viewer de- 
clared he now eats less because of 
“Today” and has lost weight as a 
result, while another reported that 
the habitual places at the tables 
were changed so that the entire 
family could watch the show while 
continuing their eating. 

Number of viewers reported that 
they rise earlier to watch “Today,” 

|Continued on page 38) 


O'Neil Steps Up 
Role at Mutual 


Tom O'Neil, prexy and” board 
chairman of MBS, will move more 
directly into the day-to-day opera- 
tion of the web. Situation doesn’t 
parallel that of Frank White's leav- 
ing MBS, because William H. Fine- 
shriber’s post of exec veepee didn't 
exist prior to White’s going. Fine- 
shriber’s move wasn’t unexpected, 
—_ was something of a “calculated 
risk.” 




















Radio concept GF will 


the show so that it can fit into the | day and Thursday 


sectional needs of the client for | 
shifting wherever required. 


SHOUSE NAMED PREXY 
OF CINCY TRADE BODY 


Cincinnati, Jan. 20. 

James D. Shouse, chairman oi | 
the board of the Crosley Broadcast- 
ing Corp., was elected president 
of the Cincinnati Chamber of Com- 
merce at its 114th annual meeting. 





continue | venture bracket, there’s the Tues-| 


‘QUICK AS A FLASH’ 


“Sky _ O'Neil, while taking a more ac- 
bankrolled by Derby Foods. fate My sony gy moem yo in the net- 
, work, has a team of veepees which 
ra, lm, the, roster eb. 18| goes back to the White sdminin 
five-minute specialities under Swift bem — as ures ag date gor ot 
auspices. Show, going into the| A ult, sales; Pete Johnson, sta- 
11:25 to 11:30 a.m. strip, will be a| tion relations and engineering; Bob 
° Ae seve — , Schmid, ad, publicity, research; 
{Continued on page 38) Jim Wallen, while not a veepee, is 

the veteran treasurer; and Julius 
Seebach, brought in to fill Fine- 
shriber’s old program veepee spot 
+a year ago, had been a longtime 


GETS TV SPONSOR 2°92 


King,” 








The Cincinnati broadcaster is 
also veepee, director and member | 
ef the executive committee of the | 
AVCO Corp., parent company of 
the wholly owned broadcasting sub- 
sidiary. Crosley Corp. operates 
WLW, Cincinnati, and, WINS, New 
York; its. radio outlets; in addi- 
tion to WLW-T, Cincinnati; WLW- 
D, Dayton, and WLW-C, Columbus, 
all television stations. 





program v.p. at the web's N. Y. key, 

Thor washing machines and re- Fineshriber went on Mutual's 
frigerators have bought a telever- | closed circuit Monday (19) to thank 
sion of the old radio show, “Quick | the affiliated stations for their help 
as a Flash,” for ABC-TV alternaic | in the web’s new success, with a 
Thursdays at 10:30-11 p.m. Ber- | billings increase of 17% in 1952. 
nard Prockter package is being | He said that the decision to change 
pitched to other bankrollers for the | was difficult, because of Mutual's 
alternate week. improving picture and his pleasant 
The old Prockter & Dick Lewis | associations with the skein’s top- 
production will be half on film, pers and stations. MBS, incidental- 
with vignettes being produced in| ly, had a sock fourth quarter in '52, 
Hollywood. Live portion, originat- | bringing it within $2,100,000 of 
ing in N. Y., will feature an emcee | ABC's gross for the period, and 








Phil Williams to Ziv 

Phil Williams, who on Jan. 7 
was named assistant to the TV 
director of 20th-Fox, has resigned 
quickly to join Ziv TV as an ac-. 
count exec in Texas, He’ll stay with 
Fox until end of the month. 

Before joining Fox homeoffice 
sales, he was with Time, Inc. for 


| will be celebs. 


bef 9) fagenchs > S$6q t» beudiagd 


and a panei of four, two of whom | sees the possibility, if present 
Bobby Sherwood, | trends continue, to nose out that 
WJZ (N. Y.) disk jock and regular | web. . 
on NBC-TY’s “Texaco Star The-| Also in the picture is Glenn Tay- 
atre,” is being mulled as emcee. | lor, who is O’Neil’s right-hand man 
Show starts March 12, with Thor | for his General tele-radio interests, 
inked for 22 telecasts. Al Morey, | including WOR, Don Lee, Yankee, 
| central division sales topper for | eic. However, it’s not expected that 
Prockter, wrapped up the deal| Taylor will assume the exec v.p. 
with Henri, Hurst & McDonald | post. O'Neil himself will.deal per- 
sonally with the veepees. ana 
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KNOW YOUR OWN GOVERN- 
MENT ft etto rot? 


With Mayor E. Hoyer, Mrs. S. 
Gale, Mrs. E. R. Kienitz, Mrs. F. 


: Charlies 

Director: Clarence Anderson 
30 Mins.: Tues., 4:30 p.m. 
Sustaining 

WCCO-TV Minneapolis 

This Minneapolis League of 
Women Voters’ series of once-a- 
week Tuesday afternoon half-hour 
programs aims to carry out its 
title “Know Your Own Govern- 
ment,” by familiarizing tuners-in 
with the municipality’s. workings 
so that there’ll be greater individ- 
ual participation in government. 
This is accomplished through in- 
terviews with officials regarding 
their duties, attitudes and views. 
Because of its schedule time it nec- 
essarily must be directed primar- 
ily toward a femme audience, but 
the handling undoubtedly is the 
same as though the case were 
otherwise. Taking the initial tele- 
Cast as a fair sample, series should 
result in more intelligent fair sex 
(and male if enough of the mas- 
culine set tunes in) voting and 
should arouse a greater interest 
among the gals in their govern- 
ment and public servants. That, 
of course, is all to the good. So 
kudoes to the League and to 
WCCO-TYV for a commendable pub- 
lic service. 

Current series follows a some- 
what similar League’s “Know 
Your Candidates” airings before 
last November’s election. TV set- 
owners now have a chance to be- 
come better acquainted with the 
people whom they chose for office. 


Kickoff program had Mayor Erik 
Hoyer submitting to questioning 
by three League officials. Show ran 
smoothly with intelligent queries 
shot swiftly as Hizzoner who, after 
two terms in office, proved fully 
capable of giving easily compre- 
hensible answers that detailed in 
simple language his powers, activi- 
ties and views regarding municipal 
problems and issues. 


At the outset it was established 
that the 26-year-old Minneapolis 
mayor-city council type of gov- 
ernment, with the mayor and alder- 
men elective, is considered “weak” 
because the relationship among the 
top executive, council] and boards 
tends to divide responsibility and 
makes it hard to pin down. The 
mayor related how he _ enforces 
state and city laws, signs contracts 
and ordinances and legislation 
Passed by the council, suggest 
measures to the latter, lays out 
plans and makes recommendations 
to the aldermen in his inaugural 
address. He told, too, about serv- 
ing on 14 boards, making appoint- 
ments and heading the police de- 
partment. A typical busy day also 
was detailed by him. The city’s 

resent need is to rebuild the 
ower loop area, he said. 

Ensuing shows will take, in turn, 
other “city government segments 
and show how they work, yo 

ees. 





BOSTON CELTICS BASKETBALL 
GAMES 


With Curt Gowdy, Les Smith 
Producer: Tony Lang 
120 mins.; Sunday 2:30 p.m. 
Sustaining 
WNAC-TYV, Boston 

While Boston has been home 
base of the Celtics, pro-basketball 
team, for five or six seasons pub- 
lic reaction has been relatively 
slow boxoffice-wise, but this new- 
ly skedded series of telecasts of 


home games appears to have given 
the sport the much needed shot 
in-the arm. Fans are beginning 
to turn out on larger scale and 


much of the credit for hypoing in- 
terest must be attribut to the 
slick handling of announcing 


chores by sportscaster Curt Gowdy. 
The Red Sox announcer during 
their season, Gowdy is also thor- 
oughly familiar with the hoop 
game (a former college player), 
and his running commentary ex- 
plains the game to the novice 
without annoying the expert. 
Realizing that use of such ter- 
minology as “all court press,” “set 
shots,” “pivots,” ‘hook shots,” “fast 
breaks,” ete., mean little to the 
casual viewer Gowdy slips in an 
unobtrusive explanation of these 
terms with an offhand apology that 
“it won’t annoy the old fans.” 
There's no reason it should for 
he doesn’t overdo it, reserving his 
instructive talks to the blackboard 
session between the halves. Dur- 
ing these chalk talks he utilizes the 
blackboard to diagram theory of 
Single and double pivot, the vari- 
ous offensive setups and_ the 
three-lane fast break, with result 
second half takes on a much 
clearer concept to the gréenhorn. 
Gowdy is capably aided in his 
chores by Les Smith, Braves base- 
ball sportscaster who fills in time- 
outs, etc., with recaps of action 


color material, Elie. 
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Eddie Cantor’s first appearance 
on the NBC-TV “Colgate Comedy 
Hour” on Sunday (18) since being 
hospitalized from a heart attack 
early last fall directly following his 
seasoual preem, was geared to con- 
serve the star’s strength. As such 
it represented a display of produc- 
tion savvy aside from or perhaps 
part of the human values. 


To bring the usually agile Can- 
tor’s physical activities down to a 
minimum without sacrificing his 
presence, the three big stanzas in 
which he figured were put on film. 
These were his standard (and 
good) “Maxie the Taxi” skit, fea- 
turing the always reliable Arnold 
Stang and a large group of well- 
behaved dogs; a well enacted wed- 
ding pantomime, with recorded 
voices, of bride Dinah Shore and 
Cantor the groom expressing their 
innermost thoughts; and a studio 
replica of the duo’s singing stint 
in 1943 for GIs at the Presidio in 
San Francisco. 

While it did seem unusual for a 
live Cantor suddenly to be seen on 
celluloid in the transitions, there 
is no doubt that viewers appreci- 
ated the technique and recognized 
its challenging as well as man- 
datory facets. Some fault may be 
found with fact that Miss Shore 
(in a series of snappy gowns, inci- 
dentally), was not given a full- 
blown song or two, merely a snatch 
here and there to carry out the 
script’s requirements. 

Cantor did not move around too 
much. He utilized a photographic 
board of show biz greats as a 
jumping off point for anecdotes, 
intro of acts, etc. After some chit- 
chat on Colgate maestro Al Good- 
man that led into Cantor’s “Pretty 
Baby” from the 1916 “Canary Cot- 
tage,” the opening salvo was filled 
by Joel Grey. The slim youngster 
did a fast paced “show biz” song, 
recitative and hoofing, backed by 
a femme foursome in formful 
toreador pants and assorted char- 
acters who enacted the Grey text. 

Cantor then reminisced a_ bit, 
giving a plug to the Danny Kaye 
opening “in the next few minutes 
at the Palace in New York. The 
six Tokayers (of the Betty Hutton 
show in Frisco) took over for their 
sizzling teeterboard session high- 
lighted by three-man catapult to 
chair. For the finish, as time per- 
mitted, Cantor walked across the 
set and down to a point near the 
aud for a closeup on a polio 
“March of Dimes” plug. He seemed 
to look a bit weary around the 
eyes, but otherwise gave the im- 
pression of peppiness. He muffed 
nary a line in the live portions, 
and in fact was right on top of the 
game at all times. 

The professional crepehangers 
had better figure on the singer and 
comic being around for a long 
time. Film could be the answer— 
or at least part of it. Trau. 


As NBC’s cross-board 7 to 9 a.m. 
“Today” celebrated its first birth- 
day last Wednesday (14), it seemed 
to fall gracefully, almost felicitous- 
ly, between sharply divergent ap- 
praisals expressed by VARIETY at 
the accouchement and lying-in. In 
its review of the Jan. 14, ’52 preem, 
Variety put it this way: 

“That it’s novel, ambitious and 
charts a new step in NBC’s quest 
for fresh patterns, there’s no deny- 
ing ... program captured an elec- 
tric excitement and tempo perhaps 
never before realized on such a 
broad canvas... with a maximum 
of showmanship. This is lofty pro- 
gramming in the overall TV 
scheme.” 

A few weeks latter, a different 
sizer-upper was‘ able to say that 
although the program “has shaken 
down to the essentials (it) still 
luxuriates in a two-hour span that 
compels reprise of news and spe- 
cial events at frequent intervals, 
hoping to catch prospective view- 
ers who are just getting the wax 
nut of their eyes or have downed 
that second cup of java.” Also, that 
“there’s been no public clamor 
thus far for a block of such tele- 
thonic proportions in the early 
a.m., but that “Dave Garroway and 
his relaxed pace are an obvious 
asset.” 

The one common denominator 
in the critical estimation was then 
and.is now Dave Garroway, the 
conferencier and personal nerve- 
centre of this news and feature 
magazine. He looms perhaps a bit 
larger than in his late-and-never- 
shoulda-been-dropped “Garroway 
at Large,” granting that a five-a- 
weeker with him in it is in itself 





|an automatic heavy plus versus 


once-weekly segmentation of the 
Chi-originated “At Large.” But 
that, of course, was a variety show, 
and a whopper. 

Today, “Today” does not have 


and |to depend on repetition within its 


two-hour orbit, and public appe- 
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Tele Follow-Up Comment 


tite has surely been whetted and 
undoubtedly appeased if one is to 
judge from fact that program 
figures its audience in the 2,000,- 
000 a day groove, from 40 cities 
in the east and midwest. This alone 
would seem to indicate that the 
Garroway-Lescoulie-Fleming news, 
views and muse compendium “has 
revolutionized the listening habits 
lof a great part of the nation and 
opened wide the field of daytime 
television.” 

As to sponsors, they are now 
| in the stratosphere class, albeit 
| with lots of room open. When and 
|if that eventuates, when even only 
|half a dozen additional plug-happy 
firms come in on a daily basis, 
what is currently a commercial 
hoopla holiday might easily be- 
come a super-duper market for 
wares, services, reading matter, et 
al., that would correspondingly re- 
duce the editorial facets to the 
point where the appendage would 
be wagging the airdale. Forbid it, 
almighty NBC! Trau. 


Martha Raye, always a gifted 
| comedienne, chose a change of pace 
|on Saturday’s (17) session of “All 
| Star Revue” on NBC-TV. Miss 
Raye abandoned temporarily the 
| Strong comedy accent and went in 
|for a program that became over- 
sentimental. However, the entire 
| show was carried off nicely even 
| to the point where Miss Raye and 
|a Chinese youngster, Charyl Sue 
| Fong, were visibly affected. Miss 
Raye’s lachrymal flow caused a 








much as she ran off stage when 
she had to be on camera and there 
was some confusion. 

Story line had Miss Raye falling 
heir to a Chinese orphan. In order 
to give the kid a better environ- 
ment, Miss Raye forsakes working 
in a nitery and takes a job as a 
waitress in a tearoom operated 
by Boris Karloff and Peter Lorre. 
At a later point, the child is united 
with relatives and there’s that tear- 
ful end when both went off the 
emotional end. The child’s sobs 
were audible to the home viewer. 

There were a few points at which 
whimsy went a bit overboard. The 
stretches of sweetness were a bit 
too sustained especially in the case 
of Karloff and Lorre. Both bur- 
lesque their screen personalities 
by the switch to tearoom ops. Prob- 
ably some shorter sequences would 
have been more effective. Indi- 
vidually, both seemed to relish the 
opportunity of satirizing their 
screen personalities and both reg- 
istered. 

Opening dance sequence by Miss 
Raye and a boy group did a meri- 
torious job of satirizing the terp 
background of singers. There were 
some funny moments. The other 
dance passages were done in ex- 
tremely bad taste. In the sequence 
before the finale, dancers illus- 
trated nursery rhymes with some 
of the sexiest movements regis- 
tered on teevee. It would have been 
okay for the adult trade, but not 
on a layout with moppet associa- 
tion. Jose, 


Ed Sullivan came up yith a 60- 
minute romp on his CBS-TV “Toast 
of the Town” stanza Sunday (18). 
Lineup of socko guestars, headed 
by Ed Wynn, Tony Martin and 
Joni James, kept the session at a 
lively pace and the application of 
slick production technique through- 
out gave it a firstclass dressing. 

Program got off to a slow start 
as Sullivan took on the role of 
fashion commentator and _intro- 
duced several models in replicas of 
gowns worn by former President’s 
ladies at inaugural balls. It was a 
topical but awkward bit. 

Wynn picked up the ball in the 
next sequence and the show re- 
mained in high gear all the way. 
Wynn’s outlandish costumes, high- 
pitched lisp and zany patter added 
up to clicko comedics. He worked 
with Sullivan, Martin and musical 
conductor Ray Bloch nabbing 
hefty yocks throughout. Best bit 
was his routine with Martin on the 
Wynn-conceived piano on wheels. 
Wynn pedaled the crooner around 
the stage as latter belted out a 
few bars of “Shine on Harvest 
Moon” and a chorus of “Manhat- 
tan.” Wynn’s booked in for a repeat 
date next Sunday (25). 

Martin also scored 
rousing rendition of “Tenement 
Symphony.” His power-packed 
pipes made it exciting listening. 
Joni James, with only one number 
assigned, was an easy winner in 
the workever of her disclick, “Why 
Don’t You Believe Me?” 

American Legion Zouaves of 
Jackson, Mich., supplied a neat 
novelty touch with their precision 
drilling. The 16 Zouaves, under 
drill-master Carl Mayer, stepped 
at a brisk pace and went through 
some intricate marching maneuvers 
without a hitch. Sequence, how- 


solo in a 








temporary crisis on the show inas- | 


|, President Eisenhower was sworn 





ever, could have been pruned for 
stronger impact. Tapster Margaret 
Brown wound up the stanza with a 
spirited flamenco-styled dance and 
a segue into a brief hoofing routine 
that featured some good pp eee 
ros. 





As has often happened on “Om- 
nibus,” the sum of its parts last 
Sunday (18) was not worthy of a 
luxurious 90 minutes. This was due 
to a combination of factors as 
Volume XI unfolded on CBS-TV. 
There was a-surfeit of film stanzas 


—four of ‘em in succession, re- 
lieved only by emcee Alistair 
Cooke’s swift entr’actes—before 


“Vive,” the William Saroyan 30- 
minute play in the live, starring 
Bert Lahr and Bobby Clark, 
brought the hour-and-a-half farra- 
go to a close. Nevertheless, the 
mixture was not without its re- 
warding moments, assuming that 
most omnibus-hoppers will not ob- 
ject too strenuously to a load of 
celluloid. 


Opener was a five-minuter of} 
trickodakery yclept “Barn Dance,” 
arranged by Canadian Ernest Reid, 
which carried out the title as ani- 
mals and equipment found on a 
farm were shown in “animated” 
dance patterns. It was a good, im- 
aginative idea, though monotonous 
in spots, and highlighted by farm 
machinery terping. 

Next up was a 15-minute filmed 
exposition about industrial de- 
signer Raymond Loewy (with some 
fuzzy, flat lensing) on what makes 
his company tick, complete with a 
procession of exhibits to support 
his authority in that field. Best 
parts: Loewy’s “Chamber of Hor- 
rors” room, displaying some awful 
examples of domestic design dating 
up to the early ’20s, and Mrs. 
Loewy (a design that cannot be im- 
proved upon, he said; motion sec- 
onded). Loewy carried the speak- 
ing burden competently and should 
be given a large credit for favor- 
ably mentioning some of his com- 
petitors by name. Segment was 
created by Pictures Press, Inc., and 
shot by Transfilm, Inc. 

The 18th century Goldoni con- 
ceit, “A Servant With Two Mas- 
ters,” arranged for the Paris Ballet 





by Benoit Levy, was a slightly! 
schmaltzy little eight-minuter lack- | 
ing central interest. The music was | 
good, the deep, narrow set excel- 
lent. Dancers were Roger Senon- 
jois, Violette Verdy, Gerard Ohn, | 
Andre Lelievre, Nicole Toutain and | 
Cote-Herculanum, with choreo by | 
Leone Mail. 


An interesting four-minute film 
on children’s hair-cutting in a bar- 
ber shop (by Information Produc- 
tions, Inc.) seemed at very outset 
to be of plug persuasion. Not quite, 
however, though it segued into the 
Remington Electric Shaver com- 
mertial. (Incidentally, the spon- 
sorial treatments on “Omnibus”— 
all five of them—are all engagingly 
handled.) 


Lahr and Clark failed to develop 
the Saroyan comedy to the poten- 
tial of its homely philosophy stem- 
ming from the twain, as oldsters 
engaged to paint the outside wall 
of a Paris building, making obser- 
vations on the passing parade of 
assorted native and American char- 
acters. Lahr had the meatier role 
and did his utmost under the off- 
beat casting, while Clark was halt- 
ing in spots and never seemed to 
get off the ground. 


Since this was the first time that 
“Omnibus” presented out-and-out 
comics, it’s unfortunate the toppers 
were not encased in something 
more up their alley, instead of in 
an opus obviously not for viewers 
whose main culture originates and 
stops with comic strips. Saroyan 
himself appeared in a_ personal 
preface to describe how he came to 
write the playlet. Featured in the 
cast was Mark (Butch) Cavell. 

Trau. 








e 

Sarah Churchill’s latest story on 
Hallmark’s “Hall of Fame” NBC- 
TV program, Sunday (18), was as 
timely as tomorrow’s newspaper, 
concerning the Bible used when 


in yesterday (Tues.). Titled “The 
Generals’ Bible,” it related a whim- 
sical story of how the self-same 
Bible was used at the inauguration 
of George Washington. 

The fact that there actually was 
some delay in finally getting a 
bible for swearing in the nation’s 
first chief executive was developed 
along the human interest angle of 
a youngster who was told to guard 
the Masonic bible in New York 
City (Washington was sworn in 
there) and eventually wound up as 
guest at the inauguration. Yarn 
was simply yet interestingly re- 
lated. 

Tagline was neatly introed by! 





SATURDAY WITH GRADY & 
HURST 


Director: Dennis Kane 
With Joe Grady, Ed Hurst 
60 Mins., Sat., 11:30 a.m. 
WPTZ, Philadelphia 


After seven high-rating AM 
year, team of Joe Grady and Ed 

urst following lead of other dee- 
jays has launched a television va- 
riety session while still manning 
their daily WPEN “950 Club.” TV 
format is a natural for them, in- 
heriting a teenage audience, both 
participating and stay-at-home. 

Tie-in with the radio show is 
managed by having studio guests 
vote on taree mystery tunes—win- 
ner to be plugged on “950 Club” 
program for a week. There was 
good. lensing of the students’ in- 
tent on this task, and the young- 
sters revealed trained ears as well 
as sound knowledge of recording 
artists. 

Scholarly part of program is a 
word game, namely, a _ six-letter 
word meaning to restore to good 
condition. For these more taxing 
puzzlérs, prizes are a pair of bob- 
by-sox and a box of candy. Joe 
Foley, young local singer, did a 
nice job with ballad “When I Fall 
in Love” and sings to girls at 
tables, doubling neatly with a pair 
of amateur femme harmonizers 
who call themselves “The Two- 
tones.” 

Another visual gimmick is selec- 
tion of “Honor School of the 
Week,” which puts group of cheer- 
leaders through their paces, and a 
presentation of the school’s colors 
to Grady and Hurst. Dancing 
couples make for good viewing and 
also insures following at studio. 


Through long years of plug- 
ging, deejays get pick of town’s 
guest artists. On program caught, 
visitors included Joe Walsh, juve 
featured in film “Hans Christian 
Andersen” in town for exploitation 
visit; Gogi Grant, lead vocalist in 
the Latin Casino show, and the 
Four Aces, singing foursome at 
Chubby’s. Bofh did a synch-sing, 
to their recording of “My Devo- 
tion,” which, incidentally, was win- 
ner of first week’s TV contest. 
This segment’s audience selected 
Tony Bennett’s “Congratulations to 
Someone.” 

Show is well directed and moves 
briskly. Success of this program, 
coupled with Bob Horn’s popular 
“Bandstand” TV _ sessions, has 
started wave of deejays moving in- 
to the seen-and-heard class. 

Gagh. 





showing film clips of the N. Y. 
Masons this month getting the 
venerable bible of its place of safe- 
keeping for transport to the na- 
tion’s capital this week. The orig- 
inal Washington inauguration bible 
was used only the second time by 
a general when Eisenhower was 
sworn in. 

Excellent casting and direction 
marked this stint. Per usual Miss 
Churchill led into the actual story 
and windup with her customary 
facility. Albert McCleery directed 
and produced with his usual 
skill, giving required production 
values without slowing the oe 

ear, 





Walt Framer’s “Greatest Man on 
Earth’ on ABC-TV has replaced 
emcee Ted Brown with comedienne 
Vera Vague and has-revamped its 
format considerably. It’s a sub- 
stantial improvement, but still has 
a lot of bugs to work out. 


The original idea of a month 
ago had five men competing with 
one eliminated during each round. 
New concept has six men compete 
on each show. Opponents are 
paired off, each with a buzzer, and 
first to answer correctly gets a 
block; three blocks win. The con- 
tender for “GMOE” honors is 
picked from among the three win- 
ners on the basis of who comes 
closest to guessing the jackpot 
question. Latter was an insigni- 
cant query about how many cham- 
pionship matches Joe Louis fought: 
it’s a rather haphazard way of 
choosing the top man. 


The inspiration for bringing in 
Miss Vague was evidently to make: 
her a femme Groucho Marx. (In- 
cidentally, she’s slotted directly op- 
posite Marx’s 8 p.m. Thursday pe- 
riod on NBC-TV.) On her initial 
try Thursday (15), the veteran of 
the old Bob Hope radio show did 
not impress. Her characterization 
of a man-crazy scatterbrain, was 
overworked. There’s room for 4 
quipping femme quizmistress, and 
if the format can be simplified, her 
characterization made more appea!- 
ing and some good ad lib (or 
scripted) humor injected, Miss 
Vague has a potential. In view of 
the possibilities, the show’s worth 
working on. 

Tightening the format calls for 
trimming the preliminaries and 
knocking out some of the. intru- 
sive prize-plugs. Fred Manners 
and Phyjlis Hunt are adequate as 
assistants on the stanza, which is 
directed by Bob Doyle. Bril. 
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VARIETY 





Below-the-Belt TY 


Television suffered a severe below-the-belt blow last week when 
Tommy Manville was invited by Hy Gardner to guest on the So- 
cony Vacuum-sponsored “Broadway Camera” stanza on WPIX 
N. Y., Coming at a time when the industry’s been 1 
all sides, when newspapers and Congressional “watchdogs” are in- 
creasingly alerting themselves to abuses, and when viewer sensi~ 
tivities have reached alarming proportions, the Manville guesting 
on Gardner’s show rates as one of the prize misdemeanors of the 


year. 


Why Manville was invited to the program in the first place is a 

tse But unfortunately Gardner further led with his 
chin by inviting a free-for-all on the Manville matrimonial sprees 
For Manville responded in kind. Some of the Manville repartee 
was not only unfit for early-evening transmission into the living 
room (or for any time of the day and night), but reached a level of 
bad taste that must have floored the Mobiloil boys into immobility. 


ripley in itself. 





getting it from 


Rose, 








THE HIDDEN MAN 
With Ben Leighton; Dr. N. J. Brad- 
ley, Rev. F. Richardson, Judge 

J. Otis, L. Carroll 
Producer-director: Dick Larson 
Writer: Leighton 
30 Mins.; Sun., 1:30 p.m. 
HAZELDON FOUNDATION 
KSTP-TV, Mpls. 

This panel experting on alcohol- 
ism, sponsored by the Hazeldon 
Foundation, a non-profit haven for 
alcoholics, is designed to help 
“problem drinkers,” rather than 
confirmed drunkers who enjoy 
their sprees. It also is set up as 
a sort of Alcoholics Anonymous of 
the air and strives to impress that 
the “problem drinker” is a sick 
person who needs aid and under- 
standing. 

Six Sunday afternoon hour tele- 
casts are being devoted to the 
problem’s various aspects. Teeoff 
telecast attained a high degree of 
interesting, instructive discussion 
in consequence of KSTP-TV staffer 
Ben Leighton’s skillful moderating 
and panel members’ knowledge of 
their subject and ability to express 
their views succinctly and clearly. 

Sitting on an elevation above 
the panel, Leighton shot away with 
his questions, addressed.to one and 
then another of the members, 
keeping the show going at a fast, 
engrossing clip. Panel comprised 
the sponsor’s managing director, a 
psychiatrist superintendent of the 
state hospital for alcoholics, a St. 
Paul municipal court judge and a 
Minneapolis pastor. Series’ starter 
concerned itself mostly with the 
differences between the “problem 
drinker” and the habitual drunk- 
ard, an analysis of the sickness, a | 
discussion of its causes and treat- | 
ments, and a_ description 
methods by which an employer, 


relatives, employers and friends! qypyRON THEATRE 


| MEMORY LANE 





of with the commercials. 
| 


can recognize the ailment’s symp- | 


toms before the sufferer hits the 
skids. 

Panel members said they found 
that the “problem drinker” often 
sneaks drinks during his working 
hours and fiually reaches the point 
where everything he does is an ef- 
fort and causes him pain, and then 
he’s @ very sick man. He fre- 
quently loses out with his friends 
and is fired from his job. The 
world collapses for him and he 
builds up resentments. 

His family should be alerted im- 
mediately if he refuses to stop 
drinking, panel members said. The 
psychologist usually can’t help him 
until he has hit bottom and comes 
voluntarily for treatment. The 
public’s responsibility is to make 
him want to be cured, panel mem- 
bers agreed. It also should try 
to lift the pressure under which 
he lives. Rees. 


COLLEGE BASKETBALL 
With Vince Lioyd, Howard Dorsey 
Director: Don Crook 
90 Mins.; Mon., 8 p.m. 
ILLINOIS BELL 
WGN-TV, Chicago 
(Ayer) F 

Everyone connected with this 
first of a series of seven Big 10 
basketball remotes came through 
with flying colors except the 
Northwestern U. team. They were 
outclassed by the U. of Illinois by 
a 83-58 score. But despite the 
weakness of the initial game the 
series built around the home sched- 
ules of Northwestern and Illinois 
should fetch plenty of viewers in 
this hoop-happy section. 

The contest aside,~ it was a 
smooth production from the tech- 
nical standpoint. Running account 
was handled by Vince Lloyd who 
did a sharp job keeping his chat- 
ter properly video balanced. Gab- 
ber has a good voice and avoided 
attempts to inject any phoney ex- 
citement. 

Although a relatively new re- 
mote assignment for *Don Cook's 
crew, the lensers shot the fast- 
movjng game in crisp fashion. Cam- 
eras were spaced at mid-court with 
one covering the play and the 
other switching to the hoop for the 
tosses, 

The Illinois Bell blurbs were top 
grade with Howard Dorsey and a 
femme rep from the company shar- 

ing the selling duties. Dave. 





With Bill Mulvey, Steve 
Charles Mc Garrahan 

Writer: Ted Beebe 

15 Mins.; Thurs., 7:30 p,m, 

ROTHBARD UPHOLSTERERS 

WRGB-TV, Schenectady 


(Goldman, Walter & Kanna) 

New “Memory Lane” series fea- 
tures a different cast and a more 
elaborate production, although 
basic idea and format remain. Re- 


Hall, | 





turning to live presentation after | 
sponsoring a filmer, upholstering | 
chain features Bill Mulvey, WRGB 
director-personality, as quizmaster; 
Steve Hall as organist for musical 
identification, and_ staff artist 
Charles McGarrahan on a scene- 
figure sketcher for another inter- 
rogation.' Ted Beebe writes the 
show, including dramatic episode 
for which clues are given. He 
doubled as actor on_ premiere. 
Stumpers are directed at home 
viewers who have _ forwarded 
names and telephone numbers. 
Mulvey works in a cozy, fire- 
place setting. He wears a sports 
shirt, open at the neck, is coatless, 
and carries a pipe. Seemed odd for 
a Fadiman-type to be so attired, 
but the handsome, if slightly nerv- 
ous, Mulvey carried on with rea- 
sonable aplomb opening night. The 
Quisling bit, used to tee off and 
surely handled, drew a correct an- 
swer. The other two questions met 
with blanks. No consolation prize 
was awarded, which may have 
been a mistake. Fair amount of | 
loot goes with winning. 
Ed Joyce registered’ effectively | 
Jaco. 





(The Prosecutor) 

With John Hoyt, Erin O’Brien- 
Moore, Elisabeth Fraser, Ross 
Elliott, King Donovan, Darla Lee 
Ridgeway 

Producer: Revue Productions 

Director: Robert Finkel 

Writer: Arthur Weiss 

30 Mins.; Tues., 7:30 p.m, 

CHEVRON DEALERS 

KTTV, Hollywood 

(BBD&O) 

This is more a study in frenzied 
emotions and frazzled nerves than 
the mine run of prosecutor stories 
that drag across murder trails and 
in and out of courtrooms. It’s a 
canvas of a conviction-hungry pub- 
lic servant and given a sensitive 
limning by John Hoyt. There’s 
enough of a switch at the washup 
to turn up a surprising facet and 
the plot development holds a tight 
grip on the looker. 

Trapped by Hoyt is a killer, for 
whom he demands the death penal- 
ty despite protestations by the 
prosecutor’s wife that he may be 
sending an innocent man to his 
death. One piece of evidence is 
lacking, the murderer’s’ shoes, 
which he cast off after the crime 
to negate the footprint mould. The 
wife, Erin O’Brien-Moore, does a 
bit of sleuthing on her own and 
reveals the hiding place of the 
missing footwear. 

Grudgingly, Hoyt agrees to ex- 
amine the evidence even though 
it may weaken his case. It proves 
a clincher, however, and he makes 
a more temperate plea to the jury 
for the killer’s life. She has cured 
him of his fanatic disregard of 
human life and that’s triumph 
enough for her. , 

Hoyt’s super-charged zeal to win 
a conviction for the state is con- 
vincingly acted by Hoyt. The 
contrasting warmth and sympathy 
of Miss O’Brien-Moore strikes an 
emotional balance that frames her 
character in a fine exhibit of poise 
of polish. Direction of Robert 
Finkel is briskly paced and Arthur 
Weiss’ teleplay a skilled integra- 
tion of incidents. Elisabeth Fraser 
handled her part to ood account 
and contributing good support are 
Ross Elliott, King Donovan, Ford 
Stevenson and Darla Lee Ridgeway. 


| With Paul 


tion planners. 





Helm. 
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CEDRIC ADAMS’ 6 0’CLO 
NEWS “ce 


Producer: Charles Miller 
Director: Roge Gardner 
Wales Charles McCuen, Gene 


15 Mins.; Mon.-thru-Fri., 6 p.m. 
FEDERAL SAVINGS & LOAN 
WCCO-TV, Minneapolis 

Some attributes which have car- 
ried columnist Cedric Adams to the 
top of the local radio ladder stand 
him in good stead in TV, which 
he’s entered with this five-nights- 
a-week, 15-minute newscast. 

Adams’ flawless diction and re- 
strained, quiet delivery suit well 
here. Moreover, he’s photogenic 
and projects the same warm, ar- 
resting personality. His casual 
manner also is an asset for TV. 

While reading the news, Adams 
sits at a table facing the camera, 


|apparently completely relaxed and 


at ease, even though the medium 
is new to him. He looks up and 
away from his script frequently 
enough to make for intimacy and 
to avoid audience jars. Camera 
shots also help to lessen reading 
obtrusiveness, but added effective- 
ness might be gained if Adams 
himself turned his script pages less 
conspicuously. 

Charles McCuen and Gene 
Godt’s firstclass script preparation 
and writing are praiseworthy. 

. Rees. 


THE WORLD IS YOURS 
MacAlister, Howard 

Dorsey 
Producer-Writer: Jack LaFrandre 
Director: Bud Palmer 
30 Mins.; Fri., 8:30 p.m. 
CHICAGO MOTOR CLUB 
WGN-TV, Chicago 

(Agency Service) 

While this live-celluloid session 
won’t knock off resounding ratings, 
it should pay off with the specific 
audience for which the bankroller 
is aiming. Format is the travelog 
theme with Paul MacAlister doing 
the live backgrounding to travel 
films. It’s a good device to stir up 
the wanderlust among the dialers 
and makes a natural tie-in for the 
Chi Motor Club’s travel service. 

Reels on show viewed (9), ap- 
parently supplied by Pan American 
Airlines, took the viewers on a tour 
of South America. It was a pleas- 
ant junket with MacdAlister’s nar- 
ration written by Jack LaFrandre 
strengthening interest by pinpoint- 
ing items of interest. Show can 
build a following among the vaca- 
Dave. 





‘Foreign TV Review 








CITY VARIETIES 

With Robb Wilton, Stan Stennett, 
Joan Turner, Alyn Ainsworth 
orch, Deryck Guyler, narrator 

Scripter: Patrick Campbell 


Producers: Kenneth Carter, Bar- 
ney Colehan 
60 Mins. 


BBC-TV, from Leeds, Eng. 

Vaude through the years at one 
of Britain’s oldest music-halls, 
once an old English inn, was theme 
of this patchy TV hour (7). Pro- 
gram, entertaining in parts lacked 
cohesion, second half developing 
into mere string of vaude acts in- 
stead of upholding story of the 
famed City Varieties theatre in 
Leeds. 

Deryck Guyler, garbed old-style 
both sartorially and_ tonsorially, 
acted as narrator from a theatre 
box, introducing program in long- 
ish preamble and awkwardly peer- 
ing down at hidden script. He toid 
early story of the theatre and how 
it emerged from coffee-house into 
singing-room, then into vaudery 
with such toppers as Marie Lloyd, 
Harry Lauder, Little Tich, etc. 

Cameras caught glimpses of old- 
time playbills and of theatre boxes 
carrying stubholders garbed in 
fashion of the various periods. 
More could have been made of this 
oldtime era. Performers came on 
hurriedly in characterizations of 
these artists, including Marie Lloyd 
singing ‘Don’t Dilly Dally,” Harry 
Champion in “Any Old Iron,” and 
Florrie Forde giving out lustily in 
“Kelly,” “Antonio” and 
Up Your Troubles.” 

Story of vaude through period 
of early talkies was toc hurriedly 
traced as two bright ga's, in crazy 
garb of the twenties, burlesq 
“Sheik of Araby.’ Stanza flashed 


“Pack | 


rapidly to World War {I and into) 
a string of modern vaude acts, all) 


of good standard but bearing no 
obvious relation to vaudery in 
question. Stan Stennett, upcoming 
British comic, registered in his 
now-familiar comedy cowboy take- 
off. Joan Turner, brunet impres- 


| phhase, 
controls, monitors, audio gear and | 
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Iconoscopes Invade Ike Inaugural, 
Capturing Color, Capers, Camera-derie 


By BER: BRILLER 


Ike’s Day on the iconoscopes 
brought the inauguration to an 
estimated 70,000,000 persons, with 
a full measure of the significance 
of the ceremonies, and the color, 
capers and camera-derie of the 
GOP—Grand Old Parade—in fes- 
tive D.C. 

The swearing-in and the 
speeches, the people and the poli- 
ticos, the ins and the outs, Presi- 
dent Eisenhower and First Lady 
Mamie made an éngrossing picture 
of official pomp and John Q. Pub- 
lic’s reaction. But the spark of 
conflict which enlivened the nom- 
inating conventions and the tense 
suspense of Election Night were 
missing. It was a historic pageant, 
this installation of the first Repub- 
lican administration in 20 years, 
but a pageant rather than a drama. 

Technically, the webs outdid 
their production feats of the July 
nominating conclaves. In yester- 
day’s (Tues.) coverage they went 
beyond the reporting of events 
taking place in the confines of an 
amphitheatre. Here they demon- 
strated video’s fantastic mobility. 
The televiewer was more than a 
spectator in the reviewing stand; 
he was riding alongside President 
Eisenhower, instantaneously  as- 
cending Capitol Hill, going where 
the news was breaking—and with- 
out having to worry about the om- 
nipresent Secret Service men. The 
dialer was as close to Ike when he 
switched from General to Presi- 
dent as the mike on the lectern. 

Three webs with automotive 
bankrollers (Willys’ ABC-TV, Ge 
eral Motors’ NBC and Packard 
CBS) had their rolling video 
equipment mounted in their re- 
spective cars. Their ability to 
cruise alongside the Presidential 
Cadillac provided a most intimate 
closeup of the leading figures of the 
day. ABC, which had a platform 
mounted atop its Willys’ Jeep, got 
some striking high-angle _ shots. 
NBC used a “mobilift,” a 35-foot 
portable elevator mounting a tele 
camera for its high-angle lensing. 
It was something of an engineering 
miracle that the technicians were 
able to squeeze four men (camera- 
man, commentator, technical di- 
rector and driver) into each of the 
“traveling eye” vehicles (NBC’s 
along with the cameras, 


the micro-wave transmitters which 
shot the signal to the master trans- 
mitting points. 
Engineering ‘Firsts’ 

Another engineering innovation 
was the use of hand-held cameras. 
NBC used an~eight-pound hand 
camera, while ABC had an 18- 
pound “peek-a-view” job which 
transmitted its signals by short- 


wave. 

NBC, CBS and ABC used 14-16 
cameras apiece. DuMont (which 
had local sponsors) held its bat- 
tery of cameras down to six. Its 
strategy was to use a minimum of 
switching, seeking to give the 





WINDOW ON WASHINGTON 

With Bill Henry 

Producer: Julian Goodman 

Director: Robert Priaulx 

15 Mins,; Sun., 5:45 p.m. 

SUNBEAM CORP. 

NBC-TV, from Washington 
(Perrin-Paus ) 

Making use of a picture window 
(actually a window picture) looking 
out at the Capitol as a background, 
NBC’s new weekly series does a 
creditable job at utilizing film to 
give the viewer the feel of Wash- 
ington. In the opening stanza last 
Sunday (18), specially prepared 
footage was used to show the route 
President Eisenhower would travel 
from the White House to the Capi- 
tol for the inauguration and back 
again to his new home. The pano- 
ramic swing up Pennsylvania ave- 
nue, showing construction of the 
seats and reviewing stands, the ex- 
terior and interior shots of the 
White House, Mr. Truman descend- 
ing the main stairway, and the 
train waiting at Union Station to 


ued | take the ex-President back to Mis- 


souri provided good fare to help 
“Window on Washington” get off 
to a fine start. 

Bill Henry, as narrator or 
“guide,” has a nice, easy manner 
which proves a welcome contrast 
from the somewhat overtrained 
voices of the usual network an- 
nouncer. NBC did well to select 


sionist, offered pleasing travesties | him for this Sunday show. 


and songs. Show was rounded off 


The commercials, devoted to 


by Robert Wilton, w.k. north-of- |.the virtues of the Sunbeam electric 
England comedian, in his familiar; shaver, could be worse but also 


character of Mr. Muddlecombe, 


could be better. Why an adver- 


|never been to Washington, 


viewer the impression of having a 
boxseat and, at the same time, to 
avoid repetition of the same floats 
and the same bands during the 
march. 

ABC had a “teletype network” 
along the route. Spotters at the 
earlier points wired lists of per- 
;sons in the cars to gabbers down 
| the line, in this way enabling them 
to identify almost everyone from 
| dignitaries to drum majorets. 

Just before the swearing-in, 
ABC’s Walter Winchell did an 
effective job in button-holing per- 
sonages such as Mrs. Alben Bark- 
ley and the Indian “Lone Eagle.” 
He also utilized a slow spot before 
the ceremony to comment on the 
event’s meaning, the concept that 
Washington, Jefferson and Lin- 
coln were “in the crowd” waiting 
for Ike. ABC and CBS also pro- 
vided a quickie camera tour of the 
Capitol, the famous dome, the oil 
paintings, the statuary, during one 
break. 





NBC Jumps Gun 


NBC scored an exclusive in 
Starting its coverage at 11 am., 
half-hour ahead of the other 


Skeins, in which it got closeups of 
the incoming and outgoing Presi- 
dents meeting, with NBC com- 
mentator Ben Grauer rubbing el- 
bows with the two parties. 

In many ways the day provided 
a Who’s Who of America’s leading 
figures—the set-owner being able 
to spot citizens such as Gov. 
Dewey, ex-President Hoover, Gen- 
erals Bradley and Marshall, | sen- 
ators and representatives, judges 
and cabinet members, in short, the 
men he’s seen on the front pages, 
in the tele coverage of the conven- 
tions, and on forum programs 
such as “Meet the Press,” “Man of 
the Week,” etc. 

_From an educational point of 
view, it was instructive both to 
youngsters in school and their 
parents at home. In this connec- 
tion, Columbia offered an excellent 
public service in having Teachers 
College prepare a Guide to the In- . 
auguration, a 10-page booklet that 
enabed students to follow the civic 
ceremonies’ intelligently. Guide 
was distributed.to CBS affiliates, 
which in turn passed them out to 
local teachers. 

Similarly, for those who have 
the 
tele reportage was a Cook’s tour 
of the capital, with some excellent 
shots of this beautiful city and its 
historic buildings. The mike-men 
did a topflight Baedeker job, point- 
ing out most of the landmarks 
which the rubbernecking citizen 
would want to see—not excluding 
the Internal Revenue Building. 

Monitoring system was uniform- 
ly socko, so that the talk always 
referred directly to what was on 
the home screens. Audio setup, 
while generally good, in some cases 
could have been improved—par- 
ticularly in the pre-swearing seg- 
ment when the mikes of some 
webs picked up the voices of other 
announcers. 

Judging from the results the In- 
auguration Committee appeared to 
have given the TV chains excellent 
cooperation. There was no short- 
age of good vantage points for the 
image orthicons. Considering the 
security measures involved, the 
mobile TV crews had full freedom 
of movement. And where they 
couldn’t get within point-blank 
range, telescopic and Zoomar 
lenses bridged the gap. 

In any event of several hours’ 
duration, taking “place over so 
large an area, dull spots are in- 
evitably to be encountered. It was 
here that the directing committee 
could have “staged a better show.” 
There were, for example, some 
periods during the parade when 
no music could be heard, or when 
the sight o: marching soldiers was 
monotonous. But by and large the 
processional had holding power. 

The commercials were tastefully 
handled. Since the national bank- 
rollers were auto-makers, they had 
a natural tie-in with the Presi- 
dential motorcade and were also 
able to point out their own cars 
serving as mobile units. 

While TV, with its newness and 
engineering marvels, tended to 
steal the scene, radio definitely 
was there. But in contrast to the 
tons of equipment and hundreds of 
persons that tele utilized, AM did 
its job relatively unobtrusively and 
with gear that hasn't changed 
greatly during the past two 
decades. 

All in all, with a cast headed by 
| Eisenhower, Truman and Nixon, 





harassed hubby and magistrate. He|tiser should. employ stereotyped | it was a smoothly-moving produc- 
had link with City Varieties through | salesmanship on TV when he has tion, revealing the electronic me- 
early appearance here many years| such an interesting product to of-| dia’s terrific powers of organiza- 


ago when he earned onty $15 for 
a week’s stint. Gord. 


‘eng is beyond this reviewer. 


Levy. 


jtion and fabulous ability to bring 
\ the world into the living room. 
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END OF AN ERA 

With Burgess Meredith 
Producer: Joseph O. Meyers 
Director: Arthur Wakelee 


60 
NBC, from New York 

With President Harry Tru- 
man stepping out of office yester-- 
day (Tues.), the NBC News and 
Special Events came up with 
an interesting, portant docu- 
mentary Friday night (16), in a 
special full-hour program cover- 
ing the 20 years of Roosevelt and 
Truman, called “End of an Era.” 

It was a Striking airer, even of 
it lacked a certain excitement or 
high spiritual quality, except for a! 
few signal instances. It was a lit- 
tle disjointed, too, as it sped 
swiftly, skimming over the two dec- 
ades and its crowded historical 
moments. Perhaps excitement was 
lacking because the excerpts given 
had been heard too often in pre- 
vious documentaries, or perhaps 
because this time they were pur- 
posely not dramatized, but under- 
played. On the whole, though, it 
was a meritorious undertaking, of 
which NBC could be proud. 

Voices of FDR and Truman were 
heard frequently, as were those of 
Hitler, Mussolini, Neville Cham- 
berlain, Lord Haw-Haw, Winston 
Churchill and others. There was 
an excerpt from Churchill's “this 
was their finest hour” speecii, 
FDR’s “the only fear is fear itself,” 
FDR’s inaugural address. There 
were great moments, as the GI 
broadcasting from Corregidor the 
day it fell; George Hicks reporting 
the Normandy landing from the 
thick of it; FDR’s ‘Thy will be 
done” bit; Truman’s explanation of 
MacArthur’s firing; reporting of 
FDR’s funeral; MacArthur accept- 
ance of Japanese su:render, etc. 

There was music interjected fre- 
quently, to set the mood of the vari- 
ous epochs—Eddie Cantor singing 
“Potatoes Are Cheaper’; Cab Cal- 
loway singing ‘“‘Heigh-de-ho’’; “The 
Music Goes Round and Round”; 
war songs, and victory chants. 
Though well-intentioned, some of 
the music had a disconcerting ef- 
fect, giving a light-hearted air to 
too-serious moments. 

Burgess Meredith acted as nar- 
rator, piecing the swift story to- 


a straightforward, subdued, sin- 
cere delivery that was heart-warm- 
ing and effective. Bron. 


KALEIDOSCOPE 
With Charlton Heston, narrator; 

Christopher Fry, Pamela Brown, 

Alec Clunes, Claire Bloom, 

others; Glyndenbourne Opera Co. 
Producer-Director-Writer: Leonard 

Weinles 
180 Mins.; Sat., 2 p.m. 

Sustaining 
WNBC, New York 

Apparently in an effort to cash 
in on the Saturday afternoon “cul- 
ture” competition, WNBC has 
re: up a series of recorded BBC 

roadeasts and is grouping them 
under the title of “Kaleidoscope.” 
Bob Hope was to do the narration 
for the series of four three-hour 
airers, but was delayed on the 
Coast, so the station got Chariton 
Heston to do the premiere. Hope 
will tape the other three on his 
arrival here later this week. 

Project is an ambitious one, and 
the preem was auspicious. In the 
three hours, broadcast aired a ver- 
sion of Christopher Fry’s “The 
Lady’s Not for Burning,” a discus- 
sion of modern drama by Fry and 
Glydenbourne Opera Co. perform- 
auce of Mozart’s “Don Giovanni.” 

Pamela Brown, Alec Clunes and 
Claire Bloom were excellent in 
the Fry comedy. Play is highly 
suited for radio, since it’s largely 
a “talk” play with little action. In 
some of the minor roles, players 
spoke a bit too rapidly, and with 
their British accent, proved diffi- 
cult to understand. 

Glyndenbourne group's conden- 
sation (one hour) of “Don Gio- 
vanni” was clearly and smoothly 
performed, with some excellent 
narration by an uncredited an- 
nouncer. 

One of the high spots of the 
show was Fry himself. Dramatist’s 
highly literate discussion was stim- 
ulating and his use of the English 
language a pleasure to listen to. 

Heston, who stepped in at the 
last moment, did an effective job of 
narration. Leonard Weinles’ script 
was in keeping with the quality of 
the rest of the program. If the re- 
maining three programs are as 
good as the first, WNBC may find 
itself pulling some _ inveterate 
opera-listeners out of the WJZ 

old. Chan, 





RCA Thesaurus Adds Talent 
RCA Thesaurus has added Bea- 





trice Kay and Joe E. Howard to its | 
roster in a library program, “Music | 
Hall Varieties.” 

Half-hour show also features 
Irving Kaufman, Aileen Stanley, 
the Howard Boys,, Aileen Stayley 
Jr., and the Knickerbocker Four, 


| 
>! 


JO STAFFORD SHOW 

With Page Cavanaugh Trio, guests; 
John Jacobs, announcer 

Producer-Director: Bill Brennan 

Writer: Glen Wheaton 

15 Mins.; Mon.-thru-Fri., 7:30 p.m. 

Ss 


ustaining 
CBS, from Hollywood 

Once again one of the hottest 
vocalists in the business as a result 
of her recent string of Columbia 
Records’ clicks, Jo Stafford returns 
to the CBS web for an across-the- 
board series in a cream early eve- 
ning spot. It’s a solid song sesh 
showcasing Miss Stafford’s expert 
delivery plus guest artists, the first 
of which was Frankie Laine. 

In addition to the firstrate musi- 
cal quality, this show is lifted by 
Glen Wheaton’s expert scripting 
job. Too many of the musical 
shows on the airlanes are marred 
by forced and plodding dialog but 
Wheaton has furnished a breezy, 
gagged-up dialog framework with 
considerable comedy punch. If the 
pace of the preem (19) can be sus- 
tained, this series will be a power- 
ful commercial bet. 


Miss Staffurd opened with her 
theme, “It’s That Time Again,” 
and followed with her bestselling 
“Keep It a Secret.” Laine socked 
over “That’s My Desire” superla- 
tively and joined with Miss Staf- 
ford in a rousing version of “Ham- 


bone,” a number which they did | 


together for Columbia Records. 

Musical support by Page Cava- 

naugh’s combo was standout. 
Herm. 





JAZZ CARAVAN 
Producer-Director: Irwin Green- 


field 
150 Mins.; Sun.; 12M 
Sustaining 
WMGM, N.Y. 

A three-hour long jazz session, 
ta fill the gap left by Henry Mor- 
gan’s cutoff of Monday mornings 
from his previous week-long sched- 
ule of midnight to 3 a.m. broad- 
casts from Hutton’s 5ist Street, 
N.Y. eatery, was preemed by 
WMGM Sunday (18). Inaugural 
show, which ran only two-and-one- 
half hours, indicated that one would 
have to be a true jazz aficionado 
to stick through the three hours 
of running time planned for future 
airers. It’s doubtful whether sta- 
tion will retain its Morgan follow- 
ing during this period, since it’s 
gabber’s personal appeal that 
draws. However,- it can be ex- 
pected, that the large numbers of 
hepsters supporting the live jazz 
offerings currently being offered in 
a number of the Gotham clubs, 
will latch on to this airer. 

Show, incidentally, is picking up 
all its entertainment via remotes 
from a few of the town’s jazz spots. 
Opening edition aired from the 
Bandbox, Le Downbeat and Snook- 
ies. Combos playing at these niter- 
ies were spotlighted mostly for 15- 
minute periods. Outfits heard in- 
cluded the Gene Krupa Trio, the 
Buddy Rich Trio, the Oscar Peter- 
son Trio, the Terry Gibbs Group, 
the Chuck Wayne Quartet and Diz- 
zy Gillespie and his all star-group 
with Je Carroll handling vocal for 
the latter aggregation. 


Leonard Feather moderated in 
an okay manner, while producer 
Irwin Greenfield handled the 
switchover to the different loca- 
tions neatly. Jess. 


EARMARKS, 1952 
With Andy Fuller 
Producer-writer: Fuller 
5 Mins., Sun. (4), 10 p.m. 
Sustainin 
WTAG, Worcester 

“Earmarks, 1952,” a one-shot 
special events feature over Wor- 
cester’s CBS affiliate, WTAG, was 
a slick job in two aspects—first, as 
a year-end summary of news and 
features, local and national; sec- 
ond, as a fine promotional push 
for radio. 


Program was a ecne-man_ job, 
with Andy Fuller, WTAG’s pro- 
gram promotion manager, narrat- 
ing, writing and producing. Ful- 
ler’s continuity was a _ smooth, 
easily-flowing job, in narration of 
news events and in its implica- 
tions of the job radio plays as a 
news and all-round communica- 
tions medium in his own or in any 
community. 


By the use of recordings from 
the files, taped locally and abroad, 
plus taped CBS pickups, Fuller 
brought to the air a vivid recollec- 
tion of the past year—the political 
primaries, conventions, campaign 
and elections; the Olympic trials 
and the finals themselves; Wor- 
cester’s civil defense drill, and a 
search for a missing local child. 

Emphasized throughout was the 
role of radio in bringing to Wor- 
cester these events, and Fuller de- 
serves credit for a dignified yet 
firm job of getting his point across. 


A fine, all-round job, and the type ’ I 
|radio stations all over the country | f the potential audience. 


motion campaigns, 


HALLS OF FANTASY 
With Arthur Peterson, Maurice 

Copeland, Muriel Bremner; 

-Harold Turner, organist 
Producer-Writer: Richard Thorne 
30 Mins.; Mon., 7:30 p.m. 

Mutual, from Chicago 

Another Chi entry in Mutual’s 
new thriller stable, “Halls of Fan- 
tasy,” off the edition heard (12), 
comes through as a skillfully con- 
structed: excursion into the world 
of the- supernatural that should 
earn it a following along the web’s 
“grassroots.” 

Although this particular chapter 
didn’t pay off with the standard 
happy finale, it did pack interest 
and built to « good climax. Richard 
Thorne’s tale this time was wound 
around the invention of a machine 
that broke through the so-called 
time barrier, hardly a new switch, 
but one which appcrently is always 
good for another lap for the sci- 
ence-fiction devotees. The com- 
bination of punchy  thesping, 
cleverly used sound effects, Harold 
Turner’s effective counterpointing 
on the Hammond all gave added 
values to Thorne’s well-knit script. 

The two inventors and their gal 
assistant use the machine to pro- 
ject themselves 20 years into the 
future. But they find the 1970s 
not so pleasant. An atomic war 
has been going on for 12 years 
with everyone living underground 
except a few soldiers. This de- 
| presses the trio so much they give 
the gadget another whirl and go 
rocketing another 50 years into the 
future. ‘This is even worse—the 
earth is a dead planet thanks to 
the A and H bombs. The explorers 
put the machine into reverse to 
hurry back to the here and now 
to spread the gospel about what 
will happen if some means aren't 
found to prevent an atomic war. , 

Arthur Peterson and Maurice 
Copeland came through strongly as 
the two inventors as did Muriel 
Bremner, their Gal Friday.‘ 

Dave. 





SPARRING PARTNERS 
With Eloise McElthone, Walter 

Kiernan, Don Lowe 
Producers: Mort Lewis, Sam 

Shayon 
Director: George Weist 
30 Mins., Tues., 8 p.m. 

Sustaining 
ABC, from New York 

Taking a leaf from the TV stanza, 
“Leave It to the Girls,” ABC Ra- 
dio network has pitted Eloise Mc- 
Elhone, one of the “Girls” chief 
protagonists, against Walter Kier- 
man, in another battle of the sexes. 
Result is a lively half-hour of in- 
formal debate and _ wiseacreing. 
But the show’s staying power is 
questionable. 

Format is_ relatively simple. 
Each takes turns in reading some 
offbeat news item. involving the 
frailties of a man or woman, as 
the case may be. Using this as a 
basis, Kiernan or Miss McEihone 
tries to prove that men are 
superior to women, or vice versa. 
“Sparring Partners” title is de- 
rived from the fact that the stanza 
is divided intu rounds, in which 
one of the two takes the offensive. 
Don Lowe acts as an announcer- 
moderator. 

Miss McElhone seems to have 
improved since the days of her 
male-baiting apprenticeship on 
“Girls.” She’s a bit faster on the 
comeback and a bit less absurd in 
her reasoning. Kiernan is smooth 
and glib as a defender of the male 
sex, but. seems to have trouble 
breaking through Miss McElhone’s 
unrelenting (and unyielding) ver- 
biage. 

Both, however, provide sparkle 
to the show, and as now constituted 
it’s animated listening. Although 
the question of the superiority of 
the sexes has been making conver- 
sation fodder ever since there have 
been two genders, it’s doubtful 
whether the show can expect to 
pick up much of:a constantly faith- 
ful following. It’s bound to wear 
thin after a while. Chan, 





TREASURY OF MUSIC 
With -John Conte, emcee; Harry 
Sosnick, Paul Weston orchs; 
Frank Sinatra, Gloria De Haven, 
Ink Spots, Joe E. Brown, guests 
Producer: Herb Moss 
Director: Steve Temmer 
30 Mins.; Sun., 4 p.m. 
NBC, from New York 
Treasury Department has set 
this ene up with NBC in a pitch 
for sale of Defense Bonds. It’s a 
standard guestar musicale, of the 
type that’s been done—perhaps 
overdone—many times before. 
This isn’t too detract from the 
musical quality of the show—it’s 
topnotch most of the way. But one 
wonders if some new radio tech- 
nique can’t be used to sell bonds 
(or recruiting or any of the other 
government-inspired shows). After 
all, the straight pop musical show 
appeals only to a limited segment 
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Forjoe station rep firm to take over as eastern veep for the George Ww. 
Clark rep shop ... Don Cronberg, ex-WAAF staffer, added to the WOR 
Chi sales office ,.. WMAQ deejays Bob Arbogast and Pete Robinson 
breaking in a nitery act at the Blue Angel next Saturday (24) ., , 
J. J. Westerman, W. H. Henri, R. C. Karsted and James Shaw new ace 
counts exees at Henri, Hurst & McDonald ... AM Radio Sales, repe 
ping WIND here and WMCA, N. Y., setting up the New York Giants 
baseball network for the latter outlet .. . Gene Eubanks named assist- 
ant program director at WBBM. Al Bland continues as WBBM-CBS 
p.d.... William Miller new member of the Farm & Home quartet heard 
on NBC’s Saturday show of the same name .. . New panel pub-service 
show featuring civic leaders bows tonight (Wed.) on WBBM under the 
auspices of Dorothy Miller’s education and public affairs department 
.. . William Crawford, WOR sales manager, in for huddles with his 
Chi sales crew... Arkie the Arkansas Woodchopper notched his 25th 
anni last week on WLS’ “National Barn Dance” ... Chi CBS veep 
H. Leslie Atlass handed out 20-year pins and a $100 Defense Bond to 
nine WBBM staffers ... Jim Gaines, NBC 0.&0. veep, out last week for 
Central Division huddles. 


IN PITTSBURGH .. . 


Cliff Daniel, WCAE station manager, recuperating in Florida from 
recent operation ... Pat Klepser, Duquesne U student who filled in 
at KQV during summer vacations, has joined station’s promotion staff 
full time ... After seven years in a quarter-hour Sunday evening slot 
on KDKA, Bob Carter and his “Irish Songs” have switched to five-min- 
ute slots three afternoons a week, Tuesday, Wednesday and Thursday 
. .- Bob Prince had intended to resume his daily WJAS sportscast on 
a sustaining basis when Fort Pitt Beer dropped him after nine years, 
but has decided against the move, at least for the time being ... Midge 
Nixon returns to Bill Brant’s teeveer next month when he goes from an 
early morning, five times weekly half-hour to mid-afternoon three 
times a week. She originally retired from the show to have a baby... 
Mrs. Sid Berlin, wife of the WWSW salesman, underwent surgery at 
the Montefiore Hospital ... WDTV begins carrying George Raft’s “I 
Am the Law” vidpix Thursday nights at 8:30 on Feb. 19, thereby knock- 
ing out “Chance of Lifetime” and “Big Town,” which had been on an 
alternating basis . . . Gladys Ingles, hello girl at WCAE, and her hus- 
band celebrated their 33rd wedding anni ... Paul Shannon started his 
14th year with KDKA ... Accordionist Wanda Saylor has left Abbie 
Neal’s Westernaires on Channel 2’s E-Z Ranch program, and new ade 
dition to combo is stell-guitarist Pat Steele. 


IN MINNEAPOLIS ... 


KSTP’S 15-minute Friday ‘Hall of Fame” show, honoring a differ- 
ent Minnesota athlete each week, bought by Juster Bros., locai clothiers. 
Bozell & Jacobs agency for account ... WDGY has new sponsor and 
locaie, Schiek’s Cafe, for its nightly hour-and-half 10:30 interview show 
and has changed name to “Let’s Talk It Over” ... George Grim, ace 
KSTP-TV personality, launching new Saturday night 10:30 show, 
“Across the Board,” sponsored by Koolvent, metal awning company. 
Grim discusses past week’s news events and makes predictions for en- 
suing seven days ... Don McNeil and his “Breakfast Club” stopped 
over briefly en route to West Coast ... Announcer Dean Montgomery 
and newswriter Tom Hefferan WCCO additions . .. American Dairy 
Association sponsoring new Bob DeHaven radio show ... Ramona Ger- 
hardt, veteran WCCO staff organist and pianist, resigned to join her 
husband, radio producer Bob Sutton, in California . . . Clergymen of 
five sponsoring St. Paul churches of different Protestant denominations 
launched “American Religious Town Hall Meeting” series on WCCO-TV 
. .. Cedric Adams, WCCO ace and Minneapolis Star columnist, to be 
flown by his sheet to England May 27 for the coronation. It’ll be a 10- 
bend vacation for him and his wife, with the newspaper footing all the 

ills. 


IN PHILADELPHIA .. . 


Big click on WIP all-night waxworks “Dawn Patrol” is a 13-minute 
version of John Stanley’s “It’s in the Book.’ Deejay Joe McCauley and 
Sound Engineer Nelson Smith have interpolated voices, squeaks and 
sound effects, a total of 88 excerpts from other records not in the 
original “Book.” . .. Fred Vant Hull, former Minnesota U. and pro 
grid star now a sports announcer for KEYD, Minneapolis, did a guest 
shot on the WFIL-TV telethon for the March of Dimes, Friday (16)... 
Jerry Lester, currently starring at the Latin Casino, was initial guest 
on new Bud Brees airer over WPTZ ... The Children’s Heart Hospital 
will dedicate a completely equipped recreation room to the memory 
of the late Leroy Miller, former WFIL broadcaster, who organized and 
served as emcee for many volunteer programs put on for kids at the 
hospital . . . “Pops” Whiteman, Andrea McLaughlin and members of 
his TV-Teen Club telecast (WFIL-TV) will stage a benefit show and 
dance (24) in conjunction with Muscular Dystrophy Assn. of Phila- 
delphia . . . Bob Horn and Dick Clark, town’s newest disk team, have 
premiered a Monday-thru-Friday (2:35 to 5:30 p.m.) show on WFIL. 
Program will be called “Bandstand.” Horn has a similarly titled TVer 
and a nightly radio show called “Bob Horn Bandstand” . . . Charley 
Dobsen, formerly featured on George Skinner’s “Whirligig” show on 
WPTZ, has returned to station after a hitch in Army and heads own 
Saturday matinee disker, “Dig Dobson”... TV’s oldest sponsored night- 
time and daytime programs have been renewed by their backers over 
WPTZ. Jack Creamer’s “The Handyman,” a weekly feature sponsored 
by Gimbel’s Department Store since April, 1947, has been extended 
another cycle. Another program that kicked off in 1947, “Television 
Kitchen,” has been renewed for additional year by the Philadelphia 
Electric Co. Show, placed by Al Paul Lefton Co., stars Florence Han- 
ford with cooking recipes and household hints. 


IN CLEVELAND ... 


Henry “Hotlips” Levine took over the baton (19) of WTAM’s house 
band which plays a two-hour Monday-thru-Friday stint on the Johnny 
Andrews 7 a.m. Bandwagon . . . Disker Bill Gordon, WHK, welcomed 
disker Howard Lund, WJW, with an orchid buildup at Press Club “‘Mel- 
lowdrink Hour.” Also welcomed was Levine . . . Brian Hodkinson, 
WHK special events director, started series of behind-the-scnes inter- 
views of police and fire departments ... Charles Day, WGAR news di- 
rector, in Washington for two-day coverage of Ike inauguration .. . 
WXEL will do series of 13 half-hour panel quiz shows “Claim to Fame” 
highlighting state’s Sesquicentennial. Western Reserve Univ. and 
Cleveland Jr. Chamber of Commerce are cooperating.in the series 
that'll start in Feb. ... TV sets in Northwestern Ohio viewing area total 
711,245 ...-Mrs. Marion Resch, formerly of WFMJ, takes over the 
Kroger Co. “Home Cooking” daily stint on WNBK while Louise Wins- 
low (Mrs. Charles Hutaff) awaits a visit from Doc Stork . . . Gil Maas, 
former Nancy Dixon, now is Red Cross flack ... Life-WNBK tossed 
cocktail party for newsmen to kick off coming 13-week “Life in Cleve- 
land” series to be televised starting Jan. 26... Fred Wilson, WITAM 





prodyc of Clicquot Clyb fame, was saluted on his 60th 
bit aay Oye Sey Adttrews BandWagon stanza. .f ¥ wt dev woth 
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Miami Steps Up 
TV Free-for-All 


Miami, Jan. 20. 

Run for the television permit 
sweepstakes in this area reached its 
height this week with application 
by David Haber, owner of indie 
WFEC-AM for permit to operate 
on Channel 10 from Miami Beach 
to make for a three-way struggle 
for the availability. Both WGBS- 
CBS (Storer chain) and WKAT- 
Mutual (Col). Frank _Katzentine 
having previously applied for the 
okay to the FCC, 

Other developments along the 
video front here had Television 
Corp. of Greater Miami applying 
for UHF Channel 33. Outfit is re- 
ported composed of New York in- 
terests. Bid was first for that chan- 
nel. Another application for UHF 
channel 27 has been filed by Sun 
Broadcasting Corp., currently op- 
erating AM station WMIE. 

Currently operating is WTVJ, 
Channel 4, owned by Wometco the- 
atre interests and now only outlet 
in the area. Applications for Chan- 
nel 7 have been filed by Biscayne 
Television Corp. (the Niles Tram- 
mell-Miami Herald-Miami News 
combo); the East Coast Television 
Corp., owned by Davenport, Ta., in- 
terests and Jack Stein of Bay Har- 
bor Islands, Miami Beach. 

Other 
No. 2 has been set aside for edu- 
cational purposes, with Dade Coun- 
ty School Board applying for that 
permit. a 

Expected that competition for 
Channel 7 will come up within next 
two weeks before the FCC. 





Barry Gray Again Slugged 
By Late Nite Assailants; 
Exits Chandler’s Eatery 


Barry Gray returned to his 
WMCA radio show and WABD, 
N. Y., tele strip on Monday night 
(19) after being beaten by hoods 
on Friday night (16) for the second 
time in five months. Gray was 
clubbed with a railroad spike by 
three assailants after he drove up 
to a downtown DuMont studio just 
before his 11 p.m. gab stint. 

Suffering a mild concussion, con- 
tusions on his ribs and chest and 
a deep cut over one eye, Gray stag- 
gered into the studio at 10:45 p.m. 
By 11 he had recovered enough to 
make a4wo-minute appearance on 
the tele show and turned it over to 
a staff announcer.- At 12:30 he 
made a quickie appearance at 
Chandler’s eatery, whence his 
WMCA post-midnight stanza orig- 
inates. 

Gray, who marks his eighth anni 
in midnight gabbing on Saturday 
(24), is trimming his WMCA pro- 
gram because of his recently-added 
daily columnar chores for the N. Y. 
Post. Starting Feb. 2, WMCA 
show will be beamed from 12-2 
a.m. Monday through Thursday, re- 
maining the usual three hours on 
Friday, Saturday and Sunday. In- 
die station will close down an 
hour earlier in the early part of 
the week. 

Scene of Gray’s origination will 
shift from Chandler’s to the Hotel 
Shelton, also on the east side. Rea- 
son for the switch was inability of 
his rep, Buddy Allen, to negotiate 
the upped terms Gray wanted 
from Chandler's. 

Post’s account of Gray’s slugging 
included references to Gray’s feud 
with Walter Winchell, ABC and 
ABC-TV gabber and syndicated 
columnist of the N. Y. Mirror, and 
Winchell’s comments on the two 
sluggings. 

It also stated that Gray’s appli- 
cation for membership in the Ad- 
vertising Men’s Post of the Ameri- 
can Legion had been withdrawn 
“without a test of sentiment or 
& vote, because his sponsors 
were advised to hold it to 
avoid controversy.” It added that 
when Gray’s application was pre- 
sented it had been opposed by a 
Space salesman for the N. Y. Jour- 
nel-American, a sister daily of the 
Mirror. The Post and its editor, 
James Wechsler, are suing Win- 
chell and the Mirror, among others, 
for libel. 
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percentage deal on interesting project. 
8 339, Variety, 154 W. 46 St., 
New York 36, N. . 





e395 @ 0925 


WFAA’s 44G Bonanza 
In 25-Hour Telethon 


Dallas, Jan. 20. 

WFAA-TV’s third annual “March 
of Dollars” telethon Saturday (17) 
pulled a record-breaking $44,300 
from yiewer: during its 25 hours 
and 40 minutes on Channel 8, 
longest video stint in this area. 
Station went on at 9:30 a. m. (17) 
and shut off its cameras at 11:10 
a. m. Sunday (18), with emcee 
Chill Wills still interviewing stu- 
dio visitors. 


Wills drew a talent windfall dur- 





ing the marathon stint. Show biz 
names playing here, who added to 
the entertainment or made pitches 
for polio contributions during their 
studio visits, included Eva Gabor, 
Pat O’Brien, Richard Egan, Alex- 
andra Danilova, Margo Jones, Wal- 
ter Hendl, Spike Jones, Helen 
Grayco, Sir Frederick Gas, Fred- 
die Morgan, George Rock, Car] A. 
(Pappy) Dolsen, Uncle Willie, 
— Waddill and Hugh Fowler’s 
orch. 


Godfrey’s 206 Univ. Draw 


Detroit, Jan. 20. 








available UHF channel | 


Arthur Godfrey's p. a. with his 


| entire cast at the Univ. of Detroit’s 


benefit for a student activities 
building was a 7,000-seat sellout 
which netted the students $20,000. 

Godfrey made the benefit p. a. 
in appreciation for the “American 
of the Year” award presented to 
him last year by the university. 





NARTB MEMBERSHIP 
UP SINCE FREEZE LIFT 


Washington, Jan. 20. 

Lifting of the TV freeze is bring- 
ing about a substantial increase of 
membership in the National Assn. 
of Radio and TV Broadcasters, it’s 
indicated from a list of new mem- 
bers announced last week by Har- 
old: E. Fellows, NARTB prexy. 

The list shows that of 15 TV sta- 
tions which have joined the Asso- 
ciation in the last two months 14 
were authorized since the freeze 
lift. The one pre-freeze station 
which has just come into the fold 
is KOB-TV in Albuquerque, N. M., 
owned by former FCC chairman 
Wayne Coy and Time-Life. 

The additions bring total TV 
membership in NARTB to 112. The 
number of commercial TV stations 
authorized by FCC to date is 294. 





Radio in Ford’s Future 


Mineapolis, Jan. 20. 

John Ford, Twin Cities top 
drawer air personality, apparently 
has no fear regarding radio’s 
future. He resigned from WCCO- 
TV to devote himself entirely to 
WTCN radio. When it came to 
making the choice, Ford also was 
influenced by the fact that he has 
been a WTCN staffer for 12 years, 
appearing both on radio and TV 
for the station with his newscasts 
and other shows. 


RADIO-TELEVISION .. 


| 





a 


reason, “we might as well pay the 
full freelance fee, which is only 
$60 more, and get a man who isn’t 
also bothered with sustainers and 
other staff duties.” Thus, the net- 
works figure, “we'll have a smaller 
staff, the men only doing sus- 
tainers, and buy freelancers for 
our sponsored stanzas.”’ The chains 
want the next pact to reduce the 
| g0% figure considerably. 

| The situation differs from that 
{in radio, where the principle of 
| “reduction of staff salary” still pre- 
|vails. This principle has been 
called the “kickback system” by 
the union. Under the “kickback,” 
commercial fees which a radio 
megger gets count towards his staff 
pay. RTDG is also trying to elimi- 
= the “kickback” principle in 
AM. 


In video, if a staff director gets a 
30-minute commercial show, he re- 
ceives $240 for it, but must be paid 
an additional $175 weekly if he 
does any sustainers. The skein thus 
has two options: (1) keeping him 
on its roster but without sustaining 
assignments; or (2) giving him 
some sustainers, but having to 
shell out $175. 


Situation Complicated 


Complicating the situation is 
|fact that each web wants to keep 








TV Meggers 


Continued from page 31 
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valuable directors in its fold. At 
CBS-TV and ABC-TV, practice had 
been, before October, to take a 
megger off staff when he added a 
commercial show. At NBC-TV, on 
the other hand, a director adding a 
bankrolled stanza was kept on 
staff, although the commercial fee 
paid was smaller. Longterm in- 
dividual contracts assured the web 
that it would retain directors it 
wanted, and keep exclusivity on 
their services. 

The new situation, according to 
some directors, tends to be less 
favorable to the NBC men, who 
had been getting both staff and 
commercial fees. However, they 
also benefit in that if they are 
taken off staff they are free to get 
other commercials on other net- 


works, in which case their take- 
home pay is upped. 
Another development is_ that 


some agencies, which would have 
to pay $300 to a freelance director 
or $240 to a megger on a web staff, 
are free to have their shows 
directed by their own staff men, 
who are not covered by the present 
pacts. This situation has the 
RTDG worried. They feel “it’s a 
loop-hole we have to plug.” For 
this reason, the union is mulling 
an organizational drive to bring 
directors on agency payrolls into 
the union, so they’ll get paid as 
much as the union members. 
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If your TV program {s on film, why pay cable charges when you can 


quality, of course, is constant—thanks to film. The savings in 


and find that stations clear time more readily for Spot. 
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Get the full details from your Katz representative. 
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you can do better with SPOT— much better 


build custom-tailored coverage for your show on a Spot basis? The picture 


Spot time charges are enough to cover film prints, their distribution 


and other costs. But with Spot, you choose only the markets you want— 
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at today’s (Wed.) Chi TV Council . @ e 
ee | Session . , ¢ Tommy Bartlett back I 
, ' | to Milwaukee, his hometown, Sun- 
5 ip CVISION , a er | day 5? to nemiline - meer capi- | 
cei | tal’s March o mes benefit... : : «“ : ” 
BSP and Boe Teoria NEC) gant hte Wooing Dexter “THe min nay is CBZ abou 
exes, and now TelePrompter sales | doit who for the past decade has been seevied in coment rope 
New York Mardi Gras for the station next | exec, making the wounds hereabout with ‘close associatio, with th s A r BBD&O watt ‘reg 
month ... Jewish War Veterans|. Lorraine Kielbara new WBKB t 10 dentin’, Sponsor. As a &O exec for tie 
Winston O'Keefe, former Pro-| presented Bruce Mayer, emcee of | Staffer . _ Pianist Chet Roble aD- | pas' years he was identified with the U. Ss. Steel-sponsored “Theatre 
ducer for “Ford Theatre” ‘and ABD’s “Ladies Date,” with a Dearing at the Whitcomb Hotel, St. | Guild on the Air” and prior to that with the DuPont-sponsored “Caval. 
Draw to Win,” has joined Fuller, | bronze Plaque for his welfare ef. | Joseph, Mich. Jan. 31... With | cade of America, 
Smith & Ross agency as produc. forts, | Fran Allison off to the Coast with; Back in 1940 he produced “Morning Star” on Broadway but Since ) 
tion giupervisor for upcoming be) a Mgr > Saal then had thrown in his lot with commercial radio and the agency pj, | 
“Freedom ings” on "BS contingent. June ockha wi ; 
-.. Lakeside Television Company Hollywood | Zuest on “Kukla,” Fran and Ollie”; Ip a unique Switch, three Sponsors are Plugging a radio station in 
signed with Library Films. Inc., to KTLA added “Broadway Play- | Sunday (25) via NBC-TV. Kukla Stead of their product. Execs of three longtime WOR advertisers have 
* distribute 100 of latter’s pix, in- | house,” “Fireside Theatre” re-| and Ollie and “friends” take off made one-minute recordings extolling WOR and urging other aver. 
cluding animal shorts and docu- | runs. to its sked, shifted “Western | for the Coast themselves the first tisers to use the station as a medium, WOR started broad ti adver. ! 
mentaries, for Ty . a Herman | Varieties” from Saturdays to Fri- week in February ue three wt spots this week _ ; ar ee . 
Liveright, director of ABC-TV’s | days. and moved Spade Cooley |... “Sachs Amateur Hour.” simul- ‘vara renend ae a Oh oe : See ee . é 
“Faith for Today,” joins WDSU. | Show up a half-hour Saturdays »../Cast via WENR and WEMR-TV | poe et fies in ye a ee man, the ,Mennen Co. ane Ff 
TV, New Orleans, and ABC-TV di-| Alan Young show which tees off on | Sunday (18), dedicated to the I , — bre cleo wry salon. | J. Wilbur Lewis, President of the bank; tl 
rector Don Hallman relocating at CBS-TV Feb, 15 will be filmed, but | Morch of Dimes camvaien . _ _| Leonard V, Colson, ad manager of Mennen, and Peter Chambers, Owner te 
aton Rouge, La. station. . . Hart- followed by several live programs | Mar~ Wortline. blonde looker on 0f the fur Company, recorded the announcements last week. os 
ford TV formally opened its offices | ynti} comic has solid backlog of | ABC-Ty’s “Super Circus.” vicked WOR, naturally happy over the idea, is reported lining up other 7 
with a cocktailery at LaRue and | vidpix _ - - Ezio Pinza skied in from | as {Queen of Boating” for the Chi | Sponsors to give the same pitch. Sample script has the exec come 
p , > on te 
announced inking of management/N. Y. for shot on NBC’s “Holly-; boat show next month ... Phil Saying that for once he’s not 80ing to plug his Own product but in. ' 
Pact for Roxanne (ex-“Beat the | wood Opening Night”... Ea Kem- | Merrener, e€x-NBC spot Sales, has | stead plug the station for its Selling job, Spots are to run indefinite]y 
Clock”)... Jay Barney in “Studio | Mer of ABC’s “Space Patro}” skied | jo'ned the Chi MCA TV-Film de- | —~ i on 
One” Monday (19), “Captain | to New Orleans to attend Gulf | Dai'ment .. . Tom Poston added Vaughn Monroe show Ss io j ej , . 
Video” through Friday (23) and |Coast Ralston Sales meeting . . | to the NBC-TV “Hawkins Falls” | to eellenes originating fhe se 8 from anoteee, om 2 ‘a zs 
“Hallmark Theatre” Sunday (25) | Ginny Jackson rejoined Spade | cast. Ros Twohey on a two-week affiliates and the university Stations (if any) wil] be tied in the “0. re 
-.. Julius Edelman named veenee | Cooley’s KTLA troupe... Russ | vacation from the same s OW... motion om : mon the ‘pro. dre 
and Jeznne Osen Remusat corpo- | Landers, formerly with Crosley | WNPQ’s telethon for the Chi Boys eee ine . rll bu 
rate secretary of Peter Elgar Pro- | Broadcasting, replaced Eloise Clvh racked up over 59.090 in {pPonsor R. J. Reynolds Will pass out cuffo Camels and distribute dat 
ductions producers af documen- | Reese as film directs: for KEC AS nledoes in four hours. Coltmnists “- el promotiona material in dorms, frat houses, ete. One feature net 
taries and telepix. Both. received | Ty -.. Bell Brand bankrolling | try Kunveinet and Tony Weitzel Of each Visit will be a Camel Smoker 8abfest to which local press and que 
Stock Ownership in the outfit... “Ramar of the Jungle’ on KTTV | shared the emcee duties, | radio Sentry will be invited, 7 
Richard de Rechement, who pro-',. .. KNBH celebrated fourth anni | ikea vas 
duced the “Mr. Lincoln” Series for |** Muntz Car Co. inked to angel | CBS Radio's Sunday program, “Invitation to Learning,” is running its 
“Omnibus,” Participated in a semi-/Muntz Movie on KTTV for 13/ London | 4 Participants’ choice” Series, which Permits the featured Buest to dle 
nar on role of film in educational | weeks . . , Olympia Beer angeling | Andre Morell wil] play the lead. | Select the tome for discussion. bet 
nde terday (Tues.) at Univ. of | Favorite Story on KTTV for oF tau role in A. W. Pinero’s “The Most of the Choices are not what might have b een expected: Sy. tion 
ois, } weeks... Girard’s Sponsoring “It’s G:y¥ Lord Quex” Sundav (25), Cast | Preme Court Justice William oO. Douglas picks as his fave “Adventures the 
Shirley Stone, assistant research | Glenn Again” On KECA-TV _. | will include Joyce or Eileen | of Marco Polo;” Clifton Fadiman, “Mother Goose Rhymes:” Sports. od 
irector for N. W. Ayer, will move on Repaen Mage Jackson Wheeler | Pee! Alan Wheatley Henry Osear | Caster Red Barber, The Books of Psalms; James Michener, Dostoievski's ie 
Mindy Gar ales inaly pment | on P.m. show, and Hugh Munro. ‘Roe Morley | “The Idiot;” Sen. Hubert Humphrey, John Stuart Mill's “On Liberty,” two 
a. ‘eux pt ~~ ue 7 +4 ; h=ndles production - +» + Harold) and Mark Van Doren, Jane Austen’s “Emma,” AM 
a_13-week eycle on Lorillatd’c| San Francisco | Fiay‘on | will produce Robert — ; hom 
“Club Embassy” on NBC-T nnouncer Bill Edwards won| Kkemp’s “The Other Dear Charm- WNYC, N. ee municipally-operated Station, has increased to 19 the web 
Mike Dann, NBC-TV’s manager ‘of the audition for the new Ken | er” next Tuesday (27). Tom Fiem- number of Board of Education programs aired from 2 to 2:30 P.m., adou 
planning, addressed Univ of Mich- | Murray-Alan Young coast-to-coast. | ine, tris Russell, Georze Davies Mondays through Fridays, have 
gan Speech Dept. students Friday|ers. He voices commercials here | and Nell Vailantyne head the cast} New Prostams consist of a French culture show Which includes ) sen’s 
(15) on “The Future of Tv” . ./ on “Normandie Candlelighters,” | - . . Fokine’s ballet, “I,o Carnival,” lessons in vocabulary and conversation; a wildlife stanza: and an airer Th 
Jane Froman named chairman of | “Let's Ask the Men,” “Hopalong | will be performed by Sadler's aimed at children of elementary school level dealing with robl or 
N. Y. State Easter Sea} Appeal for | Cassidy,” “Bar 7 Theatre,” the | Wells Theatre Rallet Rela, eines: | of that age group. * ware a's 
1953 . . . Appraiser and antique ex- | microwave wrestling and two! day (28). Elaine Fifield, Pirmin — pineal = 
ert Sigmund Rothschild, appear-| movie Series . . . Marjorie King not ro stay nig oe and Stenteg , F ogg 
ng on DuMont’s “Trash or Treas-| launched (19) ‘a new beauty and ~0-Gen play the leads, . _ oyce ; iri at 
ure,” will give a course in apprais. Personality show, “The Treat’s on oe a oe Ry ow Jan. 30 DuMont Ladies Date WWRL Airing Spots 0 che 
ing at City College's (N.Y) he| Use en cold any i: RRON-TV|... Hand satan artist Chin Yu re- i oo 
seniian Division. = Upped Harold See from director of | turns to on Sundav (25), ac- Sets New Sponsors | McCarran Act Quirks bigger 
Ray Heatherton starrin on| television to Station Manager. | companied by vocalist Michael Mel. “Ladi ee ; Necessity for aliens to register ing p 
WOR-TV’s “Merry Mail a ao charles Theriot, now vice-presi-|lineer . |. fagician Chan Canasta tieipagie ete: DuMont audience- under the McCarran Immigration pai 
za, was cited by th B - "C ty/@ent and assistant editor of the! will he featured Jan. 3] . . Comp.- | Participation daytimer, has ger he , " eral se 
x wee > i - penis aarn Chronicle, remains ‘the Station’s | ton Mackenzie joins the »anel of | up three new sponsors and deals| Act, has cued WWRL, Woodside, It's 
th hild. elle 4 id ‘ aA “s feneral manager ... - Local TV | “Down You Go” next Thursday | are being finalized ae road he merges: oe ye le 
ti Office ate fie ‘Gio 4 _ Academy in reorganization throes, | (29) - +. Henry Caldwell presents |Web has signed Florida Citrus broadcast ; th-] ‘i ber o 
in, Official Films national sales | “*‘ slay j c iti “ findow” | : rtici. 2 month-long cee of cael 
Manager, extended I Florid | Will delay its annual awards until | the next edition of Shop Window | Chlorodent and Serutan to Partici- | ieee a , sample 
er ger, ex en ec “3 ori PIX, | third week in March , - - John Har- ; On Monday (26) - +. C'aire Bloom | Pation pacts and has completed a announcements n 10 foreign lan- alee s; 
BI A “4 An will + nd) | vey readying a TV series with a| was guest Speaker in “Leisure and | merchandising tie-in with the Lig-| S¥ages. Station has a large for. peeling 
seatie of aac 1an ean j hillbilly band , . Jay Grill “Fyn | Pleasure” yesterday (Tues) ._ ‘| gett and Sun Drug stores in New | eign-language-speakine audience amy 
porting o eto de Janeiro Matinee” folds, Jan. 23... Salinas- | Joan Hammond stars in “Music for | York and Pitts) “oh ? inne a ‘ - sl 
—_ Monterey Television Corp. award. | You” today (Wed.). Didken ; ina a t lad a — ——<<<n_\10 aan th 
led Channel me 4: 7, r. Tom a rogram, Which features adies 
Groody’s “Science Laboratory” | Clubs, is carried only by WABD in INCOME TAX 
also to be kinescoped for other . N.Y. and WDTV in Pittsburgh, | KAUF 
Pr i x (ish ot — ace | t OuIS é @ am originations alternating from | RETURNS 
| Francis bac rom a New Yor e each city, 
| whirl... John Galbraith, ex-joca] Drug chains ush  « 3° | one ° BOW 
/announcer, joined KNXT news ° *] | products in wings! ,SPonsors’ | Specialized Show Business 
| staff Hollywood cg Francisco Products in Window and counter S . oor 
| Oakland and Richmond schools jet ation i displays and pick up plugs via the : Wierd peritien 
/Moppets remain home to view the program. ” tear’, 
| Inauguration -- ames C. S. Hong, St. Loui Les THE TAX SAVERS 00 ro 
| Admiral TV distributor for m= ame em Jan. 20. CAPITOL HOTEL wi Ming 
| wail, in for a week. St. Louis will have its second TV|  Bridgeport—wn p's “Connecti- Beckley 
Now- starring on NBC’s —. station by April 1, Fcc last week | CUt Forum of the Air.” conducted || 51 St. and 8 Ave., New York re 
ALL STAR REVUE Chi : : y Ralph della Selva, drew to Tel.: Cl 6-3700 Picked 
Saturdays, 8-9 p.m. EST Icago J having granted a license to Broad- echelson atiention last week when eS Pitt Bre 
eens ees ’ Ed Weiss, prexy of the Weiss & cast House, Inc., to Operate on/it kudoed Gov. John Lodge for Private Appointments Monday 
ot.: William *Merris Agency jenaller ad agency, takes Ty ¢om- channel 36 in the new UHF fre- | 1952’s “outstanding Political feat Reasonable Fee hour se 
mercials apart as featured Speaker by Willen The company, headed in Connecticy; ; ' and ha 
y Wi m E. Ware, prez and gen, _—e news, M 
, : msr. Of radio station KSTLY will KQV on 
WS s Mulhdy build a 550-foot transmitter atop a () , present 
4 rtp A building in the central c . oe. Kaufn 
Part of the city. oes age ar spon 
At the teeoff the station wil] be — eee Pea T > burgh, ¢ 
Profitable TV Audience on the air five or six hours daily o - Delaware Fade a lied ts al With 
and its programs will consist of TV ee REN Se, 1935, 

; 2 i of local events, motion picture “ ea Bae Out Was 
films and fil ) le At tl 
Lid ; . exclusive with. + [works Alms trom the TV ne abs 
j ‘ < any 
Pita. ®¥ , - ; Other officers of Broadcast vied 
i House, Inc., are Oscar D. Guth, v.p.; ae 
i 1! » . Edward E. Haverstick, Jr.. treas.: Ps hac 

i) 3 * and William H. Biggs, sec’y, or the s 
. St. Louis at present has but one 
4) | pe |TV station, that being KSD-TV, Thom 
iF | —~ Be owned and operated by the Pulitzer . 
Hi! 4 . publishing Co., publisher of tht ms 
- . = | Post-Dispatch, this town’s sole p.m, Thom 
7 rag, Can arti 
: daughte 
~ A A. 3 Bremer eee DELAWARE seam 
: Segme 
, / § ’ Di ) Kid Sunday 
Paceman s Diary’ Kj | air sho 
Only Ty Station in— only TV Se . 4 duced b 
- Monolog ries for WABD all stations in this ‘one! 
station. seen — in this large Cued b; the critica] (and subse- richest nib 
quent commercial] ) Success of the ~ a rr 
rich Pennsylvanig market oreg “Ghost o Hamlet” Series and the Let it sell your Product effectively, show. 
entire idea of Serialized Monologs, economical Oldfac ; 
e ASD. DuMont's New York opera’ ¥e will ‘be 
ion, has Purchased “Spaceman’s rmati 
“ Diary,” a kiddie adventure series Write for info on, pon vate 
' Packaged by La Menkin, who “ 
} dd , bs owns the “Hamlet” ang other mon- “Figures released August 1952 Dall 
a AS, olog series, by U.S Dept. of Commerce Po 
Represented by ’ 3 Dick Jones, WABD station man- Represented by ‘thar 5 : games 
ROBERT MEEKER ASSOCIATES |i": se ut has cat March 
tay pe Series yet, but has commit- Mare 
ted himself to pick it uP. Menki ROBERT MEEKER ASSOCIATES Which 
Pe New York ..., £03 Angeles San Franciseo Chicago Will produce the show through his from 
ves bal ONT OF Mew 4 a OW Rite tg TEC OU OED bE eg * Vee. TV, rT uctions, Cows ywhe weMew, York. wate Chisago. este Los Angeles San Francisco War I] 
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” _Weinesdey, Jantary 2's : RADIO-TELEVISION 37 
; Mo ? ° e m+ stescenc cuneate ——Ee 
Nielsen to Check More Art Ford's TV Tandem Kidder, Peabody Hikes |p ; 
. All-night disk jockey Art Ford ‘ e ; B gg Th Th B th f U 
a Multi-Set Homes Due To preems two teevee shows over Experimental’ Spots. igger inan ihe DOT OF US 
me AM ‘Short-Change’ Charge py toad Dickow Weer, pina B. Mutual Funds Dept. of Kidder, Continued from page 29 j 
v4 C. Nielsen rating service has which started last night (Tues.) at Peabody & Co., N. Y., investment | radio homes while 39° of radio- | few thousand sets, TV receivers in 
“i oy that composition of its 11:15. Sunday (25), Ford inau- | brokerage firm, has increased its| Owners also have TV. use were made after World War II. 
als aon has tended to “short- or eg eee sae seg- |radio advertising via participations| _The Thompson study, ‘“Today’s | More than 80% were made in 1950 
pest radio, vis-a-vis television, “Bandbox” andbox,” at 11 p.m. /on WOR’s Barbara Welles’ day- TV Market,” reports that even|or later. Obsolescence therefore 
ce pw is taking steps to correct the by North At being sponsored | timer and WNBC’s Skitch Hender- | hough some markets lack a TV has not yet become an important 
h ciuation by measuring more mul-| Freeze Aid and TV Club of Noy {5% nighttime stanza. ere hak cstertick’ Reon chosen | bames Wild aes Hae eT 
3 ti-set homes. ar dealt with the | Mitialler will have Slim Gaillard| Firm has placed through Dore-| Trenton N. _ with —- tele Biggest TV market according to 
~ The oe ~ial ting with | 28. meee, with Ford as host. Five | MUS & Co. spots on Mondays, | penetration: Akron, 78.3%: Worces-| Thompson, is New York, with 3,- 
ne rovlem at a ae a “ re ks | Minute Tuesday strip, called “Fun- | Wednesdays and Fridays on the| ter Mass.. 76.5%: Fall River. New | 341.525 tele sets, or an 84.6% satu- 
T's research toppers 0 ~ He in ny Side of the News,” is being |4Ytimer, and Tuesdays and Thurs- Bedford. Mass.. 70.2%: and Bridge-| ration and 15.9% of all U. S. tele- 
he in New York gp Bese gah! wong sponsored by Malverne Packing | 44YS on the Henderson stint. Com-| port, Conn., 73%. S°"| sets. Chi, L. A., Philly, Detroit 
a prepeee en it will ir ‘that | CFP: pany describes the participations ig: Hct Boston, San Francisco and Pitts- 
nd tion, although it wi eats ' ve |as “experimental,” and may at | eng Toe more video re-| burgh follow in that order, the top 
k; the webs pay acme & ali “ : some future date expand them. pagan an Nielsen, 21,000,000— eight markets accounting for 8.- 
er to ges the enlarge reallg Joyce Smith Exits WDSU Kidder, Peabody currently bank- poll se s00 ° explanation for the dis- 966,277 sets or 42.7° of all TV 
sample. sn stalinle Sihiialas al New Orleans, Jan. 20. rolls “Your Money at Work,” half- cole on —- the fact that NCS sets in the U. S. 
a Nielsen gave © in goving them | .20vce Smith, director of women’s | hour show on WOR on Sundays, ago " ‘Thempess foun d that 82.9% Thompson states that its market- 
om ternative proposais, 6 heir aims| Prostams of WDSU-TV for the past and recently had two Sunday f the tel ae ge te ar te, | by-market breakdown will be valu- 
all their choice ag get A vay, | Lour years, resigned Friday (16),|Christmas television airers over Seanad ye hae gees ws are | able in determining in which mar- 
: ; , : j ; S, as : : 
. Or . plan "calls for cutting size of | man ee 7s complete sur- |“ defined in its “Population and’ Its kets other media besides tele will 
ne < — ‘3 > } ise to sta ij " : “pile ‘ ave pet > tie 
: sample, but reporting on them! ciates, ion officials and asso Ais Distribution” tome, markets con- the digg used to get satisfactory 
3S intensively. It would involve | Mrs, Smith.originated a number Cincinnat:—Dottie Mack is again | #/ning 58.8% of all U. S. house- 
O- dropping the “extra week” report, of top shows on WDSU-TV in. | POoked to return to WCPO-TV, this | holds. a uae A 
but would also speed up release) cluding “Floral Trails” “A la| ane for Feb. 9 to team with Bob | Of the total 3.073 counties in the} Newport, N.H.—The 37th annual 
te dates of ratings. What plan the| Mode,” “Women’s Club” and “Pre- | 115 in “Pantomime Hit Parade,” | country, only 301 are as yet un-|Newport Winter Carnival. Jan. 30 
re networks will favor is still an open! mier Performance.” Liner a — Monday | touched by TV, the agency report | and 31 and Feb. 1, will be televised 
id question. - ' g riday, replacing movies. | indicates. With the exception of a' by WBZ-TV in Boston. 
The chains had felt that Nielsen — —__ ——— — o, 
wasn't giving AM a full count of 
ig its circulation, because his sam- 
to ple did not include as many multi- 
set families as would be propor- 
us tionate to the multi-set families in 
PS the country. It has been shown by 
Se radio research that in homes 
4. where there is a television set and 
. two or three radios, there is more 
AM listening than in those TV 
homes with a single AM set. The 
1e web. statisticians estimate that 
Res about one-half of all TV homes 
have two radios, and want Niel-; 
eS ) sen’s sample to reflect that data.| % 
er The web slide-rule fraternity | ; 
is expressed satisfaction with Niel-| ; 
sen’'s plans. They’re particularly | 
= pleased with Nielsen’s concept that 
his sample will be keyed to the | 
growing proportion of multi-set | 
: homes, with this group getting a | 
S bigger share of the sample, keep- | a 
or ing pace with the growing seg- | 
n ment of the audience owning sev- 
‘ eral sets. a ® aa 
, It's argued by researchers that Th M u | 4 p k 
d not only did an insufficient num- Py e jor 0 ywoo ac age 
of ber of multi-set homes in the 
be sample short-change AM, but it produced by SOL M. WURTZEL 
also gave an inadequate picture, 
“i since families with many sets 
have different dialing patterns _ : 
= than those with one set. STRANGE JOURNEY DANGEROUS 
"1 | YEARS 
. 
KAUFMANN’S RADIO Paul Kelly and Ose Massen Marilyn Monroe and Jerome Cowon 
. ‘Search for hidden uranium ‘Dramatic story of teen-agers” 
alpha ins : RENDEZVOUS 24 HALF-PAST MIDNIGHT 
Pittsburgh, Jan. 20. _ P = 
Kaufmann’s, town’s biggest de- William Gargan and Maria Palmer Kept Taylor and Peggy Knudsen Bee : 
¢ partment store, has pulled out of ‘World domination with atom bomb" “Action-packed mystery” _ , 
radio here after 18 years, all of um * 4 f ‘ 
them in sponsoring newscasts of on 





-ROSES ARE RED 


Jeff Chandler and Peggy Knudsen 
“A strange impersonation” 
* * * 


Beckley Smith on both WJAS and 
KQV. Smith, however, has already 
picked up a new bankroller, Fort 
Pitt Brewing Co., for his noontime 
Monday through Saturday quarter- 


NIGHT WIND 
Charles Russell and Virginia Christine 
“Spys and rocket research" 
~« * * ? 


























hour sessions on former station, ; ‘. 
‘ and has taken over the 6 p.m. CRIMSON KEY MISS MINK i 
* | Raven's sustaining basis for the | One beoutil woman know encwer Jimmy Lydon ond Leis Colier 
present, “One beautiful woman knew answer ‘Comedy of young love” } 
; Kaufmann’s was first real regu- | 2. @ * * & 
ar sponsor of radio news in Pitts- 
burgh, originally going on the air DEADLINE FOR MURDER TUCSON 
= h Smith at the beginning ef Paul Kelly and Sheila Ryan Jimmy Lydon and Penny Edwards 
Yoo, and sudden decision to pu A “ was* - 
out was a big surprise in the trade. A fast suspense thriller Fast horses and action 
- havo same time that Fort Pitt . es 8 = U.S 
Cked him up on WJAS, beer com- 
evening sportseasts of Bob Prince, Kent Taylor and Dona Drake Jeff Chandler and Virginia Christine 
cues rseoed on nearly a decade ‘Shanghai, mysterious, dangerous” Road to luxury . .. death" 
pari * * * ; a ee 
Thomas Hart Benton TROUBLE PREFERRED , earee nae 
Geis ‘Omnibus’ Trailer Peggy Knudsen and Lynne Roberts ent 1 bag or ~ etty Compson 
‘ Thomas Hart Benton, the Ameri- Fast-paced love comedy xciting love drama"’ . 
yw ag - 2 and 13-year-old Re B. F ep he 
eSsilter, Will be featured in a li 
; sont of CBS-TV's “Omnibus” ARTHUR TAKES OVER JEWELS OF BRANDENBURG : 
rrp (25). It ig be an on-the- Lois Collier and Jerome Cowan Richard Travis and Carol Thurston ' 
duced aSin& of a package pro- “ ‘ Fabulous tr - j 
- - by Jerry Franken and script- A gay comedy a “ns preg agney : 
“Oualben Sanders, and if the s 2 8 ° ; 
‘ 1S” tryout clicks will be of- 
"o. as a regular program. FIGHTING BACK e BACKLASH 
§ ow, whit the Bentons on the Paul Langton and Joe Sawyer Jean Rogers and John Eldredge 


eldfannt ch aims at recreating the 
will be eee family reading circle, 
the | “ Clayde Rains. It will be 
pon ler’s first live video appear- 


‘Fate and circumstance” ‘Jealousy, suspicion, terror” 





UNITY'S Catalc gue Is Growing Bigger and Better EXCLUSIVELY DISTRIBUTED FOR TELEVISION BY 


. . « Here Is One of the Greatest Packages Ever 
Offered to Stimulate Markets for Highest Ratings 
. . « Produced in Hollywood os recently os 1949... now 
booked by CBS, New York, Washington; ABC, Los Angeles, 
Sen Francisco, Detroit; WPTZ, Philo.; WSB, Atlonto; ond 
mony ether stations, sponsors ond, agencies. 


cee 


Dallas—Jerry Do 

ggett will again 
one the Dallas Eagles’ 154- 
On and aa. weasue baseball sea- 
March } - exhib games, beginning 
Which ino RR, city-owned outlet 
TOM 1499p tag ea! club’s games 
War I] hone excluding World 
plum, “4 @gain gets the sports 
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rects the show musically, and it’s 
when he and Paul Weston wield 
their batons that the airer is at its 
best. Show taught featured sev- 
eral fine instrumentals, especially 
the Weston version of “Tenderly.” 

John’ Conte emcees in his. usual 
affable manner, and does well with 
the bond spiels. He had help from 
Joe E. Brown, who told how he} 
had seen Gis in -Korea buying! 
bonds out of their pay on his last | 
jaunt to the front. | 

Show is taped in New York and}! 





‘Radio Reviews 


Continued from page 34 


writer presumably would trail her 
for the second instalment. 
Program had a somewhat pedes- 
trian quality, in treatment and per- 
formance. Robert Reddick played 
the writer in standard fashion, in 
a combined narration-dramatiza- 
tion job. Special theme song writ- 
ten by Alec Wilder had a haunting 
romantic quality that was appeal- 
ing. Bron. 


THE JACK STERLING SHOW 


Hollywood, thereby enabling it to| With Elliott Lawrence Quartet, 





























present a variety of guests. This | 
session featured Frank Sinatra, | 
who sang his current recorded ver- | 
sion of “Birth of the Blues,” Gloria 
De Haven, who strained a little too} 


Mary Osborne 
Preducer: John Newhouse 
Director: Dick Moeller 
Writers: Arthur Whitney, 
Jackson 


Jay 


straining. Quality of the disks 
played is good, with concentration 
in the ‘pops field. - 

All in all, Sterling continues as 
one of the top morning spinners, 
and the new format should swing 
more listeners his way. Chan. 


aaa aaaaaba abana nnne 


Radio Follow-Up 


aaa aaa bana anid 


“Theatre Guild On The Air” 
came up Sunday night (18) with a 
drama that was timed perfectly 
with the current headlines about 
new purges behind the Iron Cur- 
tain. Titled “Trial By Forgery,” the 
play was an expose of the trial 
conviction of Cardinal Mindszenty 
by the Hungarian courts. Aside 
from its topical value, however, 
this play registered only with mod- 
erate impact. 








much on “Bewitched,” and the Ink | 135 Mins., Mon.-thru-Sat., 5:30 a.m./ penerate sustained tension and the 


Spots, who came through in their | 
usual solid fashion. Chan. 





TIME FOR LOVE 

With Marlene Dietrich, Robert 
Reddick, Joe de Santis, Luis van 
Rooten, Guy Repp; Lee Vines, 


announcer 

Producer-director-writer: Murray 
Burnett 

30 Mins., Thurs., § p.m. 

Sustaining 


CBS, from New York 


Marlene Dietrich is playing her- 
self again in this new radio series 
—a mysterious international figure 
of low, sultry voice and baffling 
activities whe is the tease and 
despair of all men. Plot structure 
is familiar and the scripting not 
too exciting. But initialer last 
Thursday (15) did have mystery 
and suspense, even if in diluted 
quality, and if there wasn't too 
much story, this was probably due 
to the fact that the mood and set- 
ting of the series had to be set. 


La Dietrich, somewhat more 
soft and restrained than usual, was 
discovered this time in Venice, 
where, inja three-day sojourn on 
the Lido, she had met and been 
attracted to a young writer. Lat- 
ter, head over heels in love the 
first day, couldn’t understand her 
mysterious goings and comings. 
Exasperated, he followed her: 
burst into a castle; and found her 
wtih her dying fiance. At her 





fiance’s death, she fled just as 
mysteriously to Paris, where the 
alaesihtisietinemetticenesenkt neeaeiitenesneree aearenenamaaemens ee aeteh tee 


Participating 
WCBS, New York 
With the early-morning § disk 


jockey competition taking on new 
intensity, WCBS is now adding live 
music to Jack Sterling’s 24-hour 
daily stanza. Station a couple 
months back signed bandleader El- 
liott Lawrence to head a quartet 
and Mary Osborne to handle the 
vocals. 

Overall resuit is to make the 
show warmer, more intimate and 
more diverse. While Sterling 
might have gotten better quality 
music out of recordings, quartet 
gives him an opportunity to add 
music to some of his announce- 
ments, joke with the combo mem- 
bers and otherwise add variety to 
the segment. 

Lawrence unit consists of piano, 
vibes, guitar and bass, and on 
morning caught was just average. 
However, it seemed to improve to- 
wards the end of the show, which 
would indicate that 5:30 in the 
morning is just too early for a 
musician to get up. Miss Osborne 
does a fine job on vocals, showing 
technical competence and putting 
a sort of drowsy quality into her 
voice that’s just right for that time 
of morning. 

Sterling, an old hand at the early 
morning business, continues to 
handle the show in a pleasant, easy 
manner. Aside from emceeing, he 
delivers news, weather and public 
events, plus gossip and even com- 


|mercials. Some of the humor tends 


toward the cornball -side, but it’s 
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Presents 


“THE MONO-DRAMA THEATRE” 









MARTIN 


and 


Feb. 2 through Feb. 6 — Feb. 











“STRANGE CONFESSION” 


Jan. 26 through Jan, 30 at 11:15 P.M. 


RASKOLNIKOV 
“GRIME AND PUNISHMENT" 


New Adaptation from Novel by Dostoyevsky 


Mar. 2 through Mar. 6 — Mar. 9 through Mar. 13 
at 11:15 P.M. 








AUSLECK 


9 through Feb. 13, 2:45 P.M. 
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characterizations, particularly of 
the Commie officialdom, were 
| strictly in a stereotyped groove. 
Script by Bernard C. Schoen- 
| field was based on a series of N. Y 
| Herald Tribune articles by a Hun- 
| garian couple who, as handwriting 
|experts, became involved in the 


| frameup of the Cardinal. The yarn | 
{traced their forced complicity in | 


ithe affair and their eventual es- 
lcape into western Europe. The 
|drama unfolded via a flashback 
| narration by a doctor who con- 
fesses his guilt to the Cardinal in 
the latter's prison cell. No un- 
usual revelations about Soviet 
“legal” techniques were made to 
compensate for the lack of drama- 
tic substance. 


Production framework, however, 
was solid with a high-powered cast, 


Cotten .as the handwriting experts, 
delivering solid performances. 
Allen Hewitt, as the doctor; John 
Cromwell as the Cardinal and Ber- 
ry Kroeger, as the Commie police 
official, were also competent. 
Herm. 











‘Today’ 


tm COntinUed from page 31 


while one respondent said he 
watches the show before going to 
sleep (he works a night shift). 
Women said they have rearranged 
their household chores to sit in, 
while others reported that they 
now drop everything until Garro- 
way signs off. Still another said 
she now washes her dishes in the 
TV room. 





ture in various patterns in order 
to watch the show while eating, 
some reported that they extended 
the lead-in wire to their sets so 
that they could-move it into a posi- 
tion viewable from the breakfast 
table. Several enterprising view- 
ers said they rearranged mirrors 
to get a better view of the set from 
the table, while another reported 
trying to cut a window in the bath- 
room so as to watch the receiver 
while shaving. 

Topper was an answer from a 
femme, who said she is trying to 
figure a way to cook a five-minute 
cereal in two-and-a-half minutes 
so that she'll have more time to 
watch “Today.” 


N. Y. Docks Series 


Continued from page 31 








tional Exchange Clubs, comprising 
some 1,300 civic groups in cities 
and towns all over the country, an- 
nounced the formation of Anti- 
Crime Education Committees in 
each of its clubs, Formation of the 
ACE committees, as they are to be 
called, stemmed directly from a 
campaign waged by the Mutual 
Broadcasting System and its outlet 
in Wichita, KAKE, of “preventive 
anti-crime education.” Each of the 
ACE committees will work directly 
with Mutual outlets in their areas. 
WMCA’s waterfront series was 
written and assembled last spring 
by a staff headed by freelance 
writer Jules Weinberg, and broad- 
cast with Rep. Franklin D. Roose- 
velt, Jr. (D.-N.Y.) as narrator. It 
was rebroadcast to offer listeners 
background to the hearings of the 
New York Crime Commission, 
which reopens its hearings this 
week. The FBI expressed interest 
in the recordings and sent a couple 
of iis men to the station’s studio 
to take notes. 
| The ACE committees started as 
a result of Mutual’s “Mystery 
Month” promotion. The web named 
Wichita as the nation’s ideal city 
and set up an experimental ACE 
committee there. Cornmittee, work- 
|ing together with KARE, devoted 





| 
| 





‘all ‘in the spirit. of fun, with no 





Inside Stuff—Television 


In its first major operations shift since construction of its new Tele- 
Center on E. 67 st., N. Y., DuMont over the weekend moved the mass 
of its daytime programs from its old studios at 515 Madison ave., into 
Studio 3 of the new center. ) 

Studio began operation Monday (19). Previously, the only studio 
operating in the new quarters was a basement studio televising films, 
Now. with the new Studio 3 in operation, the old Studio D on Madi- 
son Ave., will cease operations. Programming will continue from 
Wanamaker’s until wiring and other electrical work is completed in 
| the remaining four studios at the center. 








Rod Serling, 28-year-old freelancer of Cincinnati, copped the $1,000 
prize in WTVN’s 1952 Script Contest, announcement of which was made 
by Edward Lamb, present owner and operator of the Columbus station. 

| Serling’s winning script is titled “Ward Eight” and has an all-male 


headed by Anne Baxter and Joseph } 


While a number of respondents | 
said they rearranged their furni- | 





| cast. 
| Liebman, “Your Show of Shows” 


Judges were Margo Jones, director of Theatre '53, Dallas; Max 
producer; and Earl Wilson, columnist. 


Play will be produced on WTVYN in the near future and offered to 


the networks. 
| director. 


Director will be Roy Bowen, C@&umbus Players Club 
Serling has a long list of radio and TV credits plus awards 
The plot failed to| from Ohio State U.’s Institute and “Dr. Christian” contest. 











special programs to 
| with police and other law-enforce- 
|ment agencies in the city, broad- 
| casted spot announcements by stars 


‘| of the Mutual whodunit shows and 


| coordinated with newspapers and 


libraries. 

Idea of the movement was to 
stress the causes and elimination 
of crime and corruption, and to 
set up a permanent program of 
public enlightenment. Success of 
the campaign cued National Ex- 
change Clubs, which had set up the 
experimental committee in Wichita, 
to extend the scheme to its mem- 
ber clubs all over the country. 


MBS’ Production 


Continued from page 31 




















music-patter quickie hosted by 


John Weigel. 


Going out each morning in the 
8 te 9 period as Mutual co-ops are 
the Robert Hurleigh newscasts and 
the “Cliff Johnson Family” break- 
fast table shenanigans. Holland 
Engle works the 10:25 a.m, news 
from here for Johnson Wax which 
was the web’s biggest spender last 
year. 

“The Man on the Farm” continues 
to hold down the Saturday noon 
spot for Quaker Oats and “Down 
You Go” fills the Saturday 6:30 to 
7 p.m. segment as a sustainer. 

Sundays the network picks up the 
“Northwestern Reviewing Stand,” 
“Top Tunes with Trendler” and 

“Enchanted Hour,” all sustainers. 

















Henry Morgan 
&——— Continued from page 30 


at the last minute “that it’s all a 
waste of time, so why talk at all? 
And the actor who has to be on 
first so he can get back to West- 
chester, who, after he’s recited the 
name of the play that’s supporting 
him, sits down at a table, and for 
the next two hours laughs and 
screams and runs up a tab of $40. 
... On you. 

But these are the sidelights. In 
the -main, it pays itself off in 
laughs. Old friends who happen to 
be names all of a sudden, and 
aren't too proud to drop in of a 
lonesome night and go on for an 
hour in high style. Courteous peo- 
ple with tales of intrigue, stories 
to warm the heart and banish the 
fears of the night. Shut-ins who 
call just to say they feel better. 
That, together with a little money, 
is the good part. 

But this can’t be let loose with 
a little note on the people who not 
only can’t sleep, but want to come 
in and stare at you in silence. They 
sit, night on night, staring. Some- 
times as many as eight at a table. 
All staring. You tell jokes. You 
sing. You have Fred Allen on, and 
he’s hysterically funny. You have 
a strip teaser. You yourself are a 
bundle of teveliness and a com- 
pound of hysteria. They stare. 

Finally, it’s three ayem. You 
close up shop. The people at the 
table of eight slowly unfold them- 
selves. The most serious, starrey 
eyed of the group slowly ap- 
proaches the platforni where you 
work. He holds out his hand. 
“Good going,” he says. 

It’s worth it. 








1 





St. Louis—Elzey M. Roberts, Jr., 
has been elected prez of KXOK, 
Inc., to succeed his father who has 
become chairman of the board, a 
new position. The new prez has 
been head of the corporation that 
operates the station, the local ABC 
outlet, Elzey M. Roberts, Sr., was 
owner of the Star-Times Publish- 
ing Co., that quit business about 
a year ago, > : 





interviews | 


v, 





Paley 


—————— (€ontinued from page 30 











on the electorate during this seven- 
week period,” he declared. 

. Shorter campaigns besides re- 
| ducing the strain on the candidates 
would ease public tensions that de- 


ivelop, reduce campaign costs and 
have a salutary influence on the 
administrative process. 


Paley said that no campaign in 
history captured and held the at- 
tention of as many people for so 
long a time as did the 1952 race, 
“For this,” he added, “I think tele- 
vision may take considerable re- 
sponsibility and credit.” 

There are now about 21,000,000 
homes equipped with TV and vir- 
| tually every sizable community will 
be made accessible to television by 
the time of the 1956 campaigns, 
Paley stated. 


Like Benjamin Franklin, patron 
saint of the Poor Richard Club, 
Paley is a Philadelphian by “adop- 
tion.” He came to this city from 
Chicago shortly after World War 
One. After graduating from Penn's 
Wharton School, he joined his 
father’s cigar factory, to take 
charge of production and advertis- 
ing. Paley had just passed his 27th 
birthday when he took charge of a 
new network (Oct. 1, 1928) and 
named it the Columbia Broadcast- 
ing System. There were 16 stations 
in the loosely knit chain. Three 
months later there were 49 and 
today there are more than 200. 
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Eileen BARTON 


U.$. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 


Latest CORAL Release 
**"PRETEND‘''~ 


Dir.: MCA 





—————————— 


FRENCH POODLE 


FOR SALE 


Spectacular, beautiful, small minia- 
ture. True silver platino, male, 5 
monras, housebroken, well man- 
nered, affectionate, exceptional 
personality, AKC, shew specimen, 
champion stock. 


MU 8-0532 

















RIGHT-HAND MAN 
TO TV DIRECTOR-PRODUCER 
{Available immediately) 
Thorough and varied experience as Production 
Hollyweed and 


and Administrative assistant back . 
prove of value te busy prodyction 


Write Bex V-1953, Variéty, 154 W St 


New York 36, M. Y., or call Pl Pe r 


PRINCE & RIPLEY, INC, 
Pioneers in Westchester Real Estate 
announce the association of 


HARRY W. MOSLEY 
(Formerly of RKO Theatres) 


392 Mamaroneck Ave. White Plains, N. Y. 
White Plains 6-7750 ~~ 
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Only Three States ‘link =~ gee nonesta ee Snader Hass! 
Continued from page 28 =a ORS IN 50 H 
e. ’ i Nashville, Jan. 20. Continued from page 27 
ss C 0- a 20, there’s to .be a biography of| South’s reputedly first profes-| - os a. . ; p , 
to Frederick Douglass starring John | sional TV engineering and produc- posing of the “Tracy” and Kordajseries with the pianist Liberace 
| Washington, Jan, 20, | Marriott, a Negro actor, and the | tion school has opened its doors— | Properties, there'll be “nothing but | Farting on Lht habmone shetty 
” Only three states—New Hamp- following week, which is the Jew- ype r money” to fight about. The next| eS apparently together wi 
s. ait Wrieak and Uvemingacare ish holiday of Purim, the story of | 5Ut only part of the way. The|))onch of the case will be to deter- | *@ufman, since the latter is prexy 
i- shire, \ : Queen Esther. | Southeastern Radio and Television | mj *heth f th of Guild Films, which will dis- 
now without TV authorization as : , mine whether any of the partners| i inute the Liberace pix and re- 
m the result of issuance by the FCC Scenery Ease Institute is offering courses, but|are justified in claiming refunds vortedly has put up $750,000 or 
- last week of the first station per-| Aside from the ease of finding | only to experienced radio person-|from the others. Final branch of |) oi¢ o¢ the Swen hes 
mits for Montana and North Da-|story material, Menkin says the] nel from Southern stations which | the case will be to distribute the : 
0 kota. | method ofpresentation simplifies | have TV applications pending. money to the 200 limited-partner 
4 The Commission authorized three | production all the way around.| School is an offshoot of the Ten- | i™Vvestors from whom Bisno raised New Orleans—Shell Oil Co. has 
4 stations in Montana, permits going | There’s no scenery to worry about,| nessee School of Broadcasting, the $1,000,000 capital of the busi-| renewed its schedule of newscasts 
: to KOPR in Butte, KFBB in Great|no costumes. “Rehearsals run an| which has been teaching radio|2€Ss- It’s still too early to de-| 9) wooy for an additional 52 
: Falls, and M. B. Rudman and Al-| hour and a half instead of four] since 1949. President is Bailey|termine how much the investors} \ oo. Shell stanza is aired four 
, bert Hayutin (oil producers) in hours or more. Our only problem Manthey, and instructors are all will get. times daily, Monday through Fri- 
m Billings. One station was author-/|is time—we've got to begin pre-| working in the field concurrently Snader, meanwhile, has gone} day, with Gay Batson, WDSU’s 
b ized in North Dakota, to WDAY in — a show about six weeks in! with their teaching. back into production of a telepic chief announcer, as spieler. 
“ Fargo. | advance.” 
P Seven other permits were handed; Menkin attributes the success 
out, including one for a commer-| of “Hamlet” to a number of rea- e a 
cial VHF station to be operated by| sons. First, the story itself, told 
the Universtiy of Missouri in Co-|jn terms the average housewife, 
lumbia. : Safe or even child can understand. 
Other authorizations went to/ Second, he feels, is a kind of aud- 
Salinas-Monterey Television Co. in|jence identification, stemming, 
\- Salinas, Calif.; Idaho Broadcasting strangely enough, from the ab- 
and TV Co. in Boise, Ind.; WLOU | sence of scenery and costumes. 
in Louisville, Ky.; KROC in Roches-|“\oderen dress and the absence 
if ter, Minn.; Broadcast House, Inc., of scenery work to our advantage. 
Ss in St. Louis, Mo.: and UHF Televi- The audience has to use its imagi- 
sion Co. in Dallas. | nation as it watches the show—it 
i The week’s permits brought the | has te think along with the story 
" number of new TV station author-| and fill in its own picture. And 
izations since the lifting of the apparently, that’s what the audi- | 
freeze to 197, of which 11 are for} ence wants to do. 
; non-commercial educational outlets. “I've got two things to’ worry 
. about—the story and the actor,” 
. 5 Menkin adds. “I’ve got to know 
. $5,000,000 Minn. Educ | that the story is right—that it can | 
id " be understood, that each daily por- | 
TV Web Nears Reality tion is a story in itself and yet 
) & oe +" the 1. day, gy 
* a "A. 
, With New Endorsements) there's, the right amount of ‘re 
l Minneapolis, Jan. 20. “And then I’ve got to have the 
4 Minnesota’s proposed $5,000,000 | actor. There’s only one thing he 











them to give special attention to into WWJ. 
“the tendency toward too much 
¥ \ | advertising.” } 
‘ “Television,” Tobey told the | 
s Board, “is in its infancy still. ; 
S gay I Mes AA fares it ° A 
settee n my home. in as many f 
” ppc Rinn agle WEVD bone ae shortcomings, which can be ex- - f 
i aie Gi dees hd eae pected in a medium which has not :4 
- yet had an opportunity to grow up. F 
pF Jewish Market rag ey it is Pam a tromea- bt 
eye | dous job for the American people at 
—_ of Metropolitan New York and. promians even greater accom- | 
BE 1. top adult programming pao. i 
— SS anus tmaden 4 
—_ + mherent listener New Orleans—Don Howell has $e 
—_— wy Potenticl war nlp been upped to post of program di- : 7 
eae rector of WDSU AM and FM. ; pb 
ol Send for o copy of Howell Joined | station me suet _ AM {G9 RILOCYCLES—Sene WATTS Aneciete a 
- ee ’ »| nouncer in and has he si- 
peas ‘WHO'S WHO ON WEVD'| tins of night operations director nest eatin thn: F-CHANNEL 20~H.1 MCRACYELES 7 Raptors WENeY 
FN Henry Greenfield, Man. Dir. |of WDSU-TV, producer-director — THE WORLD'S TION 
— WEVD, 117-119 West 46th St. and assistant operations director Owned end Operated by THE DETROIT NEWS National Representatives: THE GEORGE P. HOLLINGEERY COMPANY 


educational TV network is nearer 
realization as the result of its in- 
dorsement by the University of 
Minnesota board of regents and 
support voted it by the state’s 165,- 
000 parents and teachers. 

At its semi-annual meeting here, 
the Minnesota Congress of Pa- 
rents and Teachers voted unanim- 
ously to ask the state legislature, 
now in sesssion, to provide for such 
a network. 

The board is asking the legisla- 
ture to authorize the University of 
Minnesota to apply to the FCC for 
the channels. The PTA con- 
gress, with its 165,000 members, 
also is asking the legislature to 
form a statewide commission and 
empower it to set the network’s 
policy. 


WHUM-TV Set to Preem 


Reading, Pa., Jan. 20 

WHUM-TV, new UHF station 
here, is skedded to get on the air 
in less than a week. 

General Electric is delivering 
equipment by end of the week and 
CBS-TV outlet will beam on Chan- 
nel 61 when installation is com- 
pleted in two-four days. 


WPIX Adds Sports Strip 


WPIX. N. Y. Daily News station, 
has added nightly five-minute 
sports réundup to its schedule. 
Series has Guy LeBow and Jack 
McCarthy as commentators, with 
Bob Busch as director. 

Program is scheduled for 10:45 
nightly. 


econ enetamertior amen 
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ean do on this show—and that’s 
to act. He’s got no supporting ac- 
tors, no scenery—he’s on his own. 
If he’s good, he’ll show it. If he’s 
bad, well, I'd rather not talk 
about it.” 

Menkin is gathering a coterie of 
actors around him for the series, 
and most of them welcome the op- 
portunity to do the monologs. 
Menkin gives all the credit for the 
success of the package to Jones, 
who picked it up after the net- 
works had turned it down. More- 
over, Jones gave Menkin carte 
blanche on the show, enabling 
him to come up with “Hamlet,” 
which started the ball rolling. 


| TWGode 


aa 4 Continued from page 29 

















tion of subscriber efforts to tailor 
their advertising practices to meet 
the Code suggestions.” 

The Board also explored com- 
plaints on “pitchman-type” pro- 
grams and reviewed film versions 
of this type of commercial which 
have been revised to assure Code 
compliance. While noting an effort 
toward improvement, the Board 
advised subscribers against “ex- 
cessive repetition of single releases 
of these programs. 

A provision of the Code, the 
Board reminded subscribers, rec- 
emmends that each broadcaster 
“refuse his facilities to the adver- 
tisement of products and services, 
or the use of advertising scripts 
which the station has good reason 
to believe would be objectionable 
to a substantial and responsible 
segment of the community.” 

A supplemental study to develop 
a standard formula for checking 
TV programs and commercials 
against Code provisions was also 
authorized. 

Following its sessions, the 
Board members had a meeting with 
Sen. Charles W. Tobey (R-N.H.), 
new chairman of the Committee on 
Interstate Commerce, who advised 











| r in Detro 


MARKET-wise, Detroit is the sweetest sales-territory in 
the U.S.A. That was true in °52.. . and it'll continue 
to be in ’53. The rhythmic music of machinery in action, 
of men at work, of cars and trucks and tanks rolling off 
production lines, of money changing hands, of clinking 
coins and ringing tills . . . all blend into a “hum sweet 
hum” of 4% billion dollars retail business annually. . . 
in a market where hourly and weekly earnings of fac- 
tory workers are at an all-time peak. 


MEDIA-wise, you can make your saleg hum in this 
market by spotting or programming your campaign on 
WWJ, Detroit’s NBC affiliate. For 33 years, WWJ has 
been first in programming, in public services, and in 
getting results for its advertisérs. 


MONEY-wise, you can buy WWJ for 14.5% LESS than 
the average cost-per-thousand listeners for radio time 


in Detroit. 


MERCHANDISING-wise, WWJ offers a follow-through 
service, from distributor todealer levels, tohelp keep every- 
one humming about your advertising program on WWJ 


MAKE '53. a humdinger. Put more “sell”? into your 
Detroit campaign by putting more of your ed money 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Kay Starr: “Side By Side’-;sent from the hit lists for some 
“Noah!” (Capitol). Kay Starr gives \time, should jump right into the 
the oldie, “Side By Side,” a strong|top brackets with this coupling. 
push up the comeback trail via her | “Angel” and “Someone” are solid 
spirited workover. Miss Starr has! ballad entries and MacRaes rich, 
an infectious belting style which | full-bodied vocaling pushes ’em 
breathes new life into the num-j| home easily. Mac Rae’s treatment 
ber. A natural for the jukes. Slice, | of “Angel” (tune from the le- 
incidentally, was taken from the | gituner, “Hazel Flagg”) is a stand- 
Cap album, “The Kay Starr Style,” | out job and should race Eddie 
for a pop single push. “Noah!” is! Fisher’s RCA Victor waxing right 
a sprightly spiritual that gains; down to the wire. Frank De Vol’s 
plenty of momentum via. Miss | exciting beguine tempo is an im- 
Starr’s pounding treatment. | portant plus. “Someone” is done in 
Jo Stafford: “A Fool Such as I” | a slower vein but it, too, is a high- 
—‘“Just Because You’re You” (Co-| ly effective cut. 
lumbia). Jo Stafferd has another Patti Page: “The Doggie In The 
winner in “A Fool Such As I,” a); Window’-““My Jealous Eyes” (Mer- 
hillbilly item that’s been given|cury). The voices of Patti 
a pop workover. Miss Stafford’s 
mellow style fits the pleasant 
blending of melody and lyric and | 
should drive the platter into the | 
hit brackets. Her firstclass treat-| 
ment of “Just Because You're) 
You,” an easy-going ballad, rates | 
jock and juke action but it'll find 
it tough winning attention away | 
from its mate. Paul Wesion’s orch | 
giv es Miss Stafford a tasteful back- 



































































































fection for dogs make “The Dog- 
gie In The Window” 
elty slice that should get some ac- 
tion. It has a neat melodic beat 
that excellently suits the lyric idea 
and Miss Page pipes it pleasantly. 
Jack Rael’s orch backs and Joe & 
Mac supply the barks. When the 
novelty of “‘Doggie’’ wears off the 
reverse, a Latino flavored entry. 


breakaway potential and this cou- | romantic ballad style but the num- 
pling is no exception. “Pretend” ber 





Best Bets 











KAY STARR ..... Paw SIG Cie de bb ee eee adv SIDE BY SIDE 
Ca |) ae ere eo we Meee pwd sb ve ae wes Re Noah 
JO STAFFORD ...... sa .....4 FOOL SUCH AS I 
(Columbia) ...... 02 Mal he tate e<s Just Because You’re You 
WAT Seer) CORD oun baie be bie Peo G5 Se Madea (Ne. PRETEND 
(Capitol) ........+. ..Don't Let Your Ejes Go Shopping 
JULIUS LaROSA ................ .. THIS IS HEAVEN 
CCI. ia FC ea hw eh SE os Anywhere I Wander 
RE — 














is , a sentimental piece right up, him into the disclick listings. | 
wie’s. vocal alley. 
the kind of smooth and ar. The | de overage but Alamo’s firstrate | 
reading that caresses the-ear. The | delivery will win 
long-titled item on the reverse is; spins. His wax technique is im- | 
a livelier piece which Cole also| proving and should hit that big | 
handles for clicko results. It’s a | one soon. Alamo changes pace on 
tossup as to which side will get | “Is It Love You're After” for bet- 
the most spins. Nelson Riddle | ter results. It’s a highly rhythmic 
orch capably assist. | slice that’s sufefire fodder for the | 
Julius LaRosa: “This Is Heaven”- | coinbox trade. 

“Anywhere I Wander” (Cadence). Trudi Richards: 
Julius LaRosa jumps into the male |My Window’ ~“A Fool (Decca). 
vocalist wax sweepstakes with a| | blues boat of “Go ’Way From My | 
big splash with his waxing of “This | Window” 
Is Heaven.” ~ LaRosa is of the big- | for Trudi Richards. She hits with | 
voice school of singers and he belts | an emotional impact that should 
out this grandiose ballad for solid | win plenty of spins and bring the 
impact. His vocal power, however, | siice into the 








straint. He’s a hot wax potential. | 
The bottom slice is another big! new devotees. 
one and just as effective. 

Gordon MacRae: “How Do atu | 
Speak To An Angel?”-“Congratu-| as a hit-and-miss potential. 
lations To Someone” (Capitol). | Richards tries—but it’s a miss. 
Gordon MacRae, who’s been ab-' 





Page, | 
canine yelps and the universal af- | 


a cute nov-| 


| ance. 


ing. |should come into its own. Miss 
Nat (King) Cole: ‘“Pretend’ ’.| Page captures the beat for top- 

“Don’t Let Your Eyes Go Shop-! flight results. 

ing For Your Heart” (Capitol).| Tony Alamo: “The Clown”-“‘Is 

Nat Co’e apparently can do no | It Love You’re After” (M-G-M). 

wrong on wax. His slick,.tender| “The Clown” gives Tony Alamo} 


styling gives each tune he cuts a| plenty of opportunity to display his | ‘ 


He gives it| Tune’s melodic line and lyric idea | output. 


mid-hit brackets. | bers a jazz gem. “ 
is ungimmicked and used with re-;Thrush’s power-packed piping | “Sock That Thing” and “There’ il 
style here also will nab plenty of |Come a Day” are the best of the 
Reverse is one of | 
those wordy affairs that’s thrown | 
into the unpredictable wax market | 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
74th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 








Music Now”- 
chine” (Coral). Still riding with | 
her couple-of-months-old release, 
“Hold Me, Thrill Me, Kiss Me,’ 

Karen Chandler doesn’t have a hit- 
bracket successor in this coupling. | 
Her standout shellac style is ap-| 
parent on both sides but the tunes 
fail to measure up to the perform- 
They’re both pleasant items, 
however, and rate occasional plays. 
‘I Hear The Music” is an ok: ay 
entry out of the filmusical, “The | 


|the attention. 


| Album Reviews 


Louis Armstrong Plays 


| Blues; Ma Rainey Vol. 





| pianist, 
‘| Bamberg Symphony 


| 





isn’t strong enough to carry | Jazz Singer,” and will get most of | 


| 


the | 
1; Johnny | 
Dodds, Vol, 1; The first three 10-| 


inch long play albums to be re-| 


leased by the new Riverside label 
ae 6 & jazz collector's field day. AH | 
ithe tunes were culled from the old | 


| Paramount jazz label which were | 
cut in the early 1920s and for the | 
| most part have never before been | 


reissued, 
son in early jazz technique and ure 
ltopflight examples of that era’s 
Some slight surface noise 
is audible but it doesn’t detract 


it occasional | from the overall impact. 


The albums are a les- | 


The Armstrong set offers Satch- | 
mo’s styling when he was playing | 


with the late Fletcher Henderson’s 
orch. 


Trixie Smith, Ma Rainey and | 


Grant & Wilson supply the vocals. | 


| The 


Ma Rainey package offers | 


|eight sock blues tunes including | 


makes topflight material South Side Chicago style is ex- 
in the Johnny | 


cellently repped 
|Doddes set.- is clarinet artistry 
| makes every one of the eight num- 
“Oriental Man,” 


batch. 





Hal Cook, Capitol Records 


Miss | veence district manager, trekked 


to Cincinnati Sunday’(18) for a 


Karen Chandler: “I Hear The | series of confabs with local distribs. 
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iFigures wm parentheses mdicate number Of weelks song his dee 


varreTY \() Best Sellers on Com-Machines week of Jan. 17 


SHOOOSeooeoet Peorstetwurs 
SP erty COMO ..000.00206 Victor 
1, DON’T LET THE STARS GET IN YOUR EYES (5)....... *: 1) Red Foley ....... Patel a Races 
2. TILL I WALTZ AGAIN WITH YOU (3) .......ccicccecececs Teresa Brewer ..........- Coral 
3. WHY DON’T YOU BELIEVE ME (11) ..................5. J Joni James .....+0+00. M-G-M 
FUE FOE eT ivwecee vse Mercury 
ee ss hk dd obo CL a Sade eb bas pees 68 oes Faee Gee  ticeasdnaas Decca 
5S. HAVE YOU HEARD (1) ..4....cccccseces PLE) <de sk daalnd « Souk James: risicciel: M-G-M 
Gis EE Me Ween (2) oc. cc ccccccces oer ee eee Jo Stafford ..... Columbia 
ee Ge I OD go icc cee besos A OE ary Ts Lawrence Welk .......... Coral 
: E YO fy wean oe j Gay'ords PPE a. Pavaes Mercury 
8. TELL M U’RE MINE (i 1a db powaee ee ~a's wale ) Mindy Carson ....... Columbia 
9. TAKES TWO TO TANGO (14) .......... br aittes dds avcdine « Perl, Bathe .os:0ceieneass Coral 
10, MY BABES COMING HOME (1) oo. gecccccccccvcscccccs pa Se pee Capitol 

Saar Group 

T-WENT TO YOUR WEDDING ........ccccccccccce =e AN, ere Mercury 
EE SOUND: Bidea hah aly js) 6 ono 0-0 60.ee oo ¥0be6 85% wae putas be Dor:s ns OP Are reer Columbia 
THUG ... ...ceskeess si ip daha das Sav ae Pe | Fitllioppers ........6....., Dot 
ns See to  Jorases ty Daeend dae sisteies Coral 
YOU BELONG TQ ME......... i sh td alk dk © oso Sl ee ea mem etan ee A: a Columbia 
Ue Wake oe 6 os pws ch eacta Pe eee eee ae a re ae Capitol 
By Be ge ee ee to: a bADES dae ew see Li. ft eee London 
DON’T LET THE STARS GET Iii YOUR EYES ................ Ciseiie MacKenzie ..... Capitol 
Wee eee Wee Ue ME BL Bete ss csc ove cccceeseceaccecsce Fla-le Trompeon ..*..... Cpiiol 
raeeeeree Mees. 5. cds Ke es aks eur ye ae ee Pe Cate G6 sais <a col M-G-M 
YOU DON’T KNOW WHAT LONESOME IS .... bcvacdaegas oe ae eer ae Decca 
be ee ey. er 5 ee eee: ebm eng cow 
NP a ae Ppl stint | Le POE 5408 .+.«.. Capitol 
DURES OF THRAGE c ods. ccccccccuececccese See Sebastes Edd:e Fisher ‘ .. Victor 
"M JUST A POOR BACHELCS .........cccccccccces Sek sORSe Frankie Le@tne ....... Columbia 
‘OO FAR BETWEEN KISSES .............. eveevecetd abi «ees C.iny Gibsom .......... M-G-M 


cn m the Top 10) 


“Go ’Way From! such standout items as “Travelling | 
The | Blues,” “Runaway Blues” and) 
“Blame It On the Blues.” The) 








| 
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| (Decca, $3.85). Two attractive 
| works, 


‘The Old Sewing Ma- | 


| handling 
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Longhair Disk Review 
Mozart: Concerto No. 5 in A and 
Beethoven: Romances in G and F 
(Victor, $5.45), The so-called 
“Turkish” violin concerto of Mo- 
zart, filled with lovely. melodies, is 
played in true classic style by 
Jascha Heifetz, aided by the Lon- 
don Symphony under Malcolm 
Sargent. Reverse has two lyrically 
impressive pieces by Beethoven, 
played with impeccable style and 
tone by Heifetz, assisted by the 
RCA Victor Symphony under Wil-| 
liam Steinberg. 
Schubert-Berte: “Das Driemae- | 
derihaus” (Vox, $5.95). Charming | 
Viennese operetta about Shubert, 
using his tunes, which was fore- | 
runner of our “Blossom Time,” is | 
here rendered flavorsomely and| 
authoritatively by varied soloists | 
and chorus, aided by the Vienna 
State Philharmonia, all under Karl 
v. Pauspertl. Somewhat limited in 
general interest, but a big seller | 
already in German-language mar- | 
kets. 
Mendelssohn: Concerios No. 1 in 
Minor and No. 2 in D Minor’ 
e piano 
in real romantic tradition, 
well-interpreted, in fine tone and | 
itechnique, by a good German|} 
Helmut Roloff, with the 
under Fritz 
| Cehmann lending firm support. 
Brahms: Variations on a Theme 
|Of Paganini (Decca, $3.85). Pianist 
Andor Foldes brings a forthright | 
approach and excellent tone to| 
these graceful, sparkling variations, | 
the bristling technical | 
| challenges with ease. Bron. | 
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is disking 


| or March, 
| vinsky 


XAVIER CUGAT UNIT 


IN FAR EAST JUNKET 


Xavier Cugat will head up a 
package set for a concert tour of 
the Far East, kicking off in Ha- 
waii Feb. 9. The Cugat unit, which 
includes his 18-piece orch, the 
Four Step Bros., Los Barrancos, 
Rudy Cardenas and the McQuade 
Twins, is being booked by Ted 


| Lewin at $20,000 per week. 


In addition to three concerts in 
Hawaii, Cugat is set for a one- 
lniter in Guam, a four-week en- 
| gagement in Manila, a week in 
Tokyo and a week in Shanghai. 





‘Cavalleria’ Album Next 


On Col’s Metop Disking 


Columbia Records this month 
“Cavalleria Rusticana” 


as its eighth “official” Met Opera 


| production. Album, for fall release, 


will have Richard Tucker, Mar- 
garet Harshaw and Frank Guar- 
rera in the leads. Col’s next Met 
release, to be disked in February 
will be the new Stra- 
work, . ‘“‘Rake’s Progress.” 
Composer himself will conduct for 
the recording. 

A second album of song satires 
by Anna Russell, concert comedi- 
enne, is also in works at Col, due 
to heavy sale of the singer's first 
album, * “Anna Russell ‘Sings?’ 





The top 30 songs of week 


Director, Alphabetically listed. 


A Million Tears 


Because You're Mine—7* 
Bye Bye Blues 





+t Filmusical. 





Songs With Largest Radio Audience 


(more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, 


Survey Week of January 9-15, 1953 
Anywhere I Wander—7‘“‘Hans Christian Andersen”. 
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MPCE to Come Out Against Payola 
In New Pact; Some Say It's Futile 


Squawks from some 


rank-and-+ 





file pluggers over the omission of 
an anti-payola clause in the new 
contract, which the Music Pub- 
lishers Contact Employes Union is 
proposing to the publishers, is 
forcing the MPCE exec board to 
reinsert the item. Pluggers, how- 
ever, are split down the middle 
on the issue with some contend- 
ing that it’s been an ineffectual 
clause impossible to uphold. The 
supporters of the anti-payola clause 
pluggers, on the other hand, claim 
that the clause, though not stop- 
ping the payola practice, has held 
it in check. 

Clause had been part of the 
MPCE pact ever since the union’s 
inception about 10 years ago, It 
was the pluggers’ main talking 
peint in convincing the publishers 
of the necessity for a contactman’s 
union. 

Contractual talks between MPCE 
and the Music Publishers Protec- 
tive Assn. were resumed yesterday 
¢«Tues.) when the clause was re- 
introduced. Union had had intro- 
ductory talks with MPPA two 
weeks ago. 

Other points taken up at the 
confab were an increase in the 
minimum wage agreement, a raise 
in maximum severance pay and a 
lengthening of the minimum pe- 
riod for which a pub can hire a 
plugger. 





Jimmy Boyd’s Mommy 
Now Wants Out From 


Abner Greshler Pact 


Hollywood, Jan. 20. 
Suit for a declaratory judgment 
and other relief plus accounting of 
ali profits has been filed in L. A. 
court in behalf of moppet Jimmy 


Productions. Youngster’s mother, 
Winnie Boyd, also is expected to 
ask, through attorney Bernard 
Reich, that a petition to exercise 
option on Boyd's contract be de- 
nied following letter to Greshler 
rescinding deal. 

Legal complaint charges Gresh- 
ler Productions with fraud, mis- 
representation and “undue influ- 
ence” in connection with contract. 
It adds that Greshler provided 
“cheap and unsuitable” living 
quarters for moppet on trip and 
also misrepresented his age to air- 
lines to get cheaper rate on 
tickets. 

Reich contends that the pact be- 
tween the bey and Abner J. Gresh- 
ler Productions is a producer’s con- 
tract “on the surface,” although the 
company has produced no films or 
TV shows but has loaned the 
youngster out. This situation, he 
claims, calls for a 10% agent’s con- 
tract. 

Boyd's share of the profits on 
the hit disk “I Saw Mommy Kissing 
Santa Claus,” Reich declares, is 
about $60,000. But, he asserts, un- 
der the terms of the contract the 
youngster gets around $25,000 
while Greshler gets $35,000. 

Since all that Greshler has done 
is tv find jobs for the moppet, the 
attorney insists, the pact is actually 
an agent’s contract and is invalid 
because it has not been approved 
by the labor commissioner. 

In answer to Reich’s contentions, 
Greshler asked what agency hired 
an unknown moppet and placed 
him on a regular weekly salary, 
provided a promotion campaign 
and hired writers for a scheduled 
telefilm series. Greshler expressed 
amazement at the charges, pointing 
out that the pact had been ap- 
proved by Judge Swain, regarded 
as the local authority on moppet 
contracts. 


Hampton Going South 


Lionel Hampton's 10-week trek 
through the south, which kicks off 
this week at Howard U., Washing- 
ton, -will include jazz recitals at 
several Negro colleges 

Hampton will baed | a small jazz 
group for the college concerts but 
will use his full orch on theatre 
and one-niter engagements. 








The Tune’s the Same 
WNEW, N. Y. indie, has 
come up with a new way to 
avoid over-repetition of pop 
recordings. It’s a new disk 
show, emceed by Art Ford, sta- 
tion’s all-night deejay, called 
“Music With an Accent.” Ses- 
sion features foreign wax ver- 
sions, in the foreign language, 
of American pop hits. 
Broadcast currently is a 15- 
minute Sunday segment, but 
program manager Hill Kaland 
will incorporate the idea into 
the station’s regular cross-the- 
board disk jockey shows. 


Seek Legislation 








LOTSA ORCHS 





ACTIVE. ON WAX! 


Band agencies are pinning their 


big biz hopes for 1953 on the in- 
creasing number of orch waxings 
getting disk jockey play and juke- 
box action. Although the band plat- 
ters, for the most part, aren’t hit- 
ting the hit bracket category, 
agency men believe that the fiock 
of mid-hit orch shellac around is 
helping build band-interest and 
will result in bigger b.o. on one- 
niters and location dates. 


Heretofore, the high-riding orch | 


wax product was concentrated 
among a handful of name leaders 
but in the past couple of weeks 
most of the big orchs operating 
around the country have broken 
through simultaneously. The cur- 
rent orch splash includes ali the 
major labels and the impact of 
the continuous orch drive is snow- 
balling across the country. Ball- 
room operators report a growing 





On Disk Pirating 


Another attempt to stamp out 





' 


disk pirating by direct legislation 
will be made in New York this 
year. Initial effort to get a suit- 
able law on the N. Y. books was 
stymied by Gov. Thomas E. Dew- 
ey’s veto on the Bennett-Wilson bill 
last year but the bill was reintro- 
duced again during the turrent Al- 
bany sessions. 

Although the pirating and disk- 
legging operators have temporarily 
disappeared from the _ industry 
scene, disk execs and their trade 
org, the Record Industry Assn. of 





| 





America, want to discourage the | 
practice permanently. In the past, | 


invariably crops up as soon as th e|! 
heat is taken off. 


The Bennett-Wilson bill would 





) |make disk pirating a penal offense 
Boyd against Abner J. Greshler | 


|'disk companies and the music pub- 


by tagging it a misdemeanor to 
sell or press records from other 
records without consent of the 
copyright owner. Currently, the 


lishers have recourse to civil ac- 
tions to recover money damages. 

As a result of several actions last 
year by Harry Fox, publishers’ 
agent and trustee, the pirates have 
foand it too risky to operate at 
present. Fox was awarded triple 
damages against the pirates and in 
some cases, the latter voluntarily 
made settlements and promised to 
go out of business. 


MILLS EXPANDS DISK 
ACTIVITY; SIGNS COMBO 


Mills Music is continuing its 
waxing activities via its own Amer- 
ican Recording Artists label with 
the signing last week of the mu- 
sical combo, Willie Fisher & His 
Log Jammers. The six-man combo 
and gal vocalist Corine Whyland, 
who were recent Arthur Godfrey 
Talent Scout show winners, cut 
four sides fur ARA two weeks ago. 

During the past year several of 
Mills’ ARA pactees and/or masters 
have been picked up by. major rec- 
ord companies. Last week Mills 
cut two sides with Jane Russell and 
is skedded to etch Mickey Rooney 
on several tunes from the RKO 
pic, “All Ashore.” 


Coral Signs Term Pact 








The Ernie Rudy band, compris- 
ing a flock of ex-Sammy Kaye 
sidemen, have been inked to a term 
pact by Coral Records. Rudy left 


With Ernie Rudy Band 


demand from their clientele for 
orchs whose waxings are getting 


| deejay spins and jukebox coins. 


RCA Victor currently is setting 
the pace with hot band platters. 
Diskery is riding high with Ralph 
Flanagan, Buddy Morrow, Vaughn 
Monroe and, Sauter-Finegan. Flana- 
gan’s rolling with “Hot Toddy,” 
Morrow is holding up with “Grey- 
hound,” Monroe is getting plenty 
of action on his workover of 
“Yours” and the new Sauter-Fine- 
gan crew is winning attention with 
“Nina Never Knew” and “Mid-| 
night Sleighride.” Sauter-Finegan | 
haven’t hit the one-niter circuit | 
yet but it’s expected they'll be| 
ready to launch their initial in- | 
person trek by mid-March. 


Columbia, whose wax power is | 
they have discovered that pirating | still in the hands of its vocalists,| the trade that decision had been 


is doing okay with Sammy Kaye's | 
“Dance of Mexico” and Art Lowry’ s 
“The Girl Without A Name.” 

Decca’s orch pactees, Russ Morgan 


(Continued on page 47) 





Decca Nabs 


‘Town Album 


Decca Records jumped into the) 


original Broadway cast album 
sweepstakes this week by nabbing 
the rights to the forthcoming le- 
gituner, “Wonderful Town.” Score 
was penned by Leonard Bernstein, 
Adolph Green and Betty Comden. 
“Fown” marks Decca’s first origi- 
nal cast album since “King and 
I” two years ago. 

“Town” began its tryout tour in 
New Haven Monday (19). The 
Broadway preem is skedded for 
Feb. 25. Show stars Rosalind Rus- 
sell. Other original cast albums 
due for release within the next 
couple of months are “Two’s Com- 
pany” and “Hazel Flagg,” both via 
RCA Victor. 


RCA Victor N. Y. Has. 
Undergoes Alterations 


Extensive alterations in RCA 
Victor’s headquarters on the 32d 
floor of the International Bldg. in 
Radio City, N. Y., were started this 
week as another move in Manie 
Sacks’ revitalization program. 
Sacks, who took over as head of 
Victor’s disk division a couple of 
weeks ago, is concentrating the art- 
ists & repertoire offices into one 
section of the floor for closer co- 
ordination. 

Last week, Sacks sparked a 
three-day sales meeting in Philadel- 








the Kaye band last year after a 
hassle over long layoffs from one- 
niter and location dates. 

Rudy’s crew will cut “Say It With 
Your Heart” and “You Can Fly” 
as his first Coral assignment. 





Bray To Children’s Records 

James P. Bray has been named 
national sales manager of the Chil- 
dren’s Record Guild, lowprice 
kidisk label. 





| charge of sales at London Records. 


Bray formerly was veepee “a 


phia where he was joined by other 
top execs in reprising last year’s 
lactivity and outlining the coming 
'year’s plans. Sacks heads for Hol- 
lywood Friday (23) with RCA 
prexy Frank M. Folsom for a look- 
see at the Coast disk and NBC 
radio-TV setup. 

Victor, meantime, is rolling in 
high as a result of such pop clicks 
as Perry Como’s “Don’t Let the 
Stars Get in Your Eyes” and Ed- 
die Fisher’s “Even Now” and 
“Lady of Spain.” 





DISKS KEY TO BAND BIZ HOPES 





Local 802 Blowoff Fizzles Into 





In 2 Words: Lou Levy 
Paris, Jan. 13. 

Bob Weiss, Capitol Records 
Continental rep quartered here, 
has been look-seeing the music 
situation here. A query from 
N. Y. sent him to SACEM, the 
Gallic version of ASCAP, to 
find where he could locate 
Khatchatourian sheet music. 
The org directed him to a shop 
called Les Chants Des Mondes. 
Here he ran into trouble for 
his French is still in the frac- 
tured stage. Finally, when the 
frustration was reaching des- 
peration, they sent for two 
girls who reputedly spoke good 


English to clear the whole 
thing up. ! 
After he finished, the girl 


shrugged her shoulders in one 
of those Gallic all encompass- 
ing gestures tinged with slight 
regret, and uttered only two 
words, “Lou Levy.” 


MCA To Stay 
In Band Biz 


Music Corp. of America is in the | 
band business to stay, according to | 
| Larry Barnett, veepee and coordi- 

|nator of the act and band depart- 
ment. Barnett stated that every | 
means at the agency’s disposal will | 
| be taken to strengthen that sector. 


Rumor had been floating around | 











made at the Beverly Hills meeting | 
| last week of the act and band divi- 
| sions to retire from the music field. 


Conditions, according to the ru- | 
mors, were bad in that field and | 
MCA was not an outfit to pour 


coin into a dying institution. 

Barnett stated that although the 
band business is in somewhat of a 
slump,.the agency is hopeful that 
conditidns will improve. The New 
York office, he said, had been 
strengthened by the addition of 
Harry Diner, from the Boston of- 
| fice, and Dave Whelan, who worked 
in Dallas for MCA. 

Barnett also declared that the 
cocktail department was in strong 
condition. 


CHAPPELL DEAL FOR 








After a couple of months of 
dickering for a tiein with Jerry 
Blaine’s Jubilee Records, Max 
Dreyfus, Chappell Music topper, 
has dropped negotiations. Dreyfus 
had been eyeing Biaine’s indie la- 
bel operation as a disk outlet for 
his catalog, but various deals of- 
fered Blaine weren’t satisfactory. 
Talks between Blaine and Dreyfus 
of setting up a Jubilee subsid label 
also fell through, 

* Only Chappell-Blaine tiein is in 
the music publishing field with | 
Chappell handling several of 
Blaine’s Jubilee Music copyrights. 
Initial Jubilee tune to be worked | 
on by Chappell was “A Million 
Tears.” 


Guy Mitchell Signs 





Singer Guy Mitchell has been 
renewed by Columbia Records to 
another two-year pact. Under the 
new deal, Mitchell will wax’a mini 
mum of 12 sides a year plus al- 
bums. 

Since 1950, Mitchell has sold over 
5,000,000 platters for Columbia, hav- 
ing broken through initially with 
“My Heart Cries For You.” Since 
'then, Mitchell has been associated 
with a flock of Bob Merrill compo- 
sitions, including “My Truly, Truly 
Fair,’ “Sparrow In the Treetop” 
and “Pittsburgh, Pennsylvania.” 
Mitchell is currently Col’s best 
seller with his “She Wears Red 
Feathers.” 





JUBILEE LABEL FOLDS, 


2-Year Pact With Co! - 


Lovefest; Rivals Knit Leadership 


+ Threatened blowoff between the 
|exec board and exec council of 
| Local 802, key unit in the American 
| Federation of Musicians, was min- 
|imized by union execs following 
| last week’s membership meeting 
'which gave a firmer mandate to 
newly-elected prexy Al Manuti. 
| Disagreements in the local’s top 
echelons stemmed from the fact 
that in the December elections the 
oppositionists won the majority of 
the council seats, including prexy, 
vice-prexy and treasurer, while the 
exec board remains dominated by 
the old administration supporters. 

Both sides this week discounted 
reports of a bitter intra-union 
struggle for power. Some differ- 
ences over patronage contro] still 
'exist but both sides are now co- 
| operating in solving the crucial 
| problems of unemployment in 802 

|ranks and the growing deficit in 
| its treasury. Manuti declared that 
he will propose lopping off $200,000 
from the local’s $800,000 annual 
operational budget. 

Control over union jobs will be 

settled in the next couple of 
months. Under the local’s by-laws, 
the exec board has the right to 
name the personnel for the key 
; union posts. Manuti has challenged 
| this right and was given a green- 
| light at a membership meeting to 
| appoint his own choices. Most 
members of the exec board believe 
that this difference will be ironed 
out amicably without having to call 
|in James C. Petrillo, AFM prexy. 
Latter has taken a strict hands-off 
stance on this question. 

In the meantime, Arnold Beich- 
man, the union’s press-agent, and 
attorney Stephen Vladeck, whosé 
| jobs became the focus of dispute, 
| voluntarily resigned from their 
| posts in order to alleviate the situ- 
| ation. 


Current M-G-M Clicks 
Forces Diskery to Cut 
Future Release Sked 


M-G-M Records, which is travel- 
ing at. its hottest disk selling pace 
in years, has been forced to cut 
down on its regular releasing 
schedule so that it can continue 
pressing the reorder platters. Disk- 
ery, which previously had been re- 
leasing 12 platters on a_ semi- 
monthly sketl, now is issuing only 
six new platters for each release 
date. In some instances the re- 
lease dates also are being pushed 
back because the pressing ma- 
chines are loaded with reorder biz. 

Big gun in the M-G-M stable cur- 
rently is Joni James, who has been 
riding high for the past two months 
with “Why Don’t You Believe Me.” 
Her latest release, “Have You, 
Heard,” is now picking up mo- 
mentum. Diskery also is riding 
with Tommy Edwards’ “You Win 
Again” and Hank Wililams’ “Never 
Get Out of This World Alive.” 
Other pacesetters on the label are 
Billy Eckstine with “Until Eter- 
nity,” Art Mooney with “Winter” 
, and Alan Dean with “Say You 
| Love Me.” 

Diskery currently is on a repress- 
ing spree of Hank Williams plat- 
\ters. Since Williams’ death Jan. 1, 
‘dealer demand for his platters has 
been flooding the homeoffice. His 
past disclicks such as “Jamba- 
laya” and “Cold, Cold Heart” have 
been getting the biggest call. 


New Coast Label 


Hollywood, Jan. 20. 

Millmark Productions, new indie 
recording outfit, made its debut 
yesterday with a pair of platters 
featuring maestro Marty Gould, 
vocalist Kay Malone and the Judd 
Conlon Rhythmaires. Miss’ Malone 
is the first of several artists MP 
expects to sign in the near future. 

Partnered4n the new waxery are 
vet film exhibs Horace Boos and 
Gregory Carter and oilman T. B. 
Lynch, former KFI sales exec. 
Carter also is making his bow as a 
tunesmith with “Whisper Low,” 
one of the four sides released to 
retail outlets, 
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itch to N.Y. 

Cap Switch to N.Y. 
oR fi } 

9. 

$ det for 03 

The long-bruited switch of Capi- | 
tol Records execs to New York is 
in the works for this year. In the 
past couple of years, Cap toppers | 
have been giving sporadic accent 
to eastern operations but have al- 
wavs returned ta their Coast home- | 
offices after their N. Y. looksees. 

It’s understood, however, that 
Cap is now planning to shift the 
majority of its top execs to N. Y. 
permanently, Although Cap had a} 
strong sales year in 1952, the shift 
eastwards is designed to place the 
diskery in an even better position | 
since N. Y. is the industry’s distrib 
and recording center. 

Glenn Wallichs, Cap prexy, is 
currently in N, Y. on an extended 
visit with Alan Livingston, artists & | 
repertoire vice-prexy, and Dave | 
Cavanaugh, a&r staffer, due in this 
week for powwows with Bill Fowl- 
er, Cap’s eastern chief. 





Unique Setup of 3 Operas 
By One U.S. Composer Seen 
At N.Y. City Opera in Spring 


Prospects for the N. Y. City | 
Opera Co.’s spring season, starting | 
at the City Center in mid-March, | 
mark it as one of the most unusual | 
in Gotham’s operatic history. For | 
the first time in U. S. opera annals, | 
a living American composer will be | 
represented by three works in the | 
repertory. For another thing, | 
Broadway and TV will be strongly | 
represented, in three productions 
taken over from legit and another 
from video, while a fifth work will 
be one that toured as a legit attrac- 
tion last season. 

American composer to be singled 
out is Gian-Carlo Menotti, with his 
“The Medium,” “The Consul” and | 
“Amahl and the Night Visitors” to | 
be given during the spring season. | 
First two works originally had long | 
runs on Broadway and ‘“Amahl” 
bowed originally as a TV presenta- 
tion. “Medium* will be new to the 
City Center repertoire; other two 
were introduced there last season. 

Third Broadway contribution 
will be Mare Blitzstein’s “Regina,” 
making its City Center bow after a 
run as a legiter a few seasons ago. 
Another werk new to City Center 








Coin Machines 




















will be Strauss “Fledermaus,” in 
the Ruth and Thomas Martin ver- | 
sion, and with the same sets and | 
costumes that Sol Hurek sent out | 
on tour of legit houses last aed 
te 

N. Y. City Opera will also bow | 
Rossini’s “La Cenerentola” and | 
Stravinsky's “Le Rossignol,” to add 
to its novelties, while including the 
— staples already in its reper- 
ory. 

Situation of three contemporary 
operas by one. living composer is 
new to American opera. Deems 
Taylor has written three operas, 
two of which were done at the 
Met, but not concurrently, Situa- 
tion is hardly paralleled even in 
Europe, now that Richard Strauss 
is dead, only possible exception be- 
ing England, where Benjamin Brit- 
ten’s operas get frequent hearing. 


MONROE PULLS 336 
IN WESTERN TOUR 


: Duluth, Minn., Jan. 20. 
Vaughn Monroe wound up an 
tight-date concert tour of Minne- 
Sota, Wisconsin and Michigan un- 








-der Jay Lurye’s booking banner 


with a sock $33,700 gross. Mon- 
roe played the concert dates, for 
the most part in small-seater high 
school auditoriums. He pulled in 
a capacity crowd at the 4,000 seat 
Armory here, 

Monroe currently is swinging 
east winding the trek at the end 
ef February. He skedded for a 
couple of seattered dates in March 
and begins a two-week engage- 
ment at the Flamingo, Las Vegas, 
April 2. He’s then skedded to re- 
port to Republie Pictures for an- 
oiher oater assignment. 


M-G-M Pacts Morelli 

M-G-M added another 
"N2/e vocalist to its stable last week 
\\th the pacting’ of Tony Morelli. 
\.orelli previo had appeared 
on tele in t and Toledo. The 
\-G-M longtermer is his initial 
“skery assignment, 
__ lis’ first: coupling, “I Confess” 
an. “I’m To Blame,” hits the mar- 
a this week. Morelli, incidental- 
‘te om was inked to a pic deal by 








JO STAFFORD (Columbia) 


VARIETY Scoreboard 
TOP TALENT AND 





TUNES 








Compiled from Statistical Reports of Distribution | 
Encompassing the Three Major Outlets 


Retail Sheet Music ' 


as Published in the Current Issue 


Retail Disks 


for 


WEEK ENDING JANUARY 17 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


nth Sb 6's) OHO * 64:86:23 6.03 4% 68 


eeeeeeeee 


see eeetere Ore eens 


POSITIONS 
This Dee. 
week 27 ARTIST AND LABEL 
1 1 JONI JAMES (MGM) 
2 4 PERRY COMO (Victor) 
3 8 TERESA BREWER (Coral) ar 
4 3 MILLS BROS. (Decca) 
5 5 


My Baby’s Coming Home 
6 ..  PAUL-FORD (Capitol) . pheegheceteereserens IB Be Bye Blues g 
7 GAYLORDS (Meroury) +: 16%. .....e cece eles Tell Me Your Mine 
8 6 PATTIPAGE (Mercury)... .:..¢.....:. ..++- [Went to Your Wedding 
9 .. LAWRENCE WELK (Coral). «.............. Oh Happy Day 
10 .. DON HOWARD (EsSex)..... ....2.62..,5... Oh Happy Day 
TUNES 
POSITIONS 
This Dee. 
week 27 TUNE PUBLISHER 
1 4 DON’T LET.THE STARS GET IN YOUR EYES..............,Four Star 
2 1 WHY DON’T. YOU BELIEVE ME............................. Brandon 
3 We. eR eT ee Pe eer ee rere ee . Village 
4 BR. aa aos osc Sic cecee Viens 055000 cdabasbabes bees ears E. B. Marks 
5 ae 0UlC SS OD eerste Pe Shapiro 
6 . CHE RRPPY DAZ... ........s0 csc. ee en SS Lia pabinesabecnveden BVC 
7 Poe. © * ‘ty O11) Sr een err rrrrrs Serer ert ree Capri 
8 in es cinve ¥00: an COCR G) Mh 00068008406 604 600400804 Brandon 
ee GD Is ea 00s FP. cc ccensincebescsest dis ccaes Ridgeway 
10 .. MY BABY’S COMING HOME..... ere Pahoa’ — ee 














TUNE 
Why Don’t You Believe Me 
Don’t Let the Stars Get 
in‘ Your Eyes 

Till I Waltz Again 

Glow Worm 
\ Keep it a Secret 
) You Belong to Me 


‘ASCAP Into Radio 
--For Pub Relations 


As part of its reactivated public 
relations program, the American 
Society of Composers, Authors & 
Publishers is sharing the cost of a 
new NBC network show, “Amer- 
ica’s Composers,” which will bow 
Feb. 2. ASCAP will pick up the 
tab for the Eastman School Sym- 
nhony Orchestra, batoned by Dr. 
“oward Hanson and the Eastman 
School Wind Ensemble conducted 


by Dr. Frederick Fennell. NBC 
will furnish the time. 
It’s understood that ASCAP is 


unhappy with the time slot given 
the show. NBC is programming 
the show on the network at 11:30 
». m. Mondays and on WNBC, a 
half-hour later. ASCAP feels that 
this late-hour segment will cut 
down on audience impact. NBC 
has agreed to put the show on wax 
for network stations that want to 
program it at some other time. 


Show is designed to spotlight 
ASCAP's contribution to longhair 
music in the U. S. Some non- 
ASCAP compositions will also be 
featured to give a rounded picture 
of the contemporary music scene. 
The repertory for each show will 
be selected by a board including 
Dr. Hanson, N. Y.- Times music 
critic Howard Taubman and Sam- 
uel Chotzinoff, NBC general music 


| director. 


| Band Box, New B’way 
Jazz Spot, Preems In 


Frantic JATP Groove 


In a throwback to the jazz hey- 
| day of two decades ago, the Band 
Box opened on Broadway last week 
(16) to an overflow mob that 
greeted the all-star lineup with ap- 
preciative howls and uninhibited 
prancing in the aisles. Jazz spot, 
on the site of the former Iceland 
Restaurant, is being run under the 
| aegis of Bill Levine ‘operator of 
‘the Rustic Cabin, Englewood 
Cliffs, N. J.}, in direct competi- 
ition to the next-door cool jazz 
| spot, Birdland. With the jazz up- 
| beat continuing at a steady- pace 
in New York, it appears that both 
| spots will continue to draw the 
hepsters for ropes-up biz. 

Starting-lineup on the opening 
| bill was culled from Norman 
Granz’s concertizing “Jazz At The 
| Phitharmonic” troupe. It was the 
| initial simultaneous Gotham nitery 
|; appearance for the JATP regue 
| lars which gave plenty of impetus 
to the opening night draw. The 
JATP-ers on hand for the room’s 
“rhythm-in-the-round” shindig 
were Gene Krupa, Buddy Rich, 














HENRI RENE NAMED 
PREZ OF MUSIC CLUB 


Henri Rene, RCA Victor artists 
& repertoire exec, has been named 
temporary prez of the music biz’s 
new social org, tentatively tagged 
“The Club.” Other temporary posts 
went to Ben Selvin, general man- 
ager of Peer International, veepee; 
Herb Hendler, of the Ralph Flan- 
gan—Hendler management office, 
secretary, and Sal Chianti, of Leeds 
Music, treasurer. 

Initiation fee for the org has 
been set at $100 with a tentative 
dues schedule of $25 annually. 
Membership will be open to every- 
one in the music industry with five 
years or more service. A member- 
ship committee and general coun- 
cil also were named. Org’s execs 
currently are eyeing a permanent 
location in mid-Manhattan. 


Hammer Named Victor 
Southwestern Exec 


Camden, Jan. 20. 

Arthur J. Hammer has been 
named manager of the RCA Vic- 
tor’s southwestern region, with 
headquarters in Dallas. Hammer 
succeeds James W. Cooke, veteran 
RCA exec, who is retiring after 
25 years. 

A. John Platt has been named 
manager of theatre equipment 
sales in RCA Victor’s engineering 
products division, succeeding M. F. 
(Marty) Bennett, who has been 
advanced to the company’s regional 








management staff. 





Oh, Happy Day? 
Detroit, Jan. 20. 

WXYZ's disk jockey Ed Mc- 
Kenzie had _ radio listeners 
scratching their heads and 
dialing their telephones in suffi- 
cient numbers to jam several 
exchanges as a result of a 
marathon. spinning of Don 
Howard's “Oh Happy Day” Es- 
sex recording last week. Be- 
ginning at 4:30 p. m. and con- 
tinuing for a half hour, Me- 
Kenzie played the recording. 
Each time he reset the turn- 
table needle, he introduced 
some other popular record. 
But, each time, “Oh Happy 
Day” went over the air in- 
stead. 

At the end of the half hour, 
McKenzie mentioned that a 
listener had requested “Oh 
Happy Day” but stated: “I'm 
sorry but that’s not on today’s 
program.” WXYZ's_ switch- 
board was jammed from 4:40 
on into the evening and ail 
business calls ceased for the 
rest of the day. 





WINTERHALTER, RCA 
NEGOTIATE NEW PACT 


Hugo Wigterhalter, RCA Victor 
musical director, is in the process 
of wrapping up a new longterm 
pact with the diskery. His old pact 
expired Jan. 1 and his new one 
will probably run for five years. 

Winterhalter works in the triple 
capacity of performing artist, mu- 
sical director and artists & reper- 
toire staffer. 





FOR ST. LOUIS SYMPHONY 


St. Louis, Jan. 20. 

Composer Richard Rodgers will 
make his first local appearance as 
baton-wielder with the St. Louis 
Symphony in a special 21-hour 
concert in Kiel Auditorium Feb. 
22. Soloists will be Marguerite 
Piazza, Thomas Hayward, Claramae 
Turner and Robert Weede, in addi- 
tion to a chorus of 30. 

Rodgers is donating his services. 
Appearance here is result of invite 
by Vladimir Golschmann, local 
symph maestro. Production will be 
prepared by Rodgers personally, 
with assists of his choral director, 
Crane Calder; Salvatore Dell’ Isola, 
conductor of the original “South 
Pacific’ company, and Kenneth 
Schuller, associate musical direc- 
tor of the St. Louis Municipal 
Opera. 





Greta Keller Waxes 
Kurt Weill Album 


Greta Keller, musicomedy and 
nitery songstress, has been record- 
ed by Atlantic Records, indie label, 
in a special long-play album of 
songs by the late Kurt Weill. The 
LP platter will be released as part 
ef Atlantic’s chantoosey series 
which new includes waxings by 
Mabel Mercer, Sylvia Syms and 
‘Mae Barnes. 

Miss Keller left for Germany 
recently to commence work on the 
legit musical, “Pal Joey,” which 
she’s producing in Berlin in the 
German ianguage. She’s also 
skedded to appear in a film 
which’ll be made in Munich. 





Charlie Ventura, Flip Phillips and 
the Oscar Peterson -Trio. 


DICK RODGERS TO BATON, vacked"Sun aco Rene 


off each instrumentalist at his 
best. The music eame loud and 
fast and whipped ‘the tablers into 
a frenetic state. Standout perform- 
ers were Charlie Ventura, who beat 
out some torrid sax licks, and 
drummers Gene Krupa and Buddy 
Rich. Krupa and Rich broke it 
up ina wild skin-beating chal- 
lenge routine that the room rock- 
ing. Slim Gaillard blended the 
sets together with his comedic em- 
ceeing groeved along bop patter. 

Ralph Font’s samba crew (4) 
brings out the Latino terpsters 
during the jazz rests. Room’s tab 
is $2.50 minimum at the tables 
while bar and loge spots are be- 
ing peddled at a $1.50 — 

TOs. 


CAPITOL DICKERS 
FOR ROY ACUFF 


Capitol Records is dickering 
iwith Roy Acuff to bring the vet 
‘country name into their fold. Al- 
| though Acuff did not yet have his 
| written release from Columbia in 
his possession, he indicated an in- 
terest in a Capitol offer provided 
it offered promotional promises. 

It is known that Acuff is also the 
recipient of serenading from Mer- 
cury’s head office which has long 
been looking for a top country 
name te bolster their rural depart- 
ment. Acuff was at the. top of Co- 
lumbia’s list for many years and 
artist claims that his recent record 
sales have dropped due to label's 
failure to deliver his old time cata- 
log and give his recent releases 
| equal promotion and billing with 
newer artists. 
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7 Puts Accent Best British Sheet Sellers | 
London, Jan. 13. 
You Belong to Me.. Chappell 
illy le Here in My Heart.....Mellin . 
Walkin’ to Missouri.....Dash : ca: 2 
Shapiro-Bernstein Music, one of} Feet Up ......... Cinephonic Survey of retail disk best a 3/5 § 
the major Tin Pan Alley powers F ; y he: xzi@ie 
; fs, Isle of Innisfree..... Maurice sellers based on reports ob- aisi| se izia F 
cua gma Mme | at as Much... Rob ined romtecana worn | 1 Ele 2/S]2/¢/2/2]1al/8/e| 
e oS =} >| « 
for hit materia: The firm launched | Sugarbush -......« Chappel 12 ites and showing com 1G) Sele lelzlz(eieiziela| 2 
an experimental foray into the hill-| Forget-Me-Not ........ Reine oe last. week. SV eliFlisiali~iZ oRaria aif 
billy field last year and came up Faith Can Move........ Dash = 4 >1Si.-i. 2 3 2 < el 8 = A 
with a hit in “Keep It a Secret.”| Outside of Heaven..... Wood . M alziiis 7 $= 717 eleioié] u 
As a result, the composer of “Se : , ¢ Maddox S Si Lia 5 mB | s 
cret,” Jessie Mae Robinson, was| 2!98 @ car . Reine Week Ending 4 < eisisl £ 3 £16 : ~ P 
inked by S-B to a five-year pact. Homing Waltz National . ! 2 7/28 d O18 Yn | 2/Z/ 0 
S-B plans to send a couple of Second 12 Rating Jan. 17 ») & 3 elg 4 4 é s z s : I 
execs southwards next month to as seigiszlizisaieie Sieiaig! x 
pick up more country material.| I Went Wedding . Victoria This Last ClE/S(SI/S/SIS/S1Sleisiei rt 
They will 0.0. the Tennessee-Louis- Comes Along a Love.Kassner | wk. wk. Artist, Label, Title ZIOCimM initia It MIiM€iIinIinigI=s!o S 
jlanian,;Texas area, which is home- Takis to Toage.. F. Dt, | eee ‘ oe 
a eg ‘ ri : PERRY COMO (Victor) 
base the aL. ee Me Sle aie || 1.1. “Don’t Let Stars in Your Eyes”.. 1 1 3 1 2 3 3 3 2 2 3 97 
~~ ae at a TERESA BREWER (Coral) — 
That's-A Why....... pen en 2 4 “Til I Waltz Again With You”... 6 3 2 2 : 6 $-8-8 8 -s. o 
ate a : Because You're Mine. . Robbins JONI JAMES (MGM) ~ 
British Music Biz My Love and Devotion. . Fields 3 2 “Why Don’t You Believe Me”.... 5 .. 1 .. 1 7 1,1 4 4 64 
° Somewhere Along Way Magna MILLS BROS. (Decca) - 
Slumps; Fog Hurts Auf Wiederseh n Maurice 4 3 “Glow Worm” ...............-.- 10 4 7 5 2 6 6 6 7 46 
; London, Jan. 13. _ Broken Wings .... Fields GAYLORDS (Mercury) as 
airing Shrigumas, slump has hit] Woods on Fire....New World || _5 6 “ell Me Youre Mine”... ST ane eae | 
ness is at a low ebb. Bands are also ee gb ent dy aetaaeal A) ; Pane nt 
feeling the seasonal draught, which | oP Sste. JE SE EEE : a. g 
has te abetted by weather condi- | Mitch Miller Back From JO STAFFORD (Columbia) 
tions. Dense fog over the country 7 5 “Keep It a Secret”.........-... 4 7 4 3 26 
has resulted in bands on one-niters| LL, A, Recording Sessions KAREN CHANDLER (Coral) 
having hair-raising adventures, and ams 8A “Hold Me, Thrill Me”............ 10 5 10 5 5 7 24 
accidents to cars and coaches have Mitch Miller, Columbia’s artist JONI JAMES (MGM) 24 
been reported all week & repertoire chief, returned to} p. = 
: ; . 8B 16 “Have You Heard”. ............. _— 9 9 2 24 
Worst accident concerned Les|N. Y. from the Coast this week | 
Ayling Band, resident combo at| after holding recording sessions in | JONI JAMES | (MGM) 
Orchid Room, Purley, a dance hall | Hollywood. \j 10 9 Wishing Ring”’.... IAS Ee 2 7 5 19 
about 15 miles outside the centre; Col prexy Jim Conkling and pop | JOHNNY STANDLEY (Capitol) 
of London. On Saturday (10), the|album director George Avakian | 11 18 “It’s in the Book a eee ee eee = 16 
leader and members of his band! are due back to the N. Y. home- LES PAUL-MARY FORD (Capitol) 
were driving home after the ses-| office next week. | 12A 18 “My Baby’s Coming Home”..... 4 8 > 
sion when they hit dense fog by | LAWRENCE WELK (Coral) 
Croyden Airport. Six motorcycles oo" ” 
carrying dancers home were in Cap’s D 3 ; | 12B 1 Oh Happy Day” _..----.-----++- 8 1 13 
ap’s Denver Expansion < 
volved in a mass collision with the P oe Records | PEARL BAILEY (Coral) 7 P 
band, and as a result three people| Pointing up Capitol Records|} 14 11 Takes Two to Tango”........... 6 12 
lost their lives. growing impact in the disk biz is| SPIKE JONES (Victor) 
- expansion a ie ee oe 15 “I Went To Your Wedding”...... \ nS ee oe 8 il 
Denver outlet, Boy istributing | Bde - 
: a” FOUR KNIGHTS (Capitol) 
James to Tour Texas Co. Boyd, which handles all Oi 16 12 “Oh Happy Day”............---. 1 10 
Dallas. Jan. 20 Cap’s distribution in that area, is | SHDIE FISHER Vic 
’ ‘ an: 2 dyi a new $200,000 office- SHE ictor 
Harry James’ band is slated for rene eS uildi tn teaele The|{ 17 16 “Lady of Spain”................ ee 
a spring tour with Texas slated on | W@rehouse buliding In Denver. ihe | = 
the agenda for late April and early | distributing outfit will occupy its | LES PAUL (Capitol) 
may. new quarters by March 1. 18A 12 “Bye, Bye Blues”................ 8 10 7 8 
The State Fair Auditorium has Boyd also has branches in Albu- FRANKIE LAINE (Columbia) 
been reserved for April 27 or 28. querque and El Paso. 18B “I’m Just a Poor Bachelor” ia cay 4 10 8 
JO STAFFORD (Columbia) 
18C “You Belong To Me”’............ ee Tie, | aa od al ae ee ele le 8 
) = math 
| HANS CHRISTIAN! BECAUSE YOUR | I'M IN THE MOOD | JAZZ CONCERT BYE BYE BLUES 
| ANDERSEN MINE FOR LOVE | B 
| F I V E T O P DANNY KAYE Mario Lanza 7. Bestera cm Paul-Ford 
| Becca Victor arr asae. a Capitol 
v2 apito 
ALBUMS | DL 5433 LM 7015 Victor SL 180 ’ 
A 919 WDM 7015 LPM 3058 H 356 
9-364 DM 7015 
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NEW N. Y. DISTRIB 


FOR OKEH RECORDS 


Wider operational separation be- 
tween Columbia Records and its 
subsid, Okeh Record, was finalized 
this week with the naming of a 
new New York distrib, Portem Dis- 
tributors, for Okeh. Times-Co- 
lumbia, the parent company’s regu- 
lar N. Y. distrib, formerly handled 
the Okeh line but it was appar- 
ently felt than an indie distrib 
could give more attention to Okeh’s 
catalog. 

Okeh started out as a rhythm & 
blues label but in recent months it 
has expanded into the regular pop 
field. Okeh’s general manager, 
Danny Kessler, has been searching 
for pop singers recently. 


Arnaz’s ‘Baby’ Tune 
As Tie-In for ‘Lucy’ 


Tying in with the Lucille Ball- 
Desi Arnaz “I Love Lucy” show on 
CBS-TV, Columbia Records is re- 
leasing a tune, “There’s a Brand 
New Baby at My Home,” later this 
month. Tune’s title ties in with 
the story line on the TV show. 

Arnaz wrote the tune, and will 
cut it for Columbia. Flip tune is 
“I Love Lucy.” 


New N. O. AFM Officers 
New Orleans, Jan. 20. 

David Winstein was elected pres- 
ident of the Musicians Mutual Pro- 
tective Union. 

Other officers named are Paul 
Guma, vice-president; John Schuer- 
man, Jr., secretary-treasurer; and 
Charles F. Hartman, business re- 
presentative. 











Norm Weinstroer, Coral Records 
sales manager, is gandering the 





distrib setup in the midwest this 
week, 


Symph Subscriptions, 
Single Tix Sales Up 57 


Subscription and single ticket 
sales for symphony concerts are 
up an average of 5% each this sea- 
son from last year, it was disclosed 
last week (14-15) at the annual 
midwinter meeting of the National 
Orchestra Managers Assn. at the 
Lotos Club, in N. Y. About 20 
major symph managers attended. 

Year’s annual meeting was set 
for June 9-10 in Minneapolis, 
where the local symph will be cele- 
brating its golden anni. Arthur 
Gaines, in his 40th year as man- 
ager of the Minneapolis Symphony, 
will be the host. 





e bJ e 
Ving’s All-Femme Wing 
Ving Merlin will take his all-girl 

orch over a 40-city road tour start- 
ing Feb. 9 in Winston-Salem, N. C. 
Junket will include most of the 
south and go as far west as New 
Mexico. 

Merlin entourage will comprise 
13 girls. He has been working 
cafes and tele with a four-femme 
fiddle crew. 





Don Cherry opens for two weeks 
at the Anacacho Room of the St. 
eed Hotel, San Antonio, Feb. 
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IMPORTANT NOTICE 
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‘ We have just released a new recording by Perry Como entitled 
: “WILD HORSES". It is coupled with a ballad, "! CONFESS", 
° both sides orchestrated by Hugo Winterhalter. It is the 
> hh opinion of many sound music-business men, for whom this 
: performance has been previewed, that this record can be one 
: of the great moneymakers of all time. 
4 
; We will not attempt to describe this performance. Listen to it: 
6 
. Perry Como's "WILD HORSES" coupled with "I CONFESS". 
7 RCA Victor record #20/47-5152. 
3 
A 
0 
» 
8 
8 
a | * ’ 
: —This Week's BEST SELLING RCA Victor Records 
Playing 
: 78 rpm/45 rpm Time 
DON’T LET THE STARS GET IN YOUR EYES/LIES ............... cece cece cece cece sees erenneeeee 20/47 5064............... 2:37/2:30 
Perry Como 
DOWNHEARTED/HOW DO YOU SPEAK TO AN ANGEL................. 0... ccc eee cece eens SO/407. GUS? «5.05 6S: 2:24/2:22 
- Eddie Fisher 
a EE Bee tee te TO II cise cesnccccccccccccccspseeetegsces ceeccccpeeecaseccsoacess 20/47 DOG. 6665... wwii 2:18/2:40 
Eddie Fisher 
TEAR DROPS ON MY PILLOW/STOLEN WALTZ ............. 0. .0cceeceee cece eee e ease cnet eneens SUIGT.BINB .. « FRiideens 2:38/2:48 
Sunny Gale 
| WENT TO YOUR WEDDING/I’LL NEVER WORK THERE ANY MORE as necewneiatipns sits ted Se ee 3:26/2:36 
Spike Jones 
; CONDEMNED WITHOUT TRIAL/EDDY’S SONG............. gions pan tocwnsass albens cas abeteas 20/47 SIOB S525... oc see 2:30/2:20 
Eddy Arnold 
LADY OF SPAIN/ OUTSIDE OF HEAVEN ..............-00 60 ceseeneeeeeees huss Rudapabotan ceapes eRe 3:06/2:36 
Eddie Fisher 
HOT TODDY/SERENADE ..............---0+05: en ee cad baebbyesabriso seit a aagn es 20/47. 5095............05, 2:22/3:00 
— Ralph Flanagan 
a | DON’T KNOW/HEY MRS. JONES «--------es sees ceeee setter etree eee etree nena sneer ene ee tees lg Arar 2:40/3:04 
Buddy Morrow 
BLUE VIOLINS /FANDANGO ............-:cceceeecececee eee ee cwee sees ener esceceueneneeeeaeeees Ee 2:56/2:20 
) Hugo Winterhalter 
BECAUSE YOU’RE MINE/THE SONG THE ANGELS SING...........-2-00- cesses eeeeeeenernenes WOE PNB Es caso cs cesies 3:30/3:30 
*Mario Lanza ; 
WISH YOU WERE HERE/THE HAND OF FATE .....-....- +--+ 2eeeeeeeeenees Se TES Bato: MUNN 5 ak vc cones 2:37/2:19 f 
Eddie Fisher £ 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ .........-.-.0000e00ee eee re tee eee ees MOPGT DOG. 55 50 ones odes 2:30/2:35 | 
Hank Snow . 
JAM-BOWL LIAR/YOU BELONG TO ME No. 2......000sccsccseseseeerersesseeesseeseneeseeas 20/47 5043.........e0.0:. 2:42/2:14 
Homer & Jethro ‘ 
HOLD ME/ EVERYTHING I HAVE IS YOURS 20/47 4841....... ieetees 2:25/2:58 
Eddie Fisher 
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_ On the 





Upbeat 





New York 


Paul Saltzman named business 
manager of Redd Evans’ music 
firms ... Juggy Gayle, United Mu- 
sic topper, on a disk jockey trek 
through the midwest... Nat 
(King) Cole into Ciro’s, Miami 
Beach, for three weeks beginning 
Feb. 12... Johnny Desmond to 
the Coast for two weeks with 
ABC’s “Breakfast Club” show ... 
Bill Farrell into the Copacabana, 
Pittsburgh, Feb. 16... Sylvia 
Sanders, secretary to Sol Hand- 
werger, M-G-M Records publicity 
topper, exited her post. last week. 
Rhoda Teperman takes over... 
Bette McLaurin into the Regal 
Theatre, Chicago, Jan. 30... Stan 
Getz, Dizzy Gillespie and Sol 
Yaged in a battle of jazz at the 
Brooklyn Academy of Music to- 
morrow (Thurs.) .”. . Ricky Hale 
began a week’s engagement at the 
Coral Club, Washington, Monda 
(19) . . . Bullmoose Jackson orc 
into the Show Boat, Philadelphia, 
Jan. 26... Ella Fitzgerald opens 
at Storyville, Boston, Jan. 26... 
Jean Theilmans, European jazz 

itarist, pacted to Shaw Artists 

orp. ... Sandy Sele opens at Ben 
Maksik’s, Brooklyn, Feb. 6... Soft 
Winds Trio inked to a management 
te by Ray Baron... Mary Mayo 

gins a four-week éngagement at 
the Hotel Statler, Los Angeles, 
Friday (23) . .. Tony Alamo, 
M-G-M Records pactee, guesting 
on DuMont’s “Guide Right” tomor- 
row (Thurs.). 


Chicago 

Vaughn Monroe finished his 
month of one-nighters by coming 
in for a week stand at the Chicago 
Feb. 6. Theatre is bringing in Bob 
Carroll Jan. 23 for two weeks and 
then after Monroe has the Sugar 
Ray Robinson-Louis Armstrong 

ackage with Karen Chandler for 

he Feb. 13 stanza .. . Ann Kenyon 
has replaced Charlotte Konger at 
— Willard Alexander Agency 
ere. 

Lloyd Dixon pacted for Glea- 
son’s, Cleveland, Feb. 2 for one 
week and then has another frame 
at the Farm Dell, Dayton, begining 
the 12th . . . Count Basie in for 
two weeks at the Blue Note Jan. 30 
and then does a string of dates 
until he starts the Billy Eckstine 
concerts in Roanoke, Va., Feb. 27. 
... Teddy Wilson and Cecil Young 
groups follow Basie into the Blue 
Note on Feb. 13... Stan Fisher 
inked for the Black Orchid Feb. 4 
with Harry Belafonte also con- 
tracted for the game spot in March. 
... Benny Miller joins the Berlin 
Music as contactman... Jo Ann 
Jordan Trio returns for two weeks 
to Doc Yeamen’s, Detroit, March 
23 ... Bob Cross band has a three- 
weeker at the Claridge, Feb. 6. 


Pittsburgh 
Billy Yates combo wound up long 
run at Hotel Roosevelt’s Sylvan 
Room Saturday (17)... . -Tommy 
Carlyn’s band booked for the 
Pittsburgh Newspaper Guild’s first 





Page One Ball at the Schenle 
Hotel Feb. 14... Brand Hunt, 
who has an orch himself, is now 
also managing the Greg Manning 
outfit .. - Nat ( ) Cole unit set 
for two-night stand at the Vogue 
Terrace March 27-28 ... Copa has 
Bob Carroll set for a return week 
of Feb. 9... organist Everett 
Haydn renewed at cocktail lounge 
of Hotel Sheraton ... with Dedo 


*| Marmarosa returning to the Coast, 


Tom Valerio has succeeded him on 
piano with the Whitey Scharbo 
band. Stanley Theatre, WB delux- 


er, has a show headed by Ink Spots | 


and Ella Fitzgerald set for week 
of Feb. 6. 


Omaha 


Lauritz Melchior and pianist 
Artur Rubenstein booked for Ak- 
Sar-Ben shows May 4-5 and 19, 
respectively ... Spike Jones revue 
booked at University of Nebraska 
Coliseum (Lincoln) February 1 at 
$2.80 top. 





Move to Reactivate 


Atlantic City Symph 
Atlantic City, Jan. 20. 

Reactivation of the Atlantic City 
Symphony Assn. was effected last 
week with Emanuel Hurst, well 
known lawyer, a musician himself 
and secretary of the local musi- 
cians union, named temporary 
chairman. Van Lier Lanning, sym- 
phony orch leader, told the reacti- 
vation meeting group that the re- 
sort is one of 28 larger cities in 
the country that has not yet estab- 
lished a permanent resident sym- 
phony. 

Object of the organization is 
formation of a resident symph 
orch which would give a series of 
programs during the out-of-season 


period. 


Cap Inks Manning 


In another instance of a tyro 
vocalist winning a major record 
company pact via independently 
cut waxings, Capitol Records last 
week inked Philadelphia crooner 
Bob Manning to a longterm pact. 
Manning previously had been a 
band singer, appearing with such 
orchs as Art Mooney and Ziggy 
Elman, 

Although Cap bought up the 
four indie masters cut by Manning, 
it’s undecided as yet whether any 
of the sides will be put on the mar- 
ket under the Cap banner. Diskery 
is prepping a special disk jockey 
promotion for Manning with a spe- 
cial introductory bio platter sked- 
ded to kick off the campaign. 








Marie Manovill, vice-prexy and 
— manager of the Henry 
pitzer Music firm before Spitzer’s 
death last year, has located in 
Cleveland as producer of the 
Johnny Andrews’ disk shows. 
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JIMMIE WHITTLE ORCH (4) 
Silver Spur, Phoenix 

One of the sure harbingers of 
winter in Phoenix is the annual 
return to the Silver Spur of 
Jimmie Whittle and his combo. 
Since his last stand here, leader 
has reshuffled his unit personnel 
and is currently using Joe Ezzo on 
drums, with Alice Gaymer doub- 
ling on the violin and trumpet. In 
addition, distaffer is also handling 
a fair share of the vocal assign- 
ments, alternating with Whittle 
who sings out while fronting the 
Mato Bae Red Burns continues as 
solid bass-thumper. 

Basically, outfit remains a 
smooth ensemble that takes pops, 
oldies, westerns and Latunes in 
stride. Combo rates as a good local 
draw and is set at current location 
until late spring, after which it 
doubles back to the Spur in early 
autumn. Jona, 


New Cadence Label 
Clicks With LaRosa 


The wax market is still a wide 
open field for indie labels. Point 
was demonstrated again last week 
when Cadence Records jumped 
into the wax sweeps with Julius 
LaRosa’s coupling of “Anywhere I 
Wander” and “This Is Heaven” and 
racked up close tg 100,000 sales in 
less than four days on the market. 
The LaRosa waxing was the indie’s 
first release. 

Archie Bleyer, musical director 
of Arthur Godfrey’s CBS tele show, 
heads up the Cadence operation, 
LaRose, incidentally, is a Godfrey 
discovery. The Cadence disks are 
being manufactured by Capitol 
Records new Studio and Recording 
Services Division. It’s Cap’s ini- 
tial pressing effort for labels other 
than its own. 








Allan Jones’ O’seas Dates 


Allan Jones has been signed for 
a theatre tour of England starting 
April 6. He’ll follow with a series 
of Scandinavian dates. He pre- 
viously played a round of vauders 
in England. 

The Lew &.Leslie Grade Agency 
lined up the tour. 





y Indie Diskery Inks Patton 

Rosalind Patton, vocalist with 
Elliot Lawrence’s band, has been 
inked as a soloist with the indie 
disk company, Allen Records. 

She will continue to work with 
the Lawrence orch on _one-niter 
dates, 





Stell Elected Again 
Galveston, Jan. 20. 

For the 25th consecutive time 
Felix Stell has been elected prez 
of the Musicians Protective Assn. 
Local 47 here. - 

Local is an American Federation 
of Musicians unit, 





ner at WKDA, will be added to 
WMAK staff on Feb. 1. WMAK 
will be billing Hugh Cherry and 
Ball from sign-on until mid-after- 
noon. 


Leonard Bever of Army’s enter- 
tainment bureau in Nashville last 
Saturday (17) completing arrange- 
ments for a Korean tour of WSM 
“Grand Ole Opry” artists. Ernest 
Tubb, Hank Snow with their bands 
along with Danny Dill and Lew 
Childre as singles will leave for a 
28-day tour beginning March 1. R. 
McDaniel, WSM Public Relations 
Director, also going to manage the 
group. 
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seam nr a > 
Survey of retail sheet music .| 8 
sales based on reports obtained + 3 5 3 8 
from leading stores in 10 cities = u el : 
and showing comparative sales A 4 3 Cy s 8 . 
rating for this and last week. ae Slo lHlSla/C la] o 
4:3 ~icgig a | & “Zio 
T7'hEISliezisgtsaisials T 
@ia/aleB/a2a/2/a/" 1s } A 
G, & 3 a | S 2 = Ss 
, {5/2 /e/F/8/3/8ls]<] 2 
National Week Ending 8 3 o Ss ff > n = = s P 
Rating ~-|S214/12/3 1/0] 8/9 | o- § Oo 
Jan. 17 sisielelilal/zieie|s| 3 
This Last Slaleleisigis ella] 
wk. wk. Title and Publisher SOlzlalslié£liziaié gia s 
1 1 Don’t Let the Stars (Four Star).......... = Te te he at oe a a a 
2 2 Why Don’t You Believe Me (Brandon)..... oe 2s eo ole fa ee ae 
3.5 Keep It a Secret (Shapiro)............... oe = @© 2. 8 8 eS 6S oe 
4 3 Glow Worm (Marks)................+.-- Cee ee. ee ea ee 
5 4 Because You’re Mine (Feist).............. re Ss. oe S 6 + Be ~4 
6 6 Till 1 Waltz Again (Village)........... Te ke Be oe 9 ji 8 © 
7 8 Oh Happy Day (BVC) ................. +. & . 2s “Ase 5 9 36 
Va ee US 2 7 SSePereerrerry 8 es 8 7 4 7 21 
9 7 You Belong To Me (Ridgeway).........-. Th Pale ae a ary 6 19 
10 11 ###Hold Me, Thrill Me (Mills)............... ? cise teers 4 10 17 
11 11 #£=Tell Me You’re Mine (Capri)............. “9 10 4 6 15 
12 .. Have You Heard (Brandon).............. Se Be - 11 
13 14 Outside of Heaven (BVC)................ 8 10 9 7 10 
14 15 Baby’s Coming Home (Roxbury).......... 5 er 8 
15 9 Went To Your Wedding (St. Louis)........ 6 10 6 
Nashville N 
Band Review asnvilie lNotes 
Noel Ball, long time record spin-| & Molly” show; Vere Raley, soloist 


of “The Voice of Calvary”; actress 
Georgia Lee; Albert Hay Malott; 
and John Charles Thomas are al- 
ready under contract to Internae 
tional Sacred. 


WSM’s Jimmy Dickens booked 
into Boston for Jan. 23 with city’s 
tep country deejay, Nelson Bragg, 
set to emcee. 

The Sons of Pioneers are doing 
a daily mutual show from KHJ in 
Hollywood in addition to their 
KHJ-TV “Lucky U Ranch” show. 
Schedule is holding group in Holly- 
wood with personals only in the 
immediate area. 

Johnny Bond, 


currently with 


_ Bill Monroe was critically in- | Gene Autry’s winter tour, due for 
jured in an automobile accident | his first sacred record on Colume 
Jan. 16 while returning from a! bia soon. 


hunting trip. 

Marty Robbins and manager, 
Harry Stone, in town last week 
completing plans for Robbins’ con- 
nection with WSM. Robbins made 
his debut on “Grand Ole Opry” 
last week and began daily shows 
for Martha White Flour sponsor 
Monday (19). Robbins gained en- 
trance through his recent Colum- 
bia record clicks. 

Skeets McDonald and Hank Snow 
teamed up for California tour this 
week with Snow returning to Nash- 
ville for WSM “Grand Ole Opry” 
commitments Saturday (24). 

Shel Horton’s WVAM, Altoona, 
Pa., “Hit Parade Show” was re- 
cently bought for a 13-week four- 
station net by local Wolf Furniture 


| Country Chatter 


Carolina Cotton has been held 
over for an additional 10 days in 
Korea. Her original tour was with 
Walter Pidgeon and others from 
the M-G-M lot. 

Jess Buchanan of Capitol’s coun- 
try duo, Jim & Jess, has been 
called for Army service. 

West Coast diskery, International 
Sacred, gathering top religious 
groups for recording. Paul Mickel- 
son and Ted Smith of the Billy 
Graham evangelistic team: The 
King’s Men of the “Fibber McGee 





Columbia’s Don Law due in 
Hollywood this week for session 
with label’s Colwell Bros. 

Country record spinners are 
talking to the music store business. 
Lawrence Feduccia of WCLD in 
Cleveland, Miss., also owns Melody 
Record Corner, local music shop. 
Dusty Owens of WHO in Des 
Moines recently purchased local 


store and changed name to Dusty’ 


Owens Record Shop. 

WPAQ in Mount Airy, N. C,, 
using five hours of their clear 
channel daily for country records 
with shows directed by “Uncle Joe” 
Johnson, Bruce Fleming, and 
“Uncle Henry” Taylor. 


HOLD ME, 
THRILL ME, 
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KISS ME « 


Keren Chandler CORAL 
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Acceptance of Sammy Stept’s song, “The Army’s Always There,” as 
the tentative official song of the U. S. Army touched off an editorial 
blast in the N. Y. Daily News last week. The News editorialist ac- 
cepted the tune as a “reasonably rousing march affair” but took ex- 
ception to the lyric. “To hold the Army out in an official song as a 
world-roving police force would be bad business, we think, from almost 
any point of view,” said the News. “Before the song is finally adopted 
for the Army,” the editorial added, “let’s at least have some drastic 
revision of those words. 

Tune, which was selected out of 700 entries, is being published by 


Inside Orchestras—Music 


We think they’re way off key.” 


Sherwin Music, a Bobby Mellin subsid. 


Coral Records is blanketing the field on the current hit, “Till I Waltz 
Again With You,” with bestsellers in the pop, country and blues and 
Teresa Brewer, in the pop field, is currently among 
the top five while Tommy Sosebee and the Five Bills have hits in the 
hillbilly and b&r markets, respectively, 


rhythm field. 





sales on the three sides. 





..Disk Com 





Band Biz Hopes 


Continued from page 41 


and Jerry Gray, are making noise 
with “Till I Waltz Again With 
You” and “No Moon At All,” re- 
spectively. Guy Lombardo, Decca’s 
orch perennial, also is getting 
action for his current release, 
“John, John, John.” Coral’s top 
orch entry is Lawrence Welk who’s 
riding strong with “Oh, Happy 
Day.” Les Brown is also doing 
well with “No Moon At All,” cut 
with the Ames Bros. for Coral. 

Ray Anthony, a consistent wax 
seller on the Capitol label, current- 


M-G-M with “Winter” and Ralph 
Marterie is pacing Mercury's oxch 
stable with “Pretend.” 


Current wax product also indi- 
cates that the orchs are laying off 
gimmicked sounds and intricate ar- 
rangements. Last year some orchs 
drew squawks from _ ballroom 
payees when they couldn’t dupli- 
cate their platter sounds. The 
leaders now are attempting to peg 
their wax output so that the ver- 
sion can be easily duplicated at an 
in-person appearance. 





Decca Renews Russ Morgan 
Russ Morgan has been renewed 


Coral will do over 1,500,000 





: by Decca Records for another three 
ly is getting plays for “You're A | years. 
Heartbreaker.” Art Mooney is fol- 


; ’ The bandleader has been with 
lowing his “Lazy River” click on 


the label sitce 1938. 


|Bailey-Duke 316 Breaks 
8-Yr. Regal, Chi, Record 


Chicago, Jan. 20. 
Combination bill of Pearl Bailey 
and Duke Ellington at the Regal 
Theatre, Balaban & Katz leading 
Negro house, last week smashed all 
records for ‘the past eight years. 
Layout, which featured Miss Bai- 


ley’s drummer husband, Louis Bell- 
son, rang up a tremendous $31,000, 
exceeded only by Louie Jordan in 
1944 at the Regal. 

Illinois Jacquet band with Betty 
McClaren and Willie Maylon is set 
for Jan. 30 and on Feb. 20-Lloyd 
Price, Earl Bostwick and Mabel 
Scott come in. 























CAPITOL ARTIST 

1. IT’S IN THE BOOK (2 Parts) .............Johnny Standley 

2, MY BABY’S COMING HOME ..... »-.+»Les Paul-Mary Ford 
LADY OF SPAIN 

SR ee I 6a hn tastacedocenseet Les Paul-Mary Ford 
MAMMY’S BOOGIE 

GS. . Be, Ei 5 05.0 8%64p Cis 6.0.0 46600 4edds 6668 00% Kay Starr 
NOAH 

KM/S 5 Save S08 <2 Elh2 09.40 60 neds 60hEs Nat (King) Cole 
HOW 

COLUMBIA 

ae ON CR or ee eR eee »+++:Doris Day 

~ YOUR MOTHER AND MINE 

ae: (‘Se ey «  . ere -66.00¢¢0200 BUMnOrG 
ONCE TO EVERY HEART 

3. SHE WORE RED FEATHERS ............. »».-Guy Mitchell 
PRETTY LITTLE BLACK-EYED SUSIE 

4. THE TOUCH OF GOD’S HAND ............... Johnnie Ray 
GONNA WALK AND TALK WITH MY LORD 

5. I’M JUST A POOR BACHELOR ............ Frankie Laine 
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TONIGHT YOU'RE MINE 


CORAL 


TILL I WALTZ AGAIN WITH YOU.........Teresa Brewer 
HELLO BLUE BIRD 


HOLD ME, THRILL ME, KISS ME. .-Karen Chandler 


ONE DREAM 

OU TER Ue nbc eectalscecccsics eosee- Lawrence Welk 
YOUR MOTHER AND MINE 

NO MOON AT ALL.......... ree Ames Bros.-Les Brown 
DO NOTHING 

NEW JUKE BOX SATURDAY NIGHT......... Modernaires 


RUNNIN’ WILD 


DECCA 


GLOW WORM ........5es006: 
AFTER ALL wowed 
JUST SQUEEZE nin 6n66od00b0us6e0Cneasebueccr Oe Aces 
HEART AND SOUL 

DON’T LET THE STARS GET IN YOUR EYES....Red Foley 
SALLY 


oodiensdhdee6esqceee Bros. 


 &.. 9. Perret s .-Bing Crosby 
YOU DON’T KNOW WHAT LONESOME IS 
Ub '.. } ) | ae ba ceedeeesecces det. Senn 


TILL I WALTZ AGAIN 


M-G-M 


MERCURY 
TELL ME YOU’RE MINE *evfeenee prdeokesetoonsons GESTED 
CUBAN LOVE SONG ° 
PRETEND ........00. cocccccceqsccocccoees Ralph Marterie 
AFTER MIDNIGHT 
COUN 62 or b.0s adeikd 6000 sosvedncsceocse FOC Page 
WHY DON’T YOU BELIEVE ME 
SUGAR ee eee ewe eee ee ee eee - Ukbvee se ebewsbees VEE Damone 
AMOR 
DOGGY IN THE WINDOW . eee PeerrrrrrrrT es | Page 
JEALOUS EYES 
HAVE YOU HEARD .......... cccvcecdesvecess-0oni James 
WISHING RING 


WHY DON’T YOU BELIEVE ME.....++++++++++-Joni James 
PURPLE SHADES 

NEVER GET OUT OF WORLD ALONE......Hank Williams 
I COULD NEVER BE ASHAMED OF YOU 


JAMBALAYA ....... cececcceeeceeeeeeeess Hank Williams 
WINDOW SHOPPING 
You WIN AGAIN ee a needeeeceese Gnbedson SUE Edwards 


SINNER OR SAINT 


RCA VICTOR 


eo LET THE STARS GET IN YOUR EYES. .Perry Como 


DOWMMRARTIED oo... cccccevscccccesé seeeeves- Eddie Fisher 
HOW DO YOU SPEAK TO AN ANGEL . 
DVN ME x. o cick occdaos cece enudinicsveonc me Vishet 


IF IT WERE UP TO ME 

TEARDROPS ON MY PILLOW .......++++++++-Sunny Gale 
STOLEN WALTZ 

I WENT TO YOUR WEDDING. ....6+++++++++--Spike Jones 
I'LL NEVER WORK ANY MORE 


= g | 
panies’ Best Sellers... 





Sings, with 


ARCHIE BLEYER 


Conducting the Orchestra 


“ANYWHERE | WANDER” 


By America’s Outstanding Composer Frank Loesser 
(From the Hit Movie “HANS CHRISTIAN ANDERSEN") 


Each and Every Time LA ROSA Did This Song on Radio or TV, the Audience 
Mail Poured In—Much More Than for Any Other Song He's Done 


on the GODFREY Show 


Backed Up by Another Coin Collector 


“THIS IS HEAVEN” 


Written by Boston (WLAW) Disc Jockey Composer Sherm Feller 


This is it! This is the tune with "HIT" written all over it. Everybody hear- 
ing the tune feels ABSOLUTELY sure another Nation-wide hit is on the way. 
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Push I. A.’s Rio as Irving's No. 1 Man 
At AGVA; Ernie Fast in Switch to Chi 
To Pacify Ops; EMA’s Muscular Reorg. 


Los Angeles, Jan. 20. 

Elevation of Eddie Rio, Coast 
rep, to the position of assistant 
national administrative secretary 
of American Guild of Variety Art- 
ists has been recommended by 
the Coast exec board, and pitch 
for Rio’s promotion will be given 
to the national exec board when it 
meets in N. Y. Feb. 2. It’s be- 
lieved likely Rio will get the job 


as aide to Jack Irving. Promotion | 


would mean a salary uppance, but 
Rio would remain here, retaining 
his present post and commuting 
to N. Y. 

Rio, meanwhile, has delegated 
Ernie Fast, formerly in charge of 
AGVA's Frisco office, to handle 
the Chicago area and will make a 
bid for Fast to be named midwest 
regional director, when the board 


meets in N.Y. Fast left over the | 
weekend to try to straighten out | 


the hassle between ops and 
AGVA over the union’s insurance 
plan, a beef which has resultedt 
in some of the smaller spots an- 
kling and setting up their own 
group in defiance of AGVA’s de- 
mands. 


Phil Downing, in charge of the 
Seattle office, replaces Fast in 


FAIRFAX 


(Fairfax Burgher) 
and His 
“Fantastic Sorcery” 


Appearing as ‘Dean Acheson’ 
in 


“CALL ME MADAM” 
Shubert Theatre, Chicago 
Available: 

Club Dates, TV, After Theatre 






































BLACK 


and 
PAT 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 


GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y. 











Club Dates 
NAT DUNN 














COMEDIAN WANTED 


Eddie Check, the crooner, Is still 
searching for a first quality comedian, 
23 to 33 age range, to form Singer- 
Comedy team. 

Should be agile, have some material, 
and perhaps do dialects. Eddie has 
some comedy material. Write 351 W. 
3 St.. N. Y. C., or call LO 5-9165. 











——— 
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A. GUY VISK | 


Writing Enterprises 
“Creators of Special Comedy Material” 
Particulars FREE | 


12 Liberty Street Troy, N. Y. 
(The Mirthplace of Show Biz) 









Frisco, and Mark Vincent of L. A. 
has taken over the Seattle job. 


Fast Inks Blue Angel 

Chicago, Jan. 20. 

Ernie Fast, who has been moved | 
in from the San Francisco Ameri- | 
can Guild of Variety Artists’ of- 
fice to take over the -betroubled 
AGVA office here, broke the ice 
| last week among the bistro owners. 
Chicago, which has been the spear- 
{head against AGVA’s’ welfare 
fund assessment, and which set up 
a separate union, is one of the | 
prime objectives that must be 
conquered before union can take 
action elsewhere against other 
cities. Fast signed the Blue Angel, 











which opens Saturday (24) to a | 
minimum basic agreement and wel- | 
fare levy. 
He’s also had talks with Chez| 
| Paree, which is a member of the 
Chicago Cafe ASSn., 
whose lawyer, -Sanford Clinton, | 
represented the niteries last week 
before the AGVA exec meeting in 
N. Y. However, nothing has been 
concluded. 

Fast is taking a conciliatory pitch 
and evidently going after the spots 
using regular talent as opposed to 
locations using strips. The latter 
are the most strenuously opposed 
to the union’s welfare demands. It’s 
not expected that Fast will urge | 
any drastic action against acts, | 
clubs or bookers until he’s had a 
chance to contact all the spots in- 
dividually. 

Meantime, Entertainment Man- 
agers Assn., which broke away from 
Artists Representatives Assn. over 
payment of welfare fund, is making 
plans to fortify its position. Book: 
ers have set up a program fgr 
themselves, including sick and 
death benefits, and are trying to 
consolidate membership in the new 
Chicago Entertainers Union. 

Incidentally, strip joints, which 
usually have a field day during the 


an 
anu 








that come in town during January, 
are crying the blues due to special 
crime committee reports and news- 
paper stories. Police are cracking 
down on “B” girls, and dancers are 
warned against shedding too much. 
What little action goes on is in 


haul from the downtown hotels. 


It’s Now Midwest EMA 
Chicago, Jan. 20. 

The Entertainment Managers 
Assn. of Chicago voted to dissolve 
last night (Mon.) and form the Mid- 
west Entertainment Managers Assn. 
Action had the effect of smothering 
existing contracts between EMA 
and any other organization. Its ties 
with Artists Representatives Assn. 
and American Guild of Variety 
Artists have been severed com- 
pletely. 

Sam Roberts, acting as organi- 
zation spokesman, stated the org 
was not worried about the AGVA 
action putting 35 of its members 
on the unfair list (see separate 
story). He feels there is a suf- 
ficiently large talent pool among 
those percenters to service all club 
dates. Where names are necessary, 
the organization holding the affair 
could buy ditect from agencies not 
on the verboten list. He declared 
that should AGVA interfere with 





nearby Calumet City, but it’s a long *p 





the group’s activity, an injunction 
would be sought. 





Piaf’s Big 316 in SF. 


San Francisco, Jan. 20. 
Edith Piaf played the 1500-seat 
Curran to rave crix reviews and 
chalked up a sock $31,200 in 10 


performances. House was scaled 
to $4.80. 
Betty Hutton and her show 


opened last night (Mon.) at the 
Curran. 





AGVA Unfair’ Tag’ 


On 35 Club-Daters, 


Majority in Chi 


The “unfair” list of American 


Guild of Variety Artists last week | 
35 club-date | 


was enlarged by 
agents in the midwest area. In the 
largest such action ever taken, 
union declared all members of the 
Entertainment Managers Assn. in 
Chicago to be unfair, as a result 
of the EMA’s recent exit from Art- 
ists Representatives Assn. 


Most of the verbdoten club date 


bookers are based in Chicago. The | 


Windy City 
listed are: 
Richard C. Barrie Enterprises, 


casual date-diggers 


Marty Bloom Talent Mart of Amer- | 
ica, Louis J. Breese Orchestras & | 


Entertainment Bureau, Vic Brown 
Attractions, Lou Brownie Attrac- 
tions, William S. Canham, Alpha 
Demaree Consolidated Radio Art- 
ists of Illinois, John J. Donovan, 


Inez Gamble, Arthur I. Gold- 
smith, Joseph W. Riley & 
Lyman E. Gross, Jr., Manfred 


Gotthelf Artists Management, Doris 
Hurtig, Leo Nadel (Nadel Orches- 
tras & Amusements), David O’Mal- 
ley, Elynore K. Ott, Stage Pheas- 
ant, Estelle Prager, Sam Roberts 
Agency, Tommy Sacco Music & En- 
tertainment, Seymour’ Shapiro 
Agency, E. B. Sligh Agency, Frank 
Spamer (Spamer & § Associates), 
Reginald Voorhees, Toby 
(Performers Consolidated Attrac- 
tions), Ralph Williams Music, and 
Boyle Woolfolk Agency. 


Others located elsewhere are: 
Jack Blue Circuit, Denver; Irving 


furniture and allied conventions|Grossman Entertainment Service, | Within his rights to pull the ska 


Des Moines; Naomi Horrabin En- 
tertainment Service, Des Moines; 
Hunter Artists Bureau, Milwaukee; 
Ruth Orr Entertainment Service, 
Des Moines; Sidney J. Page, Indi- 
anapolis; Tom Reardon, Inc., St. 
Louis; Mike Riaff Entertainment 
ureau, St. Louis, and Frank M. 
Shortridge, Des Moines. 





New Dallas Execs 
Dallas, Jan. 20. 

Three new members were elected 
to the exec committee of AGVA 
for the southwestern territory at a 
general membership meeting here. 
New committeemen are Morris 
Hayden, William Judge Hewitt and 
Twinkle Taylor. 


Reelected for committee’s ’53 
term were Tom Melody, Joe Sei- 
dler, Dink Freeman and Roland 
Drayer. Vincent Lee heads the 
AGVA territory office here. 


- 





Lyons to Leave AGVA 
Jimmy Lyons, American Guild 
of Variety Artists’ eastern regional 
director, is slated to leave the 
union in a cotiple of weeks. Reason 

for his exit wasn’t disclosed. 


Lyons joined the AGVA staff a 
couple of years ago. He was origi- 
nally a member of the board from 
New York. Successor is still to be 
appointed by the union’s adminis- 
trative secretary, Jack Irving. 


Welkes Heads MCA Theatre 
Dept., Romm ‘Unassigned’ 


Danny Welkes has been named 
head of the Music Corp. of 
America’s theatre department, 
succeeding Harry Romm. Latter is 
now unassigned, but it’s believed 
he’ll ultimately wind up in video. 


Romm, who is currently in Las 
Vegas, upon his return will spend 
time strengthening routines of 
several acts and attempt to get 
some new talent into the office. 
Larry Barnett, MCA veepee in 
charge of band and act depart- 





ment coordination, said that 
Romm’s definite cuties will be as- 
signed shortiy after he returns 


|from Nevada. 

Barnett is slated to go to Europe 
Jan. 30 to gander the talent situa- 
|tion there and expand operations 
of the MCA London office. 





‘Andra Exits Wirtz 
Icer; Billing Gripe 


Because of a billing snarl, An- 
McLaughlin has withdrawn 
from the Arthur M. Wirtz “Holly- 
wood Ice Revue” now at Madison 
Square Garden, N. Y. It was 
charged by C. H. McLaughlin, | 
skater’s father, that her contract 
with Wirtz calls for equal billing | 
with Barbara Ann Scott, who now} 
gets the top space. 

McLaughlin stated that he had} 
been after Wirtz to live up to the! 
‘terms of the billing stipulation. | 
When show came into New York, | 
he. asked that Miss: McLaughlin's | 
name be placed on the Garden | 
marquee. On Friday (16) he sent a) 
wire to Wirtz demanding 





dra 


j 


Wires were sent to Wirtz’s offices 


| in Chicago and New York. At dead- | 


| line, there was no compliance with 


exited the show. 


Wells | the demand and Miss Maus LATIN QUARTER 


Action was taken after consul- 
|tation with the American Guild 
of Variety Artists. Union officials | 
| told McLaughlin that he would ang 
ter, | 
but felt that it might be better to 
|let her remain pending a final at-' 
|tempt at settlement. When Wirtz 
|couldn’t be reached the exit fol- 
| lowed. 

McLaughlin stated he was in- 
duced to put his daughter into the | 
show instead of sending her to 
college because of the fact that her 
reputation could be built by work-| 
ing the icer. When she failed to 
get equal billing in‘New York; her | 
hometown, he felt that the original | 
purpose of putting her into the, 
Wirtz layout was defeated. 


Other skaters ‘assumed Miss 
McLaughlin’s spot. 


BLIZ, 0&J HIT AUTRY 
IN 2 OMAHA SHOWS 


Omaha,’ Jan: ‘20. 

Gene Autry show was hit by a 
blizzard and Olsen: & ‘Johnson 
(“Skating Varieties”) competition 
Thursday (15) and. proved. a b. o. 
flop at City Auditorium. Sponsored 
by World-Herald Goodfellows, sing- 
ing cowpoke, drew around 1,000 for 
two shows. Cast included Melody 
Ranch gang, Cass‘ County Boys, 
Hoosier Hot Shots, Pat Buttram, 
Johnny Bond and Gail Davis. 


Show, scaled at $2.40, moved on 
to Sioux City Saturday (17). 











the | 
marquee space, otherwise he would | 
pull his daughter out of the show. | 


Pitt Vogue's Blues 
As Names Vamp 


Pittsburgh, Jan. 20. 
_ Vogue Terrace, big theatre-res- 
taurant about 12 miles from down. 
town, has been getting some bad 
breaks after deciding to stay open 
| all winter instead of shutting down 


from January to mid-April as in 
the past. 

| Latest situation to arise deprives 
lreom of Louis Armstrong book. 
ing, vhich had already been widely 
| publicized, week of Feb. 16.° Arm- 
strong asked for and was reluctant- 
ily granted a release so he could 
jteam up with Sugar Ray Robinson 
| in a vaude package which opens 
|middle of next month at Chicago 
|Theatre. Satchmo’s reps have 
| promised Vogue that he’ll play the 
date here right after he and Robin- 
|son wind up their tour. 

Other disappointments for the 
|nitery were the postponement of 
| Nat (King) Cole, who was to have 
{come in last month for a stand 
land set the date back to just two 
nights in March, and the break- 
down in negotiations for Patti Page 
to come in during the winter for 
| six nights. 

Spot has been operating without 
names since Vagabonds were there 
in November, but gets package of 
Tommy Tucker’s band and Tony 
Bennett tonight (Tues.) for a week. 
Frankie Laine has also been set, 
but not until the middle of May. 


MANNY 
WILLIAMS 


Currently 

















Boston, Mass. 
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instrumentalists without instruments 
Jan. 22-28 
ST. ANTHONY HOTEL 
San Antonio 
Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 





HARRY GREBEN NAT DUNN 
203 N. Wabash Ave. 1650 B'way 
Chicago, tll. New York 








900 GAGS FOR $1 


Get the Encyclopedia of Patter — 40 
Printed pages of high-powered one- 
line comedy. Free comedy catalog with 
every copy. Send $1 to: 

LOUIS TANNEN 
120 West 42nd St., New York 36, N. ¥ 
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ROGER 


PLEASE CONTACT 
- WORRIED 


—ELLY 




















PAUL DUKE 


SYMPHONY OF MAGIC 


Currently CAPITOL THEATRE Washington 






HELD OVER 2 WEEKS 





During PRESIDENTIAL INAUGURATION FESTIVAL 


Theatres — Night Clubs — Hotels 


LEO COHEN 160 West 46th Street New York City 


2 Years Center Theatre. New York 


24 Weeks Versai 
16 Weeks St. Regis 


Thanks to 
Batten, Barton, Durstine and Osborn 
: for CROSLEY CONVENTION 


ONE MAN SHOW 
A Recital of SOPHISTICATED SORCERY 


Booked by COLUMBIA CONCERT BUREAU 
Arthur Judson, Pres. 
Eastman Boomer in Charge of Special Attractions 
Steinway Hall, New York 


lies, New York. 
Hotel, New York 
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MR. NATE PLATT and all you wonderful people 
connected with our most enjoyable engagement 


at the CHICAGO THEATRE .. . 


Personal Management: HERB KESSLER 


ACES 


Direction: 
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CNE Kicks in Record $450,000 Profit; 
Dicker Bob Hope as Next Headliner 


+ 





Toronto, Jan. 20. + 


Following his election promise | 
that he would get the Canadian | 
National Exhibition out of “wal- 
lowing in a sea of red ink,” Mayor 
Allam Lamport has brought in a 


city council report that the CNE’s | 


annual fortnight engagement shows 
an unprecedented surplus turnover 
to the city coffers of $451,551. This 


is the largest figure in the 73-year | 


history of the annual, with recent 
annual pay-backs béing around 
$150,000. 

Negotiations are underway 
engagement this summer 


24,000-seat grandstand show to be | 
produced by Jack Arthur, 
week officially resigned his exec | 
position with Famous Players (Ca- 
nadian). 

Mayor Lamport headed a noisy 
city council meeting with the CNE 
directorate in which he charged | 
the latter with “‘double-dealing | 
practices” on writeoff procedure 
whereby the CNE turnover to the 
city coffers would have been some 
$540,000 but for the “indecent 
haste to disguise the surplus so 
suddenly appearing this year” and 
charging amounts to so-called de- 
preciation when the profits were | 
due to the taxpayers who own the | 
CNE. 

Despite the hefty profit shown 
Mayor Lamport is carrying out his 
election promise to “clean up” the 
CNE finances. He is now calling 
for CNE directorship resignations | 
on the charge that attempts are be- 
ing made to hide the benefits re- 
sulting from his accusations of pre- 
vious mismanagement that brought 
about the accepted resignation of 
Elwood Hughes, CNE g.m. 











COMEDY MATERIAL 


For All Branches of Theatr'cals 


FUN-MASTER 


THE ORIGINAL S?HiOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7,.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 
@ MINSTREL BUDGET........ $25 @ 
@ 4 BLACKOUT BKS., ea. bk. .$25 @ 
@ BLUE BOCK (Gaas for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Gircie 7-1130 
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of Bob | 
Hope as nightly headliner for the | 
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JACK DENTON 


World's Greatest Comedian 
(And Definitely Milder!) 














'Sinatra’s ‘Surprise’ 3 Mos. 
In Europe Via Grades 


Frank Sinatra has been booked 
for a European tour starting May | 
9, via the Lew & Leslie Grade | 
| Agency. He'll junket for about | 
three months and will play 10 
| countries. Negotiations were start 
|ed by Sinatra on his recent trip | 
| abroad. 


asmuch as singer had _ recently 
signed with the William Morris | 
Asenty and any European tour) 


| Harry Foster Ageney, London, 
| which has a cooperative deal with 
| Morris. Morris agency had no| 
| knowledge of this deal. 

Eddie Elkort, head of the Grades’ | 
American operations, stated that | 
he was informed of the deal Mon- 
day (19) via cable from 
Grade. Latter is due iti the U. §S 
next week for an extended stay. 


A Case Where Population 
Shifts Via A-Bomb Plants 





| 


| May Thaw Liquor Shutouts 


Columbus, Jan. 20. 

An atomic plant may be responsi- 
ble for finally blowing the lid off 
|a four-year freeze on liquor per- 
| mits in Ohio. William C. Bryant, 
| state liquor director, said Friday: 
(16) he may end the static license 
situation within the next six weeks 
because of the influx of population 
in Pike County, where a $1, 219,- 
000,000 atomic energy plant is un- 
| der construction. 


| Several other sections in the 
|/northwestern and_ northeastern 
parts of the state also have ex- 
perienced gains due to population | 
| shifts, Bryant said. The decision 
rests with the four-member liquor 
board but has been deferred be- 
| cause of difficulties in devising a 
formula for issuing the permits. 
The director pointed out that the 
freeze could be lifted either by 
| the liquor board or by the legisla- 


ture (now in session) changing the | 


| population basis for the issuances 
| of licenses, 


“wé don’t want to open the door | 
wide to racketeers and the lawless | 
element. If there is a demand for 
service, we ought to meet 
keep down bootlegging operations,” 
he said. 

The director said he had no tabu- 
lation of the aumber of permit 
applications on file, but asserted 
emphatically that they would be is- 
sued strictly on a: chronological 
basis. 


Laine SRO in Bow at Hub 
Blinstrub’s; Sinatra at LQ 


Boston, Jan. 20. 
Lush attendance was hit Monday 
(19) with the bow of Frankie Laine 
at Blinstrub’s here. Singer played 
to SRO 3,600 in two shows at this 
1,800-seater, with large turnaways. 
He'll be here for one week and 
then go off on a six-month tour. 
Hub will have heavy singer com- 
petition this week. Frank Sinatra 
opens tonight (Tues.) at the Latin 
Quarter. 
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SPECIAL RATES! 
Right in the heart of Philadelphia's 


excellent facilities, spacious, homey rooms. 


»,* John Bartram Hotel 


BROAD AND LOCUST STREETS 
Robert Pearce, Resident Manager 


and night club district . 








Dicker came as a surprise in- | 


ithe Wallick addition. 


Lew | 


it to} 


a CURTAIN TIME WITH NANCY ” 


Fe Fuld Back in US. 
For 26 Concert Dates 


Leo Fuld, who returned last 
week to the U. S. after a year in 
Europe, has been signed for 26 
concert dates starting Monday (26) 
at the Academy of Music, Phila- 
delphia. Harry Adler percented 
the deal. 

While abroad, the singer worked 
the ABC Theatre and Alhambra, 
both Paris, as well as other Con- 
tinental stands. 


Complex Deshler-Wallick 
Litigation Solved as New 
Owners Take Columbuser 


Columbus, Jan. 20. 
tangled and impenetrable 








| The 


legal suit over the Wallick addition | 


|of the... Deshler-Wallick Hotel, 


who last | wou!d presumably go through the | Which had lawyers and judges | 


jhere hanging on the ropes, was 
| Solved Wednesday (14) with the | 
| sale by A. N. Pritzker of Chicago 
| of the Deshler Corp. to fifty West 
| Broad, Inc., owners and lessees of 
This brings 


ithe 1,000-room hotel under one} 
| ownership. 
The complex litigation is due 


for dismissal from court iate this 
| week. All officers and directors of | 
both the Deshler Corp., owners 
of the Deshler portion, and Desh- 
ler Enterprises, Inc., 
nally leased 600 Le Veque- Lincoln 
| Tower rooms from Fifty West | 
Broad, Inc., are also scheduled to 
}resign this week. 

The new owners, who also own | 
| the LeVeque-Lincoln Tower, ad- 
| joining 555-foot. building, have 
| hired Murray Rappaport as -con- 
sultant and adviser in planning 
rehabilitation and general opera- 
tion of the hotel, reputedly a 
$1,000,000 operation. Rappaport 
has served as adviser for the 
Netherland Plaza in Cincinnati 
and the Plaza, Pierre and Roose- 
velt in New York. Neglect of the 
Wallick portion of the hotel was 
one of the issues involved in the 





court suit and the new owners | 
“to restore the hotel to/| 


promise 
its former position as one of the 
nation’s outstanding hostelries.” 


Proser Files Bankruptcy; 
| $273,000 in Liabilities 


Philadelphia, Jan. 20. 
Monte Proser, New York nitery | 
cperator and producer, filed a vol-| 
untary petition in bankruptcy in 
U. S. District Court here last week, 
listing liabilities of $273,184.67 
with no assets. 

Petition was filed by local law 
firm of Wexler, Mulder & Weis- 
man and tontains a total of 49 
creditors who have judgments or 
claims against the former operator 
of New York’s Copacabana, with 
which Proser was associated from 
1940 to 1950. Proser more recently 
has been operating La Vie en Rose, 
N.Y. Several claims are the result 
of a cafe operation on the Coast 
several years ago. 

Included among the Broadway 
creditors are Xavier Cugat, who 
has filed a claim against Proser for | 
$8,000; Edward Duryea Dowling, 
theatrical producer, who has a 
judgment for $3,117.50, and Fran-| 
cis G. Grant, of Wall St., a judg- | 
ment for $27,329. 

Other high claims have been | 











geles, $23,000; George and Ilya 
Milton Blackstone, New York, esti- 
mated claim of $45,000. 

Proser also estimates he owes 


the Internal Revenue Dept. $28,- 


| 305.66 in income taxes and $4,460 


to the New York State Tax Com- 
mission. He disputes a claim by the 
City of New York for $5,489 in 
back taxes. 

Russell L. Miller of Reading, Pa., 
is the referee in bankruptcy who 
will conduct the hearings. 


Magico’s Gab Circuit 


Vet vaude and nitery magico 
Paul Duke has signed with Colum- 
bia Lecture Bureau for elub and 
sundry dates, with some solo book- 
ings set for spring. 

Bureau, however, is working on 
a three-part act for Duke, with the 
magico to be accompanied by a 
duo-piano team. 








which origi- | 


entered by Paul Jarrico, Los An-| 
Wallace, New York, $19,000, and| 


SULLY JOINS GLASER 
AS AIDE IN ACT HYPO 


Joe Sully, who left Music Corp. 
of America Jast week, has joined 
Joe Glaser’s Associated Booking 
Corp. as an assistant to Glaser in 
all fields. Sully had been with the 
MCA cafe division for 13 years. 
Deal with Glaser was closed Mon- 
day (19) via long distance. Agency 
head is now on the Coast 
periodic visit. 

Hiring of Sully by Glaser indi- 
|cates expansion into other fields | 
| with accent on niteries. Glaser has 

been going after name talent. He | 
'recently inked Sugar Ray Robin- | 
son, has been booking Dagmar and 
placing some unaffiliated names. 








; 


| Performers Paid on Bonds 
As Employees File Against 
Closed French Casino, N.Y. 


A group of service employees | 
who are owed back salary filed 
claims against the recently closed | 
French Casino, N Y which 
| has been thrown into bankruptcy. 
| Group which filed in N. Y. Fed- 
eral Court are Leon Fanquet, 
claiming $312; 
$121; Simon Lecran, 
Pierre Vallant, $180. 
|__ French Casino closed after New | 
| Year’ s Day when operator Naschat | 
Mariini took off for Europe and | 





$146, and 


| failed to leave sufficient operating 
Performers and musicians | 


funds. 
| were paid off out of bonds posted 
with the American Guild of Vari- 
ety Artists and the American 
Federation of Musicians. Most 
service employees were paid out 
of receipts from the last night. 
Cafe opened last July 4 at site of 
Billy Rose’s Diamond Hoseshoe in 
Paramount Hotel. 

Michael J. O’Reilly was named 
receiver under a $2,000 bond by 
Federal Judge John W. Clancy. 


Vaude, Cafe Dates 


New York 


Nicholas Bros. into the Copa- 
cabana, N. Y., Feb. 5... Deep 
River Boys slated for a_ series 
which includes the Seville, Mon- 
| treal, Feb. 12, and the Casino, To- 
|ronte, Feb. 26 . « Dominique 
tapped for the Sands Hotel, Las 
Vegas, Jan. 26, following his ‘stand 
at the Riverside, Reno . . Jimmy 
McHugh unit pacted for the Chi 
Chi, Palm Springs, Feb. 16... 
Dorothy Lamour contracted into 
the Last Frontier, Las Vegas, Feb. 
2... Mimi Benzell has signed with 
the William Morris Agency ... 
Gina & Gerarde open at the Thun- 
derbird, Las Vegas, tomorrow 
(Thurs.) ,.. Beatrice Kraft signed 
a term contract with the Kenneth 
Later Agency . . . Paul Whiteman, 
who plays the Last Frontier, Las 
| Vegas, June 1, has a July date at 
, the Mapes Hotel, Reno. 


SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


CONTACT DIRECT: 
135 &. 33rd Street, New York City 
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_NAN CY KENYON | 


JACK VAUC GHAN WP 


i ey ea 4: 


7? East C Sth Street 


New Yorn 


Plrara 1. RI 


on a 


Wendell Williams, | 


(Gotham Cafes’ 
Jan. Upsurge 


New York cafe business is sur. 
prising bonifaces with one of the 
shortest post-New Year’s letdowns 
in many years. Nitery takes have 
heen exceedingly good for this time 
of year with weekend grosses es. 
| pecially heavy. 
| One of the factors contributing 
|to the increased biz is the closing 
|of the French: Casino. This has 
|}caused a bigger spread on Broad- 
|; way and the Latin Quarter has 
become the heaviest beneficiary, 
The eastsiders have had no such 
| stimulation, but business has been 
comparatively heavy there as well. 








Saranac Lake 


By Happy Benway 

: Saranac Lake, N. Y., Jan. 20 

Ed Garrigan and Paul Bishop, 
, technicians from the RCA Service 
1Co., left for Albany after a four- 
| week job of installing a master 
|TV and AM-FM aerial with private 
connections in every patients’ 
room. 

Norma Lattimore of Warners’ 
| Indianapolis Exchange registered 
as a new guest and already has had 
a good clinic report. 

After spending a 10-day furlough 
|in Manhattan Ray (IATSE) Van 
| Buren is back at the V. C. Lospital 
| preparing for a skedded major op- 
eration. This was his first ogle out 
of the san in 18 months. 

Murray (& Burns) Kissen in 
from N. Y. for the 0.0. and obser- 
vation period. 

George (Elephants) Powers after 
two years of an off-and-on routine 
rated his first 10-day furlough out 
of the san which he spent sapping 
up Broadway productions and mitt- 
ing the gang at Madison Square 
Garden. 

Write te those who are ill. 











Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded ta the Case of Ties 


WHEN me BOSTON 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 





FOR COMEDY 
A LA CARTER 


(J08Y, THAT IS) 
CONTACT 


CHARLES RYAN 
113 W. 57th.Se., New York, N. Y. 


—————— EEE 
Latest Comedy Material 
for MC's, 1 Meatalens, ~~ 
latest price list ef great 
ORIG! A gagiies, mone- 


<— 
i 8 
9 oe men.” OF send 


i ‘worth ef above. 
U6 sur eet if not satisfied. 


LAUGHS UNLIMITED 
106 W. 45 St. N.Y. N. ¥. JU 2-0373 
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Paramount, N. Y. 
Comers Orch gs. 

Storeh, Toy > “Jazz 
ee (WB), reviewed fo “Vani: 
ety Dec. 31, 52, 


Paramount is apparently count- 
ing only on the pic, “Jazz Singer,” 
to bring ’em in this round. Display 
this sesh amounts to nothing more 
than a 45-minute filler between 
reelage, 4 departure from the 
Par’s in-person policy which relies 
heavily throughout the year on 
strong bills topped by name wax 
personalities. 

Carmen Cavallaro heads up the 
show with his flashy keyboard 
He’s surrounded himself 
with a lush backing (three 
rhythm, three fiddies, four reed 
and five brass) but it’s all a lit- 
tle too rich for the aud’s tastes. 
Response is mild and aud seems 
to be waiting some musical action 
which never comes. 

Orch opens with an_ overar- 
ranged treatment of “Somebody 
Loves Me” and comes. back 
mid-show with a medley of cur- 
rent clicks. Cavallaro dominates 
this portion, but the tunes don’t 
stand up without the lyric crutch 
and fail to excite despite his 
slick fingerwork. Medley includes 
“You Belong To Me,” “Why Don’t 
You Believe Me?” and “Glow- 
Worm,” 

Larry Storch gets best recep- 
tion for his comedy impreshes. 
Storch has come a long way since 
his mimicry days and has devel- 
oped into a deft satirist. Starts off 
slowly with an overlong yarn, but 
really gets going when he carbons 
an English fight announcer blow- 
by-blowing the Randy  Turpin- 
Sugar Ray Robinson go; a father at- 
tempting a man-to-man talk with 
his young son, and a tippling gal’s 
confessions in a saloon. All are ex- 
pertly delivered and build to sock 
yocks. 

Toy & Wing score nicely in their 
terp routine. Oriental team’s ball- 
roomology wins good mitt all the 
way. The attractive couple works 
neatly through varied routines in- 
cluding the Castle Walk and a 
dance to a George M. Cohan med- 
ley. Wing’s strut a la Cohan goes 
over big. Miss Toy’s toe work also 
is surefire winner. Gros. 





Hollywood Tee Revue 
(MAD. SQUARE GARDEN, N. Y.) 


Arthur M. Wirtz production as- 
sisted by William H. Burks, with 
Barbara Ann Scott, Skippy Baxr- 
ter, Carol Lynne, Michael Kirby, 
Andra McLaughlin, Freddie Trenk- 
ler, Three Bruises, Carol & Hans 
Kuster, George Wagner Line 
(48); choreography Dorothie Lit- 
tlefield; costumes, Grace Houston; 
lighting, Carl Littlefield; music, 
Paul Van Loan. Opened Jan. 15 
at Madison Square Garden, N. Y., 
at $6 top. 

Arthur M. Wirtz has brought i 
the second edition of his “Holly- 
wood Ice Revue’ without the head- 
line services of Sonja Henie, at 
Madison Square Garden. As with 
his previous editions, the show in- 
dicates a free-wheeling budget, a 
standard of opulence that is diffi- 
cult to match, and a skater assort- 
ment that is probably among the 
best in the business. 

In Barbara Ann Scott, the for- 
mer Olympic figure skating champ, 
Wirtz has an extremely hot prop- 
erty. Staunch support by Michael 
Kirby, Carol Lynne, Freddie 
Trenkler, Andra McLaughlin, 
Three Bruises and Skippy Baxter 
leaves a headliner shape-up that 
a the basis of an accomplished 

rps. 

But it may be that Wirtz set too 
high a standard last season, inas- 
much as his efforts this year fail 
to hit that mark. The production 
doesn’t seem to be as well inte- 
grated. A few more sock special- 
ties interspersed between the dis- 
Play's big guns would supply more 
punch to the proceedings. 

The production is pretty, as 
Usual, but sans the sock that war- 
Tants the long stretches of mass 
action. The formulations are in 
the usual vein. Production by 
Dorothie Littlefield, sister of the 
ate Catherine Littlefield who did 

€ show last season, shows. stand- 
ard thinking in that direction. An 
example is the pinwheel number. 

t is admittedly difficult to over- 
on the problems of staging a 
Show in an outsized floor such as 

€ Garden and yet come up wit 
routines that strike a different 
note. The opening night was 

: arred by several flops that threat- 
one to throw.the. formations o 
The but the skaters survived. 
The Rainbow” finale is colorful. 
f i¢ Zodiac” opener provides a peg 

or fine costuming. ; 
masuming by Grace Houston is 

aginative and the musical punc- 
u y Paul Van Loan touches 
P the display handily. In short, 


— the elements of a sock show 





v7 


and the fact that it just misses 
somewhere along the line is some- 
thing that cannot be attributed to 
any particular department. 

Miss Scott is one of the more 
winsome skaters in this field. Her 
routines have improved consider- 
ably since last season. This time 
out she’s showing more of that 
prof competence that helps bring 
out the brilliance of some of her 
skating passages. Her current 
work can be more readily appre- 
ciated by the layman and doesn’t 
seem reserved exclusively for the 
deeply critical eyes of those 
who would judge her exclusively 
from a skater’s viewpoint. In one 
of her routines, a tango done with 
Michael Kirby, there was even an 
ever-so-slight dash of sex. Her 
ballet work in the “Fairy Doll Bal- 
let” has charm and an ease that 
makes pleasant watching. She 
misses being spicy in the Parisian 
number. 

Also in the femme contingent, 
Andra McLaughlin shows indica- 
tions of top material. She has a 
youthful exuberance that trans- 
lates itself into hefty mittings. She 
has far to go in hitting her top 
stride, but she also is making ex- 
cellent progress. Miss McLaugh- 
lin repeats her hula of last season. 
It’s a mistake to identify her with 
material that has long been asso- 
ciated with Sonja Henie. She 
should latch onto something that 
can become her own trademark. 
Her dance medley comes off well. 
She shows sufficient fire in the 
gypsy turns which opens the sec- 
ond half. 

Carol Lynne puts a touch of 
drama into the show, supplying a 
heavier note when it’s needed. Her 
ballet in “Autumn Leaves” has di- 
mension, The Tchaikovsky music 
overdramatizes this terp aria, but 
Miss Lynne comes off a winner. 
Her other number, part of a bayou 
scene, is in a higher key and that 
also hits a top response. 


Skippy Baxter is one of the more 
accomplished acrobats on _ the 
frappe. He hits some tricks that 
produce spontaneous applause. 
This vet bladester again justifies 
the bows he takes. Michael Kirby, 
who has been the dance partner 
of the top femmes in the ice field, 
is similarly in good form. With 
George Wagner he performs a 
precision number nicely and he 
gives the proper solidity to Miss 
Scott’s dance sequences. 

The major comedy component is 
Freddy Trenkler who bounces all 
over the freeze. He gets his laughs 
easily and he sustains his spot on 
the show neatly. Routines show no 
marked difference from one year 
to the next, but he’s still racking 
up the howls. 

The Bruises, comprising Sid 
Spalding, George Stevens and 
Monty Stott, are a truly funny trio. 
Their scrubwomen turn has ag 
strong line of built-in laughs. 

Completing the specialty lineup 
are Carol & Hans Kuster, a milk- 
fed pair from Switzerland. Their 
routines contain essentially good 
skating but little to stir up excite- 
ment, Jose, 





Seville, Montreal 
Montreal, Jan. 16. 

Ray Anthony Orch (17) with 
Tommy Mercer, Jo Ann Greer, 
Marie Miller, Skyliners (5), An- 
thony Choir (8), Ben Berri, Gil 
Lamb, Ralph & Mary Carnevale; 
“Let’s Make It Legal.” (20th). 

Besides solving a lot of problems 
and hassles for house managers 
and agents, the Ray Anthony pack- 
age of both musicians and vauders 
means capacity biz and socko en- 
tertainment value throughout. — 

With the keynote on big, stylish 
arrangements cued by a fine brass 
section, the Anthony orch with 
Tommy Mercer on vocals, tees off 
show to be followed by the com- 
edics of Ralph & Mary Carnevale. 
Team scored before at the Seville 
and this appearance clinches their 
rep with localities. With Ralph 
carrying most of the patter and 
partner Mary handling the panto, 
duo do a fast eight minutes of 
nonsense and terping that garners 
salvos. 

Juggler Ben Berri, also a repeat- 
r, is more than adequate as he 

sses tennis balls, Indian clubs 
and tambourines with careless pre- 
cision. His rather bored, gimmick- 
loaded approach has strong appeal 
in this house. 

The Skyliners and the Anthony 





h| Choir set up the combo harmon 


in straightforward manner, Bot 
femme thrushes, Jo Ann Greer 
and Marie Miller, draw whistles 


ff|when they come on stage and 


dits for their piping. 
vail Lamb in the closing slot reg- 
isters in smash _ style. e long, 
lanky figure and the mobile face 
together with a yock-provoking im- 
presh of a be-bopper coming into 
a theatre and listening to his fa- 
vorite music, make him good for 
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turns in this town -anytime. 
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Marty May Subs Olsen 
In Omaha Like He Done 
It Before Which He Has 


Omaha, Jan. 20. 

With Ole Olsen mending his leg 
broken by a former TV sponsor (a 
Pet Milk truck), Marty May once 
again moves into the breach as the 
Hellzapoppin boys continue their 
antics merged with “Skating Vani- 
ties.” 

May took over at the Omaha 
Ak-Sar-Ben engagement (13-16) 
without a hitch, as he did several 
years ago when an identicat injury 
sidelined Olsen while “Sons. of 
Fun” was touring. 

Marty; one of the family since 
he’s married to Chic Johnson’s 
daughter, June, is a mighty handy 
guy for O&J to have around, since 
he can fill in for either—and not 
hurt the b. o. or the show. 

No re-routing is needed, since 
he usually just does walkons in ad- 
dition to his own number when 
O&J are intact. 

Show ran two hours and two 
minutes night caught (15) and was 
little more than an audition since 
less than 500 were on hand in spa- 
cious aud. Blizzard was cause. 

However, the cast went through 
its paces as though the place was 
jammed and the building was 
warm. Chic Johnson broke up the 
cast several times with ad libs on 
the coolness (portable floor was 
laid over Ak’s ice arena). 


Show is dominated by Olsen & | 


Johnson stunts, although roller 
whizzes have five big numbers. The 
veterans have picked up some of 
their more portable ideas from 
their three hits, and carry 15 in 
their cast. Notable assists come 
from June, Chickie Johnson, John 
Ciampi and Maurice Millard. 

Best bits are the pre-show warm- 
up with plants, Jerkzbezerk opener, 
jurisprudence and Houdini num- 
bers. Action slows after intermis- 
sion to bring in aud participation 
numbers, including dancing and 
giveaway bits. 

Rejoining of Olsen, now resting 
in Highland, Ill., is indefinite, 
though he’s not expected until 
after next stand at Des Moines. But 
there are nu worries. Thanks to 
Marty May and the rest of the 
gang, Olsen & Johnson apparently 
will always go on even without the 
bosses. Trump. 


Curran, 8S. F. 
San Francisco, Jan. 19. 
Betty Hutton & “International 

Variety Revue,” with the Tokayers 
(6), Clifford Guest, Skylarks, Bob 
Williams, Warren, Latona & 
Sparks; produced, directed and 
designed by Charles O’Curran; 
Hutton staging, Macklin Megley, 
music, Cyrus Trobbe. At Curran, 
San Francisco. 





All the bounce, verve and energy 
which have identified Betty Hut- 
ton as “America’s Jumping Bean” 
are on tap to beguile a receptive, 
jampacked Curran audience. The 
bubbling star sings, dances, clowns 
and generally sells herself in a 
succession of spirited items, open- 
ing with a trio of tunes, “No Busi- 
ness Like Show Business,” “Indian 
Chief” and “It’s Wonderful,” 
— display her at her vigorous 

est. 

Miss Hutton soon has the cus- 
tomers asking for more and they 
get it in a melange of Buddy 
De Sylva tunes, offered as a 
tribute. Another facet in her com- 
pote is wrapped around Blossom 
Seeley. In this too she scores sock 
impact. “My Dixie Dream” is less 
than effective. A miming of 
Benny Fields in topper and whirl- 
ing cane passes muster. 

Big pitch of closer tune is a 
warmly projected “Doing What I 
Was Born to Do,” a heartthrobber. 
Her bow-off in a trapeze stanza 
rounds off a big night of vaude. 

Aside from criticism of stage 
and pit help, which was no help at 
all at opener, there is some ques- 
tion as to the star identifying her 
various routines ard specialties 
with the Skylarks. Good as they 
are, Miss Hutton is also a singer 
and repeated emphasis on a group 
of other singers who at moments 
detract fromm her efforts is ques- 
tionable production wisdom. Never- 
theless, it was a valiant nights’ 
ntertainment with the blonde 
fi-bomb doing herself proud. 

First half of shebang is in the 
main solid vaude. The Tokayers, 
springboard artists, provide a flash 
opener for a top mitt. Clifford 
Guest, ventriloquist, also rings the 
bell for kudos. The Skylarks, in 
the trey, likewise click, hitting 
special paydirt with their “St. 

ouis Blues.” Smash appreciation 
rewards Bob Williams and his two 
dogs, a high point in comedy of 





first half, though knockabout trio 


it’s not the eighth wonder of the 





Danny Kaye Captures Broadway 
In Opening B-Week 





Palace Stand 





cept for two items of questionable 
taste come a close second. Produc- 


tion fair, music poor, lighting 
inadequate, stagehandling worst 
of all. Ted. 


Musie Hall, N. Y. 

“Many Waters,” produced by 
Leon Leonidoff, with Joe Jackson, 
Jr., Patricia Rayney, Ruth Schoe- 
ni, George Sawtelle, Kay Farmer, 
Jeanette Tannan Rockettes, Corps 
de Ballet; Choral Ensemble and 
Symph Orch under Raymond 
Paige, director; settings, James 
Stewart Morcom; lyrics, Albert 
Stillman; “The Bad and the Beau- 
tiful” (M-G), reviewed in VARIETY 
Nov. 19, ’52. 





Among its varied spectacular at- 
tractions, Radio City Music Hall is 
currently showcasing the European 
fountain device, Dancing Waters, 
as an added tourist lure. It’s the 
climax of the current layout with 
all the other sequences pointing to 
the miniature geysers which are 
electrically manipulated into bal- 
let-like patterns. 

The fountain isn’t a washout but 


world either. The physical trap- 
pings of this house and its stage 
production, in fact, are so phe- 
nomenal (as a regular routine) that 
this imported device loses much of 
the stunning impact that it could 
have in a lesser theatre. 

Set at the rear of the stage, the 
water machine is made up of 4,000 
jets which are shot to various 
heights, ranging up to 30 feet, and 
in various designs. Both the 
fountain patterns and the chang- 
ing color schemes are set to mu- 
sical accompaniment by the house 
symph. The customers are in- 
trigued by the machine but it’s 
= a substitute for the Rock- 
ettes. 

The rest of the show is par for 
Music Hall standards, with heavy 
accent on production and little 
spotlighting of solo values. In the 
latter category, Joe Jackson, Jr., 
registers moderately in his hobo- 
panto routine with a trick bicycle. 
Jackson is a good clown but his 
turn is slightly too prolonged in 
this setting. 

Show opens with a solid bit fea- 

turing choral ensemble in a tour- 
ist sequence built around such pop 
hits as “Lady of Spain,” “Jamba- 
laya” and “You Belong to Me.” 
Patricia Rayney, Ruth Schoeni and 
George Sawtelle handle the vocal 
assignments competently, with Kay 
ew okay in a Spanish hoofing 
stint. 
The ballet troupe, with Jeanette 
Tannan as the premiere danseuse, 
are set in a lush choreographic 
takeoff on the Versailles fountains 
while the Rockettes hit as usual 
with their fancy precision step- 
ping. 

Symph orch, under Raymond 
Paige’s baton, warms up the house 
with a colorful orchestral number, 
“Bizet Fantasy.” Herm, 





Casino, Toronto 
Toronto, Jan. T6. 
The Great Morton; “Tropical 
Heatwave” (Col), 





On current indications, looks 
like the Great Morton, Australian 
hypnotist, will break the Casino 
house record set by Johnnie Ray 
last season. Turnaway lineups are 
accomping his four-a-day stint. 
with immediate possibility of in- 
crease to five. Spellbinder is in 
here for an unprecedented three 
weeks. 

In immaculate tails, the hand- 
some, black-bearded Morton first 
presents a suave and showmanly 
spiel in which he promises not to 
embarrass or humiliate his sub- 
jects. 

Morton uses no hypnotic ges- 
tures. He swiftly seats the par- 


| achieve 
| that Danny Kaye does during that 


By NST KAHN 


An atomic bomb struck New 
York over the weekend. But there 
were no casualties. There was no 
panic. Just an audience bewitched 
and held spellbound by a blond 
blockbuster named Danny Kaye. 


For an hour and 40 minutes 
Kaye held a gala opening-night 
audience at the Palace Theatre in 
a vise-like grip that was in the 
finest tradition of this famed play- 
house of the two-a-day era. It was 
a one-man sortie in which the come- 
dian surrounded and captured a 
$7.20-top audience in a magnificent 
display of virtuosity. 

Chevalier, Lauder and Jolson— 
these are names respected and re- 
vered in the tradition of one-man 
shows, but now Kaye must cer- 
tainly take his place among them 
in the same tradition. There is 
hardly a performér today who is 
equipped, physically and _ talent- 
wise, to hold a stage by himself 
for nearly two hours, and still 
the phenomenal results 


Span. 

Kaye is one of those performers 
quick to sense a friendly audience, 
and perhaps this is what contribut- 
ed, on opening night, to an over- 
long performance that should have 
been cut 20 minutes. He certainly 
must have run the gamut of every- 
thing in his career. 

He opened slowly, before whip- 
ping himself into stride, by maese- 
troing the band. Within five min- 
utes of his entrance he was lead- 
ing one of his familiar audience- 
participation sings. From then on 
he was a super-salesman. 


Kaye sings, both novelties and 
standards. He hoofs. He does a 
couple of hilarious takeoffs on Eng- 
lish and German concert singers. 
He spoofs the typically intense 
Spanish dancers, the kind who 
stomp the floor as if they are mad 
at the world. He pays tribute, in 
song, to Harry Lauder. There are 
numbers that he does from his past 
Broadway~ shows, “Lady in the 
Dark” and “Let’s Face It,” and 
also some songs from his latest 
film, “Hans Christian Andersen,” 
He reclines on the floor, in one, 
and holds an amiable heart-to¢ 
heart with the audience, and this 
is no ordinary breather from what 
up to this point have been many 
exertions. He knows what to say 
to an audience, too, and how to say 
it, whether he’s telling an little 
anecdote about his five-year old 
daughter or merely asking a front- 
seater for a cigaret. 


There wasn’t much that he didn’t 
do at the preem. He even sang 
“Minnie the Moocher.” which was 
the tipoff. There is hardly, any- 
thing in Kaye’s career that goes 
back any farther. ‘ 


There may have been some raised 
eyebrows that Kaye worked in 
sports jacket and slacks, since this 
is obviously not typical Sunday 
night stage manners, but it may 
well be criticism from the more 
captious. Kaye is the sports jacket 
kind of comedian—casual, limbery, 
knockabout, infectious, boyish. 


Production? . A black backdrop 
is all that Kaye requires, and 
that’s all he gets. Jo Lombardi’s 
house orch is on stage for the Kaye 
portion of this two-part bill, with 
the band moving up from the pit, 
where it plays the opening seg- 
ment of five acts. Sammy Prager, 
long a fine piano accomp, supplies 
the musical cues to Kaye from the 
piano on stage. 

As for the rest of the bill, it’s 
a sock supplement to the head- 
liner. The opener comprises the 
Peiro Bros. with their smash jug- 
gling of clubs, hats, etc. They 
have a neat sense of comedy, and 
it gets the show off to a strong 


ticipants on chairs and gently be- | Start 


gins to talk to them and, within a 
minute, has every member of the 
group “asleep.” From there in, 
the Australian’s act is a riot. He 
has the group getting drunk at a 
suggested cocktail party as they 
raise imaginary glasses; rowing up 
a river on a fishing expedition 
while baiting hooks and casting 
for big ones that don’t get away 
and are painstakingly “landed.” 
He also has the volunteers slap- 
ping at imaginary mosquitoes and 
the males removing their ties and 
jackets use of the “heat.” 
Later, some of them “play the 
violin” with concert stage gestures; 
others cry at his sad stories or 


watch a m cal film starring 
Gable and Grable, complete with 
eager or amused _ reaction. 


Whole Morton act is a phenom 


A great crowd-pleaser is the 
chimpanzee act of Marquis & 
Family, with the five simians pro- 
viding a riotous session. The 
chimps, paced by their male mas- 
ter, ride vari-sized cycles, and 
their intelligence is overwhelming. 

The hoofing Dunhills, male trio 
are socko in their precision and 
challenge stuff. They’re a stand- 
ard act who always please. Two 
of the threesome come back in the 
second act for a session with Kaye. 

The show’s weak spot is song- 
stress Fran Warren, though her 
getoff number, a girl’s prayer for 
her sweetheart, is effective. 

The first-half closer is the acro- 
batic dance team of Darvas & Julia, 
and they are, as usual, smash. The 
way Darvas tosses Julia into those 
flying splits contribute to one of 





novelty marked by good taste and 


a 


the most exciting acts of its type, 
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‘ . frau set ’ 
Blue Angel, N. ¥. lines why, with the passage of the Clever Ciab, Miami, as a member of the haus raw et Cire’s, Miami Beach 


Alice Pearce (with Mark Law-|¥ 


rence), Charles Cartes, Helen Hal- 

in, Harry Belafonte, Jimmy Lyons 
Trio, Bart Howard; $3.50 mint- 
mum. 





The Blue Angel has one of its, 


entertaining diversified layouts 
currently: Alice Pearce, with her 
zany lyricizing; Harry Belafonte, 
personality singer of folk tunes; 
Charles Cartes, a nifty cards ma- 
nipulator, and Helen Halpin, young 
comedienne. 


Miss Pearce,. with that very 
funny, chinless kisser, is frequently 
more comedic than her material. 
She uses apparel props for some 
of the comedy, all of which is writ- 
ten by Mark Lawrence, her piano 
accompanist. She has been a fre- 
quent booking at the Angel over 
the years, and always gets her 
share of laughs. 

Belafonte, the light -fkinned, 
good-looking Negro, is another 
Angel repeat after having recently 
completed a key role in Metro's 
“See How They Run.” Belafonte 
has lots of s.a. 
though he has a lpng way to go to 
assume the authority that Josh 
White projects with more or less 
the same kind of numbers. — Bela- 
fonte has improved tremendously, 
however, since the Jacoby-Gordon 
operation originally brought him 
uptown from the Village Vanguard 
a couple of years ago. 

Cartes is in for a self-limited 
two-weeker at the Angel, but he 


could stay as long as he pleases. | 


The young Frenchman is a deft 
manipulator of cards, and he con- 
fines his stuff strictly to the paste- 
boards. In addition to a terrific 
personality, he has, apparently, a 
phenomenal memory, since much 
of his fingering requires memor!- 
zation as he uses the audience to 
put over the tricks. This is also 
a repeat date, having appeared 
here several years ago. 

Miss Halpin, who has played a 
couple of local dates in the past 
few months, has a mobile, expres- 
sive face (looking like Judy Gar- 
land) that’s conducive to comedy, 
and she makes the most of this. 
She has a greater facility for com- 
edy lyrics than the ballads, and 
her lack of inhibition is readily 
apparent. She’s a good comedy 
potential, having recently been 
signed, incidentally, by NBC-TV for 
building. 

The Jimmy Lyons Trio and em- 
cee Bart Howard at the piano do 
a nice job of playing the lull music, 
with Howard doing the announce- 
ments simply and to the =. 

ahn. 





Ciro’s, Hollywood 
Hollywood, Jan. 16. 
Sophie Tucker, accompanied by 
Ted Shapiro; Dick Stabile Orch 
(8), Bobby Ramos Rhumband 
(5): $2 cover, (opening night, 
$10). 





There are perhaps no more than 
a handful of performers left on 
the bistro beat whose advent au- 
tomatically means capacity busi- 
ness and one of the foremost of 
these is Sophie Tucker. Conse- 
quently, the biggest headache boni- 
face Herman Hover will have this 
fortnight is figuring out how to 
achieve a turnover after the first 
show to fi 1 room for the line of 


impatient c2trons waiting to get in| 


for the second. 


It’s no news that Miss Tucker 
sells a smashing show. Each suc- 
cessive jaunt around the saloon cir- 
cuit calls for a dusting off of the 
old adjectives. Suffice to say that 
this is the peak period of Ciro’s 
year; a great show, beautifully sold 
to capacity audiences. And each 
year, though the familiar ringside 
faces seem a trifle older and 
wearier, La Tucker is as young, as 
jaunty and as knowing as ever as 
she peddles her nocturnal advice 
to the femmes and warnings to the 
males. 


As usual, she’s got plenty of new 
material this time around and she 
dispenses it with the expected ease 
and authority. Her homilies on 
“Bedside Manners” or her revela- 
tion that “There’s a lot of little 


boy in every man” all come under | 


the heading of a moral (though not 
necessary morals) lesson and teach- 
er knows her subject. As she 
says, she’s “served under three 
husbands” before being discharged 
from service. 

It's a 35-minute stint that races 
past. Her material, including the 
“sermon” on ‘So Much to Do and 
So Little Time,” which serves as 
an intro to the inevitable “Some 
of These Days,” is topnotch, her 
delivery surefire; and her repartee 
with Ted Shapiro, who does his 
accustomed excellent job of key- 
board support, is cannily concocted 
to guarantee no lag in the pro- 
ceedings. The care taken in prep- 
aration of material and staging, in- 


cjdeptally, is, obvious and , upger- 


—— rn rn re 


for the dames} 


“Dick: stabil Saath WAR alte M 

c abile orch, which alter- hnnie Ray, Gar orton, 
nates with Bobby Ramos on the) clark  Byot., Stima Marlowe Line 
dance beat, responds effectively to| (iith Joy Skylar), Tony Lopez 


Baars casing $0: Brovile 2 g00d | h; inimum (beverage). 
musical backing. Kap. Orch; $3, $6 m 





Jack a 1" wey 
pie , sweepstakes th current layout, 
fre — ? ong gee and in Johnnie Ray he’s come up 
Chiqui J whiny A an Gl “iq | With what looks like a winner for 
iquita & Johnson, Ana Gio his year-round mainland spot, 


ee ait ie seeee Marsero. 'which provides the heaviest com- 


iti lusheries 
| Tropicana Chorus; no cover, $3.50 agen Net getPi mend Beach plus 
minimum at table only. | This is Ray’s first appearance in 
Ag _ | the area which, during this time of 
| For almost a year Sans Souci’s| year, is crawling with the better- 
| voodooistic production, “Sun Sun/hecled tourist-cafegoers who pa- 
|Dambae,” was the best show in|tronize the smart spots in their 
| Havana. Now Tropicana has come| home cities. The somewhat jaded 
(out with a virtual carbon, “El 
| Omelen-Ko.” 











Both shows are the} emerge at night to see the standard 


brain-children of the same man, | toppers playing here at this time, | 
can, by word-of-mouth, make an at-| 


| Rodney, who several months ago 
| switched from Souci to Tropicana. | traction. 
| Both “Sun Sun” and “Omelen- i} 
|Ko” contain authentic voodoo | reaction. ‘ 

| chants and more or less authentic! The frenetic young songster 
|dancing; both. hint at voodoo, looks to leave with a big nod from 
|rituals; both deal with the seduc-|the nitery crowd. Works with 
tion of a white girl (Skippy at | small piano centre stage, to which 


In Ray’s case, he’s in, 


| Souci, Chiquita at Tropicana) by | he moves for breaks in his songa- | 


| witch-doctor-led voodooists. | log. vane bey se a a vig how 
| : : | overcomes that lack of vocal shad- 
There are some variations in the fre" ott femtined impact vi 
the performances. Upon these biending of hymnal arrangements 
variations depend the relative en- - : a be 
tertainment merits of the two | Pistter Ro Pes 3 a with 
| shows. Some of these differences | 08 ,# 7 oeny cae snancell 
|are minor: live animals in the |qiw J° ee . PP purvey 
Tropicana show, the use of male}, +0UCh of Gods Mane for room 
‘and female vocalists, as against | hush and eye-fix. Harkback to an 
all-femme singers at Souci. Please Don’t Talk About 


| In performance qualities, Souci 
| has the edge. Skippy seems to fit 
better in her part than Chiquita, | wham results. 

who had previously done only bal-| Comes then the demanded “Lit- 
let and ballroom hoofing. Tonde-| tj. White Cloud That Cried,” “All 
layo, the “Sun Sun” witch-doctor, | Of Me” and “Cry” for the wrapup. 
far outranks the one in “Omelen-| Bogs off, what with two additional 
Ko. Undoubtedly, however, the | cnows upcoming. The. constant 
| “Sun Sun” performers have the) move around stage with hand mike, 
polish of many months of playing. | the knee bends and the streaming 
while the “Omelen-Ko” group are | perspiration that sometimes looks 


still getting accustomed to their 
roles. After a few months, the ony rer add to overall effect for 


“Omelen-Ko” outfit—if there are| Gary Morton turns in a fast- 


no changes in the cast—will per-| moving comedy stint to precede 
haps rank with their rivals. Ray, and garners himself a healthy 
' ata ak coy seeporss ast portion he —— with topical lines 
en-Ko” outshines “Sun Sun.” Al-/ anent each types, gals. some 
though the former is slow in get-| quickie impreshes, gambling, and 
pickup. SSon Suat—the finale i {fog with Seed beeting ees 
—| w an 1c 4 

little short of fascinating. John-| Cjark Bros. make ah a fast and 
waits, \endil im fiom or ages Rion mitt-rousing teeoff. Duo work in 
the large stage, with the troupe three routines that show procliv- 
oie & bone-tingling Fe ities for splits, spins and fast heel 
Whereas “Sun Sun” ends labee: rong ny — “om — ig err 

P ri r ™ > j on ne pa ms. ariowe iine olds 
i gi ge Tg gr hong st colorful oot tn that sets 
lowing a black clad figure (death) ~ ae ailing oe break-in * 
up the ornamental grate around the proceedings. Middle break spot 
the bandstand, and then dropping 
lifelessly 15 feet into Johnson's 
waiting arms. The windup is an- | 
other highly colorful, highly, 
catchy voodoo song and dance. 


Main feature of Tropicana’s sec- | : 
ond show (first on Saturday | Chicago, Jan. 14. 
nights) is Rodney’s “Caribbean | Josh White, Jeri Southern, Jane 
Island” production. Eight succes- | Dulo, Roy Kral Duo; $2.50 mini- 
sive numbers represent different ™um. 
Cuban provinces and phases of is- | 
land life. One of the best is the, There has been talk, mainly dur- 
number representing Havana. This ing the last 10 years, that an in- 
is a fast-moving kaleidoscope of|timery, patterned after New 
street scenes, with various famed| York’s Blue Angel and similar 
local characters depicted, includ- 
ing “The Marchioness,” a dark,| ever, up to this time, such sugges- 
toothless lady of the night, andj} tions were shrugged off with the 
“The Gentleman of . Paris,” aj|comment, “Chicagoans won't go 
bearded, barefoot be-caped beggar. | for that sort of stuff.” 

Chiquita & Johnson are at their! But it’s evident, at least from 
best in their own spots. Gal's opening night, that Chi has a large 
statuesque figure bends rubber-/| coterie who are followers of the 
like while Johnson tosses her | so-called sophisticated turns. Sev- 
around effortlessly and danger-| eral hundred persons were turned 
ously. Ann Gloria & Rolando, old; away at the preem and those who 
standbys at Tropicana, provide the | managed to get in seemed to be 
kind of mambo hoofing the tour-| from the set who make a dash 
ists come to Cuba to see. Miss| for the little spots in New York 
Gloria seems able to dislocate any | when they are east. 
part of her anatomy at will, but! Boite on the-near north side is 
manages to get it all back in fine | ideally locgted and was formerly 
shape. Jay. |\the Gotham, which catered to afi- 
ane Ka Mag Pe and semi- 
‘i classics. Polic n't pay off and 
- TTop’s, San Diego joint folded first of December, Al 

San Diego, Jan. 16. Greenfield, a former partner of 
Nelson Eddy, Theodore Paxton,| Milt Schwartz in the operation of 
| Tony lIovelli, Don Howard, Sally| some Loop lounges, has taken it 
| Ann Davis, Betty Hall Jones,! over. This is a different setup, and 
| Tommy Marino Orch; $2.50 mini-| first-night confusion aside, there 
mum, needs to be some basic changes if 
Black Orchid is to be a click. 
A first-rate singer tries a new) For the first show Greenfield was 
medium and is highly successful. | wise in bringing in Josh White as 
Warmth and sincerity mark Nel-| headliner. Folk singer projects 
son Eddy’s stint here, with Theo-| strongly here, his first nitery ap- 
dore Paxton at the piano and Tony | pearance in Chicago. For the main, 
Tovelli leading the Tommy Marino|he sticks to the English and Scot- 
house band. -It’s socko stuff all the | tish ballads.of years gone by, scor- 
way and a brand new career is in}ing with the weil-knowns like 
the offing for Eddy (see New Acts).| “Foggy, Foggy Dew.” However, he 

Don Howard, KSDO disk jockey| gets his best reaction from the 
and showman who does a nightly | American fare, earning brisk mitt- 
remote from the nitery, is briefjing for “Frankie and Johnny.” 
and effective as emcee. Sally Ann| Curiously enough, he gets the cus- 
Davis, shapely redhead, is okay on| tomers to chime in on “On Top of 
vocals and Tommy Marino band| Old Smoky.” White accompanies 
does well both in cutting difficuit| himself well on the guitar, with 
book for Eddy and for terpers.| unbilled bass player also backing. 
Betty Hall Jones, slam-bang sepia Jane Dulo, another member of 
pianist-songstress _is still luring| the inner circle up-close perform- 
customers into adjoining Blackout| ers, has broadened some of her 
Bar in her second year in the reom. | material for presentation here; per- 


eye i oy soitet’ pee RMP of DARDS popsgessarily £9.) She'g, good 


| oldie. 


then mixes in another “revivalist” 
arrangement, “A Sinner Am I,” for 





scores handily in a Latin idea. 
Tony Lopez and his crew cut a 
tough show with finesse. Lary. 


Black Orchid, Chi 
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|locals (as regards topliners) who | 


judging from the sellout biz and} 


plus versions of the pops and his | 


|Me When I’m Gone,” sets well. | 


again features the lithe lass who | 


spots, would do well here. How-| 


visiting the bistro singer, 
depiction of the femme lady S- 
tling champ on teevee goes a little 
overboard. She registers well with 
most of her special stuff, however. 

Roy Kral does a yeoman a 
backing Miss Dulo and also takes 
one or two intermission breaks on 
the piano, Unfortunately, due to 
opening night confusion, Jeri 
Southern was unable to go on at 
her scheduled time and was not 
caught. 

Whether’ or not Chicago can 
duplicate the smart eastside clubs 
of New York depends on the man- 
| agement. The clientele is here; 


| that’s for sure. Zabe, 


La Vie En Rose, N. Y. 

Guy Mitchell, Joni James, Van 
Smith Trio, Dolph Traymen Trio; 
$5 minimum. 








Monte Proser seems to be hop- 
ping on the wax bandwagon for his 
| eastside plushery. He’s going in for 
|record names in a big way and 
| though his trade has been long out 
lof the bobbysox groove, the odds 
| in this wax gamble are apparently 
in his favor since the disk fever 
now has reached the oldsters. It 
was ropes up at the Guy Mitchell- 
Joni James’ initial weekend and 
the reception was similar to the 
kind the label names receive at the 
jnoisier westside presentation 
| houses. 
| Heading up. La Vie’s platter 
| package, Mitchell, one of Columbia 
| Records’ big guns, is an immediate 
| winner. He projects warmly in this, 
intimate room and the tablers stay 
| with him all the way. Although his 
| song workovers aren't as potent as 
|the disk versions (Mitch Miller's 
| exciting orch backing is noticeably 
| missing), he manages to get ’em 
across with an ingratiating zest. He 
gets the room to work with him 
for somé choral effect which keeps 
| the set lively and interesting. 
| Mitchell opens with his trade- 
|marked “Truly, Truly Fair,” and 
then mixes it up with ballad and 
folk-grooved’ items. He’s best on 
the latter, especially “Roving 
Kind,” “Jambalaya” and a stand- 
out “Too Late.” Also keeps ’em 
happy with “Feet Up” and “High 
Noon.” He builds to a begoff and 
the 25-minute songalog could have 
been doubled without hurting any- 
body’s feelings. 

Room ran into a snag opening 
night (15) when the fog-ridden east 
kept Joni James grounded in Mont- 
real. Georgia Carr, Negro singer 
working under the Capitol Records 
banner, was brought in as a last- 
minute replacement. Gal was obvi- 
ously nervous during her two-show 
assignment but she displayed an 
okay potential for intimery work. 
| Miss James, who preemed the 
| following night, is reviewed under 
New Acts. The Van Smith and 
Dolph Traymen trios handle. the 
misical sets nicely. Gros. 


i 





Mount Royal, Mort’l 
(NORMANDIE ROOM) 
Montreal, Jan. 15. 
Roberta Quinlan (with Gil Ste- 
vens), Peggy & Michael Arnaud, 
| Max Chamitov Orch (8) with Nor- 
;ma_ Hutton, Bill Moodie Trio; 
| $1.-$1.50 cover. 








; Recent tightening of immigra- 
| tion laws making it tougher for 
| foreign-born acts to go back and 
|forth between Canada and the 
U. S., already is affecting local 
| boites. 
| This, plus acts who cancel en- 
gage:nents out of town because of 


| TV shots in New York, gives local | 


|} agents and bonifaces continual jit- 
| ters as it did with management of 
Sheraton, Mount Royal over pres- 
j}ent layout. However, a quick 
switcheroo produced the current 
| showcase of chirper Roberta Quin- 
, lan and terpsters Peggy & Michael 
| Arnaud for a neat, entertaining 
package. 
The Arnauds were last in Mon- 
|treal about three years ago and 
| team still project better-than-aver- 
|age ability on ballroom hoofing. 
| Femme is a pert, trim-figured 
| blonde which contrasts effectively 
| with her tall, dark partner. Duo 
'develop their pantomime easily in 
a smooth opening group, garnering 
| biggest reception for their Chopin 
| interhude, 
Bionde Roberta Quinian intro 
| breezily wth locally slanted num- 
| ber and continues in a chirpy, bub- 
| bling vein with a songalog that in- 
cludes “Simple as That,” “Confes- 
|sion’”’ and a group of oldies that 
, draw plaudits. Gal then takes over 
; at the piano and for own accomps 
to a collection of faves which rate 
| very high with tablers. 
| General piping is clear, phras- 
ing is excellent and Miss Quinlan 


| gets able piano support from Gil 


| Stevens (who also does a little 
| Chamitov orch does usual fine 
|job backgrounding performers, 
with Norma Hutton doing vocals 
| between shows. The Bill Moodie 
| Trio hoids down the relief slot. 

|Singing) during first half of 
offering. 09 19 WERE 


Miami Beach, Jan, 17. 
Ras | Thomas, Dolores Haw. 
kins, e Foursome, Dave Tyler 
Orch; $5 minimum (beverage), 





This 400-seat plushery picked up 
to sellout proportions with advent 
of Danny Thomas. Turnaway open- 
ing night and following weekend 
indicate top takes through his 
tenure, and current local display 
of his new pic, “Jazz Singer,” 
should add to the drive for the 
patron dollars, 

Inauguration of the big name 
policy (Jimmy Durante set to fol- 
low) was an auspicious one and a 
wise idea, what with the former 
Copa City just around the corner 
relighting as Bill Miller’s Riviera, 
with Ray Bolger in the top slot and 
the Beachcomber, another close-by 
rival, going in for the best if they 
can get them. 
| Mixture of newcomers to the 
| Thomas comedy log with his serio- 
‘comic talk makes for a solid ses- 
sion of laughs, listening and palm- 
pitching. 

Tees off with his standard “Oath 
Of Allegiance To The Bosses” with 
band, then launches into a new 
group of material. Works in plugs 
on “Jazz Singer” role to wind into 
howler on TV programs and film 
type-casting sequence to special ar- 
|rangement, “They're Believable?” 
|Continues with gab on rise from 
15100 Club (Chicago) days to pre- 
sent top-dough status for lead into 
furnishing of new home on Coast, 
costs, taxes, wife’s.foibles and in- 
laws for more yocks. 

Change of pace finds straight 
version of “Best Things In Life 
Are Free” for the breakaway from 
the comedy. Returns to the laugh 
route with plaint on his future in 
pix, for sock satire. Another re- 
verse in pace brings medley of 
tunes from “Jazz Singer’ for table- 
pounding bringback. Works in 
spoof on “happy birthday” requests 
from guests, with aud joining ina 
choral “tribute” to the lone gal 
who wants the salute. Routine adds 
warmth, and again, demands for 
standards. Comes up with his 
“Amateur Comics” and _ subject 
matter enables him to work in skill 
at dialects to big response. Subs 
usual begoff, to mark showmanship 
with “I'll See You In My Dreams” 
as fulcrum for aud-join via dark- 
ened house and tableholders’ use 
of matches, into class bow-off. 

Supporting acts are well bal- 
anced. The Foursome set up song 
and dance for healthy returns. 
Quartet are bright, young and 
fresh and handle their assignment 
in zingy fashion. Dolores Hawkins 
is new to this town and should 
garner herself offers for future 
bookings, based on performance 
opening night. A handsome thrush, 
possessed of a throaty, well-ar- 
ranged approach to the better 
tunes, she spells them via her 
looks, physical attributes and ver- 
satile routine which keeps them 
listening, though gal is in difficult 
spot of preceding Thomas. Had 
them all way with shading and 
phrasing best revealed in “You 
Made Me Love You” and “Rocka- 
bye My Baby.” 

David Tyler’s orch adds up as 
strong showback group. Lary. 








Statler Hotel. N. Y. 
(CAFE ROUGE) 
Tony Pastor Orch (14) with 
Dolores Martell, Stubby Pastor; 
$1, $1.50 cover. 





Tony Pastor's orch is currently 
taking its turn in the Hotel Stat- 
ler’s Cafe Rouge, New York's only 
hotel band showcase. This spot has 
featured virtually every important 
name band in the business in the 
last couple of years, plus some 
lesser outfits which came in on 
interim bookings. 

Pastor is currently in the mid- 
bracket standings, having missed 
the publigity buildup given to the 
flock of new bands via their re- 
cording activities. Pastor, in fact, 
has not been active on wax in the 
last year, following his exit from 
Columbia Records, and this stand 
may prove to be a payoff audition 
for some diskers’ artists & reper- 
toire staffers. . 

Pastor has a competent band 
| which plays a neat, if not standout, 
brand. of dance music. Pastor, how- 
ever, is still an expert song handler 
and his husky vocalizing registers 
solidly on the rhythm and novelty 
numbers. He does a lot of vocals at 
the Statler and sells his organiza- 
tion thereby. : 

The crew has a conventional 
makeup of five brass, six reed plus 
Pastor’s sax and, three on,.rhythm. 
Arrangements , are. generally 
Straightforward with a reedy ac- 
cent and featuring good dance 
tempos, In the trumpet section, 
Stubby Pastor (he’s the bandlead- 
er’s brother), does okay in featured 
solo stints. Other band vocalist, 
Dolores Martell, also hits strongly. 
Miss Martell is a looker with pipes 
that are stylized in the modern 
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Desert Inn, Las Vegas 
Las Vegas, Jan. 17. 
“Calendar Capers On Ice,” with 
Adele Inge, Eric Waite, Diana 
Grafton, Charles & Lucille, Fergu- 


son & Colby Yvonne Broders, 
George Zak, Line (8), Carlton 
Hayes Orch (11); produced by 


Merriel Abbott; choreography and 
staging, Dolores Pallet; music and 
lyrics, Hessie Smith; costumes, 
Fred Wittop; no cover or mini- 
mum, 





Merriel Abbott’s “Calendar Cap- 
ers,” transplanted from Chi’s | 
Conrad Hilton to the Painted | 
Desert Room, comes off as a good 
try for new lure in this surfeited 





town, but stage is too small, repeti- 


tion sets in, and the spectacular | 


blading of Adele Inge, Eric Waite, | 
Diana Grafton, and Charles & | 
Lucille gives the 45-minute ice 
cuber a lift. 

Booked for a month, revue may | 
only draw good weekend biz for the 
run. Although-no icer has played 
Vegas since the Last Frontier's | 
venture about six years ago, en- 
thusiasm doesn’t seem to be keen 
for this offbeat tour. Stage limita- | 
tions obviate the socko effect | 
created by long, graceful etchings | 
on ice, with each performer re- | 
stricted here to brief turns and | 
crowded terp patterns. | 

Adele Inge; however, has re-| 
designed her terrif displays to fit 
the surroundings. She centralizes | 
her amazing spins, spot butterflies, | 
flips and general razzle-dazzle, 
drawing peak encomiums ‘from 
tablers. 

Special rink laid atop the stage- | 
dance floor holds no terrors for | 
comic Eric Waite. Rather, he 
capitalizes on the strict confines to | 
milk yocks for-his antics. Since the 
revue themes months of the year 
and special holidays, Waite first 
appears as “Queen of the May,” 
costumed as flowery femme. Sight 
calls for laughs, with later stumbles 
as tyro learning how to skate, an- 
other yock-roper. 

Diana Grafton causes more ap- 
plause and laugh ripples during her 
spins as Thanksgiving Quaker Girl 
surprised by .a skater costumed as 
a turkey. Mugging resembles 
Martha Raye as she tosses in 
funny stuff. Charles & Lucille 
electrify with top exhibits of tricks, 
lifts, graceful duo spins and 
merry-go-rounds. Yvonne Broders 
and George Zak are featured 
separately and as a team, showing 
okay blade technique and assort- 
ment of ideas. 

Line, consisting of four males 
and four femmes, present colorful 
Currier & Ives opener with entire 
company, but the “White Christ- 
mas” finale is much too lethaygic 
for boffo effect. Also, return of 
the song and Yule theme so near 
to recent holiday period doesn’t 
heighten goings-on a bit. Vocals 
throughout by Ferguson & Colby, 
guy and gal warblers, from posi- 
tion by proscenium are effective. 
Carlton Hayes podiums watchfully 
and enters into a kidding gab 
sequence with Eric Waite during 
latter’s expert bumbling comma 

i 


' 
' 





Ciro’s. London 
London, Jan. 14. 
Irissa Cooper, Sidney Simone 
Orch; $3.50 minimum. 





As a newcomer to cabaret, mu- 
sicomedy player Irissa Cooper 
shows an appreciation of this new 
field by coming up with an act 
dominated by original numbers. By 
doing so she has started off on the 
right foot although she obviously 
needs more experience to round 
off some of the rough edges. 

Chanteuse has great confidence 
for a newcomer and her voice car- 
ries without aid of a mike. Her 
diction is clear and her vocal pipes 











adequate, but her performance 
would be given added authority if 
she took advantage of the mechani- 
cal aids. Her routine is mainly on 
one level and her one attempt at 
a contrasting number is out of 
character. She needs a contrast, 
but something more effective than 
her monolog about an usherette. 

As an intro, Miss Cooper opens 
quite effectively with “I Want to 
be a Star,” followed pleasingly by 
“Pink Champagne.” In the same 
breezy style she offers “Nothing” 
and “I Like It,” and after her mon- 
olog winds the act with an attrac- 
tive rhythm number. 

Performance is competently 
backgrounded by the Sidney Si- 
mone aggregation who also pro- 
vide the terping music. Myro. 





Fairmont Hotel, S. F. 
(VENETIAN ROOM) 
San Francisco, Jan. 19. 
Kay Thompson & The Williams 
Bros., John Hawker, Bill Clifford 
Orch (11}; $2 cover. 


The Thompson troupe is the tri- 
umph of the metronome. One of 
the most intensely routined acts in 
show biz, Miss Th 








piston rod. What’s lacking in 
warmth is more than made up in 
tempo, timing and dimension. The 
performance is a victory of mind 
over matter, and it doesn’t matter 
that viewer is as breathless in 
watching as Miss Thompson is in 
doing. 

As if pulling her various items 
out of a filing cabinet, Miss 
Thompson tosses off a bewildering 
succession of specialties which 
never let up until her bow-off. 
Even after that there is a din in 
the air, sort of a backwash, that 
takes some time to wear off. It’s 
mechanistic, even futuristic, but 
the customers love it as evidenced 
by the turnout that jammed this 
plush room at the opener “and 
huzzahed throughout the perform- 
ance, 


Garbed in a black slack outfit 
emphasizing her elongated stack 
which is punctuated by her blonde 
mannish bob, Miss Thompson and 
her foursome step off with a 
shortie warmer, “Hello Every- 
body,” and then go into high gear 
with “Jubilee Time,’ a frantic 
handslapping item. “Poor, Poor 
Suzette,” a fable, harvests a good 
mitt, followed by “Quell,” which is 
smart stuff for chichi appreciation. 
Troune really turns it on, however, 
in “Broadway Is Show Business,” 
the boys chiming in with some hep 
chatter and miming in the pitch- 
men vein. It’s ultra copy and takes 
with the customers like a vaccina- 
tion. Her final is a Noel Coward 
routine, with femme at the piano, 


and is a fitting close to the bell-| 


ringer. There is no encore. When 
Miss Thompson is finished, she’s 
finished; so is the audience. But 
everybody’s happy. 

John Hawker should carve him- 


|self a considerable niche in sing- 


ing business as he garners experi- 
ence, material and technique (see 
New Acts). 

Bill Clifford’s orch, though still 
playing too loud in spots, probably 
due to his anxiety to help perform- 
ers music-wise, turns in a top job 
both for show and trea  ¢ 

ed. 


Algiers. Miami Beach 
Miami Beach, Jan. 18. 
Rosalind Courtright, Tony & 
Renea, Barry Kaye, Mal Malkin 
Orch; $2.50 minimum (beverage). 





This newest of the glitter hotels 
found its Aladdin Room in a slump 
after booking of a good support- 
ing act, the Foursome, in the fea- 
ture spot past two weeks—this af- 
ter a fast start with Doretta Mor- 
row and following with Joyce Bry- 
ant. With the rough competition 
around now, they’re fortunate in 
setting Rosalind Courtright for the 
next two frames, bidding as they 
are for the smarter clientete. 

Miss Courtright has a class act 
that rates uppercase bookings. 
Gowned in distinctive style, she 
projects her song ideas in assured 
manner to keep the aud from 


walkon with change of pace add- 


ing to impact. She’s best on her 
special stuff, with standouts being 
lyric-patter on ‘“‘men,” “Shoppin’ 
Around” and an intriguing French 


bit, then “Good Little, Smart Lit-| iz. 


tle Girls.” For her’ encores, 


“Adelaide’s Lament” from “Guys 
and Dolls” is handled adeptly for 


full values, and for the bowoff, 
“He Takes Me Off His Income 
Tax.” All efforts earn her plenty 
plaudits. 

Tony 


& Renea, house dance 


team, set up Latino ideas for fair 


reception. Barry Kaye, local disk 


jockey, emcees straight and effec- 


tively. Mal Malkin and his small 
unit play the shew in highly com- 
petent manner. Lary. 


Ritz Cafe. Montreal 
Montreal, Jan. 15. 


Flamingo, Las Vegas 
Las Vegas, Jan. 17. 
Mickey Rooney, Tyrell & Wins- 
low, Ukie Sheron, De Waynes 
(5), Herb Flemington, Flamingo 
Starlets (8), Torris Brand Orch 
(10); no cover or minimum, 





This Flamingo stand may be 
Mickey Rooney’s swan song with 
the zippy package he took to Ko- 
rea and home via Reno. He wishes 
to take it easy for a while and 
continue his interrupted honey- 
moon which started some weeks 
|ago in Las Vegas. Unit of Tyrell 
& Winslow, Ukie Sheron combined 


is highly entertaining, much more 
cohesive than some _ previous 
Rooney gambolings here. 


ing Flamingo Starlets’ ‘Fire 
Dance,” to gab a bit before Ukie 
| Sheron’s walkon from house and 





session of heckling. Sheron begins | 


| at this point to capture interest, 
| and with Rooney’s line-tossing fur- 
|nishes collection of cuties for 
| yocks throughout his several turns. 


| De Waynes are inserted for flash | 
| appeal, making their risley inning | 


| count for full attention. Five adroit 
'lads go into balances, acro flips 
jand three-highs on feet of prone 
|understanders, spilling out and 
down with dexterity. Rooney gets 
{in the act for some hilarious acro- 
| goofing. 
Woven into proceedings at this 
| point, Alice Tyrell & Dick Wins- 
low earn plaudits and chortles 
| with “Hollywood Audition.” Femme 
| has centre with her clever impres- 
|sions of Judy Garland and Lena 
‘Horne. Followup, “You Made Me 
| Love You,” has Winslow’s sly inter- 
| polations for roping laughs. 


| Topper is extended “Television” 
| parody, ribbing the medium and 
/ some of its personalities and shows. 
|The Mick takes off with great Sen- 
|ator jargon complete with crazy 
wig and frock coat; Sheron divides 
attention with the diminutive com- 
edian in a Ted Mack amateur hour 
deal; Rooney steps up laugh meter 
with his “Candid Camera” inebri- 
ate, again with Sheron; Miss Ty- 
rell intros pair in funny chef re- 
cipe sketch, sequeled by “Dragnet” 
lampoon. Rooney’s impressions of 
Vaughn Monroe and Jimmy Dur- 
ante end the TY finale with direct 
segue into Flamingo Starlets’ sexv 
terps for cleser. 


Dick Winslow gets credit for spe- 
cial material, both musical and 
lyrical, with Rooney also furnish- 
ing ideas for some of the bits. Tor- 
ris Brand orch maintains steady 
backctopping from downbe>t to 
| cutoff, Will. 


| 
{ 





Riverside, Reno 
; Reno, Jan. 15. 
Wini Shaw, Carsony Bros. (3), 
Dominique, Danny ~Farro, River- 
side Starlets (with Stewart Rose), 
Ernie Hecksher Orch (11); no 
cover or minimum. 





After some years out of show 
Wini Shaw, popular torch 
singer of the ‘30s, is feeling her 
way back. She is unsteady and 
wobbly around the notes—ahd 
frightened. Miss Shaw’s biggest 
obstacle seems to be her own lack 
of confidence. A quiet respense 
sends her farther and farther into 
a shell. Her voice indicates the 
same lack of assurance and it’s dif- 
ficult to know if her voice is being 


is being held back by her voice. 








|too much from the era in which 
|she made her rep—all nostalgic. 
| “It’s Great To Be “Alive” tastes of 
that vintage and is her initial num- 
ber. Followup is all too quiet and 


Odette Myrtil, Johnny Gallant, | slow, once a trademark of her style 


Joe Settano Trio; $1-$1.50 cover. 





| and delivery, but now quite lack- 
| lustre—‘“It Must Have Been Some- 


Stepping out of the usual decol-| thing I Dreamed Last Night.” A 
letage chirper class which has been | medley of songs she helped intro 


stock in trade since this smart 


intimery opened several years ago,| of Broadway,” 


brightens things a little—‘‘Lullaby 
“Too Marvelous” 


the management brings in Odette | and “Lady in Red.” 


Myrtil, and her vibrant personality 
sophisticated songalog more 
than justifies this particular book- 


and 


ing. 


No newcomer to the entertain- | 
Myrtil’s varied 
career has covered most theatrical 
forms and hcr most recent show- 
“South 


Handsomely groomed, she wastes 
no time or pulls any punches to get 
everyone on her side. There is 
never any feeling of conflict be- 
tween her and the ringsiders and 
her asides and inhibitions are ac- 


ment biz, Miss 


ing, legitwise, was in 
Pacific” as Bloody Mary. 


cepted by all. 


A solid interp of “Bali Hai” in 
one show alternates with a round- 
the-room tour of “Happy Talk” for 
okay clinchers. Adams played first 
few performances for Miss Myrtil 
with house pianist Johnny Gallant 
taking over for remainder of 
Joe 
ompson and her Settano trio cuts the dansanation 


boys work with the precision @f' a , séts With ease. 


gagement. Between shows, 


An encore, “Love For Sale,” is 
again in the trembling, emotional 
vein of the past and doesn’t quite 
come off. Sometimes a Gershwin 
medley is worked in. Perhaps 
some special material and a few 
pops would help, plus a little more 
concentration on presentation since 
numbers all tend to look about the 
same. An accompanist, with her 
act at heart, is a necessity—some- 
one with an eye and ear toward 
display. 

The Carsony Bros. are appear- 
ing in their third engagement in 
this country and are assured of 
solid bockimgs with their balanc- 
ing stanza that works up to a solid 
climax at end of siint. Most amaz- 
ing bit, and seemingly impossible, 
is Carl balanced atop a cane, on 


the freres wrapped around his mid- 
dle. #Customers are kept in a state 
of astonished shock. 





with the De Waynes’ acro antics | 


Rooney bounces on with a spe-| 
cial Winslow “hello” tune follow- | 


held back by Miss Shaw or if she | 


Her choice of songs is perhaps | 


one hand, upside down, with one of 


supplement this show mid-way. 
The young French pickpocket, late 
of the shuttered French Casino, 
N. Y., creatés instant excitement 
| and hilarity with his exuberance 
'and candor. 

| quickly with a few card tricks just 
|to advertise his trade and then 
goes right to work on the cus- 
| tomers. 

| A quick trip through the audi- 
'ence nets approximately a dozen 
wrist watches plus various other 
ilems such as a bra and some 
falsies. Chattering continually, 
Dominique brings up five men 
from the ringside for some riotous 
jumping jack action on chairs. He 





robbing them all of such necessi- 
ties as suspenders, belts, 
and ties. 

Danny Farro is a young accor- 
dionist from the Horace Heidt tal- 
ent quest. Music is pleasant and 
best with such all-key productions 
as “Lover” and “Donkey Sere- 
|nade.” Arrangements are “driving 
|and intricate. A short jest with 
ringsiders doesn’t go—when he 
asks for requests and then plays 
his own number, “You Belong To 
Me.” Farro is not experienced 
enough for this sort of thing and 
fumbles. He would lose nothing 
by sticking to the music altogether. 

Stewart Rose is a young produc- 
tion singer who’s been here be- 
fore and shows improvement. He’s 
excellent supplement for 
side Starlets in a racy opener. The 
eye-filler routine is fast and the 
girls display a sexiness not usually 
associated with the George Moro 
dancers. Rose sings “Blues in the 
Night” while they strut saucily 
around him. Windup of this rou- 
tine is especially heated. For a 
filler, he does a good job with 
“I’m Gonna Live Till I Die.’’ Star- 
lets cap the show with a lush Spvan- 
ish dance in authentic costumes, 
with headdress and fans, while 
Rose sings a booming “Granada.” 

Mare. 


glasses 





Casablanea, Miami B’ch 
Miami Beach, Jan. 17. 
Billy Vine, Betty George, Maya 
Orch; $2.50-$3.50 minimums (Bev- 
erage). 





Club Morocco plays two shows 
nightly (Saxony is only other to 
follow that policy) and is doing 
okay with the idca, though much 
further uptown than the majority 
of the rivals, both nitery and 
| hotel. New policy of setting a 
comic w.k. locally, with a song- 
stress supporting, is building pa- 
tronage. Current layout is illustra- 
ition in Billy Vine and Betty 
| George. 
| Vine has been working this towr. 
for more than a decade now and 
|has built himself plenty of follow- 
ing. Rotund laugh-maker sets up 
his drunk characters, the yarns on 
show biz names, banter with ring- 
siders, and has revived his lam- 
poon on “Sadie Thompson” to 
make for a solid topper to his su.2- 
ply of giggle-raisers. Combo of the 
material and showman approach 
keeps him on top of his aud 
throughout. 





support in a cafe setup. Voice isnt 
of the high ranging. straight tune 
type. Works mostly on special ma- 
terial and physical appeal, with 
gowning highlighting her Dagmar- 
ish attributes, to hold attention. 
Tees off with fast original lyrics 
on “Then I'll_ Be Happy”; ballad 
type “End Of A Love Affair,” a 
native Greek number which is ef- 
| fectively handled; then “Zip,” saga 
of an intellectual stripper. 
Lary. 





Continental Cafe. Viont'l 
Montreal, Jan. 16. 

Lucienne Boyer, 

The Lucky Girls 

Mario Orch 


aric (6), 3 Keys; 85c ad- 
mtssion, 








Although Gallic chirpers have 
been a dime a dozen in recent 
years around Montreal, the Luci- 
enne Boyer name still has drawing 


power and makes her a top con- | 


iencer in this highly competiiive 
field judging from the biz every 
night at Jack Horn’s Continental. 
Looking better than ever and 
| clad in the inevitable blue gown, 
| Miss Boyer does more than eight 
|numbers every show and picks up 
| just as big a reception now as she 
| did a decade ago when she had 
‘them in the aisles with her theme, 
|‘“Parlez Moi D'Amour.” 
| The Boyer voice may not be as 
| strong as in the past, resulting in 
an overdose of ballad-type num- 
bers, but the savvy is evident at 
all times. On this appearance, 
Miss Boyer has cut much of her 
old hoked-up dramatic bits to im- 
prove overall presentation and only 
once, when doing “Lady at the 
Bar,” does she go overbozrd. How- 
ever, she hes little to worry about 
from the young, bosomy chanioot- 
| sies when she sings “My Heart Js a 





*e ‘Newt. ‘j’< Dominique “tas* brovglit in’ to) Violin” and “Parlez Moi.” Newt. * | petentty.” 


Youngster breaks in | 


climaxes his aud-participation by 
i 


River- | 


Betty George is a lush, likely! 


Joe Rankine, | 
(8), Johnny Di | 


Mapes Skyroom, Rene 
Reno, Jan. 15. 
Jack Marshall,- Rusty Draper, 
Boy Foy, Mapes Skylettes,. Eddie 
| Fitzpatrick Orch; no cover or 
minimum. 








Comic Jack.Marshall makes his 
| annual trek into the Skyroom. and 
never in such a paradoxical situa- 
tion. He headlines for the first 
time—and it couldn’t be more dif- 
| ficult. Trouble is a new young 
| singer who precedes him, making 
it almost impossible for Marshall 
to get attention until they’ve had 
|time to forget the powerhouse, 
Rusty Draper. 

With his w.k. hat, Marshall goes 
|from one character to another, 
first in patter and then in song. 
|The hat rim adjusts into countless 
|shapes for Cleopatra and Napo- 
| leon, among others. As one of his 


original characters, Butchy 
McGurk, Marshall is funny to 
watch but ineffective with lines. 


Resorting to a trombone which he 
fumbles with through a long dis- 
| course on signs he’s seen lately, 
jhe gradually works up to yock 
class. 

| Sleeper in the show is Draper, 


i redhead who’s been contracted 





to one spot in San Francisco for 
the past eight years. Whatever he 
did there for that length of time, 
one thing is certain—he’s prepared 
himself for the quickest flash 
ride to popularity the business has 
seen since perhaps Johnnie Ray. 

A big personality and complete 
assurance are the first warnings 
of something good as he clamors 
on stage with an electric guitar. 
Opening number is a_ driving 
western-type ditty. He stamps his 
feet, sways, crouches, and works 
this guitar like a delicate lathe. 
“Lazy River” is a prime example 
of his rhythm and vivid singing. 
|In almost every song, he takes off 
|briefly for a guitar solo. He 
achieves some low-down’ and 
unique effects. 

A sequence with uke, mandolin 
and banjo gets heavy mitts. He 
begins work on “Ain’t She Sweet” 
with an incendiary uke, goes to a 
mandolin instrumental followed 
'by the banjo all at full speed. 
| “Birth of the Blues” is with com- 
plete abandon. Reception is tre- 
mendous for the Mercury Records 
pactee. 

Opening act show is Boy Foy, 
unicyclist who plays around with 
juggling and halancing while atop 
a low and high wheel. A bouncing 
ball from a stick in teeth while 
peddling around the stage is his 
topper. Marc. 


Bem Soir, N. ¥. 
Jimmie Daniels, Alice Ghostley 
| & G. Wood, Kirkwood & Goodman, 
| Mae .Barnes, Norene Tate, (3) 


| Flames; $3, $4, minimum. 








There’s a highly competent stock 
company running at the Bon Soir, 
|a well-regulated and probably the 
{most chichi operation in_ the 
|Greenwich Village sector. This 
spot has a set of regulars that in- 
| clude Jimmie Daniels, Mae Barnes, 
| Norene Ta‘e, Three Flames and 
| there gre a few teams that seem 
to make this spot their headquar- 
ters when in New York or when in 
need of a paying spot in which to 
break in new material. 
| In the latter category are Kirk- 
, wood & Goodman, a pair of like- 
j}able youngsicrs who are regulars 
{in the up.own intimeries as well as 
| this establishment. The duo hzve 
revamped their act to a great ex- 
tent. In addition to new bits of 
material, the lads have gone in 
heavily for terping. It’s the kind 
of dance routine performed by a 
‘lot of non-dancers. It’s the soft- 
shoe, Cone a lot better than most 
these who also do not make a 
| career out of terping. It’s a peg for 
vocal breaks, sly lines end some 
laughs along the way. The team 
with this routine widens its scope 
of employment and makes them 
‘eligible for some kingsized spots. 
| Alice Ghostley, backed by G. 
| Wood at the piano and as an assist- 
ing voice, continues to deliver a 
few well-written’ satires. They 
knock off some cerebral comedy 
such as the opus on Boston and 
Elizabeth the Queen. The results 
are excellent. 

The most boisterous performer 
‘in the contingent remains Mae 
| Barnes who packs a high enter- 
itainment wallop in her delivery. 
|Her comedy is alternately socko 
and sly. Her top number is 
'“Topsy” which gives her a strong 
sendoff. 
| Norene Tate delivers the deli- 
cate touch to the session. Her 
torchies are feelingly delivered. 
She also contributes some keyboard 
sequences. She makes a strong 
dent here. } 

Conferencier and singer Jimmie 
Daniels, who opens the proceed- 
ings, provides a smart touch with 
his tune selection. His delivery is 
knowing and sophisticated and he 
' starts off the show on the right 
note. Three Flames showback com- 
$e4h gt -8% © \Fggpe 
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«New Acts 


NELSON EDDY 


Tops, San Di 


Ae 

Nelson Eddy, vet of films; con- 
Terts and stage, required less than 
one minute to put a jampacked 
audience in his hip. pocket in- one) 
of the most explosive openings in 
this city’s nitery history. A sim- 
ple, unpremeditated gesture did 
the trick. 

Preceding the first show, Don | 
Howard, KSDO’s disk jockey at the | 
nitery, had introduced Eddy and | 
promptly started to leave the flocr. | 
Eddy strode on and pulled Howard 
back, smiled broadly, shook hands 
and thanked him for the intro. 

It was an act of obvious sin- 
cerity toward a San Diego favorite 
and at once the crowd coitoned to 
this vital change in the perform- 
er’s bearing. Before Eddy had 
even started to sing, they liked 
him personally, as a warm human 
being—something he had never 
scemed to be in his long career in 
other meditims. The austerity had 
disappeared along with the stony- 
faced singing mountie. He was, 
in truth, a “new” Nelson Eddy. 

This was proved throughout as 
Eddy's powerful pipes socked | 
across his familiar songs in addi- 
tion to smart but not smart-alecky 
special material by Eddie Maxwell 
and Ben (“Champagne Waltz’’) 
Oakland. Example: A funny Frank 
Fay-ish songolog in which ‘“Short- 
nin’ Bread’’—identified with Eddy 
for 20 years—is ripped apart, 
phrase by phrase, as a moral af- 
front to the nation’s youth. Later, 
in explaining the p’ot situation be- 
fore singing from “Naughty Mari- 
etta,” Eddy comments, “We had 
just defeated the pirates ... Maglie 
was pitching.” 

It’s switch stuff, of course, but 
handled effectively and with savvy. 
Fortunately, the switch is em- 
ployed with good taste and is not 
overdone. Although Eddy’s per- 
sonality is changed, he tells no 
jokes—a trick commonly held to 
be the only way to “humanize” a 
concert artisi—but his perform- 
ance has the air of good humor, 
the charm without the bushleague 
stuff. Overall, it’s Eddy’s new- 
found warmth that makes the big 
difference—a warmth attributable, 
perhaps, to the nitery atmosphere, 
the c'eseness of public and per-| 
former. 

Remarkably youthful; handsome 
baritone satirizes his own deadpan 
slyle in the “Owl Song” and kids 
western vocals in “Rhythm on the 
Range.” But his concert hall art- 
istry is evident in such standards 
as “The Flea” and “Great Day,” 
and a medley comprising ‘Rose 
Marie,” “Indian Love Call,” “Bala- 
laika,” “I Married an Angel,” 
“Wanting You,” “Sweet Mystery 
of Life” and “Stout-Hearted Men” 
—the latter rocking the house as 
Eddy sings with a joshing smile. 
Revamped “Wish You Were Here” 
and “On My Way” from “Paint 
Your Wagon” also are socko. Exit 
is to genuine begoff. 

Eddy’s longtime accompanist, 
Theodore Paxton, is at the piano 
and Tony Iovelli leads Tommy Ma- 
rino’s house band in a difficult 
book. 

In sum, Eddy is a polished per- 
former of surprising depth and 
feeling. What’s more, he senses 
exactly what nitery freight-pay- 
ers want; in this case, sincerity, 
sentiment, showmanship and a 
sterling voice. He has them all. 
This can’t miss. Don, 





THE TOPPERS (4) 
Songs 

10 Mins, 

Le Ruban Bleu, N.Y. 

This tall foursome is clean-cut 
with fine blending of voices and 
excellent choice of tunes. After 
opening with a snappy “Four Mus- 
keteers,” they pipe an unusual, 
gently-handled edition of “I Talk 
to the Trees” to establish their au- 
thority in the mood idiom. 

Tailed quartet gets right back 
in the pep groove again with “Old 
King Cole,” which encompasses 
some comedy limning, and then 
jay Over a sparkler in “Clemen- 

ne.” 

The Toppers should have no 
trouble routing themselves in 
cates and vaude, and rate TV at- 
tention. Trau. 





JEAN MARC 
Magic 
25 Mins. 
Paris-Sur-Scere, Paris 

Jean Mare is a personable young 
magician with an impressive array 
of gimmicks and a line of patter 
to keep the aud interested. 
works with ease but has tendency 
to use too many apparatus tricks 
to a final letdown in his turn. 

If he cut his stint down to a 
fast-paced 15 minutes, this could 

a good magico turn for niteries, 
variety shqys, £'S ca. dMosk. 





He | be 


JONI JAMES 


* 


25 Mins. 
La Vie En Rose, N.Y. 

Joni James, who skyrocketed 
into the bigtime via a single wax- 
ing (‘Why Don’t You Believe 
Me?”), impresses in her New York 
nitery bow as a thrush who'll be 
able to stiek around the cafe-thea- 
tre-tele circuit long after her cata- 
pulting disclick is forgotten. She’s 
got plenty of sight values, ana- 
tomically as well as in showman- 
ship, and knows how to belt out a 
song for top values. ‘She can war- 
ble in a warmly intimate manner 
that makes it seem like a personal 
affair between the singer and,the 
listener and she can handle a 
rhythm number with plenty of 
spirit and drive. 

Miss James’ songalog makes for 
a well-founded set, but there’s a 
heavy concentration on current 
Tin Pan Alley output that slightly 
weakens overall impact. Addition 
of one or two more standards 
would make her turn an all-around 


winner. Her six-song set includes 
“Wish You Were Here,” “Let 
There Be Love,” “Birth of the 
Blues,” “Wishing Ring,” “Why 


Don’t You Believe Me?” and “Pur- 
ple Shades.” She varies technique 
with each, winning aud apprecia- 
tion as she goes on. 

Throughout Miss James displays 
her stage savvy. She wins an im- 
mediate rapport with the tablers 
via her introductory prefaces and 
manages to sustain a friendly at- 





mosphere. They can’t help liking 
her. Gros. 
JOHN HAWKER 

Songs 

15 Mins. 


Fairmont Hotel, S.F. 


A natural singing talent, with a | 


rich, smooth voice and a knack of 
highlighting and giving impact to 
the essentials of a tune, should 
take this newcomer over the hur- 
dles and slot him as a favorite 
among the pop singers. His bari- 
tone is strong, his range wide and 
he even has a convincing falsetto 
to round out his tune-smithing 
and to accent lyrical ballads. 

Hawker’s first professional ap- 
pearance is a personal triumph 
and should end his days as a postal 
worker. Only previous experience 
has been appearances on “Dean 
Maddox’s Amateur Hour,” his first 
vocal shot, ‘and similar vehicles 
such as “Ted Mack’s Original 
Amateur Hour’ which took Him 
to New York for Madison Square 
Garden finals in 1951. 

Presented in the Venetian Room 
of the* Fairmont as owner Ben 
Swig’s protege was a considerable 
break, especially as he took the 
opener spot of the Kay Thompson 
engagement. His three standard 
items, “When Your Smilin’,” “Be- 
gin the Beguine” and “Old Man 
River,” are solid fare that draw 
him a hefty hand. Special arrange- 
ments and material and most im- 
portant of all, good management, 
should carry him a long way, 4 

‘ ed. 





SUSAN JOHNSON 
So 


ngs 
10 Mins. 

Le Ruban Bleu, N.Y. 

Susan Johnson is an asset to the 
ranks of cabaret singers. In this 
intimery she delivers her tunes 
while sitting on a high stool, is 
tastefully attired and shows sin- 
cerity and forthrightness. 

Though Miss Johnson is quite 
domesticated to the gay ditties 
such as her opening salvo, “Love 
Never Went to College,” she seems 
to display her greatest strength in 
the torchants wherein her low, in- 
sinuating pitch arrests attention. 
She does a fine job also on “Got 
the World On a String.” No “styl- 
ist.” she eschews mannerisms; just 
gets in there and sings on her 
perch. 

Better than okay for the small- 
seater drink spots with discrimi- 
nating clientele. Trau. 


LILY FAYOL 

Songs 

25 Mins. 
Paris-Sur-Scene, Paris 

Lily Fayol played the lead in 
the Gallic version of “Annie Get 
Your Gun” some seasons ago and 
has been hitting the nitery circuit 
since. Gal has the trill and throb in 
her voice plus a zest and bombast 
that immediately stamp her as a 
showman and crowd-pleaser. Her 
good humored, versatile face and 
her uninhibited boundings and ca- 
vortings on the small stage in her 
hep oo repertoire make her a 
goff. - 

She opens with “Quand I Me 
Prends Dans Ses Bras” (When He 
Takes Me In His Arms), a catchy 
number about the gal who ends 
up dancing with all the fringe 
Siagline types. Her mime and conr- 
tortions ,combine ; to make sthis a 


yock opener. Then she’s at a fox 
hunt in “Tally Ho” for another 
excellent comédy-mime number. 
Finishes her stint with a rib- 
tickling takeoff on the existentialist 
type singer with a long blonde wig 
whose views on life, men and so- 
ciety give her free scope for savvy 
clowning. Solid palming follows. 
Humor and invention plus im- 
peccable timing make this gal a 
top solo personality who would be 
an asset in any nitery show or 
variety setup, and a natural for 
musicomedies, Mosk. 


NOELLE NORMAN 
Songs 
15 Mins. 
Paris-Sur-Scene, Paris 
Statuesque blonde Noelle Nor- 


with a ecollection of diseuse and 
pash ballads that fits in with her 
jintense delivery and thesp back- 
ground. She has a fine projection 
and her throaty renditions of the 
tragic love of “Mon Petit Coquli- 
cot” and the pathetic sadness of 
the unworn bridal gown in “La 
Robe Blanche” are tops for inti- 
meries. 

Poise and good stance, with the 
dramatic undercurrents of her de- 
liveries gaining her heavy palms, 
should make femme a worthwhile 
asset for variety shows or slotting 
in nitery revues. Mosk, 


PENNY MALONE 
Comedy, Songs 

18 Mins. 

Le Ruban Bleu, N.Y. 

Here is a “well adjusted neu- 
rotic’” who's one of the best mugg- 
ing comedienne-singers to come 
along in years. Even her eyes do 
tricky terps while she’s smashing 
over those dipsy doodle ditties. 
Good deal of her stuff is tabasco. 
but none of it goes off the deep 
end on taste. It’s the eyes and 
body English that gives the lines 
| added meaning. Gal’s planned ad 
libs are howlers and her rapport 
with audience 100% throughout. 

For her begoff, Miss Malone 
comes through with her stripper 
routine, for hilarious session. Her 
material is clear and her track 
fast. She’s a saloon circuit ee. 

rau. 


JACQUELINE VALOIS 
Songs 
15 Mins. 
Paris-Sur-Scene, Paris 
Thin, shapely gal thas a low- 
| modulated voice, but it has a vel- 
| vet. coating and she does fine in 
| backing it up with stance and body 
| movement. Voice glides and accen- 
tuates the currents in her love 
songs, nostalgic ballads or hep 
Calypso renditions. Her low-pitched 
style makes her fine for niteries 
and disking. 

Well heard are “Mr. Consul,” the 
nostalgic trip dlong “Ile St. Louis,” 
poetic meanderings in “La Petite 





Boutique” and the spontaneous, 
loose-limbed pash of a 
osk. 


JOAN TURNER 
Comedy Impressions 
10 Mins. 
City Varieties, Leeds, Eng. 
Attractive brunet, young and tal- 
ented, _requires extra ounce of 
oomph to fit her out for bigger 
things. As is, though, she turns in 
a pleasing comedy-and-song act 
that’s okay for niteries and vaude 
in its typically quiet-style English 
manner. Gal has a straightforward 
turn” with virtue of easy, relaxed 
simplicity, and uses to good effect 
an agreeable set of pipes. 
Impressions are sandwiched be- 
tween straight numbers, gal han- 
dling ’em all capably, though she 
could turn to less-worn paths by 
seeking new models to imperson- 
ate. Subjects include Gracie 
Fields, Yma Sumac, Rose Murphy 
and British radio comedienne 
Beryl Reid. At show cauzht, she 


tribute to Britain’s Queen Eliza- 
beth and Coronation year. Gord. 


MARSHALL IZEN 
Comedy, Singing, Puppetry 
20 Mins. 
Le Ruban Bleu, N.Y. 
Marshall Izen should be able to 


own ticket. His material is good, 


way of alerting a mob with boffo 
lines studded throughout his turn. 

His first portion is a takeoff on 
“Carmen” in which he voices the 
principal parts, splicing the vocals 
with narrative lampoonery. Mean- 
while, he ties the whole together 
at the piano. Some of his asides 
are near the belly line. 

In second part of turn, Yzen 
trots out a venerable puppet mae- 


sion that’s a gem. Tall youngster 
is garbed in tails, speaks well, han- 
dles his piano unobstrusively and 
has good enough pipes for his kind 
of comedics. Worthy of wider 
snotting and assuming a large lard- 
er of material, a cinch 1ur video 
@uestings,:¢ « isin st Traw . 





man is an actress turned songstress | 


ended with “Rose of England” in| F 


play the intimery circuit on his| jue 


his timing excellent, and he has a/ Thr 


stro for a comedy conducting ses-| Chic 














VARIETY BILLS 


WEEK ENDING JANUARY 21 


Numerals in connection, ' with bills Delow indicate opening day of show 


r full or split week 


Letter in rentheses indicates circuit. (FM) Fanchon Marco; 
pred rr Moss; (P) Paramount; (R) RKO; ‘S) Stolls (T) Tivolis (W) Warner; 


«WR) Walter Reade 


@) independent) 








| 
| NEW. YORK CITY 


| Music Hall (1) 22 


Jeannette Tannan 
Georgie Sawtelle 
Patricia Rayney 
Joe Jackson Jr 
Rockettes 

Corp? de Ballet 
Sym Orc 


Palace (R) 25 
Danny Kaye Rev 
Peiro Bros 
Marquis Family 
Fran Warren 
Darvas & Julia 
Dunhills 


Paramount (P) 21 
Carmen Cavallero 


Ore 
Larry Storch 
| Toy & Wing 


Roxy (I) 19 
Ice Colorama 


MELBOURNE 

Tivoli (Tt) 19 
Temmy Trinder 
Jim Gerald 
Harry Moreny 
Gloria Dawn 
Toni Lamond 
Babs Mackinnon 
Joe Les 
George Pearson 
Lloyd Martin 
Elizabeth Kent 
Gus Brox & Myrna 
Frank Cleary 
De Paulls 
Tivoli Ballet 
Boy Singers 


SYDNEY 
Tivoli (TY 19 
Armand Perren 
Fayes 3 
Pat Gregory 
Chribi 
Marika Saary 


Betty Driver 
Dick Henderson Jr 
Milton Woodward 
D & L Ferroni 
Richman & Jackson 
Dave & Maureen 
Taro Naito 
Danny O’Dare 
Les Cassidy 
CHISWICK 
Empire (Ss) 19 
4 Aces 
Gladys Morgan 
Stan Stennett 
Max Geldray 
Chief -Eagle Eye 
Austin Sis 
Williams & Shand 
Fred Atkins 
EAST HAM 
Granada (1) 19 
B Kimber & A 
Peabody 


CHICAGO 
Chicago (P) 23 
Francis -_Brunn 
Pitchmen 
Bob Harrell 
1 to fill 
MIAMI 
Olympia (P) 21 
G & A Oliver 
Texas Tommy & 
Baby Doll 
Virginia O’Brien 
Wally Vernon Co 
Harmonicats 
ROCKFORD 
Palece (1) 23-25 
Nita & Peppi 
J & Kayne 
Dick Smith 
2 Bardines 
Monte Wolfe 
WASHINGTON 
Capitol (tL) 22 
Chai & Samay 
Paul Duke 
Stu Erwin & J 
Collyer 
Weyman & White 


AUSTRALIA 


Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 


BRISBANE 
His Majestys (tT) 19 
Daresco 3 
Lowe & Ladd 
Botonds 
Bert Duke 3 
Guy Nelson 
Prof Olgo 
Renita Kramer 
Bouna 
Nerman Vaughan 
Carl Ames 
Sonya Corbeau 
Betty Prentice 
Alice Ray 
Show Girls 
Nudes 





: i’ & Singers 


Phillip Tappin Balle 
BRITAIN 
CHELSEA Charles Ancaster 
Palace (i) 19 J & A Grant 


Kandy Twins & 
Eddie 


Manz & Chico 

Valentine Dogs & 
Horses 

Metropolitan (i) 19 

Frasers Harmonica 
Co 

Polecats 


Dorothy Ward 
Godfrey & Kirby 
Bobbie Kimber 
Valettos 
Rexanos 
LEICESTER 
Palace ($) 19 
B Lester Midgets 
5 Skyliners 
George Martin 
Festival Fountains 
Geraldine & Joy 
Raydini 
Annell & Brask 








Cabaret Bills 











Bandbox 
Gene Krupa 
Charlie Ventura 

Birdiene 
Bill Davis 
Stan Getz 


Bive Angel 
Alice Pearce 
Mare Laurence 
Harry Belafonte. 
Charles Cartes 
Helen Halpin 
Bart Howard 

Bon Soir 
Jimmie Daniels 
Alice Ghostley 
G Wood 


Tate 


Norene 
Garland {"Heon 


Copacabana 
Kean Sis 


Ch 
Alfredo Sadel 
Helen Aimee 
Martinique 
Alonso ce 
Al Castellanos Ore 


Hotel Astor 


ee Suns 

Hotel Biltmore 

Michael Kent Ore 
Hotel Edison 

Henry Jerome 

Hotel New Yorker 

Teddy Powell Orc 

Sid Krofft 

Joan Walden 


by 
Collin & Leemans 
Adfian Rollim tno 
Hotel Pierre 
Doretta Morrow 
(T & P Rodzigues 


Russell Nype 
Milt Shaw Orc 
Horace Diaz Ore 





NEW YORK CITY 


Hotel Statier 
Tony Pastor Ore 


Hotel Sherry 
Netherland 
James Symingion 
Hugo Peacll Ore 
Hotel Taft 
Vincent Lope? 
Hotel Warwick 
Lee Carroll 
tatin Quarter 
Boliana Ivanko 
Trio Bassi 
Darvas & Julia 
Murphy Sisters 
Audrey Sperling 
Piroska 
Marcel Lebon 
Dagenham Pipers 
Pat Adair 
Art Waner Ore 
Lea Vie en Rose 
Guy Mitchell 
Joni James 
Dolph Traymen 
Trio 
Smith 3 
Leon & Eddie’s 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 
Paul Judson 


Van 


ver 

Le Ruban Bieu 
Marshall Izen 

Toppers 
Susan Johnson 
Penny Malone 
Norman Paris 


Sonny Sands 
Carolyn Carpenter 
Marvin 


her: 

Milt Herth Trio 
Town & Country 
Bob Melvin 
N & M Mann 
Danny Carroll 
Johnny Morris Ore 
La ) s a 

wo Guitars 
Sigi Ahern 
Eli Spivak 
Kostya Pollacsky 

a 

Versaiiles 
“More About 

Love” 


Ore | Patricia Bright 


Jean Bradley 
Glern Burris 





Ann Cardall 
Jih | Hawthorne 





Ann Shields 

Cabots 

Salvatore Gioe Ore 

Panchito Orc 
Village Barn 

Zeb Carver 

Ted Huston Ore 

Julia Cummings 

Mary Snyder 

‘ Village Vanguard 

Stan Freeman 





Sylvia Syms 

Pat Carroll 

Clarence , Williams 
Trio 
Waldorf-Asto:ia 

Patachou 

Nat Brandwynne 

Mischa Borr Ore 

Wivel 
Sai Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Rosalind Courtright 
Hal Murray . 
Tony & Renea 
Mal Maikin Ore 

Allison Hotet 
Beachcombers (4) 
Eddie Snyder 
Julio & Mae 

Atlantis Hotel 
Dave Apollon 
Los Espenotes 
Bernard Weidman 


Ore 
Nelly Golette 


Bar of Music 
Bill Jordan 
David Elliot 
Guy Rennie 
Sheila Barrett 
Harvey Bell 

Beachcomber 
Al: Martino 
Dave Barry 
The Flames (7) 
Rocky Craziano 
Dana Leslie 
Toni Bari 
Gilrone & Starr 
Milt Fields Orc 
Wally Wanger Girls 


Siltmore-Terrace 
Phyllis Arnold 
Arthur Warren Orc 


Broek Club 
Charlie Farrell 
University 4 
Mickey Roselle 
Casablanca Hotel 
Billy Vine 
Betty George 
Maya Orc 
Clever Club 
Clark Bros 
Ciro’s 

Danny Thomas 
Dolores Hawkins 
The Foursome 
Red Caps 
Damita Jo 
Dave Tyler Orc 
Selma Marlowe Line 
Joy Skylar 
Tony Lopez Orc 
Johnny Ray 
Gary Morton 

Colby’s Cove 
Cannon & Harmon 
Elena 
Nicholas Grymes 


Cork Club 


Jo Thompson 
Townsmen (4) 
Mary Peck 

Delano Hotel 
Melino Trio 
Zina Reyes Dancers 
Willie Holiander 


Carlos & Melisa Ore 
El Mambo 

Mac Pepper 

Bobby Esceoto Ore 

Bare & Rogers 

Bobby Collazo 5 

Freddy Calo Ore 


Henny Youngman 
The Rivieras 
Ted Wells 4 
Len Dawson Orc 


Frolic Club 
Kathie McCoy 
Don Charlies Ore 

Harem Club 
Bobby Barton 
Princess Tara 
Camile Stevens 
Lee Taylor 
Ginger Marsh 

Harbor Club 
Joe Mooney 
Elaine Brent 

Gaiety Ciub 
Sheila Ryan 
Louise Angel 
Blue Drake 
Marie Stowe 
Gaiety Girls 
Al Bernie 
S Marlowe Line 
Tony Lopez Orc 
Joy Skylar 

Johnine Hotel 
Price & Day 
Jack Murphy 
Tony Matas 
mg" Quarte 

varter 
Guilda. 
Charlivel Trio 
Carma Yaki 





Ralph Young 
Gloria LeRey 
DeCastro Sisters 
Line (30) 

Jose Cortez Orc 


xz LaRue 
Leo Reisman Ore 
L’‘Aigion 
Chuy Reyes Ore 
Emile Petti Orc 
Leon & Eddie's 
Babe Baker Revue 
Sandra Barton 
Kitty O’Kelly 
Pat Clayton 
Juan Luis & 
Eleanor 
Perry Bruce 
Aeres C’Reilly 


\ Ralph Gilbert 


Don Charles Orc 
Lembardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Lombardy Motel 
Pedre Ore 
Enrica & Novello 
Henry Taylor 


Lord Tarleton 
Michael Selker’ Ore 
Jeanne Moore 


Low Collins 
Pat Morrissey 
Herman Chittison 3 
Irene Williams 
Day, Dawn & Dusk 

Malayan L 
The Calypsoans 
Bo 8 


2 hae = 0 Hotel 
my pe 
Manolo & Eine! 
Danny Yates Ore 
Monte Carle 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 
Music Bex 
Belle Barth 
Don Ostro 3 


Mac Fadden 
Deavviile 
Vocalions 3 
Johnny Pineapple 
Revue 


Nautilus Hotel 

oey Adams 
Al Kelly 
Gomez & Beatrice 
Freddy Cale Orc 
Joe Harnell 


Paddock Club 
Jackie Winston 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Flo Parker 


The Szonys 
June Taylor Line 
Sans ot 
Beverlee Dennis 
Frank Lynn 
Sacasas Ore 
Herman 


Ann Ders 
Saxony Hotei 

Los Chavales de 
ana 

Pupi Campo Orc 

Trini Reyes 

— Mayerson 


c 
Julie Romero 
al Olma' 


n 
Tano & Dee 
Sherry-Frontenac 
Maxie Rosenbloom 


Shore Club 
Rosalie & Steve 
Fauste Curbeie 
Haven & Held 

Singapore 
Harvey Grant 
3 Tones 
Novotones 





Lucien, Bob & Jayne 
Astor Frank 
Nejla Ates Versailles Hotel 
Mons Choppy Jack Kerr 
ls . Nine Rinaldi 3 
CHICAGO 
Black Orchid Dennis & Darlene 
Josh White Buddy Rust 
Jeri Southern Ollie Clark 
Jane Dulo Boulevar-Dears (6) 
Chez Paree Frankie Masters 
Zeckle Mile s basa . 
sa es dgewater Beach 
Gale Robbins Denise Darcel 
Betty & George Roger Ray 


Johnstone 


Chez Adorables (8) ° 


Brian Farnon Orc 


Conrad Hilten Hot’ 

Jeanne Sook & , 
Teddy Roman . 

Siena Cori 
chae gton 

Ken Bailey 

Deadenders 

Jack Rose 

Margaret Nayler 

Bill Jordan 

Herman Maricich 

Dick Peterson 

Dick Salter 





Derethy, Hild Ders 
Griff Williams Ore 


» |Palmer House 


Les Compagnons de 
la Chanson (9) 
Chandra Kaly D (5) 

Heney Bros (2) 

Bovby Jewel 

Emil Coleman Ore 
Vine Gardens 


Joey Pp 
Gloria Brooks 
Madelyn Wallace 
Ders (4) 
Pancko Ore 


‘uv 4Continued on: page 61) 
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Williamson Music (R&H) Coin Seen 


Backing British 


British rights to “Seven Year+4 


Ttch’ for Tennent 





Itch,” George Axelrod comedy 
smash at the Fulton, N. Y., have re- 
portedly been acquired by H. M. 
Tennent, Ltd. Unusual gimmick is 
the deal in that half the financing, 
is being supplied by Williamson 


Denhams’ British Play 
Brings Suit for Slander 


London, Jan. 20. 





Music, the Rodgers-Hammerstein 
music publishing subsidiary of 
Chappell Music, out of impounded 
profits from the London engage- 
ments of “South Pacific” and 
“Annie Get Your Gun.” Courtney 


Burr and Elliott Nugent, producers | 


of the show on Broadway, will be 
associated in the London edition, 
but without supplying any fi- 
nancing. 

Understood that the terms of the 
deal call for Burr & Nugent to get 

15% of the gross plus 40% of the 
pin Po but being responsible for 
the payment of Axelrod’s regular 
author royalties of 5, 712 and 10%. 
An all-English cast is reportedly 
planned for the West End edition, 
despite previous speculation that 
Nugent might play the leading part 
created 
Ewell. 


Hugh Beaumont, 
ager for the Tennent firm, who is 
currently in New York to shop. for 
plays, is also understood to have 
set a verbal deal for the British 
rights to “I Am a Camera,” the 
John van Druten dramatization of 
Christopher Isherwood’s “Berlin 
Stories,” currentiy on tour with 
Julie Harris as star. It was a 
Broadway hit last season. Agree- 
ment is said to call for 15% of the 
gross (out of which the author’s 
straight 10% royalty would be 
paid), plus 50% of the profits, with 
an advance payment of $14,000. 

Beaumont is also competing with 
British producer Tom Arnold for 
the rights to “Mrs. McThing,” the 
Mary CNase comic-fantasy hit 
which Helen Hayes is now playing 
on tour after nearly a year on 
Broadway. Financial terms being 
offered for the American National 
Theatre & Academy are reporterly 
more or less similar. However, 
Arnold is said to be seeking Miss 
Hayes to play her original role in 
the West End, while Beaumont 
wants to do the play with an all- 
English cast. 

The Tennent executive is inter- 
ested in Arthur Miller’s “The Cru- 
cible,” opening tomorrow night 
(Thurs.), but will probably see it 
later this week. He is also looking 
over “Wish You Were Here” and 
“Time of the Cuckoo” during his 
stay. 


Trucking Snafu, Double 
Charges on Hauling Seen 


Hurting Legit in St. Paul 


St. Paul, Jan. 20. 

There’s been much campaigning 
to bring shows to this city. It’s 
gone to the extent that local news- 
papers refuse advertising and pub- 
licity on shows booked only into 
Minneapolis. 

But one factor that hasn’t been 
taken into account is the impor- 
tant fact that the transfer com- 
panies handling the scenery and 
baggage make each show pay dou- 
ble to make the haul over to St. 
Paul from Minneapolis. 

In order to get in and out of 
St. Paul from Minneapolis, the. at- 
traction must sign two contracts 
with allegedly separate hauling 
firms, although the move is only 
from one city to the other, and 
only one truck is used. In a sort 
of Mutt & Jeff action, each firm 
denies knowledge of the other's 
existence, and yet both have their 
firm names at the top of both con- 
tracts the show must sign. 

Actually, a show playing the Ly- 
ceum Theatre in Minneapolis, and 
then moving over to St. Paul, is 
involved in three moves—from the 
Minneapolis depot to the Minne- 
apolis theatre, from the Minneap- 
olis theatre to the St. Paul the- 
atre and from the St. Paul theatre 
to the railroad depot outgoing. 

The contract tendered by the 
Date Transfer Co. and the Kelly 





‘ Transfer: Co. of Minneapolis and 


St. Paul, respectively, require the 
traveling show to pay roundtrip to 
each theatre—or four moves. In 
tie case of a 20-foot load, one pays 
°79 for the roundtrip in Minne- 
:rolis and $50 for the roundtrip 
in St. Paul—a total of $100. At 
this rate, if one paid the equitable 


« &Gontinyed pn. page 60) , 


on Broadway by Tom| 


general man- 


A writ has been issued against 


the Daniel Mayer Co., alleging libel | 
“Sweet | 


and slander in the play, 
Peril,” which it produced,’ and 
which was withdrawn from the St. 
James’s last week after a run of 
five-and-a-half weeks. Action is be- 
ing taken by Derek Tangye and his 
wife, Jean Nichol, formerly press 
officer at the Savoy Hotel. 

“Sweet Peril” was authored by 
Reginald Denham and his Ameri- 
can wife, Mary Orr. The play de- | 
scribes the adventures of an Amer- 
ican couple visiting English friends | 
in a Cornish cottage. 


tion to the pending libel suit. It 
was due entirely to a drop in at- 
tendance. 

(Another new play by the Den- 
hams, “Be Your Age,” opened on 
| Broadway last Wednesday (14) and 
closed down Saturday (17) after 
four performances). 


‘Sth’ Mocks Philly 
Transit Strike 


Philadelphia, Jan. 20. 








Transport workers strike, tying | 


up all subway, trolley and bus 
lines in Philly last week, stalled 
attendance at nearly all legit 
houses. However, the Erlanger, 
situated at 22d and Market Sts., 
and therefore generally regarded 
as too remote from the mid city 
area, did potent business. Presum- 
ably the location, with better park- 
ing facilities than the other legit- 
ers, was a draw for the public re- 
stricted to auto and taxi transpor- 
tation. 

“Fifth Season,” playing a third 
week of its Philly tryout, having 
been moved over after two weeks 
at the Walnut, drew almost $30- 
900, by far the biggest gross in 
town, although there had been 
little time to advertise the added 
stanza and the show itself had no 
advance rep. 

In an attempt to meet the situa- 
tion caused by the transit strike, 
Clarence Jacobson, company man- 
ager of “Mister Roberts,’ proposed 
that patrons going to the theatre 
by taxi be allowed a 50c reduc- 
tion on the price of admission. 
However, the Shuberts, who op- 
erate the Shubert, Walnut, Locust 
and Forrest Theatres, turned down 
the idea as impractical. It was 
explained that since only one cab 
company uses meters that give re- 
ceipts for the fare, there’d be no 
way of checking claims of patrons 
using taxis of other companies. 

Strike was settled over the week- 
end. 


St. Pete Operetta Bows; 


Producer Hurley in Hosp 


St. Petersburg, Jan. 20. 

Pat Hurley, operator of the St. 
Petersburg Operetta, entered St. 
Anthony’s Hospital here Thursday 
(15) for an emergency gall bladder 
removal. An office has been set up 
in the hospital for production con- 
fabs and press conferences to be 
held after surgery is completed. 

Hurley’s operetta season teed off 
Jan. 5 with “Carousel” and was fol- 
lowed last week (13) by “Kiss Me 
Kate.” Advance sale for the season, 
which is slated to run 12 weeks, is 
shaping up nicely. Other shows 
skedded include “Gypsy Baron,” 
“Naughty Marietta,” “Wizard of 
Oz,” “High Button Shoes,” “The 
Pink Lady,” “Good News,” “Rosa- 
linda,” “Annie Get Your Gun,” 
“Apple Blossoms” and “The Great 
Waltz.” 


End Yiddish Season 


Closing of “Girl of My Dreams,” 
American-Yiddish musical starring 
Edmund Zayenda and Irving Ja- 
cobson at the 2d Ave. Theatre 
this Sunday night (25) wil: also 
mark the end of the current Yid- 
dish theatrical season 
York. 

Jacobson and Zayenda will take 
| the production on tour stariing 











Stock Troupe to Tour 


Jersey, Pa., Delaware 

With the recent closing of the | 
Palace Theatre, Lakewood, N. J., 
producers Fenno & Pitale are 
forming the Mill Players stock 
company to tour revivals through 
southern New Jersey, Pennsyl- | 
vania and Delaware. The group 
will headquarter at the Mill ‘Play 
house, Pleasant Mill, N. J., 
the producers operate as a Sp 
hat in the summer, 

Troupe’s repertory will include 
“Angel Street” and “Late Christo- 
pher Bean.” 


Thesps Finish ‘Tobacco’ In 
Vancouver Despite Cops; 
Providence Stand Backed 


Vancouver, Jan. 20. 








Closing of the play had no rela- | 


in New|! 


bers of the cast, “Tobacco Road” 
| completed its performance last | 
| Friday night (16) at the Avon Thea- | 
'tre here. After being booked on 
a morality charge, the five members 
of the Everyman Repertory Co. 
were released on $100 bail each, 
|and returned to the theatre just 
| before midnight to finish the show. | 
| Most of the audience, which had 
hissed the cops and cheered the 
|cast when the arrests were made, 
{remained at the theatre for the 
| performance to resume, 

Police had warned that if the 
; show was presented they would 
|halt it and pinch some of the 
| thesps during the first intermis- 
sion. Company skipped the inter- 
val, however merely dousing the 
stage lights for a few seconds and | 
then picking up the action. After 
realizing they’d been tricked, the 
constabulary went backstage and 
halted the performance. 

Those taken to the pokey in- 
cluded Doug Haskins, playing the 
leading role of Jeeter Lester; Ted 
Babcock, playing Dude Lester; Ta- 
mara Dlugo, playing Ellie May; 
Louise DeVick, as Sister Bessie, 
and Douglas Hellier, business man- 
ager doubling as Lov Bensey. Miss 
Dlugo’s slit-skirt costume was con- 
fiscated, so she had to wait at the 
station house until clothing was 
brought her. 

Sydney Risk, producer of the 


(Continued on page 60) 


MIAMI GIRDS FOR ITS 


| 











Miami, Jan. 20. 


Biggest legit season in the area’s 
history is looming, with competi- 
tion ranging from Miami proper to 
Hollywood-by-the-Sea. Biggest op- 
erations will be St. John Terrell’s 
Music Circus, which tees off on 
Treasure Island (Miami Beach) 
Friday (23) for a 10-week season, 
and Phil Tyrell’s tent theatre-in- 
the-round in the Hollywood setting, 
which bowed last Thursday (15) 
with Gloria Swanson in “Twentieth 
Century” as the first offering. 


Other competition comes from 
the U. of Miami’s Ring Theatre, 
which is surrently displaying ‘The 
Happy Time,” and from Civie Au- 
ditorium bookings, which include 
“South Pacific,” with Janet Blair, 
in a 15-day run; concert bookings 
such as Jan Peerce; Miami Opera 
Guild’s run, which began yesterday 
| {Mon.), with Salvatore Baccaloni, 
Dorothy MacNeil and Regina Res- 
/nik, and Deems Taylor in the com- 
|mentator’s spot, 











‘Pacific’ Reprise to Tee 
Off Pitt Nixon for ’53-’54 
Pittsburgh, Jan. 20. 


Gabe Rubin, operator of the! 
Nixon Theatre, just got back from 


mainder of the legit season here. 
He was balked in his efforts to get 
a late spring commitment for the 
feturn of the national company of 
“South Pacific,” which played four 
record-breaking weeks here last 
April. However, Rubin was con- 
tent to go along with Morris 
Jacobs, general manager for 
Rodgers & Hammerstein, who 
pointed out that it would be better 
to wait a while longer before bring- 
ing the musical back. 


They agreed that a likelier book- 
ing for “SP” would be at the be- 
ginning of the 1953-54 season, so 
it’s virtually set for the show to 
open here around Labor Day, much 
earlier than the Nixon usuaily un- 


shutters, and stick around for two 
weeks or possibly more. On its 
first Nixon engagement. “South 


Pacific” didn’t 





have one single 


sRext, monjh.; »¢ ssid woue! asvacant seat in 32 performances. + 


Despite the arrest of five mem- | 


| cisco and Los Angeles Civic Light 


ja questionable prospect for CLO 


BIGGEST LEGIT SEASON uinx""bat “ioey’* “Newt Feces: 


New York after trying to set re- | 


‘Revision in Road Pacts Likely Due 





To Local Mgrs. Hogging Billing 


+ 





| Edward Arnold to Tour 


One-Man Dramatic Show, 


| Edward Arnold has signed with 
the Columbia Lecture Bureau to 
tour next fall in a one-man show, 
a dramatic program presenting ex- 
|cerpts from his roles in films and 
sketches from his “Mr. President” 
radio series. Tour will mark the 
lactor’s initial effort in this type 










program and in the gab field. East- 
man Boomer, head of Col’s special | 
attractions division, signed the | 
| actor. 

Tour is set for one month, next | 


| October, but more time may be 
| added. 





+ Asa result of a new twist being 


encountered by producers of tour- 
ing Broadway shows, contracts for 
road engagements may be revised 
in future. Wrinkle is that loca} 
bookers of legit dates, usually con- 
cert promoters and local subscrip- 
tion reps, frequently remove the 
Broadway producer’s name from 
posters and bill themselves as pre- 
senters of shows. 

Practice has been mushrooming 
in many of the secondary legit 
cities, largely through the terms 
of booking contracts. Under stand- 
ard deals, the local booker has 
| approval of local ad budgets and 
ad copy. In a growing number of 


| situations the copy is changed to 


bill the local booker as producer 
of the show, with the New York 
management mentioned (if at all) 
in small type at the bottom of the 


lad. « 


Lester Bearish On 


Shows for Coast 


With the possible exception va 
“Wish You Were Here” and per- 
haps one of the incoming musical | 


productions, none of the new sea- 
son’s or the holdover Broadway 
shows is a prospect for next sum- 
mer’s schedule of the San Fran- 


Opera Assns. Edwin Lester, CLO 
producer, indicates interest in a re- 
vival of Jerome Kern’s “Cat and 
the Fiddle,” however, and other 
productions of his own. 


Lester returned to the Coast last 
weekend after two weeks in New 
York seeing the new shows, at- 
tending auditions of proposed mu- 
sical productions and going to 
Philly for the tryout of “Hazel 
Flagg.” He has also discussed vari- 
ous possible deals with Broadway 
managements, but settled nothing. 


According to Lester, “Wish” is 


presentation because the sexy an- 
gle of the book is such an integral 
part of the show. “King and I,” 
|W _t he hoped to get last summer, 
still isn’t available, and he doesn't 


“Two’s Company” and “An Eve- 
ning with Beatrice Lillie” would be 
suitable for his Coast subscription 
setup. 


SKED LOTTE LEHMANN 
FOR CONCERT-TALKS 


Hollywood, Jan. 20. 

Coast legit producers Russell 
Lewis and Howard Young are join- 
ing the swing toward concert-type 
presentation, inking ex-Metopera 
diva Lotte Lehmann to star as nar- 
rator of an autobiographical pack- 
age tagged “Of Opera, Song and 
Life.” She won't sing but will 
relate anecdotes and incidents of 
her career. Two sopranos and a 
tenor, yet to be chosen, will act out 
these incidents in opera form. 
Conductor-pianist Fritz Zweig will 
be musical director. 

A six-week tour, including a 
fortnight in Texas, is set for the 
fall, with program revolving 
around seven of Mme. Lehmann’s 
famous arias. Package will be sold 
either on guarantee-against-per- 
centage or straight purchase basis 
with Mme. Lehmann getting salary 
plus split at end of tour. 

Producers are also. dickering 
with Robert Nathan for presenta- 
| tion rights to his poem, “Morning 
in Iowa,” to which they hope to 
| have a score written. 


Midweek St. Loo Matinees 
Moved Up to Ease Traffic 

















St. Louis, Jan. 20. 

To ease traffic congestion dur- 
ing the rush hour in the downtown 
sector, Paul Beisman, manager of 
the American Theatre, last week 
switched curtain time of matinee 
performances. Instead of a 2:30 
p.m. opening, the time has been 
advanced an hour, enabling pa- 
trons to leave the theatre before 
the usual 5 p.m. rush period. 

The American is located on Mar- 
ket St., one of the most heavily 
traveled east and west arteries in 
the city. Because of diminished 





activity on Saturdays in the down- 
town section, matinees wi: ¢ /n- 
tinue to start atv2:30 pan,» +/ 





In most such cases the cards and 
billboards, usually printed locally, 
are also revised without the knowl- 


| edge of the show's advance man or 


he New York management. Then, 
when the show arrives in town, the 


| company manager is generally un- 


able, even if there were time, to 
have the displays or even the ads 
changed. Fact that the local booker 
has an established relationship 
with the theatre, etc., makes the 
situation doubly tough for the 
show's manager. 

As an instance in point, “Mister 
Roberts,” currently winding up a 
season’s tour, has run into the mis- 
billing in numerous towns. In spots 
where the Leland Hayward produc- 
tion was playing a week’s stand or 
longer, company manager Clarence 
Jacobson was able to have the ads 
and the house boards corrected. 
In others, there was nothing to do 
except protest and warn the Hay- 
ward office in New York against 
making future deals with the local 
managements involved. 


Steck Policy Seen For 
Asbury Park Theatre; 
Reade Eyes Bookings 


Walter Reade Theatres, which 
beoks occasional live shows for 
one-nighters in some of its film 
houses in northern New Jersey, 
may operate a stock’ policy this 
summer at the Savoy, Asbury 
Park, now a burley house. The 
circuit would not produce the 
shows, but would buy them from 
a package agent, probably Kennéth 
Later. The season would probably 
open July 4, but a decision on 
whether to go through with the 
plan will not be made for several 
weeks. 

Meanwhile, there is a possibility 
that Fabian, RKO and the Skouras 
chains may cooperate with Reade 
in booking legit, ballet and con- 
cert shows into their picture 
houses, thus expanding the avail- 
able time to two or three weeks of 
one-nighters. The Fabian spots in- 
volved would mostly be on Staten 
Island and in upper New York 
State, while the RKO houses are 
in New Jersey and the Skouras lo- 
cations in the Bronx and on Long 
Island. 

Thus far, Reade has played 
“Oklahoma,” “Mister Roberts,” the 





| Slavenska-Franklin ballet troupe, 


the Trapp Family Singers, Ameri- 
can Savoyards, etc. Its theatres 
playing such shows include St. 
James, Asbury Park, N. J.; Majes- 
tic, Perth Amboy, N. J.; Oxford, 
Plainfield, N. J.; Community, Mor- 
ristown, N. J.; Carlton, Red Bank, 
N. J., and Broadway, Kingston, 
N. Y. However, a drawback to the 
operation has been the lack of suf- 
ficient attractions. Company is 
trying to increase such bookings 
substantially for the coming sea- 
son. 

As a separate operation entirely, 
George Brandt is readying plans 
to revive his subway circuit this 
summer in Brooklyn, Brighton and 
possibly Jamaica. 


Wildberg-Delfont Prep 
All-Negro London Shows 


London, Jan. 13. 
John Wildberg, before returning 
to America, closed deal with Ber- 
nard Delfont to produce a series 
of shows in the West End with all- 
Nezro casts brought over from 





| America. 


First show is expected to be 


~ staged in the spring: 
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Plays Out of Town 


Wonderfal Town 


New Haven, Jan. 19. 

Robert Fryer presentation of musical 
@omedy in twe acts, with book by Joseph 
Fields and Jerome Chodorov; music by 
Leonard Bernstein, lyrics by Betty Com- 
den and Adolph Green, based on Fields- 
Chodorov piay. “My Sister Eileen.” Di 
rected by George Abbott. Stars Rosalind 
Russeil; features George Gaynes, Edith 
Adams, Henry Lascoe, Dort Clark, Jordan 
Bentley, Chris Alexander. Dances by 
Donald Saddler; sets and costumes, Raoul 
Pene du Bois; musical director, Lehman 
Engel; orchestrations, Don Walker; light- 








ing, Peggy Clark. At Shubert, New Ha- 
ven, Jan. 19, °53; $5:40 top. 
Appopolous........ecseees Henry Lascoe | 
Helen... ccc ccccccccceses Michael Burke | 
Lomigan ...ccccsccvccsces Walter Kelvin ; 
WOE. 6ccsccevcséatanes Jordan Bentley | 
WHEEGe  vccadontd aeecccces Dodie Goodman 
Valemth oss cccdéaceoetececis Ted Beniades 
IE. snes den anbines. des Edith Adams } 
Ruth .. itt eesethas Rosalind Russel! | 
Strange Man wbie. ce Bare Albert Linville 
Drunks Nat Frey, Delbert Anderson | 
Robert Baker.........-.- George Gaynes 
AS00. DEG vs creccccevece Albert Linville, | 
Warren Galjour | 
Biee, NEON <.cciancccerveed Isabella Hoopes | 
Ce MONE cue ccucsawde . Dort Clark | 
Frank Lippencott........ Chris Alexander | 
Shore Patrolman .......++..- Lee Papell | 
Mt MR Scpdccescectegeseess Ray Dorian | 
- Eee ee ee David Lober | 


Policemen Lee Papell, Nat Frey, Al- 
bert Linville, Delbert Anderson, War- 
ren Galjour, Robert Kole. 

Ruth’s Escort ‘ Chris Robinson 

Greenwich Villagers: Jean Elliot, Carol 
Cole, Marta Becket, Maxine Burke, 
Helena Seroy, Geraldine Delaney, Mar- 
garet Cuddy, Dodie Goodman, Ed Balin, 
Alvin Beam, Ray Droian, Edward Heim, 
Jee Layten, David Leber, Victor More- 
no, William Weslow, Pat Johnson, Eve- 
lyn Page, Libi Staiger, Patty Wilkes, 
Helen Rice. Delbert Anderson, Warren 
Galjour, Walter Kelvin, Robert Kole, 
Lee Papell, Chris Robinson. 





Memo to Bette Davis in “Two's 
Company”: Move over, pal, you're 
gonna have company. 

Uniess something unforeseen 
happens, Broadway is due for a 
second instance of watching an ex- 
tremely talented actress who can't 
sing, but dogs, and who can't 
danee, but does. 

At this writing, the only two 
things that can prevent Rosalind 
Russell from clicking in “Wonder- 
ful Town” are loss of voice or 
complete_ exhaustion from the 
tossing around she absorbs in this 
musical version of “My Sister 
Eileen.” 

Role which she created for the 
film play of the Broadway hit is a 
natural for Miss Russell’s comedy 
talents. She embellishes it in this 
opus with a fling at vocalizing, 
which is standout when confined 
to selling, rather than singing, a 
number, plus a conga routine that 
wows the audience. 

Despite familiarity of the book, 
which closely follows the original, 
the script engenders plenty of 
laughs, which get expert handling 
by a skilled troupe. Lyrics of a 
couple of good comedy songs add) 
to the general merriment. 

Assets of this musical are nicely | 
spaced in a manner to give equal 
zest to’ the two stanzas, with the 
second act carrying a slight edt 
on terps. One of the weaker seg- 
*ments comes in a series of vig- 
nettes which, while somewhat essen- 
tial to the story unfolding, seem to 
lack the punch to justify their in- 
clusion. The conga makes a sock 
act one closer and a night club 
scene, a bit tepid from the story 
angle, puts across a flashy finale. 

Staging has been sagely drafted 
te work the burden of heavy sing- 
ing around the star’s limited capaci- 
ties in that department, with am- 
ple skill along that line being 
available from other cast members. 





Notable among the latter are 
George Gaynes, who registers 
strongly with a sturdy baritone, 


and Edith Adams, whose soprano 
comes through nicely. 

Although somewhat limited in a 
straight assignment, Gaynes, who 
played the male lead in “Out Of 
This World” as Jon Geyans, sells 
himself as a personable performer. 
Miss. Adams seems on the way to 
substantial Broadway acceptance 
via a winning personality that is 
glove-fitting for the role of Eileen, 
the lass who has the male gender 
wrapped around her little finger. 

Good featured support is pro- 
vided by Dort Clark, wise-cracking 
newshawk; Jordan Bentley, ath- 
letic Romeo; Harry Lascoe, Greek 
landlord, and Chris Alexander, 
drugstore manager. 

Score sounds off on a_ wide 
variety of tunes. “Ohio” offers 
a bit of duet charm by the Russell- 
Adams pair. “A Little Bit in Love” 
carries romantic appeal and “A| 
Quiet Girl” fills the ballad-type | 
bill nicely. “What a Waste” and 
“Pass the Football” are good for | 
chuckles along the “‘clever’ line. | 
“My Darlin’ Eileen” gets standcut | 
rendition by a male group and, 
gone: provides musical fire- | 
W 








s. 
Probably the pop toppers are 
“It's Love” and “Wrong Note Rag.” | 
Lyrics as a whole represent good | 
word blending. 

On the dance end, act two 
opener of a jail ballet seems only | 
moderately interesting, being con-. 
siderably repetitious. There’s some | 


good terping in the show's finale. : 


| where 


| scenes), with book by Hugh Thomas, musi~ 


| original comedy plot. 


| cludes the long first scene of act 


The “Swing” routine goes over 
well, and the aforementioned 
conga is sock. 

Sets follow a Greenwich Village 
motif of art in various phases. A 
colorful traveler which hangs in 
strips is novel but loses some ef- 
fectiveness by exposing scene 
changes until the strips fall in 
place to form a -solid curtain. 
Flash is the best descriptive word 
for cosutmes except Miss Russell's, | 
class would probably be 
more appropriate. Color in scts 
and costumes has been nicely em- 
phasized from the lighting angle. | 

Staging by George Abbott and 
musical direction by Lehman Engel | 
have combined to produce a gen- | 
erally fast-moving vehicle. 

Bone. 





Maggie 


Philadelphia, Jan. 19. 
Franklin Gilbert & John Fearnley pres- 
entation of musical in two acts (nine 


and lyrics by William Roy. based on J. M. 
Barrie play, “What = Every Woman 
“nows.” Directed by Michael. Gordon. 
Stars Betty Paul. Keith Andes, trene Sor- 
doni; features Bramwell Fletcher, Celia 
Lipton, John Hoyt, Frank Maxwell, Jemes 
Broderick. Alicia Krug, Kathryn Lee. | 
Mare Platt. Sets and costumes. Row | 
Pene duBois; choreography, June Gra- | 
ham; musical direction. Maurice !} ine: 
erchestrations, Don Walker; lighting, | 
Louis Popiel; dance arrangements, Dean | 
Fuller; production associate, Harry Zevin 
At Forrest, Philadelphia, Jan. 19. a, 

etcher | 





} 


Alick Wylie ......+.+: Bramwell F L 
James Wylie.......+.. .. James Broderick | 
David Wrylie.......-.+5 Frank Maxwell? | 


.. Betty Paul! 
odbevresecencese Keith Andes 

Anita llis 
Henry Hamilton 
Jenny Leu Law 
Irene Bordoni 
Celia Lioton 
Gene Hollmann 
6h0d.cnebe 60084800088 John Hove 
John Shand (in ballet) ..... Mare Platt 
Magie Wylie (in ballet) ..Alicia Kruse 
Sybil Tenterdon (in ballet)..Kathryn Lee 
Porter David Nillo 
Conductor Paul Ukena 
Singers: Marion Lauer, Jan Scott, Joanne 


Maggie Wylie 
John Shand 

Mrs. MacPherson 
Professor Dubois 
Mrs. Macf.aughlin 
Madame Marstonne 
Sybil Tenterdon 
Williams 
Venables 


Spiller, Gloria Van Dorpe. Roeberi 
Buseh, John Ford, Henry  Hamiiion, 
Gene Hollmann, James E. McCracken, 
Orin Osburn, Paul Ukena. 

Doncers: Adele Aron. Sura _ Gesben, 
Jeanne Jones, Patti Kurkalitz, Nata Lee, 
Ruby Ann Saber, J. Corky Geil, John 


George, Alan Howard, David Nillo, Bob 

St. Clair, Keith Willis. 

The late Sir James Barrie comes 
out in A-1 style in “Maggie,” the 
new tune version of his famous 
half-century-old comedy, “What 
Every Woman Knows,” which! 
vreemed here tonight (Mon.) at the | 
Forrest. But unfortunately the | 
added musical comedy aspects of 
thee new production, while in- 
dubitably possessing a quiet charm | 
and considerable flavor, fail in the | 
long run to keep pace with the) 





Hugh Thomas, author of the 
book; apparently believed that he 
would be foolish to try to improve 
on the Scotch dramatist and so he 
has left much of the straight Bar- 
rie eomedy untouched. This in- 


one, which has no chorus and no 
dancing, and save for the soft and 
quietly - orchestrated introduction 
of about five numbers, sticks al- 
most word for word to the original 
dialog. There is no attempt here 
—and very later in other parts of 
the play—to inject extra comedy 
relief, which means that outside of 
a couple of minor laughs allotted 
to Maggie’s country - bumpkin 
brothers, the humor of the musical 
has to stem directly from the ten- 
derly amusing love of Maggie for 
obtuse and a ge oe John Shand 
and her gallant attempt to aid his 
political advancement without let- 
ting him know she is doing so. 
That was the gist of the original 
and it’s still the core and best part 
of the musical. Barrie’s ready wit 
hasn’t been dimmed, but it’s dubi- 
ous if musical comedy fans will 
accept it here. 

The William Roy score is all of 





the same pattern. At first there is 
a freshness and novelty about the 
tinkling, lightly-orchestrated tunes, 
all having an old-fashioned music- 
box sound, but after a while they 
become cloying. The sameness of 
these melodies, as lovely as many 
of them are, makes it hard to 
pick outstanders, but “Practical,” 
“Charm,” “What Every Woman! 
Knows” and “He's the Man,” all 
reprised, are perhaps best. 

There is a rather effective bal- | 
let, directed by June Graham. in| 
act one and a silly comedy routine | 
in act two which should be | 
scrapped instanter. That's all the) 
dancing. 

Betty Paul, an English gal, has'| 





comes out of the battle with a part! 
that made both Maude Adams and | 
Helen Hayes famous with flying | 
colors, as far as her acting and) 
wistful charm are concerned. Her 
voice is appealing although light. | 
Keith Andes gives an outstanding | 
performance as the  pig-headed | 
John Shand, a part that requires | 
him to keep a frozen-faced dead-' 
pan up unti] the end. He sings 
very well and creates a believable 
role. Veteran Irene Bordoni is 
capable as the ——— and 
Celia Lipton, Bramwell Fletcher, | 


James Broderick and Frank Max- 
well get all possible out of re- 
stricted chances. 

The settings and costumes by 
Raoul Pene Du Bois are mostly 
simple rather than flashy, which is 
as it should be, and they are all 
tasteful. Director Michael Gordon 
should loosen up his direction. As 
of now, he relies too much on the 
Barrie original. This one might 
have. a better chance in London 
than on Broadway; its Hollywood 
chances are limited. Only Barrie 
comes out with flying colors. 

Waters. 





The Crueible 


Wilmington, Jan. 15. 

Kermit Bloomgarden presentation of 
Jed Harris production of drama in prolog 
and three acts by Arthur Miller. Stars 
Arthur Kennedy, Walter Hampden. 
Staged by Harris. Scenery by Boris Aron- 
son; costumes by Ediith Luytens. At Play- 
house, Wilmington, Jan. 15, °53; $4.80 top. 
tee PGGTES..ckccccceese Janet Alexander 
Tituba ................ Jacqueline Andre 
Rev. Samuel Parris Fred Stewart 
Abigail Williams ... 
Susanna Wallcott 
Mrs. Ann Putnam .... 
Thomas Putnam ..... 
Mercy Lewis 
Mary Warren 
John Proctor 
Rebecca Nurse 
ON ees 
Rev. John Hale 
Elizabeth Proctor 
Francis Nurse Ove bee 
Ezekiel Cheever ..,......- 
John Willard 
Judge Hawthorne 
Deputy Gov. Danforth 


Barbara Stanton 
Jane Hoffman 
Raymond Bramley 


. Jennie Egan 
Arthur Kennedy 


E. G. Marshall 
Beatrice Straight 
. Graham Velsey 


Don McHenry 
George Mitchell 
Philip Coolidge 
Walter Hampden 


Sarah Good .............. Adele Fortin 
Hopkins .............+....+ Donald Marye 
Playwright Arthur Miller has 


done if again. Which means that 
producer Kermit Bloomgarden has 
another dramatic hit on his hands 
and Jed Harris another star in his 
directorial crown. 

“The Crucible” is a bitter, sting- 
ing indictment of man’s 


not a pleasant play. 


Salem .witchhunt of the 
point up a moral for people today. 

Undoubtedly there are quite a 
few flaws in the script, but what 


omer across the footlights is pow- 
e 


rful theatre. There isn’t a super- 
fluous line of dialog as the tragic 
events unfold. With rise of the 
curtain, the town of Salem, hereto- 
fore peaceful, begins seething as 
chiidren fall victims of a strange 
malady. 

The great bogey of the period— 
witchcraft—gets the blame. From 
then on terror, fear and persecu- 
tion take over. Women are ac- 
cused on the flimsiest pretext. 


the fate of those who refuse to 
confess their sins. 

The plot gets its motivation from 
Abigail ‘Williams, a malevolent fe- 
male who uses the witchhunt to 
get revenge on her enemies. 
main targets are John Proctor, a 
farmer, who at one time enjoyed 
her favors, and his righteous but 
rather stuffy wife. Along with 
other unfortunates, they are 
hounded by the clergy and tricked 
by the law. 

There is no letup in the mount- 
ing tension as the farmer is swept 
to his doom, preferring death to 
compromising his ideals. 

The large cast evidently was 
hand-picked. From co-stars to the 
smallest bit player, they display a 
vitality which heightens the dra- 
matic impact. Arthur Kennedy is 
outstanding as the farmer who 
finds himself helples in the face 
of the moral disease sweeping the 
community. Walter Hampden gives 
a fine reading of the fumbling. 
narrow-minded official who glories 
in the role of prosecutor. 

E. G. Marshall. as the clergyman 
whe realizes to his horror that he 
has started something he: cannot 
stop, and Fred Stewart, a small- 
town preacher whose fear is great- 


(Continued on page 58) 





Scheduled B’way Openings 


“Crucible,” Beck, 
(Thurs.). 
“Fifth Season,” 


Cort, 
(23). 

_ *s Labour’s Lost,” City 
Center, Feb. 4. 

“Hazel Flagg.” Hellinger, Feb. 5 
r yaaa Clothes,” Barrymore, 

eb. 9. 

“Jesephine,” no theatre sct, week 
of Feb. 9. 


“On Borrowed Time,” 48th St., 
eb. 10. 
“John Brown’s Body,” Century, 


\the difficult role of Maggie and Feb. 14. 


ee City Center, Feb. 
“Picnic,” Music Box, Feb. 19. 
“Wonderful Town,” Winter Gar- 
den. Feb. 25. 
“Where Late the Sweet Birds 
Sang,” no theatre set, March 5. 
“Merchant of Venice,” City Cen- 
ter, March 4. 
“My Three Angels,” no theatre 
set week of March 16. , 
“Camine Real,” no theatre set, 
March 19. 
“Everyman,” 
March 25. 


no 
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The Love of Four 


Colonels ‘ 
Theatre Guild and Aldrich & Myers 
production of comedy in two acts (three 
scenes) by Peter Ustinov. Stars Rex Har- 
rison, Lilli Palmer; features Leueen_Mac- 
Grath, George Voskovec. Robert Coote, 
Stefant Schnabel, Larry Gates. Staged by 
Harrison; settings and costumes, Rolf 
Gerard; production supervision, Lawrence 
Langner, Theresa Halburn. At Shubert, 
N.¥., Jan. 15, °53; $4.80 top ($6 Friday, 
Saturday nights; $8.40 opening). 
Col. Breitenspiegel Larry Gites 
Col. Rinder-Sparrow.......Robert Coote 
Col, Frappot George Voskovec 
Col. Ikonenko ........+:. Stefan Schnabel 
Herzogenberg Mayor ....Reginald Mason 
a PY erry ST Rex Harrison 


sateen reeee 





Madeleine Sherwood | 


Dorothy Jolifie | 


Jean Adair | 
Joseph Sweeney | 


intoler- | 
pance, bigotry and cruelty. This is 
It’s red-meat | 
drama with author Miller using the | 
1690s _ to | 


Her | 


tomcrrow | 


Friday | 


Leueen MacGrath 
Lilli Palmer 


Donovan 
Beauty 





When the theatre, in talented 
hands, discards literal-mindedness 
| and appeals to the imagination, it 
can be fun. So, although “Love of 
Four Colonels” is imperfect and 
incompletely satisfying, it is frankly 
‘and engagingly theatrical, with 
Rex Harrison and Lilli Palmer 
major factors in its appeal, 

The Peter Ustinov comedy, a 
longrun hit in London, is perhaps 
a bit rarified for mass popularity 
'in the U. S. But it should be good 
| for a moderately successful run on 
Broadway, although it is a ques- 
tionable touring item and is prob- 
ably too specialized for pictures. 

if there was any doubt of it be- 
fore, “Colonels” should establish 
| Harrison as the most expert and 


ingratiating light comedian on the | 


stage today. As the Wicked Fairy 
who, in the guise of the Serpent, 


Plays on Broadway 


makes the most of the play's one 
genuine scene. Hildy Parks is trim- 
looking and gives an honest per- 
formance as the dimwit daughter, 

In secondary featured roles, 
Dean Harens mes alittle 
monotonous as the heroine’s old 
beau and Nancy Cushman is com- 
petent in the backboard role of the 
girl’s understanding aunt. Of the 
supporting cast, Lee Remick is cute 
and lively as the eager younger 
sister; Bill Story tries so hard to 
be a character as the teenage boy 
friend that he neglects to be cred- 
ible as a person; Martha Randall is 
properly enthusiastic as a man- 
crazy secretary; Patricia Ripley 
registers as the maid with prob- 
lems of her own, and Ann Hillary 
and Tom Tempest just beat the 
final curtain as authors’ gag crea- 
tions. 

Co-author Denham has directed 
the play for strenuous action and 
noise, possibly to hide its lack of 
substance, while Ralph Alswang 
has designed a stunning suburban 
interior setting and Jocelyn has 
supplied fetching costumes. Pro- 
ducers Alexander H. Cohen and 
Joseph Kipness, in association with 
Morris K. Bauer, have nothing in 
the show for the Broadway trade, 
|} but there could presumably be a 
i;minor film in it and perhaps a 
| market in stock, where it was tested 
| last summer. Hobe. 
| _ (Closed Saturday (17) after 
bess performances.) 








tempted Eve to eat the apple, and | 


{has been conning mankind into 
| mischief ever since, he picks up 
the show from his initial entrance 
and gives it an electric quality 
| whenever he’s on thereafter. 

Miss Palmer, properly stunning 
as the legendary Sleeping Beauty, 
is surprisingly versatile as personi- 
fied in the visualizations of the 
| French, British, Russian and Amer- 
|}ican colonels. So although these 
| scenes, in play-within-a-play form. 
|lack inventiveness and depth and 
jthus tend to become repetitious 
|and monotonous, the actress gives 
j;them a voltage performance that 
| Should bring helpful word-of- 
mouth comment. 
| At least in its revised form, 
| “Colonels” is a truncated fairy 
story that good-naturedly kids the 
| national idiosyncracies of four 
| countries. The first act, in which 
| Harrison sets the stage for each of 


| 
| 


_ Jails are crowded with innocent de-| the colonels to make love to the 
| fendants and death by hanging is| Beauty, is provocative and divert- 


| ing. But the second act, comprising 
|} the four shorter scenes, is a let- 
| down, perhaps at least partly be- 
| cause the play’s original finale, in 
which the colonels’ wives appeared, 
| was eliminated during the tryout 
tour. 

Nevertheless, “Colonels” is a 
bright and refreshing show, aided 
immeasurably by the performances 
and personalities of its stars. There 
are also attractive portrayals by 
Leueen MacGrath as the Good 
Fairy who invariably stymies her 
rival’s machinations; by Larry 
Gates, Robert Coote, George Ves- 
kovee and Stefan Schnabel as the 
respective U. S., British, French 
and U.S.S.R. officers, and by Regi- 
nald Mason in the dual role of a 
contemporary burgomeister and a 
stage manager at the bewitched 
princess’ royal theatre. Rolf Ger- 
ard’s impressionistic scenery and 
costumes add valuable ae. 

obe. 


Be Your Age 


_ Alexander H. Cohen & Joseph Kipness 
fin association with Morris K. Bauer) 
production of comedy in three acts (five 
scenes), by Mary Orr and Reginald Den- 
ham. Features Conrad Nagel, Loring 
Smith, Hildy Parks, Dean Harens, Nancy 
Cushman. Directed by Denham; setting. 
Ralph Alswang; costumes, Jocelyn. At 
48th Street, N. Y., Jam. 14, °53; $4.80 top 
($7.20 opening). 








Lois Holly ..... Se0s bhegee Lee Remick 
Grace Rendel ..... +++. Nancy Cushman 
SE, 0054s 6e0ede¢ens an rens 
Potter Erickson ......ccces. Bill Story 
| Archibald K. Holly ........ Loring Smith 
| Gwendolyn Holly .......... Hildy Parks 
Eliot Spurgeon ........ «- Conrad Nagel 
, Abigail tude ana + Patricia Riple 

Beatrix Bond .......+.. Martha Randa 

Wie ED 003s. cccccecege Ann Hillary 
Binky Butterworth ....... Tom Tempest 





After four weeks without an 
opening, Broadway can perhaps be 
|pardoned for becoming a little 
| rusty. Anyway, “Be Your Age” is a 

minor mishap by a number of peo- 
|ple who have previously shown 
'they can do better. 

| This small and slightly foolish 
antic by Mary Orr and Reginald 
Denham is one of those plays about 
_the young that make a theatregoer 
| feel old. This time the angle is a 
twentyish girl who almost marries 
‘her father’s 49-year-old former 
| college fraternity brother. Despite 
considerable huffing and puffing, 
nothing much really happens. 

Conrad Nagel, as the autumnal 
fiance who turns out to be some- 
_ thing of an old maid, gives a digni- 
fied performance, which under the 
circumstances is ne slight achieve- 


' 
| 


| ment. Loring Smith, as the girl's | has 
theatre sei, | Sputtering father, at least provides | Opera, after 10 menths of concert 


Legit Followup 





New Faees ef 1952 
(ROYALE, N. Y.) 


This Leonard “Sillman produc- 
tion, the first money-maker in his 
“New ~ Faces” series, holds up 
pretty well after eight months of 
generally sock business. Any revue 
tends to be spotty, and that aspect 
of the show is now accentuated, 
but the performance is still en- 
gagingly brisk and bright, and the 
physical production has been well 
maintained. “New Faces of 1952” 
remains an entertaining show in 
1953. 

Some of the material has inevit- 
ably dated, but much of it remain 
fresh and funny. After eight 
months, none of the company has 
developed star stature. Eartha 
Kitt, in particular, has become 
more of a personality and has ac- 
quired greater authority, and 
Ronny Graham is perhaps smooth- 
er than he was, at least in 
retrospect. But one of the limita- 
tions of a “New Faces” cast is its 
relative inexperience. So, on a re- 
peat visit, the show misses the sort 
of bonfire performance that an 
established star might provide. 

The numbers that stand up best 
include the bebop musician at a 
Congressional hearing, the “Love 
Is a Simple Thing” dance inter- 
lude, the Truman Capote rib, Miss 
Kitt’s torching of “Monotony” (in- 
cluding the way she socks the 
Eisenhower and Billingsley lines), 
the “Death of a Salesman” trav- 
esty, Robert Clary’s singing of 
“I’m in Love with Miss Logan,” 
Paul Lynde’s lecture bit, the eerie 
snake charmer skit, “Nanty Puts 
Her Hair Up,” the “Convention 
Bound” song and the Menotti 
opera takeoff. 

The Restoration comedy sketch 
seems even thinner than originally, 
Alice Ghostley’s “Boston Beguine” 
hasn't the impact it first had, the 
Olivier-Leigh satire is more dated 
than ever, “Time for Tea” seems 
somehow ‘derivative, and numbers 
like “Don’t Fall Asleep,” “Guess 
Who I Saw Today,” “Three For 
the Road,” “Lizzie Borden,” “Hark 
the Extra Marital Lark,” “Penny 
Candy” and “After Canasta— 
What?” remain more or less pass- 
able. 

Contrary to when it opened, 
“New Faces” no longer seems to 
let down in the second half. It 
still needs more hit tunes (“Love 
Is a Simple Thing” is the best), 
but the Friend of the Producer 
running gag, especially with a dish 
like Virginia de Luce, gets around 
the introduction wrinkle ingeni- 
ously. John Murray Anderson's 
overall direction has held its pace 
admirably, John Beal’s staging of 
the sketches still has amusing bite, 
and the scenery and costumes 
have been nicely maintained (al- 
though in a few cases the players 
have become a bit careless about 
makeup getting on their costumes’. 

“New Faces” is presumably a 
prospect fairly soon for the road, 
and it should be a lively draw 
there, despite its lack of recegniz- 
able names. Hobe. 








Jussi Bjoerling, Swedish tenor, 
rejoined the Metrepolitan 


momentum in a silly part, andland opera appearances in Europe. 
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Show Finances | 


“South Pacific” 
(As of Nov. 29, °52) 





Lester Vail to Direct 
Phoenix Stock Shows 


Lester Vail, until recently direc- 
tor of the “Aldrich Family” radio 
series, will be resident stager this 
winter at the Sombrero Theatre, 


to start preliminary production and 
casting huddles with producers 
Ann Lee and Richard Chariton. 

Vail’s most recent Broadway 
staging assignment was “Chicken 
Every Sunday,” during the 1943-44 
season. 


Original investment, including $25,000 overcall........... $ 225.000 Phoenix. He left N. Y. a week ago 
Gross for last four weeks, B’way company ...,. reer ae 157.322 | 

Gross for last four weeks, touring company ........ iy 212,025 

Profit fom last four weeks, B’way company................ 20,448 | 

Profit for last four weeks, touring company ............ ; 58,720 

Total profit, B’way company (195 weeks) ..... ceeke . 1.563'230 | 

Total profit, touring company (141 weeks) ............6. ; 1,983,492 

Income from South Pacific Enterprises ........... <s aeS 250,739 | 

Sameera eee PION... 1. scence ctcececccsce 41,109 


Less contractual share to Edwin Lester 


"eben MING a> 6 is san sce oe 
Distributed Nov. 21, ’52 ........ 
Total distribution to date ..... ; 


Funds and reserves, including bonds...............s.see- 


Available for distribution .. 


i aathiatsa thé 38,436 | 
eUaSes eae eeREs Soke<« 3.805,135 | 
aie take wa clei aia dois 300, 
3,695,021 
60,400 
49,714 








Levit 

Peter Davis is company manager 
of “Love of Four Colonels,” with 
Karl Nielson production stage 
manager, Haim Winant assistant, 
Nat and Irvin Dorfman press- 
agents and Prudence Truesdell 
production assistant. Peter Capell 
was assistant to Rex Harrison on 
staging of the show, with Paul C. 





McGuire assistant to designer Rolf 
Gerard... Arthur Schwartz, as 
president of the League of N.Y. 
Theatres, officiates this afternoon 
(Wed.) at ceremonies marking the 
return of the Vanderbilt Theatre, 
N.Y., to legit after a 14-year span 
as a radio studio. “Mid-Summer” 
opens at the house tonight. 

Robert Morely and Ronald Gow 
have written a new play, “The Full 
Treatment,” to be tested Feb. 3 at 
the “Q” Theatre, a private sub- 
scription spot in London...John 
Wildberg, who returned from Eng- 
land last week, will be associated 
with London producer Jack de 
Leon in the presentation of a new 
farce, “The Lady Steps Out,” by 
British film director Val Guest, in 
the West End early in April, with 
Yelande Donlan and Naunton 
Wayne as leads. Wildberg is also 
partnered with Laurier Lister in 
the production of Mary Lumsden’s 
“The Gift,” opening tomorrow 
(Thurs.) at St. Martin's, Londen, 
with a cast including U.S. actress 
Eden Gray. 

John Barry Ryan, 3d, technical 
assistant with the N. Y. City Drama 
Co. at the City Center, has re- 
signed to be an assistant to John 
Huston on “Beat the Devil.” He 
sailed last week to Rome, where 
the picture starts shooting Feb. 2 
... Also sailing for Italy last week 
was Steve Sonheim, a protege of 
Oscar Hammerstein 2d, to put the 
finishing touches on a new musical 
for which he has written the book, 
musie and lyrics ... . Producer 
Eunice Healey, honeymooning at 
Palm Beach with her husband, 
Herbert J. Freezer, is due back 
early in February, but then goes 
to Las Ve and San Francisco 
with him for several weeks... 
Bill Butler, who staged the recent 
Princeton Triangle show, left for 
Paris over the weekend to stage 
a production of “The Consul” in 
its original English, to tour south- 
ern Franee and North Africa. 


Rose Brown, who played Katisha 
during the entire 13-month run of 
“The Hot Mikado” opposite the 
late Bill Robinson, is on the prowl 
for a tele show in Columbus, 
where she’s now living. Her last 
stage appearance was in “My Dear 
Public” in 1943-44, although she’s 
been playing club dates off and on. 

Michael Higgins and Carol Tei- 
tel will present their dramatic bits, 
*Theatre-As-You-Like-It.” at the 
Brodklyn Academy of Music Feb. 
21. They did it three times in the 
Chicago area last week. 

Joe Harris has withdrawn as 
company manager of “Bernardine” 
to sub for his father, Charles Har- 
ris, aS manager of “Wonderful 
Town,” after which he switches to 
a similar assignment with “Can- 
Can.” The senior Harris has had a 
recurrence of his illness of last 
year...Madeleine Sherwdod has 
replaced Cloris Leachman in “The 
Crucible,” with Dorothy Jolliffe 
stepping up from understudy to 
succeed the former ..Alexander 
H. Cohen sails Jan. 30 to London 
to attend the premiere of Patrick 
Hamilten’s “Man Upstairs,’ for 
which he holds the U.S. rights. 

Kenneth Tynan, drama critic -of 
the London Evening Standard, has 
arrived in New York for a month's 
Stay to catch’‘the shows and gather 
material for newspaper and mag 
articles...London producer Wil- 
liam Linnit (& Dunfee) also here 
to catch the shows and then go to 
the Coast...Hugh Beaumont, gen- 
eral manager of the London firm, 
H. M. Tennent, Ltd., also here to 
grab British rights to Broadway 
shows. 

Robert Lewis wil) direct “Tea- 
house of the August Moon,” to be 
Produced next fall by Maurice 





Bits 

Evans and George Schaefer...A 
memorial exhibition of costumes | 
and possessions of Gertrude Law- | 
rence will be held Jan. 28-April 30 | 
at the Museum of the City of New | 
York. .. Arnold Moss was appointed 
last week to fill the vacancy on 
Actors Equity council created by | 
the resignation of Jack Sheehan. | 
The council also appropriated $2,- | 
500 for the Equity Community | 
Theatre ... “Anonymous Lover” | 
folded on the road last Saturday | 
night (17). 

Actor-author-composer James} 
Shelton has joined ‘‘New Faces” as 
standby for Ronny Graham... St. | 
John Terrell has gone to Miami| 
Beach, where his motor musical | 


week season, after which it will 
tour the south...Joe Stewart, 15- 
year-old brother of Johnny Stewart, 
juve lead in “Bernardine,’ has 
joined the latter show, succeeding 
Andy mee By, ... Designer-produ- 
cer Lemuel Ayers has joined the 
N.Y. City Center as artistic suver- 
visor for the legit season. ..Ben 
Washer will pressagent the Cheryl 
Crawford-Ethel Linder Reiner pro- 
duction of “Camino Real,” the new 
Tennessee Williams play. Wolfe 
Kaufman, who resigned because of 
his health and to concentrate on 
freelance writing, will be Miss 
Crawford's publicity advisor. 

Louis Calta, N.Y. Times drama 
reporter, taking a two-week leave 
for a leg operation at Lutheran 
Hospital, N.Y. ... Ray Parker, who 
has played Dolan in “Mister Rob- 
erts” on tour the last two seasons, 
is hospitalized in Philly, where the 
show is playing this week. Stage 
manager Steve Morrow is subbing 
for him... Terence Rattigan’s ““Deep 
Blue Sea” will be published short- 
ly by Randonr House. ..Charles R. 
Meeker, Jr., managing director of 
the State Fair Auditorium, Dallas, 
has reportedly revived plans to 
produce “Affairs of State” for a 
tour of that area, and is dickering 
for the rights to “Dial ‘M’ for 
Murder.” 

Edythe Gilfend, wife of radio- 
TV scripter Henry Gilfond, has 
costumed her first Broadway show, 
“The Fifth Season.” -Ex-staff cos- 
tume designer with NBC-TV, she’s 
now with the Fred Waring Show. 

Lewis Harmon in as associate 
p.a. with Phillip Bloom on 'N. Y. 
City Drama Co. season... Leo 
Penn, last seen on Broadway in 
“Dinosaur Wharf,’ has completed 
his first play, “Flaek House,” based 
on his war experiences in a British 





Concerts March On 
Despite TV; Soloists 
Far From Passe 


By MARKS LEVINE 
(President, National Concert & 
Artists Corp.) 

About two or three years ago, in 
an article for the annual issue of 
VARIETY, I made the following 
statement: “As for television, its 
mission is not to show a Pinza in 
a song or to sell a soap, but to 
open up entertainment to the rural 
world via theatré television, bring- 
ing a Broadway show or a Metro- 
politan Opera to the remote ham- 
lets.” I stated that I saw such a 

development in five years. 

My prophecy has come to pass, 


a little sooner than I had envi- | 


sioned. The Metropolitan Opera, 
in December, made its first thea- 
tre telecast, with “Carmen,” to 
about 30 theatres throughout the 
country. It is a first step forward 


circus opens Friday (23) for a 10-|in the direction which I had pre- 


dicted. Whether it will be a. threat 
to the concert business or not, I 
am not wise enough to predict. 

I have always maintained that 
home consumption of tetevision 
will hurt the concert business for 
a while, just as radio did, but that 
it will not kill it. Whether country- 
wide telecasts of opera, cancerts 
and theatrical shows will affect 
live entertainment, is a debatable 
matter. The films have not killed 
interest in personal appearances, 
as recently proven by the enor- 
mous success of the First Drama 
Quartet in Shaw’s “Don Juan in 
Hell.” The play itself is certainly 
not of the popular type, and Char- 
les Boyer and Charles Laughton, 
together with their associates, have 

(Continued on page 60) 


TEST AD SWITCH 
FOR MPLS. ‘SHRIKE’ 


Minneapolis, Jan. 20. 

Ned Armstrong, advance man 
on “The Shrike,” and Jimmy Ned- 
erlander, manager of the Lyceum 
here, will try something new in 
the way of an advertising eampaign 
for the show, which opens a week’s 
engagement here Jan, 26. 

Instead of using the bulk of the 
newspaper advertising appropria- 
tion in advance, as is customary on 
the road, they've decided to shoot 
the greater part of the works after 
the opening. 

There was a large Sunday news- 
paper ad on Jan. 11, the first paid 
announcement of the engagement, 
but on the next two Sundays, in- 
cluding the one the day before the 








rehabilitation center. 


N. H. Bookings Keep 





opening, the ads are small in size. 
| After the opening, however, the 
{big guns will be fired. Big-sized 
|newspaper ads, ordinarily used 
‘only on Sundays, will be employed 


| day. 


° Tuesday, Wednesday and Thurs- 
Bennett Sisters Apart «: 


New Haven, Jan. 20. 

Shubert resumes activities this 
week with a lineup .of bookings 
that will carry the house into 
February. Current is full week of 
preem of “Wonderful Town” 
(19-24). Next week gets a split 
between Greco Spanish Dancers 
(26-28) and “Bell, Book and Can- 
die” (29-31). Week of Feb. 9-14 
brings the musical, “Maggie.” 

Constance Bennett booking in “I 
Found April” was pencilled for 
Feb. 5-7, but was killed as too 
close a followup to sister Joan’s 
“Bell, Book.” 


U.S. Producer-Writer 
Combo on British Tryout 


‘London, Jan; 13. 

American producer Mark Marvin 
is presenting a new U. S. play by 
Hugh Evans, titled “Five Phila- 
delphia Physicians,” sometime in 
February as tryout at the Embassy 
Theatre, Swiss Cottage. Show will 
star Karel Stepanek and Renee 
Ascherson. P 

If show clicks, it will transfer to 
the West End after the Embassy 








run. 


Practice {s- done frequently in 
New York after openings, when 
shows get good reviews and seem 
assured of success, but not on tour. 
The new system will aiso involve 
about a $500 saving on-the ad 
budget for this engagement. 


New Director to Pep Up 
Mass. Playgoers Setup 


Springfield, Mass., Jan. 20. 

After a month of darkness, the 
Court Square swings into produc- 
tion again this month, with “Bell, 
Book and Candle” the beginning of 
a new season under a new Play- 
goers’ managing director. Paul G. 
Anglim, New England concert and 
legit manager, has been named to 
replace Elihu Glass, taking over 
immediately. 

Playgoers found the roadshow 
| Crop insufficient to keep rent 
money coming, so Anglim proposes 
a 40-week season, filling in blank 
legit dates with lectures, art films, 
light opera, musical comedy and 
star stock. This is expected to come 
| to head with an eight to 10-week 
season of musical stock starting 








labout April 13, 


Sherwood Moves to Halt Floor-Show 
Version of His ‘Rome’ in Hollywood 


+ 





‘Patsy Kelly Guest-Star 
In Illinois Stock ‘Eileen’ 


Chicago, Jan. 20. 

| Showcase, Equity theatre’ in 
| Evanston, Ill., is switching the last 
half of its 30-week series to com- 





; edy presentations. It’s also bring- | 


|}ing in guest stars, starting with 
Patsy Kelly, who's co-star with 
Kay Westfall, Chicago video ac- 
itress. Pair did same play, “My 
| Sister Eileen,” in summer stock 
'to hefty b.o. 

| Show is currently in the second 
; week of a fortnight’s run. 


Equity Snafu In 
McCarran Act 


| A little-known clause of the new 
|MeCarran Immigration and Natu- 
|ralization Act, reportedly applying 
to the entry of alien actors, may 
nullify efforts of Actors Equity and 
British Equity to reach an agree- 
ment on the subject. Pending clar- 
ification on the point and an indi- 
cation of how the law is to be ad- 
ministered, no date has been set 
for a meeting between Equity and 
British Equity representatives on 
the question, 

Eyistence of the clause in the 
McCarran statute applying to alien 
actors came to the attention of 
Equity recently. From the little 
the union officials have been able 
to learn so far, it appears that the 
law does not specifically mention 
actors as such, but that a clause 
covering entry of aliens under con- 
tract for specific jobs would apply 
to thesps. 


It’s reported that the law on the 
point involves so much red tape 
that, in effect, it might tend to be 
practically prohibitively complicat- 
ed to import an alien performer for 
legit, films, TV, nightclub, vaude 
lor any other theatrical stint. Under 
|such circumstances, it’s felt, efforts 
| to reach an agreement with British 
Equity on either easing existing 
alien actor restrictions in the two 
countries or standardizing them, 
would be pointless. 


Equity had named John Ken- 
nedy, a former first vice-president, 
to go to London as its representa- 
tive for talks with British Equity 
leaders on the whole alien ques- 
tion. However, it was not certain 
whether Kennedy’s duties as stager 
of the summer season at the St. 
Louis Mun, Opera might prevent 
him from making the trip, in which 
case Alfred Harding, of the union's 
office staff, would go. 

But with the McCarran Act re- 
portedly setting up a whole new 
set of barriers against alien actor 
entry, the whole idea of an agree- 
ment with British Equity may be 
out the window. Even if, as re- 
ported, the new Eisenhower admin- 
istration intends to modify the con- 
troversial law, such a move would 
take some time to carry out, so on 
the basis of Equity’s information, 
ithe prospect of talks with British 
Equity appears remote. 


U. of Minn. Repertory Co. 
Out on 5th Annual Tour 


Minneapolis, Jan. 20. 
Taking the spoken drama to the 
territory’s smaller towns for the 
fifth consecutive season, the U. of 


Minnesota Theatre has sent out a 
repertory company on a three- 
month upper midwest tour. 

More than 40 towns will be 
visited during the 7,000-mile itin- 
erary. Plays being offered are 
“Harvey” and “Ah, Wilderness.” 
Company is playing mostly one- 
nighters, and in school auditoriums 
and town halls for the most part. 
University bureau of concerts and 
lectures arranged the tour. 


Communities~ included in the 
route regard Minneapolis as a the- 
atrical producing centre, the same 
as this city looks to New York for 
its drafna fare, but the university 
has no ambiton to compete with 
UBO or Broadway producers, serv- 
ing only places the latter negiect 
completely, school authorities point 
out. 

















+ Robert E. Sherwood, author of 


“Road to Rome,” has instructed his 
attorney, John F. Wharton, to de- 
mand the immediate halt of the 
1926-27 drama in a floor-show ver- 
sion at Preston Sturges’ players 
Theatrestaurant, Hollywood. He 
claims the play is being presented 
without his authorization and 
that the performance tends to dam- 
age the property. 
| Pulitzer Prize author, whose 
|plays include “Idiot's Delight,” 
|“‘Abe Lincoln in Illinois” and 
“There Shalt Be No Night” as well 
as the best-selling book, “Roosevelt 
and Hopkins,” first learned of 
Sturges’ cafe presentation of 
“Rome” through a review of the 
show in Daily Variety. Notice men- 
tioned that the dialog had been 
“updated,” which the playwright 
had mmever authorized. 

On checking, Sherwood learned 
that the American Play Co., his 
; agent for the script’s original pro- 
| duction, knew nothing of Sturges’ 
|nitery edition, but that Samuel 
French had leased the rights to 
; the former film producer and one- 
; time legit author. Sherwood re- 
ceived a wire.from Sturges yester- 
day (Tues.) denying that the script’s 
lines have been changed; but he 
is insisting the play be closed. 
_ According to Sherwood, “Rome” 
is a potentially valuable property 
and an inferior presentation might 
seriously damage it. He revealed 
that, in addition to the recent 
Equity Library Theatre production, 
there have been occasional nibbles 
for a revival and several tentative 
proposals to do a musical version. 


Drama School Gyp Slant 
Ruffles Wing Director; 
Sees All Spots Smeared 


New York. 











Editor, VARIETY: 


I am very disturbed at an article 
by Eugene Burr in Vartery’s anni- 
versary issue titled “Are Drama 
Schools Fulfilling Their Purported 
Objectives?” As director of the 
Professional Training Program of 
the American. Theatre Wing, I’m 
not replying to Burr's article, be- 
cause what he said in it in no way 
applies to us. 

However, the whole question of 
training people for the entertain- 
ment world today and for its fu- 
ture is an important and complex 
one. It is more important than ever 
before because the traditional, 
practical training grounds of stock, 
vaudeville, burlesque and “rep” 
have been drying up continuously 
and at an increased tempo for 
many years. 

Burr, by failing to make an ele- 
mentary distinction between what 
he would call a good or bad school 
(even among those he classifies as 
“top-bracket”), does an effective 
job of smearing all schools. He 
leaves the reader no possibility but 
to conclude that the whole of train- 
ing people for the entertainment 
world is nothing but a racket. Yor 
example, he doesn’t make any 
mention of drama departments in 
universities. Certainly these come 
under the classification of drama 
schools, and many of them provide 
the basic ‘training for the most dis- 
tinguished authors, actors, critics, 
producers and scenic designers 
who are the backbone of the pro- 
fession today. 

Has Burr taken the trouble to 
find out the percentage of schools 
having integrity as against those 
that may be classified as gyp-joints? 
Does he know what the total en- 
rollment is in schools of good repu- 
tion as against those of auestion- 
able repute? If he doesn’t, how can 
he assume to know whether the 
picture is “pretty” or not? Does 
Burr know that the Commissioner 
of Education for New York State 
enters the picture and approves 
schoo's or disapproves them upon 
investigation? 





Louis M. Simon 





Stravinsky Symph Guest 

Igor Stravinsky will conduct 
three concerts of the N. Y. Phil- 
harmonic Feb. 26 and 27, and 
March 1. 

Following the premiere of his 
“The Rake’s Progress” at the Met- 
rqpolitan Opera, Stravinsky will 
remain in New York to fill his Phil- 
harmonic guest engagement. 
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The Crucible 
er than his faith, are fine in their 
roles. + : 

Madeleiné Sherwood took .over 
for Cloris Léachman, who Teft the 
cast, in the role of the vengeful 
Abigail, and turns in a fine per- 
formance. Beatrice Straight, Jen 
nie Egan, Jean Adair and jacque- 
line Andre carry conviction in 
other. leading. roles. 

Harris’ direction is superb, gain- 


 Plays'Out of Town 


Continued from page 56 





dramatic for what he has’ been 
through, and will have to be toned 
down. These are matters which 
Logan can take-eare of -with dis- 
pateh. : Dean. 


Life With Mother 
Phoenix, Jan. 13. 


Ann Lee-Richard Charlton production 
of comedy drama im three acts (five 
} scenes) by Howard Lindsay and Russel 
| Crouse. Stars Billie Burke. Staged by 
| Demetrius Vilan. William Rob- 





Scenery, 


5 





against the callousness and disillu- 
sion of his elders. While lacking 
the poetic flavor of “Menagerie” or 
the dramatic force of “Wedding,” 
with both of which it is inevitably 
compared, “All Summer Long” 
neatly tips the scales between mood 
and realism and manages to pack 
more than one emotional wallop in 
the course of its nine scenes. 


Story centers around 10-year-old 
Willie, whose teachers have ad- 
monished his parents that he is 
embarking on an “important”’ sum- 
mer in his development. His work- 
| weary mother, ineffectually hover- 
ing between piety and pathetic 





refuge in the sole concrete measure 


ing every ounce of drama from the | eris; lighting, Harry Altner. At Sombrero | of setting up a “star” system of 


explosive script. Boris Aronson s 
settings are in line with the high 
quality of tine entire production. 
“Crucible” could be converted into 
a topnocch film. 


Interesting to note that at the | 


premiere the usually reserved Wii- 
mington audience got worked up 
to the point that they forced Miller 
to take a bow from the stage with 
the cast. Hasn’t happened here in 
years. Klep. 


Piecnie 


Columbus, Jan. 15. 
Theatre Guild-Joshua Logan preseuta- 
tion of drama in three acts by William 


Inge. Directed by Logan. Features Ralph 
Meeker, vanice Rule. Eileen Hecker., iiim 
Stanley, Arthur O’Connell, Peggy Conk- 


lin, Set by vo Mielziner 
luinbus, van. 
Helen Pctis 
Hal Carter 

Millie Owens 


15, °53 

Ruth McDevitt 
Raiph Meeker 
Kim Stanley 
EE. so. cboeeées tebeees Morris Miller 
Madge Owens.........s++. .. Janice Rule 
Flo Owens Peggy Conklin 
Rosemary Sydney....... Eileen Heckari 
Alan Seymour ........... Paul Newman 
Irma Kronkite Reta Shaw 
Christine Schoenwalder Elizabeth Wilson 
Howard Bevans....... Arthur O’Connell 





“Picnic,” William Inge’s second 
‘attempt to grab the brass ring 
labeled ‘“‘hit,”’ showed up in its pre- 
miere at the Hartman Thursday 
(15) as sharply-written, superbly- 
played drama full of good box- 
office. omens, The “Come Back, 
Little Sheba” author, with careful, 
dramatic surgery, has laid bare a 
generous, moving slice of life in a 
midwestern prairie town. With 
minor tinkering and _ tightening, 
which will bé aaministered during 
the next four weeks on tour, it 
should ring the bell when it opens 
Feb. 19 at the Music Box, N.Y. 


The plot is a kind of orchestra- 
tion, opening in muted fashion and 
closing in the same way after 
reaching double emotional peaks. 
An animalistic young man, who 
has existed heretofore on football 
scholarships, comes to town and 
precipitates the two-level story. He 
and a marriageable 18-year-old- 
girl, the fiancee of an old college 
buddy who lives there, are drawn 
together by a magnetic sexuality 
they cannot resist and don’t want 
to anyway. The sight of these two 
approaching a high state of lubri- 
city sets off a frustrated school- 
teacher (who rooms and boards 
with the girl’s family) to corner 
her shopkeeper-beau who has 
squired her around for years. 


First scene of act III resolves 
these two affairs in touching, sen- 
sitive episodes the night following 
a Labor Day picnic.. The school- 
teacher, facing a life of rented 
rooms and female companionship, 
strips herself of all dignity and 
begs her shallow, middleaged boy- 
friend to marry her. Immediately 
there follows a scene between the 
girl and the young man which 
reaches a panting climax at the 
curtain. The final scene (next 
morning) tapers off these two 
themes and ends in a low key with 
the girl’s mother talking to her 
neighbor. 


The problem here has been to 
hold these scenes together in a co- 
hesive whole and Joshua Logan's 
sure, deft touch has done it, his 
groupings and balancings being 
expert theatre. 

Ralph Meeker, as the muscular 
young bum, and Janice Rule, as 
the girl eagerly grasping for wom- 
anhood, turn in sock performances. 
Eileen Heckart has the plum role 
as the schoolteacher and handles 
it beautifully. As her fiancee, Ar- 
thur O’Connell is the epitome of 
duliness, a real twerp. sharply 
characterized. Kim Stanley is fine 
as the younger sister. Peggy Conk- 
lin is quietly authoritative as the 
mother of the girls. Reta Shaw and 
Elizabeth Wilson, as other school- 
teachers, and Paul Newman, Ruth 
McDevitt and Morris Miller, add 
strong assists. 


Jo Mielziner’s setting of two 
houses, with a yard between pro- 
viding a T-shaped playing area, is 
an ingenious work of stage art. 

What will have to be done dur- 
ing the break-in tour (a week each 
in St. Louis and Cleveland, and 
two weeks in Boston) is a shading 
up and down of various scenes in 
which audience reaction on several 
occasions was out of key with the 
_. In the final act, after Meeker 

as been chased by the police, his 
costume and makeup are too melo- 


At Hariman, Co- | 


| Playhouse, Phoenix, Jan. 12, °53; $3.50} 


} top, 
| Father 


bB6 EB CRs n 00h ee Carl Benton Reid 
ee ae Pee ea Harlan Conrad 
DE Os ci'eds ¢ ban weaed ear Gerry Mibley 
Th uc knee hs asdatoe.s Steven Terrell 
| ee ee rr Dorothy Bernard 
SRRPOMEO: 6c cccecvencence James Hickman 
PRENEE bc ceccvncsqvecess Emmett Vogan 
DOE “vc twee seewaede dec Billie Burke 
en omni hs sitiewe alate Francesca Rotoli 
Hazel Willoughby ......... Dale Duffy 





Bessie Fuller Logan 
Mrs. Willoughby 
| Clyde Miller . 
|; Cousin Cora . 
| 


covers Lillian Culver 
Mildred Booth 
[eUenawde Tom Moore 


ecole aides ‘Barbara Woodell 





“Life With Mother,” a disap- 
|pointment as a Broadway entry a 
few seasons back, 
chance of doing better on the road 
|with this latter-day company 
|headed by Billie Burke in the 
| pivotal role of Mother. 

In marking her return to the 
| stage after a five-year layoff, Miss 
|invites comparison with Dorothy 
Stickney’s interpretation of the 
part during the New York engage- 
|ment and it’s long-run predecessor, 
|‘“Life With Father.” 

As the chatelaine of the Clarence 





fident than Miss Stickney’s char- 
acterization of Vinnie and 
sure of the demands of the role. 
Latter hurdle should be cleared 
with added performances when 
pattern of the part is given sharper 
definition. Opening night, despite 
obvious pressure, Miss Burke 
turned in a pleasing performance 
as the harassed mater families and 
burgeoned her laughs with the au- 
thority of the veteran comedienne 
she is. Former stage and screen 
star is tailor-made for the part 
and will eventually play up to the 
full scope of its dimensions. 

Lindsay - Crouse comedy - drama 
pegs Father in extension of the 
role occupied in the original play 
and, as such, the character is too 
strong to be subordinated. Accord- 
ingly, Carl Benton Reid shares 
a moiety interest in the produc- 
tion and makes the most of a fat 
part. Actor is no stranger to the 
role, having been Lillian Gish’s 
vis-a-vis in a road production of 
“Life With Father,” and limns a 
properly crusty portrayal of a sen- 
timental martinet. 

The charm of the original play 
still lingers, but the erotchets of 
Father and the chevied status of 
Mother and her four auburn- 
haired offsprings add up to a twice- 
told tale that is more repetitious 
than pungent. 

Lillian- Culver is vivacious as 
Father’s old beau, and the Day 
boys—especially Gerry Mibley as 
the youngest—are interpreted with 
a nice shade of restraint. Barbara 
Woodell is good as Cousin Cora, 
and Tom Moore shines as her over- 
bearing husband. 
okay in the minor roles. 

Demetrius Vilan’s direction is 
tempoed to the demands- of the 
play, and William Roberts’ single 
set of a Victorian parlor is prop- 
erly rococo in detail. 

“Life With Mother” is in for a 
week’s stand here before opening 
Jan. 25 at the Carthay Circle 
Theatre, L. A. After latter stop. 
play is scheduled for an extended 
road tour. Jona, 


All Summer Long 


Washington, Jan. 13. 
Arena Stage production of drama _ in 
two acts (nine scenes) by Robert Ander- 
son, from novel, “A Wreath and a Curse,” 
by onald Wetzel. Directed by Alan 
Schneider. Set designed by Marshall 
Yokelson, lighted by Leo Gallenstein. At 


Arena Stage, Washington, Jan. 13 °53; 
$2.40 top. 

| SPAT ITT rr George Grizzard 
BEOEMOP ccc ccccccvccccesccge Ethel Craft 
DOE wccccccccccetoccocees: Allen Joseph 
OT error Marian Reardon 
Harry ..vscccccccccccscces Stanley Pitts 
WEED “sc ccccccdcedccccesecedés Clay 1 
SN bc 0.gcbeteetecsssen ad Nancy Hall 





Arena Stage has finally hit the 
jackpot in its brave, but to date, 
futile efforts to introduce a new 
manuscript. ‘Initial test of a new 
script by radio-TV writer Robert 
Anderson, based on the novel, “A 
Wreath and a Curse,” by Donald 
Wetzel, is more than merely prom- 
ising and appears worthy of atten- 
tion from a Broadway producer. 

This is a gentle drama of in- 
trospection and moods, along the 
lines of “Member of the Wedding” 
and “Glass Menagerie,” rather than 
a play of action. It is the story of 
one summer in the growing-up of 





pit his youthful dreams and ideals 


has an even| 


| Burke essays a role that inevitably | 


Day household, actress is more dif- 


less | 


All hands are | © 


a 10-year-old boy, who is forced to jh 


| awards for Willie. 
somewhat 
i blind, bad temper and brutal in- 


| difference, knows only if Willie will | 
| study his arithmetic tables, he will | 


|grow up to bea better man. 
Lined up on Willie’s side, and 


sharing the action spotlight of play, | 
cently crippled | 
| when he had to jump from his fire- | 


lis brother Don, re 


| trap college room to escape a fire. 
| There’s also a contemporary play- 
mate, a neighbor’s moppet, who 
|supplies some laughs with her 
|embryo femme wiles. 

Willie’s inner conflicts and hurts 
are transmitted to the audience via 
well-written lines and_ adroitly- 
built situations. As played by Clay 
Hill,.a recruit from a local drama 
school, Willie emerges as a boy 
|with a future, both figuratively 
and actually. 

George Grizzard, who plays the 
| difficult role of the understanding 
| brother, is an Arena staffer, and 
|a professional of promise. He 
| deftly avoids the pitfalls of nobili- 
ity by understanding the mental 
suffering he shares with his young 
| brother. 

Other standout of the seven- 
character drama is Marian Rear- 


| don, as sister Ruth of tlre perfect | 


form and warped mind. Hers is 
one of the more loosely written 
roles of the show, and definitely 
needs tightening and tempering. 
Though this is far from the ideal 
vehicle for central staging, Alan 
Schneider has cleared most of the 
hurdles with skill and dramatic 
effectiveness. Lowe. 


The Last Island 


Dallas, Jan. 17. 

Theatre °’53 production of drama _ in 
three acts (five scenes) by Eugene Ras- 
kin. Features Dick Ewell, Martha Bumpas, 
Charles Braswell. Directed by Margo 
Jones. Sets and lighting, James Pringle; 
costumes, Dale Clement. At Theatre ‘53, 
Dallas, Jan. 12, °53; $2.50 top. 
BMMGE” 356 6d% 6 668060064 6% Rex Everhart 
Paul Bond Charles Braswell 
coensepe . Dick Ewell 
a0deeebes Martha Bumpas 
Mary Dell Roberts 
Louis Veda Quince 


Ernest Frommer 
Toby Frommer 
Michael Ilk 

Artur Franck 


eee ewene 





New drama here by Eugene 
Raskin, a professor of architecture, 
emerges from the Theatre ’53 hop- 
per as one of its best stagings. 
Well-written script, thought-pro- 
voking and heavy with emotional 
impact, is in blank verse, which is 
largely overlooked by viewers im- 
mersed in the frank dialog. Play 
adds up to sock stage fare, with no 
dull bits. Closing act, however, is 
short and the almost abrupt end 
leaves patrons wanting more. Ras- 
kin’s effort should rate high with 
N. Y. competition (where Reginald 
Hammerstein’s option may place it 
= spring), if aided by an able 


ast. 

Certainly Margo Jones has that 
advantage in her first directorial 
job this season. Small cast is ex- 
pert in individual bits. Overall ef- 
fect is that of sustained interest in 
each strong characterization, re- 
sulting in a fine performance. 

Locale of the play is Casa Lopez, 
a smal bar and cafe in Key West, 
Filia. Plot concerns a retired com- 
poser and his wife, once a nitery 
dancer. who shunned show biz for 
the quieter island life, to operate 
Casa Lopez. Routine is broken by 
the wife’s ex-dance partner, in to 
fill a nitery date, sans partner. 
Playboy daneer Bond, needles the 
wife, Toby, into rejoining the act 
for a one-nighter after husband 
Ernest has forbidden her to speak 
to the imbibing hoofer. Pregnant 
Toby does a semi-strip, donning 
her old costume before Bond, and 
fills the date. 

Frustrated Ernest seeks solace 
in the bedroom of femme artist 


Hill | Michael Ilk, who previously offered 


him love for her own inspiration. 
She, however, puts him to bed 
alone; he needs sleep. Ernest 
wants a play-by-play accounting of 
his wife’s hours with Bond. She 
admits previous affairs, but denies 
current infidelity. In a violent 
bit Ernest profanely berates and 
swings at Toby. 

Closing act has Ernest, a failure 
at music and matrimony, taking 
pride in his salad-making. Owner 
tosses him out of Casa Lopez. Hus- 
band, freed of all ambitions, be- 
gets a sense of humor, laughs 
lustily and goes his way as a free 
man—with his wife in pursuit. She 
needs him now more than he needs 





er. 
Dick Ewell, as Ernest, ably dis- 


attempts to understand him, seeks | 


The father, a} 
overdrawn portrait of | 


» © 
Inside Stuff—Legit 

Backers of “The Crucible,” Kermit Bloomgarden’s production of the 
new Arthur Miller drama currently in rehearsal, include attorney 
Morris Schreier, representing Music Corp. of America, agent for the 
author, $4,500; film exhibitor Joseph Burstyn, $3,000; Robert E. Dowl- 
ing, president of City Investing Corp., which operates several New 
York theatres, $3,000; general manager Milton Baron, $1,500; theatre 
executive Raymond Broeder, $1,500; Mrs. Marshall Field, $1,500; play- 
wright Lillian Hellman, $1,500; former actress Juliet Forbes Hess, $1,500; 
former talent agent Toni Ward Holzager, $1,500; author-playwright 
Arthur Kober, $1,500; Mrs. Edward Kook, wife of the Century Lighting 
head, $1,500; TV writer, Sam Locke, $1,500; theatre executive Louis A, 
Lotito, $1,500; theatrical attorney Jesse Moss, $1,500; actor Montgome- 
ery Clift, $1,000; orchestra leader Meyer Davis, $1,000; souvenir pro- 
gram agent Arthur Klar, $1,000; actor Karl Malden, $1,000; general 
| manager Herman Bernstein, $750; TV director Kenneth W. Buckridge, 
$750; Richard M: Huber, president of Playbill, Inc., theatre program 
publisher, $750; talent and play agents William Liebling and Audrey 
Wood (Mrs. Liebling), $750 each; stage manager Ruth Mitchell, $750; 
actress Amanda Steel, $750; James E. Stroock, president of Brooks 
| Costume, $750; ad agency owner Lawrence Weiner, $750; Herbert 
| Hecht, $500; Bernard Elinoff, a Warner Bros. representative-in Pitts- 
burgh, $375; film exee William Melnicker, $375; Jack Schlissel, Bloom- 
garden’s business manager, $375; Edith L. Kean, of the Irene M. Selz- 
nick production officé, $300; director Paul Vincent Gordon, $250, and 
actress Vivian Smolen, $250. The production is capitalized at $75,000, 
without provision for ovércall. 





| 
| Backers of “Children’s Hour,” Kermit Bloomgarden’s revival of the 
| Lillian Hellman drama, currently at the Coronet, N. Y., include Robert 
| E. Dowling, president of City Investing Corp., which owns the theatre 
| where the show is playing, $2,000; Richard Maney, pressagent of the 
| show, $1,350; film exhibitor Joseph Burstyn, $1,000; Mrs. Marshall 
| Field, $1,000; producer Joseph M. Hyman, $1,000; producer-designer Nat 
Carson; $1,000; auther-playwright Arthur Kober, $1,000; TV producer 
Perry F. Lafferty, $1,000; theatre executive Louis A. Lotito, $1,000; 
film exec William Melnicker, $1,000; producer Louis J. Singer, $1,000; 
Actors Fund president Walter Vincent, $1,000; theatre executive Ray- 
mond Broeder, $500; theatrical insurance agent David Davidson, $500; 
orchestra leader Meyer Davis, $500; actor Joe De Santis, $500; Robert 
E. Freed, Salt Lake City amusement center operator, $500; actress 
Patricia Neal, a co-featured lead in the show, $500; producer Elaine 
Perry, $500; James E. Stroock, president of Brooks Costume, $500; 
Hartnet Arthur, of the Australian News Service, $400; company man- 
ager Max Allentuck, $250; Robert Fabian, of Fabian Theatres, $250; 
stage manager Del Hughes, $250; actos Fred Kappes, $250; Gabriel 
Katzka, of the Paula Stone-Mike Sloane producer office, $250; Edith L. 
Kean, of the Irene M. Selznick producer office, $250; organist Ethel 
Smith, $250; actress Lynne Rogers, $250; Jack Schlissel, business man- 
ager for Bloomgarder,, $250, and director Paul Vincent Gordon, $200. 
phe production was capitalized at $50,000, without provision for over- 
call. 





+ 





Ever since Sammy Schwartz became Sam Levene’s understudy in the 
N. Y. “Guys and Dolls” nearly two years ago, he’s dreamed of playing 
the role of “Nathan Detroit in Pittsburgh, his hometown. Short time 
ago, producers Ernie Martin and Cy Feuer decided to give Schwartz 
that chance and arranged for him to fly to Pitt and take over the part 
from Julie Oshins in the national company for a single matinee per- 
formance, so some of the home folks would get a chance to see him. 
But last week came a real windfall, when Levene asked for and got an 
extended leave to make a picture for WB, and management decided to 
bring in Oshins from the road to replace him. In turn, they sent 
Schwartz on to Pittsburgh, where “Guys” is now current at the Nixon, 
to succeeed Oshins. So, instead of just one shot in the old hometown, 
Schwartz will get to do 24. He went into the cast Monday nighf (19) at 
beginning of musical’s second week of a four-week stay. Schwartz will 
remain with the road duplicate as long as Oshins is needed in the 
Broadway original. 





Wall Street Journal has joined the list of New York publications 
boosting amusement ad rates. Odd angle of the financial daily’s hike 
is that it was annotinced last week, effective Jan. 2. However, ad agen- 
cies handling legit accounts indicated they would oppose the retroactive 
aspect of the situation. Notice from the financial sheet announcing 
the rate rise explained that mechanical and labor costs have risen 
since the former rate was established two years ago. New rate for 
single insertion is $1.10 per agate line, a rise of 5c, while the five-a- 
week rate is now 85c per line, a hike of 10c. Other publications re- 
cently lifting amusement ad rates include the N. Y. Times, New Yorker 
mag and Cue mag. 





Carl McCardell, new Assistant Secretary of State in charge of in- 
formation, is a former drama critic. Before becoming head of the 
Washington bureau of the Philadelphia Bulletin, from which spot he 
was picked by John Foster Dulles, new Secretary of State, he was a 
byline writer of the sheet’s city staff, frequently doing second-string 


reviewing for the drama critic, Robert Sensenderfer. He's an avid 
legit fan. 





charges a sympathetic, verbose, 
role. Martha Bumpas is fine as the | 
well-stacked dancer; she has ten- 

der moments with Ernest that are 

socked over emotionally. Mary 

Dell Roberts has her best role this 

season as the sexy artist, adding an | 
enthusiastic bit to the distaff side | 
in a sensitive, human role. Not 
convincing as a drunk, Charles 
Braswell gets off believably as the 
dancer and is good in his moments 
with Toby. Minor role of Lopez 
is handled by Rex Everhart in|} 
capable style; he gets the few 
laughs the script affords. Louis 
Veda Quince, quondam arena ac- 
tor, offers a boff turn as a visiting 
fisherman. 

Tropical barroom setting is ef- 
fective and sufficient here. Bed- 
room scene, spotlighted in the sin- 
gle relay set, doesn’t cdme off too 
well. Costumes by Dale Clements 
are casually modern, befitting the 
Florida locale. Bark, 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 


Yale Puppeteers to Tour 
After 12 Years on Coast 


Hollywood, Jan. 20. 

The Yale Puppeteers, who criss- 
crossed the country in pre-war 
days carrying equipment for their 
marionette shows in a _ battered 
truck, are going to take to the road 
again this year after a dozen years 
of respectability as intimate the- 
atre operators in Hollywood. Pup- 
pet masters have been the guiding 
lights behind the Turnabout The- 
atre, which has operated for years, 
featuring a puppet revue and a 
live revue on each nightly pro- 
gram, 


The ease and comfort of per- 
manent headquarters has stalled 
tours in recent years, but the 
guaranteed bookings offered this 
year proved too good to resist. As 
a result, the puppeteers will. take 
off Oct. 1 for a 10-week trek 
around the country, resuming at 





MC (ibesont Gomeaa ge yp sat the Turnabout on Dec. 5. Lotte 
ustcal Comedy), usi- 
cal Drama), O (Op aad, Goslar whose .dance Ampressions 


\ 


have been one of the features of 
the Turnabout live revue, will be 
one of the company of 15 making 
the trek. 


Before the war, Yale Puppeteers 
operated a marionette theatre in 


N. Y. in addition to touring the 
country. 





“Love’s Labour’s Lost,” (D)— 
N. Y. C. Drama Co., prod.; Albert 
Marre, dir.; Joseph Schildkraut, 
Meg Mundy, stars. 

“Sweet Birds,” (D)— Kermit 
Bloomgarden, Thomas Hammond, 
prods.; Daniel Mann, dir, \ 
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Chi’s Small Legit List Holds Up Well 
Banana’ $32,700, ‘Wife’ $24.600 


Chicago, Jan. 20. 


There is a legit hiatus in “ 
lays closed last 
e Madam,” opens 
tonight (20) and three more start 


but quly, -Sor the moment. 
though three 
week one, “Call 


next week. Present trio of attrac- 
tions are all doing well, but “Con- 
stant Wife” and “Gigi” end their 
runs Saturday (24), 

“Dial ‘M’ For Murder” starts at 
the Harris, Jan. 25 and “Point of 
No Return” at the Erlanger, Jan. 
26. “Paint Your Wagon” goes into 
the Blackstone, Jan. 27. There’s 
nothing immediate in sight for the 
Selwyn, though. 

Estimates for Last Week 


“Constant Wife,” Selwyn (4th 


wk) ($4.40; 1,000) (Katharine Cor- 


nell). Sock $24,600 registered. 
Closes Saturday (24). 

“Gigi,” Harris (10th wk) ($4.40; 
1.000) (Audrey Hepburn). Jumped 
up again to $18,100. Also shutters 
Saturday (24). 

“Top Banana,” Great Northern 
(7th wk) ($6; 1,500) (Phil Silvers). 
Sunday heavy business has been 





7% 
ge 


“Ozarks’ $14,500, Toronto; 
Wheeler Vamps Cast 


, Toronto, Jan, 20. 

On heavy twofer coverage, with 
the Royal Alexandra (1,525) scaled 
at $3.50 top with tax, “Maid in the 


Ozarks,” with Bert Wheeler, 
topped its previous week with 
$14,500. There was turnaway biz 


at every night’s performance, plus 





matinees. 

After 13 weeks with “Ozarks,” | 
Bert > Wheeler dropped out here | 
(17) to return to the Coast for a/| 
| short rest and then into a TV com- | 
|}mitment. Herman Bodell, here for | 
| rehearsals, took over the Wheeler | 
lead for the Boston opening (19). 


‘MADAM’ $40,200, BALTO; | 
‘WOMEN’ $11,000 FOR 13; 


Baltimore, Jan. 20. 














‘OKLA,’ FINE $39,100 


IN FOUR-STAND SPLIT 


Long Beach, Cal., Jan. 20. 

“Oklahoma,” still plenty lively 
after umpteen years on the road, 
rolled up a fine $39,100 last week 
in an eight-performance split of 
four stands. Rodgers-Hammerstein 
tuner played Monday-Tuesday (12- 
13) at the Metropolitan Audito- 
rium, Fresno; Wednesdav (14) at 
the Auditorium, Bakersfield; Thurs- 


day (15) at the Arlingwou, sana) 


Barbara, and Friday-Saturday (16- 
17) at the High School Auditorium 
here. : 

Theatre Guild productioh is at 
the Biltmore, Los Angeles, this 
week. 


Flagg’ $24,900, 
‘Oth $30,900, Philly 


Philadelphia, Jan. 20. 
The four-day transit strike, 
which brought the entertainment 
trade to a standstill along with 
everything else, failed to stop “The 





recovery last week, virtually all 


slump of the previous stanza. On 
the basis of seasonal boxoffice pat- 
terns, business is likely to remain 
fairly strong at least through 
Washington’s Birthday and, to a 
lesser extent, through the spring 
| period. 

| There were five. solid sellouts 
| last week, those going clean at all 
| performances including “Seven 
| Year Itch” and “Dial ‘M’ for Mur- 
| der,” now the two top tickets, plus 
“Evening: with Beatrice Lillie,” 
“Two’s Company” and “Wish You 
Were Here.” Of last week’s open- 
ings, “Love of Four Colonels” got 
a split press, but started briskly at 
the b.o., while “Be Your Age” was 
panned and flopped out. “Male 
Animal,” which had been an- 





shows bouncing back to healthy at- | 
tendance after the post New Year | 


B way Rebounds; Harrisons $24,800 (5), 
Shirley $24,100, Sullavan $23,300, 
Children’ $17,400, 5 Shows Sell Out 


Broadway pulled the expected | 080). Over $52,000 (previous week, 


| $47,800). 

OPENING THIS WEEK 
“Bat,” National (D-$4.80; 1.172; 
| $25,500). James Withers Elliott 
revival of the Mary Roberts Rine- 
|hart-Avery Hopwood thriller of 
| 1920-21; opened last night (Tues.). 
| “Crucible,” Beck (D-$6-%4.80; 
1.214; $31,000). Kermit Bloom- 
garden production of play by 
Arthur Miller, with Arthur Ken- 
nedy and Walter Hampden top- 


| featured; opens tomorrow night 
| (Thurs.). 
| “Fifth Season,” Cort (C-$4.80; 


| 1,056; $27,700) (Menasha Skulnik, 
| Richard Whorf). George Kondoif 
| production of play by Sylvia 
| Regan; opens Friday night (23). 

| “Mid-Summer,” Vanderbilt (D- 
| $4.80; 720; $20,000). Paul Crabtree- 
Frank J. Hale production of play 
by Vina Delmar; opens tonight 





Fifth Season,” which tallied a new | Bounced to close last Saturday (17), | 


Wed.). 
helping greatly. Brisk $32,700. (We 














‘SP’ SETS NEW ORLEANS 
RECORD WITH $41,261 


New Orleans, Jan. 20. 


“South Pacific,” playing to abso- 
lute sellout business last week, 
broke the house record for the 
1,457-seat (plus 12 seats installed 
for the engagement) Civic Theatre 
and also set a new mark for a two- 
The Rodgers- 
Hammerstein musical drew $41,- 
261 for the second stanza, giving 
it a fortnight total of $81,726, or 


week engagement. 


about $700 over capacity. 

The show came here with a phe- 
nomenal advance sale of $74,000. 
Except for a few second balcony 
seats the initial stanza went clean, 


"3 : : wk) (D-$4.80; 1,027; 28,378). stim La ek 
and the second week was com- poster” set for Jan. 26. nay Venuta). New musical drew | Nearly $17,400 i week, “Dal "Mr Fer Murder” Wilbur 
pletely sold out in advance. Nat “a8 one outright pan and two notices | $14,400). (1,200; $3.60 Mon.-thru-Thurs.; 
only were hundreds of mail orders “Match Strikes Feeble with reservations. Boxoffice recep-| “Deep Blue Sea,” Morosco (11th $4.20 weekends). Built to nice 
returned because the desired seats tion seconded crix judgments; but|wk) (D-$6-$4.80; 912; $26,000) | $15.900 for third and final week. 
were unavailable, but house man- ] 5¢ ° Dalla . , P show is in process of repairs and| (Margaret Sullavan). Almost $23,- “Mid-Summer,” (Plymouth) (2nd 
ager Johnny Roberts says Saat La mM S$, Fo ~~ ~ Bh ‘ase 300 < revious week, $19,800). wk) (1,200; $3.60). Tepid $5,500. 

: . 1 ‘ ity a ‘ ’ ” 
oa icon a coals Dallas, Jan. 20. | wk) (1,340; $3.90) (Tod Andrews). se Fy gy hg my} a agg eo Re 


have played five or six weeks at 
capacity. 

It was the first legiter ever to 
sell out its opening performance 
here. 








Legit cashed in mightily here 
last week, with “Call Me Madam” 
drawing a rousing $46,200 at 
Ford’s, and “The Women,” opening 
Don Swann’s season of theatre-in- 
the-round at the Sheraton Belve- 
dere Hotel, coming through with 
$11,000 for 13 performances at a 
$3.60 top. Latter proved potent 
b.o. from the teeoff, with Esther 
Ralston, Paula Laurence, Edith At- 
water and Magda Gabor in the 
leads. 


Swann will essay a preem of a 
new sed tonight (Tues.) when 
“The Fourth Degree,” adapted by 
Jane Hinton from the book by 
Eleazor Lipsky, will be presented 
with Chester Morris and Hilda 
Stoddard in the leads. Play is be- 
ing aimed at Broadway presenta- 
tion by Harald Bromley. Ford's is 
currently dark, with “The Four- 





“Strike a Match,” with Pat 
O’Brien, Eva Gabor and Richard 
Egan costarred, hasn't been able 
to make its steep operating over- 
head, so the tour is closing with a 
one-nighter next Monday (26) in 
Memphis. The play, presented by 


season’s record for straight plays 
in its extra week run at the Er- 
langer. Show moved frem Walnut 
to. the larger house Jan. 12. 

Traffic clampdown, however, af- 
fected other stage attractions. 

Estimates for Last Week 

“Summer and Smoke,’ Academy 
Foyer (9th wk) (350; $3.25)—Mild 
$2,100 for final stanza. 

“The Fifth Season,” Erlanger 
(3d wk) (1,880; $3.90) (Menasha 
Skulnick-Richard Whorf). Added 
week at Erlanger proved bonanza 
to garment-trade comedy. Smash 
$30,900; terrific at small top. 

“The Bat,” Locust (2d wk) (ZaSu 
Pitts-Lucile Watson-Harry Bannis- 
ter-Shepperd Strudwick). Revival 
never picked up, fell under seant 
first week. Poor $6,500. 

“Hazel Flagg,” Shubert (1st wk) 
(1,870; $5.20) (Helen Gallagher- 
Thomas Mitchell-John Howard-Be- 


Long-running hit continues to 
show potent pull on third trip in. 
Gross of $15,300 fine, considering 
handicap ‘of strike. 


‘BODY’ 826 IN 2, CINCY; 





nitely. 


CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama). 


Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: i.e., exclusive of tax. 

“Be Your Age,” 48th St. (1st wk) 
(C-$4.80; 925; $22,927). Opened 
last Wednesday night (14) to 
unanimous pans; grossed $6,700 for 
five performances, closing Saturday 
night (17) at a loss of about $50,000. 

“Bernardine,” Playhouse (14th 
wk) (C-$4.80; 999; $21,500). Under 
$9,000 ‘previous week, $8,000); has 
been overquoted recently. 

“Children’s Hour,” Coronet (5th 


(12th wk) (D-$4.80; 1,062; $30,495) 
(Maurice Evans). Over $30,600 
(previous week, $30,500). 

Booth (16th wk) (R-$6; 739; $24,- 
184) (Beatrice Lillie). Nearly 
$24,600 (previous week, $24,100). 


picked up and is continuing indefi- | 


Keys: C (Comedy), D (Drama), | 


“Evening With Beatrice Lillie,” | 





‘Wagon’ 276, Hub; 
‘Murder’ $15,900 


Boston, Jan. 20. 

Lone newcomer this frame is 
“Maid in the Ozarks,” which bowed 
into the Majestic, Monday (19). 
“On Borrowed Time,” the Victor 
Moore starrer, moves into the Wi'- 
bur Thursday (22), and Rosalind 
Russell preems “Wonderful Town” 
at the Shubert next Monday (26). 
Emlyn Williams, in the role of 
Charles Dickens, returns for a 
week's engagement at the Plym- 
outh same night. 


“Mrs. McThing,” (Colonial) (1,- 
500; $4.80) (Ist wk). Pulled a nice 
$22,000 for seven performances. 

“Paint Your Wagon,” Shubert 
(1,700; $4.80) (3d wk). Wound stint 
with okay $27,000. Week before, 
$29,000; first week, $34,000. 





“Fourposter,” Golden (65th wk) 
‘ ? Mel Ferrer and Charles R. Meek- | (C-$4.80; 769; $19,195) ‘(Sylvia 
Dolls’ Off to Goodly gq Siociiernderrizus ome | “GIRL. SLIPS TO $13,300} siarat Renner teens Over N'Y, CITY BALLET 2546 


Pitt Start With $38,100 


Pittsburgh, Jan. 20. 

“Guys and Dolls” got eff to a 
good start at the Nixon, doing $38,- 
100 on the first stanza of its four- 
week engagement. Subscription 
held down the take somewhat at 
the getaway, and on strength of 
advance sale, remainder of run 
should be even better. Musical hit 
is getting a $5.20 top ($4 plus Fed- 


Show grossed about $15,000 last 
week in eight performances, in- 
cluding Monday (12) at the Para- 
mount, Austin; Tuesday-Wednes- 
day (13-14) at the Majestic, Fort 
Worth, and Thursday-Saturday (15- 
17) at the Melba here. The pre- 
ceeding week's $8,000 total between 
Houston and San Antonio was bad, 
but the week before that the offer- 
ing got $18,000 for a 10-perform- 


Cincinnati, Jan. 20. 

“The Country Girl” grossed a 
shy $13,300 last week in the 1,300- 
seat Cox Theatre here. Top was 
$4.31. Sidney Blackmer replaced 
Robert Young as one of the star 
leads with Dane Clark and Nancy 
Kelly. 

Play had opposition Wednesday 
and Thursday nights from Tyrone 
Power, Judith Anderson and Ray- 


“Guys and Dolls,” 46th St. (113th 
wk) (MC-$6.60; 1,319; $43,904). 
Reached $42,500 ‘previous week, 
$36,800). 

“King and I,” St. James (95th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Almost $50,300 (previous 
week, $44,500). 

“Love of Four Colonels,” Shubert 
(lst wk) (C-$6-$4.80; 1,361; $39,- 
000) (Rex Harrison, Lilli Palmer). 


IN 11TH GOTHAM WEEK 


The N. Y. City Ballet, winding 
up an unprecedented 12-week run 
at City Center, N. Y., this week— 
longest continuous run of a ballet 
troupe in the U.S. to date—grossed 
a fair $25,500 last week, for the 
llth stanza. 

After this weekend, trou 


bo 


has 


: ; a three-week layoff. Then it goes 
ance stand of eight days at the| mond Massey in “John Brown’s|Opened Thursday night (15) to (at half- 
cral and city taxes), except on Fri-| American, St. Louis. It is at the |Body” in the 2.500-seat Taft Thea-|four favorable notices (Coleman, | for its N.Y. spring season, statt- 


seats go to $5.85. 
Couple ef reviews were raves but 
one of them was a little lukewarm, 


: : lowing this, troupe will make its ? 

, by J. Herman Thuman, who also| ‘Atkinson, Times; Chapman, News; “ ee 

chief complaint being that timing | D ite S rae attractions at Louisville, Ky.,| Kerr, Herald Tribune); drew nearly an te Sh § “- “ier a ie 

was off and show didn't seem to} In Cleve. Despite Storms where the Power-Anderson-Massey | $24,800 for first four performances | gates wili follow. 4 
have the necessary sharpness. Cleveland, Jan. 20. and a preview). ; 


“Dolls” runs through Feb. 7, and 
final three weeks of that month 
have been allotted, in turn, to “I 
Am a Camera,” “Country Girl” and 





Civic, New Orleans, all this week. 





Fonda Hearty $30,300 


Henry Fonda in “Point of No 
Return” displayed a steady drive 
here, with a hearty $30,300 for 
eight performances in the 1,500- 


tre at same scale. Gross was $8,- 
500. Engagement was a homecom- 
ing for Power. It was sponsored 


troupe did a capacity $5,406 Friday 
night in the 2,349-seat Memorial 
Auditorium at $4 top. 





Mirror; Hawkins, World-Telegram 
& Sun; McClain, Journal-Ameri- 
can; Watts, Post) and three pans 


“Male Animal,” Music Box (38th 
wk) (C-$4.80; 1,012; $26,903). Al- 
most $12,300 (previous week, 
$9,000); had been slated to close 


ing in May. Management hopes to 
stretch it to a six-week run. Fol- 


During the 12 weeks closing 
Sunday (25), troupe will have pre- 
sented a total of nine new bal- 
lets, the work of four choreogra- 





= ’ ° : phers, in addition to staples in its 
a capacity Hanna last week, despite] ‘Money’ $21,900, St. Lowis;| continuing indennitciy ' "™| repertoire 
aiterna +) a . “ ” RAIL, 
‘Shrike’ $17,400, Detroit ; After the current dark week, | ‘ . j $ aa agg ge he 
hrike’ $17,400, Detroit; | att Fy eR Lover’ Folds With $12,100) :c-ss‘80: ‘920; "’s2i,586) (Donald 


‘Stalag’ Takes in $16,400 
Detroit, Jan. 20. 
“The Shrike” grossed $17,400 at 
the Cass last week. Current pres- 
entation is “Dial ‘M’ for Murder,” 
in for a week. 
The newly-redecorated, 2,050- 
seat Shubert took in $16,400 with 
“Stalag 17,” which is still current. 





liam Inge’s new drama, “Picnic.” 
Julie Harris in “I Am a Camera” 
is due Feb. 2. 


State’ $10,600, LA. 


Los Angeles, Jan, 20. 
Town has a pair of offerings this 
week and the two-house bid for 





St. Louis, Jan. 20. 

Larry Parks and Betty Garrett, 
in “Anonymous Lover,” garnered 
$12,100 at $3.66 top at the Ameri- 
can Theatre last week. Show 
closed down here Saturday (17). 
“Pienic,” new play by William 
Inge, a former native, teed off a 
week’s stand at the American last 
night (Mon.). 


Cook, Barry Nelson, Janet Riley). 
Nearly $9,900 (previous week, 
$7,300). 

“New Faces,” Royale (36th wk) 
(R-$6; 1,035; $30,600). Over $25,- 
700 (previous week, $20,400). 

“Pal Joey,” Broadhurst (55th 
wk) (MC-$6.60; 1,160; $39,602) 
(Vivienne Segal, Harold Lang). 
Almost $35,900 (previous week, 


‘Paris’ $15,200, Frisco; 
Time’ Closes With $9,200 


San Francisco, Jan. 20. 
Cornelia Otis Skinner opened 
her “Paris ’90” here last week (12) 
to garner strong reviews and good 
biz. Show is set for two frames at 
the Geary. 





er ”% at $28,900). Alcazar went dark following final 
trade will continue for the next For Love or Money,” with June “ ” A ; 
Ballet Theatre $30 G00 |tew frames. “Affairs of State” is| Lockhart in the top role, conclud-| wy) \ers6s4.80. 1063; $23,220" | Time” Saturday (27). Borrowed 
e ’ winding up this session, to be re-| ed a successful week’s stand at the Nearly $24 Aes torevio oe Estimates for Last Week 

Ballet Theatre racked up aj placed Sunday (25) by “Life With | Ansell Bros. Express Sunday (18), | ¢o4 99) : 4 ” "| “paris 90,” Geary (Ist week) (R- 

healthy $30,600 last week (12-17),| Mother” at the Carthay Circle | grossing approximately $21,500 at “c h Pacific.” Majestic (196th | $3.60; 1.550) (Cornelia Otis Skin- 
in a series of six one-nighters in| Theatre. Last week, it’s 16th)$2.50 top. “See How They Run,” | 11) (ngc_¢6. 1.659: $50,186) (Martha | ner), good $15,200 

Asheville, Spartanburg, Columbia, | frame, it edged up to $10,600. — Sally Forrest PE ayy he: > Wright, George Britton). ‘Almont “On Borrowed Time,’ Aleazar 

te Augusta and Chatta-| Other legiter in town is “Okla- night (Toes. 7 a week's stand t0-| $34 809 (previous week, $28,400). | (3d wk) (D-$3.60; 1,157) (Victor 


Troupe is. continuing its one 


homa,” which rekindled the Biit- 





“Time of the Cuckoo,” Empire 


Moore, Beulah Bondi, Leo G. Car- 


more Sunday night (18) for a P (14th wk) (CD-$6-$4.80; 1,082; $25,-| roll). Up a bit to $9,200 (previous 
nighter trek through the south this | three-week stand. It's the fourth | ‘Crucible’ $9,300 for Four 056) ‘Shirley Booth). Neariy| week, $9,000). 
eeK, 





‘Camera’ $19,600, Seattle 


Plenty Seattle, Jan. 20. 
lenty newspaper coverage, es- 
pecially on Julie Harris, helped 
build “I Am Camera” into a nice 
xross here 


Metropelitan, Seating 1.500, was | pe 


scaled to $3.75, and got around 
$19,600 on the week. 


time around for the hardy peren- 
nial. 





: Columbus, Jan. 20. 
“Picnic,” new William 1 play, 
garnered a neat $10,500 four 
rformances last week in its try- 
out at the Hartman here. - 
Show is in St. Louis this stanza. 





‘Picnic’ 1014.G, Columbus ' 


In Wilmington Tryout 
Wilmington, Jan. 20. 

Arthur Miller’s “The Crucible” 
‘got a rave reception here and col- 
lected $9.300 in four performances, 
Jan. 15-17, in the 1,223-seat Play- 
house. 

“Paint Your Wagon,” w:th Burl 
Ives, opened a full week run Mon- 
day (19). : 





$24,100 (previous week, $22,200). 
“Time Out for Ginger,” Lyceum 
(7th wk) (C-$4.80; 995; $22.845) 


(previous week, $13,500). 
“Two’s Company,” Alvin 





Davis). Over . $46,200 
a $45.200). 


“Wish You Were Here,” Imperial | 
(40th wk) (MC-$7.20; 1,400; $52,- 


(Melvyn Douglas). Almost $18,500 


(5th 
wk) (R-$7.20; 1,331; $47,167) (Bette , 
(previous | 





Bell’ 2246, Montreal — 


Montreal, Jan. 20. 
“Bell, Book and Candle,” with 
Joan Bennett and Zachary Scott, 
| did nearly $22,500 at Her Majesty's 
here last week. 
The 1,790-seater was. aaicd to 
’ $3.38. 
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~~~ -Plays Abroad 


Friendly Relations 


London, Jan. 13. 
~ bi Keates and G. Harper, 
nie’ Sdantien’ of comedy in three acts 


by James at. Directed by . Patrick 
Desmond, St Martin’s Theatre, Lon- 
Samet wee 2 ate «PBR Iris Ballard 
Joyce Seiteclceces thule. OGy Lewis 
Mrs. Watson . Gladys Wykeham Edwards 
Doctor Watson ........... A. J. Brown 
Margaret, ois. ccciecece: Margaret Balfry 
BORE 04's ss opc ceepedess Patricia Dainton 


ig Me aaa eS Michael Redington 





Describéd as a_ light-hearted 
comedy, “Friendly Relations’ was 
brought to the West End over the 
holidays for a limited three-week 

*season. It is, perhaps, just as well 
that the management imposed this 
limitation because this is too flimsy 
and threadbare to stand up to 
current stringent conditions. 

James Liggat has concocted a 
simple, romantic domestic comedy 
whieh is overrun with cliches in 
both story content and dialog. His 
tale is a slender peg on which to 
focus a three-acter and neither the 
writing nor the acting gives it 
additional gloss. 

The play is set in the home of 
a doctor who lives with his family 
and young ward. The mother is a 
local busybody who has a guest 
from Australia for the Christmas 
holidays. The ward is in love with 
the doctor’s son while his daughter 
falls for the visitor, and the tiffs 
and misunderstandings that arise 
provide the basis of the so-called 
plot. 

The cast struggles valiantly to 
infuse some life into the proceed- 
ings. Patricia Dainton as_ the 
daughter and Barry Sinclair as the 
visitor make an adequate romantic 
team while Margaret Balfry as the 
ward and Michael Redington as the 
medico’s son team up with little 
conviction. Sally Lewis is a very 
obvious precocious child. Patrick 
Desmond has directed in pedestrian 
style. ~-  Myro. 


La Reute Fleurie 
(The Flowering Path) 


Paris, Jan. 15. 

Mitty Goldin and Leon Ledoux produc- 
tion of operetta in two acts (12 scenes) 
with book by Raymond Vincy, music by 
Francis Lopez. Directed by Max Revol. 
Siars Georges Guetary, Bourvil, Claude 
Arvelle, Annie Cordy. Dances directed 
by Yvan Rykoff; sets, Pellegry and 
Deshays; costumes, Lebrun, Paulette 
Catherine, Helene Fameux. At ABC 
Theatre, Paris, Jan. 9, 53; $3. 
Jean-Pierre Georges Guetary 


EE 102 SWORN vce sbbedees8 000s Bourvil 
OED “Ji.4 o Wcses cebeohdsoe O’Brady 
Gustave POE REE LEE 
Bonnardel .......... Jean-Louis Allibert 
ORE re er Dangelys | 
PO PS ren Tre Denis Michel 
DEED  veaaaeccuene ve Ramon Domingo 
GUOS o seve cetéeeseasbis Gerard Rouger 
BT RRC Ce Fe roe Claude Arvelle 
MEN sil s Ceicon ncdaone be Annie Cordy 
we NOONE. 042. 00004t0608-0 Annie Dumas 
Housekeeper ............... Suzy Leroy 


Although “Flowering Path” is 
billed as operetta, it is what U. S. 
audiences know as musical com- 
edy, and its book is a familiar orre 
almost anywhere. Minty Goldin 
and Leon Ledoux, co-directors of 
the ABC, have switched the house’s 
policy from vaudeville to accommo- 
date their production. “Path,” 
with cast boasting two top stars in 
pop singer Georges Guetary and 
pic comic Bourvil, plus favorite 
femme comic Annie Cordy and 
pretty Claude Arvelle as ingenue, 
is doing well. Export of “Path” is 
unlikely as show’s plot is a routine 
one, but the Francis Lopez score 
is fresh and frisky, continuing 
half-a-dozen catchy tunes. 

Guetary and funnyman Bourvil 
are financially embarrassed Bohe- 
mians sharing quarters in a Mont- 
martre garret. Suddenly, by com- 
plicated machinations of libretto, 
they are whisked, together with 
LT TTL TS SG AD, OT LOTS IST SASS I 
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Featured in Comedy Hit 
“TOP BANANA” 


Currently 69th Week 
Now Playing 


GREAT NORTHERN, Chicago 
Direction 
JOSH MEYER JACK DAVIES 
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their girl friends, Misses Cordy and 
Arvelle, to the Riviera, where they 
move into fancy villa already 
occupied by a film cow-girl and a 
mad, Russian scientist. After the 
usual troubles that beset musical 
comedy characters, all is ironed 
out, with a double wedding at 
Saint-Paul de Vence bringing down 
the final curtain. 

Guetary scores heavily in the 


,...+-Barry Sinclairt romantic lead, rendering all the 
These in-| 
(“Route | 


show’s best numbers. 
clude “Flowering Path” : 
Fluerie”), “Place du Tertre,” ‘“Holi- 


days ‘(“Vacances”), “Mimi” and 
“It’s the Bohemian Life” (‘C'est 
La Vie de Boheme”), in which 


Bourvil joins him. All have been | 
| waxed by Disques Pathe. 


Bourvil has a fat, funny assign- 
ment as the unkempt Montmartre 
artist who is mistaken for a psycho- 
case by the Russian doctor when 
he reaches the Riviera. Miss 
Cordy, brash blonde, is his bossy 
sweetheart, and Miss Arvelle, 
beauty contest winner of Cine- 
Monde mag, serves as recipient of 
Guetary’s amour chanting. Miss 
Cordy has two rowdy song num- 
bers, “The Beauty of the Ohio” 
(“La Belle de L’Ohio”) and “I Like 
Men” (“Moi, J’aime les Hommes”). 
Columbia has recorded both. 

Legit-pic character acter O’Brady 
contributes a tickling job as the 
Moscow medico and Annie Dumas 
fills the bill as a pistol-packing 
western star. Direction of Max 
Revol gives show swift pace and 
production is a smooth one, tailored 
to pop taste here. “Path” is set 
at the ABC for the ext few 
months and should have easy sail- 
ing. When show closes, house will 
revert to vaudeville. Curt. 


Rockefeller Ballet 
Backing at $1,057,500 


Rockefeller coin invested in the 
Grand Ballet de Monte Carlo has 
now reached a total of $1,057,500. 
Limited partnership agreement of 
the company was changed again 
recently in N. Y. County Court, 
when the eighth amended certifi- 
cate was filed, as of Dec. 26, rais- 
ing contribs of Margaret de Cuevas 





to the ballet company from a previ- | 


ous $1,025,000. 

Mme. Cuevas, wife of Marquis 
George de Cuevas, the company’s 
owner, is granddaughter of John 
D. Rockefeller. She now owns 
91.5°O of the stock as limited part- 
ner. 

Previous amended certificate 
was filed last April, so that the ad- 
ditional $32,500 now listed repre- 
sents deficits of the troupe for 
eight or nine months, considered 
a nominal loss in. ballet. Troupe 
was busy all last season, touring 
Europe widely. It has just finished 
an extended Paris run and goes 
off on a tour of France shortly. 


Modern Dance Festival 
Skedded for Ziegfeld, N.Y. 


New Dance Group Presentations, 
under management of Peter Law- 
rence, will offer a dance fest at 
the Ziegfeld Theatre, N. Y., Feb. 
22 and March 1. Three perform- 
ances are scheduled, an evening 
performance Feb. 22, and matinee 
and evening shows March 1. 

Charles Weidman’s “Fables,” 
based on the James Thurber clas- 
sics, will be seen, with four works 
by Sophie Maslow and three by 
Jane Dudley. Donald McKayle 
will be represented by a new work, 
“Games.” Guest soloists will be 
Hadassah, Eve Gentry, Daniel 
Nagrin and Ronne Aul. 


Ontario 30-Wk. Stock 


Toronto, Jan. 20. 
Niagara Barn Theatre, a profes- 
sional stock company at St. Cath- 
arine’s, Ont, will reopen April 10 








|for a 30-week season. 


Producers Jack Blacklock and 
Mark Saunders, currently making a 
vacation tour of U. S. stock thea- 
tres, plan to extend operations next 
fall with the opening of an all-year 
arena playhouse in downtown Ham- 
ilton, Ont. 


CAB CALLOWAY 


. Sportin' Life 


“PORGY AND BESS” 


Now (14th Week) Stoll Theatre, London 
+ + + Magnificent performance” —Weekly Sporting 


"| Mot: BILL MITTLER, 1619 Breadway, New York 





Current Road Shows 


(Jan. 19-31) 





“Affairs of State’—Geary, S. F. 
(26-31). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Court 
Square, Springfield, Mass. (19-24); 
Parsons, Hartford (26-28); Shubert, 
New Haven (29-31). 

“Call Me Madam” — Shubert, 
Chi (19-31). 

“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Em- 
ery)—Selwyn, Chi (19-24); Or- 
pheum, Davenport (26); Iowa, 
Cedar, Rapids (27); KRNT Theatre, 
Des Moines (28); Orpheum, Sioux 
City (29); Paramount, Omaha (30- 
31). 

“Country Girl” (Sidney Black- 
mer, Dane Clark, Nancy Kelly)— 
Murat, Indianapolis (19-21); Hart- 
man, Columbus (22-24); Cass, De- 
troit (26-31). 

“Dial ‘M’ for Murder” (Richard 
Greene)— Cass, Detroit (19-24); 
Harris, Chi (26-31). 

Dickens Readings (Emlyn Wil- 
liams)—Plymouth, Boston (26-31). 

“Fourposter” (Jessica Tandy, 
Hume Cronyn)—National, Wash. 
(19-24); Ford’s, Balto. (26-31). 

“Gigi” (Audrey Hepburn)—Har- 


ris, Chi (19-24); National, Wash. 
(26-31). 
“Good Nite, Ladies” — Shea’s, 


Erie (19-21); Colonial, Akron (22- 
24); Hartman, Columbus (26-31). 

“Guys and Dolls”—Nixon, Pitt 
(19-31). 

“Hazel Flagg” (Helen Gallagher, 
Thomas Mitchell, Benay Venuta)— 
Shubert, Philly (19-31). 

“] Am a Camera” (Julie Harris) 
—Lyceum, Minneapolis (20-25); 
Aud., St. P. (26-27); Davidson, Mil- 
waukee (28-31). 

“John Brown’s Body” (Tyrone 
Power, Judith Anderson, Raymond 
Massey) — Orpheum, Springfield, 
Ill. (19); Sheridan, Chi (20); In- 
diana U. Aud., Bloomington (21); 
Bradley U. Field House, Peoria 
(22); Stephens College Aud., Co- 
lumbus, Mo. (23); Convention Hall, 
Tulsa (24); Muny Aud, Okla, City 
(25); State Fair Aud, Dallas (26); 
La. Poly Tech Aud, Ruston (27); 
Houston U., Houston (29); Liberty 
Hall, El] Paso (31). 

“Josephine” — Shubert. Wash. 
(19-24); American, St. L. (26-31). 
ae ee Philly (19- 

) 


| “Maid in the Ozarks” (Bert 
| Wheeler) — Majestic, Boston (19- 
131). 

“Mister Roberts” (Tod Andrews) 
—Walnut, Philly (19-24); Shubert, 
Wash. (26-31). 

“Mrs. McThing” (Helen Hayes) 
—Colonial. Roston (19-31). 

“Oklahoma” — Biltmore, L. A. 
(19-31), 

“On Borrowed: Time” (Victor 
Moore, Leo G. Carroll, Beulah 
Bondi)—Wilbur, Boston (22-31). 

“Paint Your Wagon” (Bur! Ives) 
—Playhouse, Wilmington (19-24); 
Blackstone, Chi (27-31). 

“Paris 90” (Cornelia Otis Skin- 
ner)—Geary,. S. F. (19-24); Com- 
munity, Berkeley (25); Mayfair, 
Portland (28-31). 

“Picnic’—American, St. L. (19- 
24): Hanna, Cleve. (26-31). 

“Point of No Return” (Henry 
Fonda) — Taft, Cincy (19-24); Er- 
langer, Chi (26-31). 

“Shrike” (Van Heflin) — David- 
son, Milwaukee (19-24); Lyceum, 
Minneapolis (26-31). 

“South Pacific’ (Janet Blair, 
Webb Tilton) — Aud., Daytona 
Beach, Fla. (19-22); Aud., Ft. Laud- 
erdale (23-25); Dade County Aud. 
Miami Beach (27-31). 

“Stalaz 17” -—— Shubert, Detroit 
(19-24): Walnut, Philly (26-31). 

“Strike a Match” (Pat O’Brien, 
Eva Gabor. Richard Egan)—Civic, 
New Orleans (19-25); Aud, Mem- 
phis (27). 

“Top Banana” (Phil Silvers)—— 
Great Northern, Chi (19-31). 

“Touchstone” — Locust, Philly 
(19-31). . ‘ 

“Virginian” (Barter Theatre)— 
Aud., Weston, W. Va. (19): State 
College, Aud., W. Liberty, W. Va. 
(20); Alleghany Aud., Cumberland, 
Md. (21); Aud., Keyser, W. Va. 
(22); Aud., Woodbury Forest, Va. 
(23); Aud, Martinsburg, W. Va. 
(24); Jefferson Aud. Arlington (26); 
Tuckahoe Aud. Richmond (27); 
Warwick Aud, Hilton Village, Va. 
(28); Naval Base Receiving Station, 
Norfolk (29); Aud, Mathews, Va. 
aay Auditorium, Portsmouth, Va. 


“Wonderful 





Town” (Rosalind 


24); Shubert, Boston (26-31), 


Equity Library Show 


“Ah, Wilderness”—Lenox 
Playhouse, N. Y. (28-1). 








Hill 





of the Teatro Colon in Buenos 
Aires, arrived in New York Mon- 





debut at Carnegie Hall Feb. 1, 


9] 


Russell)—Shubert, New Haven (19- | 


Lida Martinolli, prima ballerina | 


day (19) for her North American | 


‘POSTER’ $30,400, D.C; 
‘JOSEPHINE’ HITS 156 


Washington, Jan. 20. 


“Fourposter,” with Jessica Tandy 
and Hume Cronyn, did a sock $30,- 
400 for its initial week at the Na- 


even bigger for the current session, 
with the: town crowded with In- 
augural visitors. House is scaled 
to $4.20. e 
Broadway-bound “Josephine,” 
Theatre Guild subscription offer- 
ing, started slowly and didn’t be- 
gin to build until latter part of 
the week, but nevertheless man- 
aged to take in $15,000 for the 
week. House is scaled to $3.60. 


Off-B’way Show 


Noone 
(PROVINCETOWN, N. Y.) 


“Noone,” by Gil Oriovitz, pre- 
sented by Intro magazine at the 
Provincetown Playhouse, N.Y., is 
probably fraught with significance 
to the avant-garde, but to the aver- 
age playgoer it is a poorly con- 
| structed fiasco dealing with incest, 
|and delivered in what is probably 
| the most convoluted verse ever to 
| be heard on a stage. 


| In a series of 10 different scenes, 

this exhibit displays a double Oed- 
ipus complex. A buy is in love 
with his mother and. vice versa; 
she tempts him to kill his father, 
as a result of which he is confined 
to a mental institution, but escapes 
to seek revenge’on her when she 
remarries. 


Christopher Fry is evident model 
for the author, who still has a long 
way to go. He succeeds in drawing 
a few true iines, though most of 
them are so tortured as to be un- 
intentionally humorous, while the 
intended puns fall flat. Much of the 
2 ga matter is just plain bad 
aste. 


With all the above odds against 
-them, Mare Gordon, in the title 
role and Constance David, Ben 
Hammer, Shirley Rhodes and mop- 
pet Ronald Lopez, turn in credita- 
ble performances. Lester Robin's 
direction is smooth, and Paul Lett’s 
projections are artistically inter- 
esting. Vene. 
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| ‘Tobacco’ 


L—_ae Continued from page 55 =a 











| show, informed the audience just 
_before the performance, “Our or- 
| ganization has always stood for a 
better kind of theatre in Vancou- 
ver and western Canada. ‘Tobacco 
Road’ is a modern classic. We were 
told either to clean it up or be 
charged with violation of the law. 
We were never given the opportu- 
nity to clean it up. They said it 
would make no difference if we 
cleaned it up, that we would be 
charged anyway.” 





Gould Move Supported 


Edward Gould, who tangled with 
municipal officials in Providence 
/recently and was held under $300 
bail for presenting a performance 
|of “Tobacco Road” at the Metro- 
| politan there, has been supported 
| by the National’ Council on Free- 





/dom from Censorship, an affiliate 
(of the American Civil Liberties 
Union. The organization has of- 
| fered to assist him “in any appro- 
| Priate manner.” 


Playwright Elmer Rice, chair- 
man of the group, and Clifford Fos- 
ter, executive secretary, last week 
wired Gould, “May we commend 
your refusal under fire of criminal 
prosecution to withdraw ‘Tobacco 
Road’ from Providence. Your cour- 
age in standing up to intimidation 
and unreasonable criminal proceed- 
ings to censor a recognized play 
should be an example to all other 
producers.” 


Show business members of the 
NCFC include S. N. Behrman, 
Ralph Bellamy, Aline Bernstein, 
Ilka Chase, Barret H. Clark, Me- 
vyn Douglas, Moss Hart, Joseph L. 


Mankiewicz and Robert E. Sher- 
wood, 


tional Theatre last week, and looks |. 






Concerts 


as Continued from page 57 


been seen in films for years, and 
yet this group has played to sold- 
out houses for the last two sea- 
sons. 

I venture to say that a televised 
concert of Artur~Rubinstein or 
Jascha Heifetz from the stage of 
Carnegie Hall to theatres or con- 
cert halls throughout the country 
will whet the public’s appetite to 
see and hear these artists in per- 
son, 

Group Attraction Bogey 

Another dire prediction that has 
| been spread recently by some con- 
cert managers has been that the 
group attraction is killing interest 
in solo artists. I cannot subscribe 
| to this opinion, no more than I will 
| agree that the concert business 
| will be assassinated by television. 
One of our clients cites as an ex- 
ample his own series during the 
current season; which consists of 
Ballet: Theatre, Philadelphia Or- 
chestra, New York City Opera, 
Koester and Stahl (dancers), “Don 
Juan in Hell,” and the Robert 
Shaw Chorale. With all due re- 
spect to this client, who, I believe, 
has been in business as long as I 
have, this is not a concert series. 
It is an entertainment series and 
he may do well with it, but it is 
an isolated example among the 
thousands of cities which present 
concerts in this country. 

Herewith is a typical concert se- 
ries in a western city: Artur Rubin- 
stein, Jeanette MacDonald, Jan 
Peerce, Ruggiero Ricci, Vienna 
Choir Boys and Longines Sym- 
phonette. Two out of the six at- 
tractions are groups. The country- 
wide ratio is even smaller, not 
counting symphony orchestras, 
which cannot be really termed as 
group attractions. As far as our 
own bookings are concerned at 
NCAC, the ratio of group attrac- 
tion bookings to the total bookings 
for the season is about 15% to 
18%. 

I certainly cannot term this as 
the death-knell of solo artists. Un- 
less we want to drive miilions of 
our music lovers into the seclusion 
of their own homes to listen to the 
loud speaker of the radio or watch 
the screen of the television set, we 
must continue to manage, present 
}and book solo personalities from 

Kirsten Flagstad down to Jane 
|} Doe, and from Artur Rubinstein 
| down to Michael Zilch. 








{ 











Trucking 


Sema Continued from page 55 jee 


and exact same rate for the three 
hauls involved, the charge would 
only be $75, or $25 a haul. The 
show does not make the fourth 
move. 

The Date Transfer Co. argues 
that the excess charge is due to 
union demands. The Minneapolis 
transfer company insists it is a 
separate firm from the St. Paul 
firm—although both have their 
names on both the contracts the 
show signs. 

Recently, a manager tried to use 
another transfer company, calling 
on both St. Paul and Minneapolis, 
and on telephoning found it anx- 
ious to get the business until it 
heard the biz was theatrical. Then 
it said it would have to think it 
over, and called back to say it was 
sorry, but it was too busy to do 
the. haul. 

















NOTICE ADVANCE AGENTS 


When in Los Angeles Contact 


THE H&L TRANSFER CO. 


959 N. Gower St., Hollywood 38 
Hi. 0997 — He. 9392 — Hi. 4768 


For Hauling to and From the Car 
The Valley Time and the Coast Run 
Arrangements Made for Trucking 
Touring Shows Anywhere in U. S. 


{This Time Try Us] 
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PRODUCERS — MANAGERS — DIRECTORS 


Here Is Your Right Arm! ; 


A responsible, capable young woman, experienced in all facets of Legit 
production both in the office and backstage. Equity Member. Can expedite 
details of budgets, contracts, casting, readings, rehearsals, pre-Broadw2y 


Top References from B'way Show Recently Closed 


Available for interview—call TRafaigar 4-5773, r write te 
Box V-5319, Variety, 154 W. 4é6th st. ae Sa © 
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Broadway 


Elaine Stewart east to plug “The 
Bad and the Beautiful.” 

RCA’s Frank Folsom and Manie 
Sacks to Coast Friday (23). 

Bob Hope in N.Y. to tape three 
“Kaleidoscope” narrations for 
WNBC 


Louis Bernstein, Shapiro-Bern- 
stein Music topper, en route to 
Florida for annual winter vaca- 


tion. 

Paul Graetz, indie film producer, 
returned to Paris last week after 
concluding a production deal with 
Columbia Pictures. 

Greta Peck, wife of actor Gregory 
Peck, in from Europe, Monday (19) 
on the Ile de France. Also arriv- 
ing was actor Nicholas Joy. 

Norman Panama and Melvin 
Frank, producers-directors-writers 
of Metro’s “Above and Beyond,” 
arrive tomorrow (Thurs.) from the 
Coast to be on hand for the Goth- 
am preem at the Mayfair Jan. 29. 

Dr. Hugh M. Flick,.New York 
State’s film censor, wil discuss 
“The Sense of Censorship” at a 
meeting of the motion picture 
chapter of the American Veterans 
Committee in New York today 
(Wed.). i 
Julius Colby, VARIETY advertising 
manager, and wife Ethel, left yes- 
terday (Tues.) on the SS Oslofjord 
for a 20-day Caribbean- South 
American cruise. Mrs. Colby has 
te up her daytime cross-board 

uMont network show, planning 
an evening airer on her return. 


Miami Beach 
By Lary Solloway 

AFTRA’s George Heller spent a 
week at the Delano. 

Alan Gale reopened his Celebrity 
Club (20), with one-a-nite policy. 

Deems Taylor arrived to fill com- 
mentator chore for Miami Guild’s 
presentation of two works. 

Arch Oboler at Coral Reef whiie 
his three-dimensional “Bwana 
Devil” plays the Sheridan Theatre. 

Chicagoans in town include for- 
mer Chez Paree ops Joe Jacobson, 
at Saxony, and Mike Fritzl, at Tide. 

Beachcomber’s Ed Fielding up- 
ed to use of 15 musicians by AFM 
ocal here, now that he’s featuring 
mames and semi-names. Al Mar- 
tino skedded for new show this 
week with Dave Barry in support. 

Gioria Swanson teed off theatre- 
in-the-rouitd season for Hollywood- 
By-The-Sea tent with “Twentieth 
Century” Monday (19). St. John 
Terrell preems his Music Circus 
Friday (23) with “Kiss Me Kate” 
on Treasure Island. 





Chicago 

“Call Me Madam” moved into 
the Shubert for indef stay. 

Rock Hudson visiting friends 
between midwest personals. 

Mr. and Mrs. Jimmy Hart (he’s 
host at Ambassador Hotels) ’ cele- 
brating 34th wedding anni. 

Bill Margolis left to take over as 

.m. of Hollywood - By - The - Sea 

layhouse, Hollywood, Fla. 

Leland Hayward, Howard Lind- 
Say and Russel Crouse in for the 
opening of “Call Me Madam.” 

Merriel Abbott, head of enter- 
tainment for the Hilton Hotels, off 
to Europe on a talent gander. 

Bob Dorfman planed in to help 
with the press on “Peter Pan” 
which starts at State-Lake Feb. 5. 

Emmett Rogers, production aide 
with “Dial ‘M’ For Murder,” in 
town doing for radio and TV ap- 
pearances. 

Howard Newman making the 

ublicity rounds on “Paint Your 

agon” which starts Jan. 27 at the 
Blackstone. 

Joe Louis and Stirling Silliphant, 

roducer of the upcoming “Joe 

uis Story,” in town for back- 
ground material. 

Jerry Pickman, Paramount pub- 


licity head, conferring with civic | rep 


leaders over a proposed salute to 
Adolph Zukor here in April. 





Paris 


Vie and Adio, Brazilian acro act, 
into the Lido nitery. 

Fred Sanborn into stageshow at 
the Gaumont-Palace cinema: 

Alan Ladd and Sue Carol doing 
Paris with the Akim Tamiroffs. 

Eddie Constantine to Tangiers 
for location work on French 
flicker. 

Bobby Short back from a London 
engagement and into Spivy’s East 
Side here. 

Bob Weiss, Capitol rep, off on a 
biz looksee of Stockholm, Zurich 
and Hamburg. 

Maurice Chevalier recording 
American composer Jimmy “Lover 
Man” Davis’ new tune “Maitre A 
Danser.” 

Colette Marchand, delaying her 
return to do Hollywood pic, goes 
into Roland Petit Ballet troupe on 
arrival here. 
ie Gaby Sylvia, after closing of 

Duchess Seaweed,” into rehearsals 


of revival of Alfred Savoir play, 
“Little Catherine.” 
Archie Thomson in to complete 


Joey.” The Marcel Achard adapta- 
tion is now ready. 

William Saroyan’s “My Heart’s 
i the Highlands” will be presented 
here by Michel Vitold at the Vieux- 
Colombier, Feb. 12. 

Festival Ballet from London 
playing Empire for three weeks 
prior to touring Great Britain. An- 
ton Dolin heads company. 

Pierre-Louis Guerin and Rene 
Fraday to Germany on 10-day talent 
hunt. On their return, the Lido co- 
producers leave, on ther annual 
U. S. trip, arriving in N. Y. Jan. 29. 


Omaha 


By Glenn Trump 
Wendell Hall orch at the Torch. 
Jimmy White Orch remains at 

Silver Tap. 
Jose Vera returned to Cave un- 
der the Hill Hotel. 
Mimic Macs followed Pee Wee 
Hunt at Angelo’s. 
Underwater ballerina 
packing ‘em in at Frolics. 
“Iee Capades” skater 


Sirena 


Noreene 


Sullivan holidayed at her home 


here. 

The Offbeat is latest nitery to 
open here. Features Savannah 
Churchill, 

Two Checkers, song and dance, 
and magician Carl Wilson filling 
local club dates. 

Robert Taylor in town sporting 
sideburns for his new period pic, 
“All the Brothers were Valiant.” 

Charles Thomas Duo, featuring 
vocalist Jean Quinn, in for a week 
at Tony Domino's Italian Village 
in Lincoln. 

Betty Cox, ex-Paul Moorhead 
thrush at Paxton Hotel, elated over 
news she’s to sing at D. C. In- 
augural Ball (19). 


~ Philadelphia 
By Jerry Gaghan 

Bob Carroll in town (15) te pro- 
mote his new platter, “Say It With 
Your Heart.” 

Bandleader George Marlowe is 
in Lankenau Hospital recuping 
from operation. 

Lou’s Brighton launched a new 
entertainment policy (19) with 
Jackie Brooks at keyboard. 

Gene Arcade stepped into Club 
Shaguire bill as sub for singer 
Dick Brown: who cancelled on ill- 
ness. 

Marty Kramer, local band maes- 
tro, went to Inaugural with Meyer 
Davis to handle extra arranging 
chores. 

Jimmy Myers, head of music 
pubbery bearing his name, has 
formed subsid company called 
Standard Songs. 

Jackie Davis, who heads combo 
at Blue Note, planes to Florida 
A. & M. next weekend to receive 
baccalaureate degree. 

After 32 years as an emcee- 
comedian Eddie White has turned 
to flesh peddling and opened a 
booking agency with former band- 
leader Harry Dobbs. 

Ray Parker, who plays Dolan in 
“Mister Roberts” at Walnut, taken 
to Mt. Sinai Hospital (?6) for 
emergency appendectomy. Sidney 
Lee, former understudy with 
troupe, was in audience and 
stepped right into role at Saturday 
matinee (17). 


Seattle 


By Don Reed 

Victor Borge into Metropolitan 
Jan. 26. I 

Jesters Club nitery prepping for 
late January opening. . 

Press Club receptions set for 
Victor Borge and Betty Hutton. 

Fred Waring troupe set for Sun- 
day matinee at Civic Auditorium, 








eb. 1. 

Betty Hutton heads own vaude 
layout at Paramount for five days 
starting Feb. 27. 

Showbox now open Thursday 
through Sunday. Norm Hoagy orch 
remains on podium. 

Al Cummings, disk jockey on 
KING and KOMO, has added 
three-a-week TV to sked. 


India 

Germaine Mounier has arrived 
and is now in the south part of 
the country doing piano concerts. 

American pianist Iriving Schenck- 
man in Bombay for series of con- 
certs in many principal cities of 
India. 

Local Congress committee hold- 
ing annual Khadi, Swadeshi & 
Industrial Exhibition on its own 
grounds during the next month. 

Local Film Chamber of Com- 
merce organizing cinema shows in 
every theatre in the south to raise 
funds to.rehabilitate flood victims 
of that region. Plan also calls for 
personal appearances of many 








stars to help collect funds. 


deal for Paris production of “Pal| 





London 


Carole Carr recently back from 
entertaining the troops in Korea 
heads the next Bagatelle cabaret 
bill. 

A tablet in memory of Sir 
Charles B. Cochran is to be un- 
veiled at St. Paul’s Church, Covent 
Garden, Jan. 30. 

Contents of Denham Studios, 
which were shuttered last year by 
the J. Arthur Rank Organization, 
being offered for sale by auction 
next month. 

John Hanau acquiring British 
and American rights to French 
thriller “Danse Sans Musique” 
based on Peter Cheyney’s “Dance 
Without Music.” 

Alan Ladd’s second British star- 
rer, “The White South,” which 
Irving Allen is producing for Co- 
lumbia release, is to be lensed at 
Pinewood Studios. 


Joy Nichols hospitalized with 
bout of gastric flu and replaced by 
Betty Driver and her understudy 
Nanette Dubray in Val Parnell’s 
“Wonderful Time.” 

Ron Randell made a last minute 
concellation of a motoring vacation 
on the continent and planed to 
New York last Thursday (15). He 
plans to go to Hollywood. _ 

TV producer Peter Dimmock 
planed to Washington last week to 
get ideas for Coronation coverage 
by seeing the treatment networks 
give the Presidential inauguration. 

Maureen Swanson inked for 
femme lead in Metro’s British pro- 
duction of “King Arthur and the 
Round Table” which starts rolling 
in May, with Robert Taylor starred. 
Producer Pandro S. Berman is due 
here in March to finalize prepara- 


Portland, Ore. 


By Ray Feves 

Al Donahue orch due at Palais 
Royal for one-niter. 

Fred Waring inked for one-niter 
at Auditorium, Feb. 4. 

The Appletons headline “An 
Evening In Paris” revue at Clover 
Club. 

Cornelia Otis Skinner in “Paris 
90” in for four days at Mayfair 
opening Jan. 28. 

Bob Henderson, KOIN anneuncer, 
collected $2,270 for the Saivation 
Army Christmas Fund. 

Julie Harris in “I Am A Camera” 
raved by all critics for her per- 
formance last week at Mayfair. 

The “Big Show” including Nat 
(King) Cole Trio and Stan Kenton 
orch set for Auditorium early in 
February. 

Town is loaded with field men 
this week; Walter Hoffman, Para- 
mount; Allan Wieder, M-G; Max 
Bercutt, WB, and Sam Siegel, Col. 

George Amato, chairman of Port- 
land Independent Night Club Own- 
ers, making speeches at the state 
Legislature for good liquor law to 
be set up in a couple of months. 


Copenhagen 
By Victor Skaarup 

Marguerite Viby is playing the 
lead in “Gentlemen Prefer 
Blondes” at the new Nygade. 

Forum is being used as a winter 
sports center with bike races at 
night and rollerskating in the 
afternoons. 

Actress-manager Lily Broberg 
scored a big hit in her first play 
“The Millionairess,” at the Fred- 
eriksberg Theatre. 

British crooner Donald Peers, 
whose platters have been best 
sellers in Denmark for years, is 
giving a concert at the K. B. Hallen 
Theatre in March. 

Biggest legit hit here is “Slap 
af” (‘Relax’) at the A. B. C. Thea- 
tre. An old comedy streamlined 
into a slapstick revue, it has been 
a tremendous vehicle for young 
Dirch Passer, 


Pittsburgh 
By Hal V. Cohen 

Sid Jacobs, WB theatre exec, and 
his wife to Florida for three weeks. 

Bill Heller’s lad, Howard, okay 
after having his appendix removed. 

_ Twin Coaches getting new addi- 
tion which will increase capacity 
to 1,200. 

Jackie Heller off for rest in 
Tucson to get his sinus trouble 
fixed up. 

Bandleader Baron Elliott’s father 
underwent another operation at St. 
John’s Hospital. 

Playhouse has picked “Royal 
Family” for March and “Life With 
Mother” for April. 

Mia Slavenska-Frederic Franklin 
ballet booked for a one-nighter at 
Syria Mosque Feb. 3. 

Mara Landi, ex-Playhouse and 
Carnegie Tech actress, now doing a 
singing act in niteries. 

Jose Greco’s Spanish Dancers 
booked for return engagement at 
Nixon week of Feb. 23. 

Mary Martha Briney and Bob 





Carter going to Montreal, Toronto 
and Buffalo for six weeks of cafes. 
Paul Daniels in town drumbeat- 
ing “Hans Christian Andersen,’ 
agg bya gets for extended run 

eb. 19. ° 

John Walsh, Fulton manager, 
gradually getting back in harness 
again after being laid up for more 
than two months. 

Johnny Harris back to Hollywood 
to rejoin Donna Atwood (Mrs. 
Harris) after spending a fortnight 
at his office here. 

Tyrone Power and Rayrfiond 
Massey saw “Stars and Stripes 
Forever” at 20th exchange during 
their day in town. 

Dave Silvermans (he’s boss of 
RKO branch) celebrated their 24th 
wedding anni and Jack (WB) Kal- 
mensons their 17th. 

Emmett Callahan, “Guys and 
Dolls” company manager, renew- 
ing acquaintances with his old 
burlesk pal, George Murray, who 
manages Casino. 


Berlin 


By Hans Hohn 

A second newsreel cinema open- 
ed here. West Berlin now has 217 
film houses. 

The cowboy band of Hardin- 
Simmons U. gave a concert for 
Americans here. 

A new 928-seat film house has 
been built on Clay Allee for the 
American Community in Berlin. 
Opening is temporarily set for 
Feb. 22. 

U. S. pix running at German 
preem houses include ‘Scara- 
mouche” (M-G), “Alice in Wonder- 
land” (RKO), “Casablanca” (WB), 
“Belles on Toes” (20th) and “Mark 
of Renegade” (U). 

Tala Birell, until now assigned 
to Special Services, named Com- 
mand Entertainment Director. She 
will produce Army shows, regular 
theatrical productions and other 
Special Services shows. 


Bogota, Colombia 

City fathers lifted ban on “Duel 
in the Sun” (UA). 

“Ivanhoe” (M-G) in fourth week 
at Metro’s two showcases here. 

Charles Laughton cabled can- 
cellation of two reading recitals at 
Teatro Colon on account of virus 
condition. 

Julio Abadia, U. S. Embassy’s 
radio head, quitting to open radio 
and TV school after video training 
course in U. S. 

Juan Legido at the Grill Colom- 
bia, with Nicola Paone, Italian 
warbler, due later in the month. 
Pedro Infante, Mexican film star, 
is booked for February. 


San Diego 
By Donald Freeman 


Stripper Betty Rowland at the 
Hollywood. 


Selomon, English pianist, hooked 
7 concert in Russ Auditorium 
(24). 


Sonja Henie ice revue starts run 
in revamped Glacier Garden next 
Tuesday (27). 

Frankie Laine-Billy May pack- 
age drew big at Mission Bgach 
Ballroom (16). 

“Death of a Salesman” opened 
run at Old Globe Theatre, under 
direction of Craig Noel. 

“John Brown’s Body,” Tyrone 
Power-Judith Anderson-Raymond 
Massey offering, due for two 
nights in Russ Auditorium, Feb. 


Vienna 
By Emil W. Maass 


Mezzo-soprano Donna _ Pagors 
guested in USFA Cosmos Theatre. 


Orch leader Horst Winter hurt 
in auto accident near Lintz, Upper 
Austria. 

“L’Amour,” theme song of Aus- 
trian Ice Revue, “Eternal Eve,” 
published by Astoria Verlag here. 

American orch leader Charles 
Adler directed American network 
Red White Red Symphonic pro- 
gram, 

Austrian Unesco commission 
gave first prize to Friedrich Kauf- 
man for his play, “Dance in the 
Broken Sky,” which deals with hu- 
man rights. 


eee 


By Helen McGill Tubbs 


Mrs. William Rose Benet spend- 
ing winter in Florence writing. 
_Marissa Pavan, Pier Angeli’s 
sister, planed out for film work 
in Hollywood after finishing “I 
Choose Love” here. 

George Raft pic, “Cairo In- 
cident” now in production at the 
Palatine Studios, has been newly 
tagged, “‘Morocco Incident.” 

Beniamini Gigli sang to SRO 
concert here. Italian government 
has awarded him the medal of the 
Grand Official of the Order of 
Merit. 








Hollywood 


Julian Lessers divorced. 

William Bendix laid up with flu. 

Charles Bowes opened a new ad 
agency. * 

Patricia Medina planed in from 
Europe. 

Joanne Gilbert laid up with 
laryngitis. 

John Payne to Oklahoma City on 
personal biz. 

Dorothy Shay to Washington for 
inauguration. 

Ed Sullivan planed in from N. yY, 
for a TV show. 

Chill Wills to Dallas for March 
of Dimes telethon. 

Jascha Heifetz to Dallas to start 
a new concert .tour. 

Russell Simpsons celebrated 
their 43d wedding anni. 

Gale Storm returned to work 
after a siege of pneumonia. 

Raymond Duncan in town to 
film the story of his family. 

Gertrude Greenough took office 
as new prexy of Troupers Club. 

Robert Taylor planed in after 
two weeks of eastern film plugging. 

Abel Green in town on annual 
visit after resting 10 days at Palm 
Springs. 

Sneak thief prowled Jon Hall’s 
dressing room at Eagle Lion and 
took $225. 

Harold Lloyd puting on one- 
man exhibit of his paintings in 
Beverly Hills. 

erry ewis won't have to under- 
go surgery on his injured knee but 
still in hospital. 

Arch Reeve resting in Santa 
Barbara on two-month leave of ab- 
sence from Metro. 

AMPP Studio International com- 
mittee tossed luncheon for Sir 
Percy Spender, Australian Ambas- 
sador. 

Gordon Pilkington in from Lon- 
don to confer with Columbia on 
editing of “The Big Jump,” made 
in England. 

James E. Perkins, Paramount 
managing director for Great Brit- 
ain, checked in for huddles with Y. 
Frank Freeman. 


e 
Minneapolis 
By Les Rees 

Blue Barron into Prom Ballroom 
for one-nighter. 

White Club nitery swept by fire 
causing $60,000 damage. 

Mischa Elman here thig week for 
Bonds for Israel concert. 

“Strike a Match” comes 
Lyceum Feb. 2 for a week. 

Exotic dancer Lescha 
topping Club Capitol show. 

Theatre-in-the-Round Players 
presenting “Life With Father.” 

“Ten Little Indians” in second 
week at Edyth Bush Little Theatre. 

Singer David Warfield scheduled 
for Artists Course concert Feb. 4. 

Spike Jones and gang open nine- 
day engagement with Builders 
Show here March 18. 

Saddle nitery launching exotic 
dancing entertainment policy with 
Rene Andree and Mickey Dare on 
initial show. 

Persian Palms has exotic danc- 
ers Dorothy Fields, Virginia Kinn 
and Sherry Shannon and come- 
dienne Jane Rubey. 


“Australia 


By Eric Gorrick 

Terrific boxoffice reported in all 
pacts of Aussie for “Greatest Show” 
(Par). 

“Snow White” (RKO), on reissue 
again, doing well in Brisbane for 
Hoyts. 

Wirth’s Circus playing to solid 
trade. Outfit carries several new 
U. S. acts. | 

Harry Walker, J. Arthur Rank 
Aussie rep, on Melbourne and 
Hobart biz looksee. 

“Annie Get Your Gun” will play 
repeat runs in Brisbane and Ade- 
laide for Williamson. 

“Ice Follies,” playing two-a-day 
at Tivoli, Sydney, under David 
Martin banner is sellout. 

“Seagulls Over Sorrento” preems 
at Royal, Sydney, this month for 
Williamson. British comedy has 
been a click in Melbourne and New 
Zealand. 


into 
Cortez 





Barcelona 


By Joaquina C. Vidal-Gomis 

The Capitol and Metropol are 
playing “Colt .45” (WB). 

Elia and Paloma Fleta, daugh- 
ters of the former opera tenor, 
Fleta, at Folies nitery. 

The Poliorama’s new shew, “Four 
Kisses,” by Navarro, Prado an 
Iquino, stars Angel es, An- 
tonio Casal and Maruja Boldoba. 

Comedia Theatre is _, playing 
Preston Sturges’,.“The First Ad- 
venture,” translated by Jose Lo- 
pez Rubio. Leads are taken by 
Lili Murati and Paco Munoz. ; 

Of the 175 pix distributed in 
Spain during 1952 83 were Ameri- 
can productions, 30 were Spanis 
and 19 Mexican. Others included 
15 Italian, 12 French, 6 English, 
and 5 German, 
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‘RUPERT LUCAS 

Rupert Lucas, 45, sales manager 
for Barry & Enright Productions, 
Inc. TV producers, and former 
legit actor, died Jan. 13 of a heart 
attack at .the DuMont Studios, 
N. Y., while waiting in a control 
room for the show to begin. Lutas 
was formerly with the Young & 
Rubicam ad agency as a radio pro- 
ducer for “The Silver Screen Thea- 
tre.” He had also been an American 
Broadcasting Co. sales exec. 

Lucas had been with Canadian 
Broadcasting Co. since its incep- 
tion in 1936, coming to N. Y. in 
1943. He was at one time editor of 
“The March of Time” film series. 


Before entering the radio field in| fj 


1929 he had appeared in juvenile 
roles with stock companies in To- 
ronto and Hamilton, Ont., and 
played London and Broadway. 
Among the N. Y. productions in 
which he appeared were ‘The 
Blonde Sinner,” “Rainbow” and 
‘Bare Facts.” 

Wife and a daughter survive. 


MRS. MARGARET MULLANE 

Mrs. Margaret Mullane, 68, who 
with her husband, the late Jack 
Mullane, once formed the vaude 
song and dance team of Mullane & 
Edson, died at her home in Wash- 
ington Jan. 17. 

A native of Fort Worth, she be- 
gan professionally as Little Willie 
in “East Lynne,” when she was 9. 
Later, with her actress mother, she 
toured in the troupe of Foote, 
Green & Daniels through the 
southwest. Then she changed her 
name from Gertrude Edson to Mar- 





REMEMBERING 
“EZ” KEOUGH 


Whe Passed Away January 15, 1948 
SADIE JACOBS 





garet Edson and shifted from an 
actress to a Spanish classical 
dancer on vaude circuits. 

She met Jack Mullane, an Irish 
tenor, whom she married and 
teamed up with in a double turn. 
After 17 years on the road they 
settled in Washington and opened 
a booking agency for clubs and 
parties. This was expanded by a 
costume department which ‘even- 
tually took all of their time and is 
still operated there. 


DAVID KAPLAN 

David Kaplan, 65, chief arranger 
for Broadcast Music Inc., died Jan. 
14 of a heart attack while watching 
a show in the recreation room of 
Memorial Hospital, N. Y. He had 
been under treatment at the in- 
stitution for several weeks. 

Kaplan, who entered show biz 
nearly 40 years ago during the 
ragtime era, played piano at the 
famed Churchill’s Restaurant, then 
located at Broadway and 48th St. 
Later he became a topflight ac- 
companist and arranger for lead- 
ing vaude acts and subsequently 
for radio. For years he was ar- 
ranger and accompanist for the 
Happiness Boys (Billy Jones and 
Ernie Hare) on networks and 
finally at WMCA, N. Y. Before 
coming to BMI 12 years ago, he 
was with various music publishing 
firms, including G. Schirmer, 
Chappell and Robbins Music Corp. 

Surviving are his wife and son. 


THOMAS J. SHEA 

Thomas J. Shea, 53, assistant 
president of the International Al- 
liance of Theatrical Stage Em- 
ployees, died Jan, 13 at the Will 
Rogers Memorial Hospital, Sara- 
nac Lake, N. Y. Shea, who had 
been a patient at Saranac for sev- 
eral months, began his career as 
a stage employee in Middletown, 
Conn., and joined the IATSE in 
1918. He was business agent of 
Meriden-Middletown Local 350 
from 1926 to 1933, when he took 
over the same job in the newly 
chartered Middletown Local 375. 
_ In 1943, Shea was appointed an 
international rep of the LATSE and 
‘oan made its assistant prexy in 








Wife, mother, two daughters, a 
Son, a sister, a brother and three 
glandchildren survive. 


SAMUEL M. EDWARDS 
_Samuel Miller Edwards, 98, re- 
tired showman and a pioneer film 
exhib in western North Carelina, 
died Jan. 11, in Mills Rivers, N. C. 
Edwards was 30 years old when 
he started his career. His was the 
first “magie lantern” over the 
rugged route between Asheville, 
N. C., and Atlanta during the early 
days. It was a lantern cranked 
by hand and illuminated with an 
oil light. 

When he first began using the 
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“new fangled” motion picture ma- 
chine, he traveled by train or 
buggy to remote points, staging 
shows at churches, schoolhouses 
and auditoriums. He showed the 
first motion pictures in many 
towns and way stations. 


JOHN HARGREAVES 

John Hargreaves, 30, assistant 
night operations supervisor for 
NBC-TV and son of former Metro- 
politan Opera tenor Robert Har- 
greaves, died Jan. 16 after falling 
from the bathroom window of his 
10th floor Manhattan apartment 
while trying to draw attention to 
the fact that his apartment was on 
re, 
In addition to his father, he is 
survived by his wife and 20-month- 
old son, who were found unharmed 
in their bedrooms as the fire, 
which caused considerable damage 
to the living room and kitchen, left 
the two bedrooms almost un- 
touched. 


JOHN HENRY CARR 

John Henry -Carr, 84, Negro 
street busker known to cinema- 
goers in Glasgow for his clog- 
dancing turn, died Jan. 13 in that 
city. Police officers making for- 
mal inquiries into his death discov- 
ered he had left $3,000. For many 
years the little man had enter- 
tained cinema queues with his 
clog dance, done to the music of an 
old gramophone mounted on a 
ramshackle pram. 

It was found that, through the 
years, Carf had gone to the bank 
nearly every day and deposited 








$2 to $3 from the previous night’s | 


takings. 


CHARLES A. PARSELLS 

Charles Augusta Parsells, 77, ac- 
tive in legit for more than 55 years, 
died in Troy, N. Y., Jan. 9. Par- 
sells, who had been married to the 
late Madge V. Bond, a onetime 
Ziegfeld girl, was a member of 
New York Local 1, Theatrical Pro- 
tective Assn. At one time he was 
shop foreman in charge of build- 
ing shows for the old N. Y. Hippo- 
drome. He had also been em- 
ployed by Florenz Ziegfeld and 
had last worked at the Morosco 
Theatre, N. Y., during the run of 
“Voice of the Turtle.” 

A brother survives. 








HEINRICH KNOTE 

Heinrich Knote, 82, former Wag- 
nerian tenor, died Jan. 15 in 
Garmisch-Partenkirchen, Germany. 
Knote sang at the Metopera, N. Y., 
in 1903, the same year that marked 
Caruso’s debut there. From 1892- 
1914 he was a member of the 
Munich Court Opera, except for 
his N. Y. engagement and a period 
during which he sang in Hamburg. 
Beginning in 1915 he appeared at 
the Deutsches Opernhaus, Berlin. 

Knote made a return visit to the 
U. S. in 1928, when he gave a 
recital at New York’s Yorkville 
German Theatre. 





EDITH H. TAUSSIG 

Mrs. Edith H. Taussig, 83, for- 
mer opera singer, died at her St. 
Louis County home Jan. 14. She 
was the widow of Ethan Allen 
Taussig, director of the old Taussig 
School of Music in St. Louis. Be- 
fore coming to St. Louis 50 years 
ago the Taussigs were members 
of the Royal San Carlos Opera Co. 
of London, she being a prima don- 
na soprano and he a leading bass 
singer. 

Two sons and a daughter sur- 
vive. 

ISIDORE GRALNICK 

Isidore Gralnick, 36, concertmas- 
ter of the Radio City Music Hall 
orch, died Jan. 14 in New York 
after falling between two cars of 
a Long Island Railroad train as it 
entered Pennsylvania station. Ac- 
cording to police reports, Gralnick 
apparently fainted and fell from 
the platform tc the tracks. 

Gralnick had been concertmaster 
(first violinist) at RCMH for two 
and a half vears and before that 
jane | with the Dallas Symphony 
orch, 


FRENCHY GRAFFOLIER 

Armand W. Graffouliere,~ 44, 
known as Frenchy Graffolier in 
show biz, died at Veterans Hospi- 
tal, Phoenix, Jan. 8, from cirrhosis 
of the liver. 

Popular in the midwest, he and 
his orch had played major band- 
stands in the area and he had en- 
tertained as a pianist and organist 
in many Des Moines niteries and 
restaurants. 

Surviving are his wife, his par- 
ents and a brother. 


MRS. NEIL McF. SKINNER 
Mrs. Maria Middleton Coxe 
Skinner, 40, playwright, scene de- 














|Cadet Band and a 


signer and wife of Neil 
Skinner, actor-director, 
Stamford, Conn., Jan. 12. Mrs. 
Skinner authorec “Masque of 
Queens” and other plays for little 
theatre production. She was also 
a member of New York’s Costume 
Designers Union. 

Surviving, besides her husband, 
are two daughters and a brother. 


JESSE W. BRIDGHAM 

Jesse W. Bridgham, 76, owner 
of film theatres in New Hampshire, 
Maine and Vermont, died in Dover, 
N. H., Jan. 11: 
exhib business in Oakland, Me. in 
1925, and later operated the Broad- 
way and Upton in Dover. 

Eventually, with his son, Lloyd, 
he expanded his 


_McFee 
in 





He entered the | 


interests to a/| 


with houses in Brooklyn and Long 
Island, died Jan. 15 in N. Y. He 
was prexy of Century Manage- 
ment Corp. and Combined Century 
Theatres, Inc. . 

A son, two daughters and a 
brother survive. 


JOHN M. JOHNSTONE 
John M. Johnstone, 77, manager 





York, died Jan. 16 in that city. 
Johnstone had been a Shubert 
theatre employee for more than 40 
years. 
_ Wife, a som and a daughter sur- 
vive. 





JOHN HANCOCK 
John Hancock, 26, assistant di- 





rector for the Metro film, “Mo- 


chain of theatres extending from |8@mbo,” was killed in an accident 


Presque Isle, Me., to Rutland, Vt. | 2 





CHARLES A. JOHNSON 
Charles Arthur Johnson, 


Jan. 14 in Kansas City. 
been a patient in Menorah Hospi- 
tal since Dec. 27, suffering a car- 
diac ailment. Johnson was vice- 
president and treasurer of KWTO, 
Springfield, and prexy of the 
Pioneer Advertising Co. there. 

Surviving are his wife, 
and two sisters. 





GEORGE L. RIEL 


George L. Riel, 74, who operated | band, three daughters, father (a| 
the Granite Square Theatre, Man-/| retired justice of the State Appel- | daughter, 


wit NM 


Tanganyika, Kenya, recently. 
Hancock had been on location 


with ““Mogambo.” 
59, | 
Springfield, Mo., radio exec, died | 
He had 





NILA MACK 
Nila Mack, veteran producer of 
CBS’ “Let’s Pretend” and former 





legit actress and vauder, died 
| Jan. 20 in New York. 

Details in radio section. 

Mrs. Lau.erce P. Ellis, who 


father | after graduating from the Deni- 
ish 


awn School of Dancing toured 


| with its groups, died Jan. 11 in 


Albany. Surviving are her hus- 


chester. N. H.. for 30 years until | late Division), mother and a sister. 


his retirement in 1948, died Jan. 11 
at his home in that city. 


| 


Widow of Dave Friedlander, a 


RieL.was also a musician, having | Loew theatre manager for 37 years, 


surviving member of the Rainey 
member of 


| Price’s orch. 








THEO MACKEBEN 
Theo Mackeben, 56, German 
composer, died Jan. 10 in Berlin 


| 


after a heart attack. He wrote the | 
music for more than 50 German | 


films and composed dozens of pop- 
ular times. 

Mackeben also wrote longhair 
music, including a piano concerto 
and an opera, “Rubens,” based on 
an episode of the painter. 





BENJAMIN TOY 
Benjamin Toy, 68, retired thea- 
trical producer, died Jan. 15 at his 
home in Wildwood, N. J. He was 
owper, manager and producer of 
the Toy Musical Comedy Co. The 


Musical Toys (Fay & Fox and 
others) piayed the major vaude 
circuits. 


Survived by his wife, a brother 
and two sisters. 


FRANK GRASSO 
Frank Grasso, 58, musical direc- 
tor of WFLA, Tampa, died in that 
city, Jan. 12 while conducting the 
Tampa Symphonette orch. A na- 
tive of Italy, Grasso came to the 
U. S. as a flutist to play in Victor 
Herbert’s and other orchs. 
Grasso had also been a baritone 
with the Creatore Band & Opera 
Co. 


PFC. THOMAS E. MASON 
Pfc. Thomas E. Mason, 24, a for- 
mer clown with Ringling Bros. and 
Barnum & Bailey Circus, was killed 
in action in Korea Jan. 8. The De- 
fense Dept. informed his mother, 
Mrs. Alice M. Henderson, of Lis- 
bon, N. H. : : 
Mason had been serving in 
Korea with a younger brother. 


WILLIAM SCHUMACHER 
William Schumacher, 68, former 
financial manager for Shubert The- 
atrical Enterprises and a costume 
ball promoter, died of a heart at- 

tack in Woodside, L. I., Jan. 12. 
Schumacher had been Shubert 
financial manager at the New 
York Winter Garden and later at 
various Shubert theatres in Boston. 


JOHN EATON 

John Eaton, former legit per- 
former, died Jan. 9 in Scranton, 
Pa. He had appeared asa prin- 
cipal with Gilbert & Sullivan com- 
panies and in a numbér of Shu- 
bert musicals. 

Eaton had been a patient at Will 
Rogers Memorial Hospital, Saranac 
Lake, N. Y., for a number of years. 


ARTHUR WOOD 

Arthur Wood, 77, composer-con- 
ductor active in British legit, died 
Jan. 18 in London. Wood had writ- 
ten orchestral works and musicom- 
edy scores for about 30 years. 

He had also been director for 
many London theatrical presenta- 
tions. 


MRS, F. H. WOODBURY, SR. 

Mrs. Frank H. Woodbury, Sr., 
91, songwriter, died Jan. 14 in 
Kansas City. 

Among the tunes she composed 
were “A Letter Edged in Black” 
and “When the Leaves Come Drift- 
ing Down.” 


A. A. HOVELL 
A. A. Hovell, 75, president of 
Century Circuit, Inc., theatre chain 























| Broken Bow, Neb., Jan. 8. 








'been & charter member and last | died Dec. 30 in New York. A son, 


Buddy, is Mercury Records premo- 
tion man, and a brother, Herman | 
Lewin, is head treasurer for the 
Broadway legiter, Seven 
Year Itch.” 


“The 





Widew, 72, of Horace F. Ken-' 
nedy, former president of Nebraska | 
Theatre Owners Assn., died in| 
Ken- | 
nedy died Dec. 2. A daughter, 
son, two brothers and three grand- | 
children survive. 


James McDonald, 66, onetime 
trick rider in western films, died 
Dec. 26 in Los Angeles, it was dis- 
closed by his widow, Ruth. In the 
early days McJonald appeared 
regularly with Tom Mix and Wil- 
liam S. Hart. 








Wife, 55, of screen director Del 
Lord, died Jan. 15 after a three- 
week illness at the Motion Picture 
Country Hospital on the Coast. | 
Also surviving is a son. 

| 
j 
| 
} 








Jackson C. Montgomery, 66, fire- 
man for years on the 20th-Fox lot, 
died of a heart attack Jan. 12 at | 
his North Hollywood home. His} 
wife survives. 


Edward T. Sackett, 71, former 
vaude performer, died in Collings- 
wood, N. J.; Jan. 10. He had been 
a member of the Ed Taylor & Ed 
Nelson team. 


Arthur Williams, 74, prexy of 
Futurist and Scala cinemas, Liver- 

1, died in that city Jan. 3. He 
elped Gracie Fields in her early 
vaude career. 


Bogumil Sykora, 60, concert 
cellist, died Jan. 19 in New York. 
Wife, three sons, a daughter, a 
brother and three sisters survive. 


Richard Shankland, 49, legit and 
TV actor, died Jan. 18 in N. Y 
Wife, Janet Reese, actress, sur- 
vives. 


Wife of W. C. McDonald, head 
of the Elmer McDonald, III, talent 
agency, died recently in St. Louis. 


Bernard F. Kirk, 68, musician 
and former orch leader, died Jan. 
17 in Elizabeth, N. J. Wife survives. 


Sister of Morris and William 
Finkel, Pittsburgh theatre owners, 
died in Charlestown, Mass., Jan 11. 


Mother, 69, of Erwin Noyer, 
manager of the Nortown Theatre, 
Chicago, died in Chicago Jan. 14. 


Wife, 66, of Samuel Ackerman, 
owner of East Side Theatre, De- 
troit, died Jan. 15 in that. city. 


Benjamin Joseph Vale. 78, pio- 
neer cinema exhib, died in Weston- 
super-Mare, England, Dec. 26. 


Widow, 92, of Reginald de 
Koven, composer, died in North- 
east Harbor, Me., Jan. 12. 


Father, 66, of Brian Sullivan, 
Metropolitan Opera tenor, died 
Jan. 17 in Queens, L. I. 


Reuben Walt, singer and owner 
of a Lincoln, Neb., music shop, 
died recently in Lincoln. 


Mother, 80, of Morris Landres. 






































of the Winter Garden Theatre, New | 


MARRIAGES 


June Wilson to Jim Parsons, 
Bridlington, England, Jan 2, He’s 
circus lion trainer. 


Mary Denny to James Davidson, 
Jan. 16, New York. Bride is with 
CBS casting; groom is a TV actor. 

Jean Bruno to Al Spindelman, 
| Pittsburgh, Jan. 17. Both are on 
staff of Pitt Playhouse. 

Barbara Klowdan to Bob Snader, 
Santa Monica, Jan. 11. She’s a TV 
writer; he’s veepee of Snader Tele- 
scriptions. 

Martha Hoskins to Robert M. 
Goldhoff, Jan. 17, Columbus. Bride 
is promotion director of WCOL 
| there, 
| Elaine Dunn to Allan Jeffries, 
Jan. 15, N. Y. Bride is a dancer 


2 we Joey” at the Broadhurst, 








| od 
| BIRTHS 

| Mr, and Mrs. Desi Arnaz, son, 
| Holiywood, Jan. 19. Mother is film- 
| TV actress Lucille Ball, title char- 
, acter of the “I Love Lucy” CBS- 
| TV series; father, a former band- 
| leader, appears with his wife on 
the tele shew, which he produces. 

Mr. and Mrs. Leonard L. Rosen- 
thal, daughter, Jan. 11, Albany. 
Father is counsel and adviser on 
ty buying to Upstate Theatres, 

nc. 
Mr. and Mrs. Jack Seamon, 
Hollywood, Jan, 9, 
Father is a TV film producer. 

Mr. and irs. Claude Binyon, Jr., 
daughter, Hollywood, Jan. 13. 
Father, son of the screen director, 
is a former DatLy VarIety staffer 
now in the Army. 

Mr. and Mrs. Kevin Kennedy, 
daughter, Jan. 11, New York, 
Father is a WPIX newscaster. 

Mr. and Mrs. Peter Thornton, 
son, Pittsburgh, Jan. 15. Father is 
pub-ad head for Harris Amusement 
Co. there. 

Mr. and Mrs. Paul Maurion, son, 
Hollywood, Jan. 13. Mother is a 
writer; father is an actor. 

Mr. and Mrs. John J. Crowley, 
daughter, Jan. 11, Philadelphia. 
Mother is assistant publicist at 
Bucks County Playhouse, New 
Hope, Pa., strawhatter; father is 


assistant producer there and an 
indie agent. 
Mr. and Mrs. Lewis Aurnot, 


daughter, Chicago Jan. 14. Father 
is Paramount city salesman. 

Mr. and Mrs. William Latham, 
son, Hollywood, Jan. 14. Father is 
film publicist. 

Mr. and Mrs. Howard Christie, 
son, Burbank, Cal., Jan. 13. Father 
is film producer. 

Mr. and Mrs. Jim Davis, daugh- 
ter, Los Angeles, Jan. 14. Father 
is a screen actor. 

Mr. and Mrs. Bob Atcher, daugh- 
ter, Chicago, Jan. 10. Father is 
radio-TV singer-emcee there. 

Mr. and Mrs. Jerry Crowley, 
daughter, Boston, Jan. 10. Father 
is head booker at Daytz Theatre 
Enterprises there. 

Mr. .and Mrs. Cornell MacNeil, 
daughter, New York, Jan. 18. Par- 
ents are singers (she’s former 
Peggy Gavan). 

Mr. and Mrs. Jacob Yellin, 
daughter, New York, Jan. 19. 


Mother is daughter of Samuel 
Rosen, veepee-treasurer of Fabian 
Theatres, 












3-D Activity 


Continued from page 7 





three-dimension system using two 
projectors and polaroid glasses. 
Col will make three for Natural 
Vision in '53 and WB is sending 
“Wax Works” before the cameras. 
The first Natural Vision feature, 
Arch Oboler’s “Bwana Devil,” is 
currently cleaning up. 

Sol Lesser, who recently went 
into partnership with Raphael 
Wolff in a new company known as 
Stereocinema, says he plans to 
produce 12 3-D programs a year 
for the new process developed by 
Wolff. Lesser is setting up book- 
ings for his British-developed Tri- 
Opticon system which, like Na- 
tural Vision, uses two projectors, 
a special screen and polaroid 
glasses. There are no indications 
that Metro has any 3-D method up 
its sleeve at present, but the com- 
pany is known to keep in close 
touch with developments. 

Odd aspect of the various inno- 
vations is that few of them are 
basically new. Projection on an en- 
larged screen was tried repeat- 
edly over the course of the years; 
theatre TV was successfully dem- 
onstrated in N. Y. back in 1941; 
3-D has long fascinated the engi- 
neers, and 20th’s lenticular color, 
now finally ready to make its de- 
buf, harks back to some of the old 
additive color processes that pre- 
ceded Technicolor. Technological 
advances, and the current pressure 
for novel devices to stimulate the 





film producer, died Jan. 9 in Holly- 
Ww 





b.o., combine to speed practical 
| application of oldie concepts. 
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Wednesday, January 21, 1953 





The Billboard 





Paramount, New York 


“,.. Alan King fractured them with 
his family-type yarns . . . When King 
wound up with his “Babalu,” belting out 
the first few bars straight then seguing to 
slapstick, the yocks were theatre-wide...” 


Bill Smith. 


i) 


ae een 








Walter Winehell 


“Orchid Seeds: Alan King’s Paramount 
quipping. They are calling him the ‘most 
original new comic since Danny Kaye’.” 





VARIETY 
Wednesday, December 31, 1952 





Personal Management: 


HARRY ADLER Direction: 
165 West 46th Street 
New York 36, N. Y. 


Flamingo, Las Vegas 
Las Vegas, Dec. 25. 
Tony Martin, Alan King, Vince & Gloria 
Haydock, Hal Borne, Herb Flemington, 
Flamingo Starlets (8), Torris Brand Orch 
(13); no cover or minimum, 





“Alan King has distinction of being 
called back into the Flamingo following 
absence of only a fortnight. Comedian 
made a big hit during revue, “Stars in 
Your Eyes” and, using similar material, 
smashes over for this stanza as well. He 
has built himself a solid niche here, and 
by succeeding in the Flamingo Room, 
where many of the mighty have fallen, the 
road to Las Vegas will lead directly to this 
haven for his future bookings.” Will. 


THANKS for Return Engagements in 1953 
PARAMOUNT Theatre, New York 
CHICAGO Theatre, Chicago 
: FLAMINGO, Las Vegas 
SANS SOUCI, Miami Beach 
STEEL PIER, Atiantic City 
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